a Fe eR UE Poon nD 
ieee As Cte e ead JK, aureus e a 7 4, phd os y i 


er 
~~ Ce eal ieee ae Oe ee ee ee ee ed oy ie 2 
¥ pera ee o 


Renstasepeioee Rocha eck eM hke ti mek Re haitie atta tee C 7 . he cok eee nS " wae etahuheh 
r. - le = r x x ‘ eS ined 


rs ‘ae 
ve Fee ep tee 
. . . Cre in eo 
rae Sut ee bas c . . es tee: 
Setar ; Py - on 
c ne Fee ae *) My ier Onihe th 


emieuce le 
; eee eee tye on 
‘aplinbirenncn 


as oh = > 
etd edt tee tee te toe ee a Oe 
ah le 


ieee "1 
Seen eee creer 
- i Se 
ee ; 
eee ee ee eee 








“ ail 


Ne PP re ee es 


hae Pmt tenn ee 
I el Mant at 






rE ana 


Digitized by the Internet Archive 
in 2012 with funding trom 
internet archive 


http://archive.org/details/architecturaldig35janlosa 


- 
a 


For Reference 


Not to be taken from this room 


338224 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 
Penal Code of California, 
1915, Section 623. 
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Henrecion and Clarence House. For those who appreciate excellence. 


Good design, meticulous tailoring and superior construction have made Henredon 
indard of quality for many years. Elegant drawings, subtle colorations and finesse of execution 
reened prints from Clarence House a criterion of fabric excellence. The exceptional 

ind the uniqueness of these fabrics combine to create seating pieces of true distinction— 
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craftsmanship « 


Ov ig featured in many fine stores. For the name of the 
one ne in Upholstered Furniture brochure, send $1.00 to enre ON 


Henredon, Dept. A-18, Morganton, NC 28655. 
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Rain. Snow. Stormy weather. 
Front-wheel drive Torotialo pulls you through in style. 













There’s nothing like a wet, slippery day Front-wheel drive puts the engine 

to make you wish you'd stayed home. weight over the drive wheels, for im- 
But inside Toronado’s private world, pressive traction in most any weather, 

you are home. Engine response is smooth and pre- 


You settle into luxurious velour seat- _ cise, too, thanks to a built-in MISAR To Nai O 
ing, with fold-down center armrests and — mini-computer that continuously fine- Can we build one ae 
a “loose cushion” look. Power windows, _ tunes engine performance to driving 
AM/FM/stereo, and air conditioning are conditions. 







all standard equipment. Toronado for ’78. 
Outside, there’s a serene confidence in Come on inside and experience a 
the way Toronado maneuvers through private world where the driving 





twists and turns. weather's always fine. a 





nd $1 for illustrated brochure 
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38 Hotaling Place, 
San Francisco 94111 


338 224 


You are cordially invited to visit 
our showrooms accompanied 
by your interior designer or 
furniture dealer. 
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Britain 
Greece 


U.S. PATENTS 2,936,009; 3,297,063; 2,837,142 
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Joe Sherry Associates, 602 N. Rome Avenue 

E. C. Dicken, Inc., 480 Decorative Center 
Robert Crowder & Associates, 8417 Melrose P 
Stephen E. Earls Showroom, 220 S.W. 1stA 
Stephen E. Earls Showroom, 520 South Findlay 
Kneedler - Fauchere, 2830 E. 3rd Avenue 
McGUIRE CANADA 

Showroom 41, 287 MacPherson Avenue 
Connaissance Fabrics & Wallcovering Ltd 
1425 Bishop Street 


McGUIRE EUROPE 

Hans Kaufeld GmbH & Co., 
Lyda Levi s.r.l., Via Durini 24, 
Ebroplan Limited, 1 Three Kings 
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The Diamond Jubilee Edition Mark V is the 
most expensive American production car of its class. 
Because were 75 only once. 
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The 200-year old Blue Fluted porcelain | = 

design from Royal Copenhagen, com- | 

plemented by the Georg Jensen Acorn 
pattern. Send $1 for illustrated litera- 
ture displaying appointments that 
grace the tables of the great houses of 
Europe. 








. | The Editors invite your comments, suggestions and criticisms. 
Sram ,” , | Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
, vard, Los Angeles, California 90036. 


I was most touched by the issue of Architectural Digest 
containing the pictures of Pauline’s chambers in Albany. 
Your publication is without parallel in the world of art 
magazines. I was also happy to find John Butler’s flat in 
the same issue. A rather moving coincidence. Pauline was 
fond of him and he is a great friend of mine. 

Philippe de Rothschild 


Pauillac, France 





Having just received the September 1977 issue of Architec- 

_ tural Digest, 1 can no longer contain my disappointment at 

| the repetitive display of glorified stage sets being pre- 
sented as current examples of quality interior design. 

Myra Wexler 

Coral Gables, Florida 


I do hope you have the good judgment to ignore those 
silly letters from readers complaining about the lavish- 
ness of the interiors shown in your outstanding publica-a, 
tion. Frankly, I got very bored years ago with magazines 
| whose decorating philosophies were obviously derived. 
_ from their advertising departments. For proof of Architec- 
| tural Digest’s complete dedication to quality, one need 
only look through any copy of the magazine now several 
years old. No other publication dealing in matters of 
good taste and fashion survives that test as well. 
Art Mullen, ASID 
Pensacola, Florida 


You have gone too far away from traditional good taste 
and style, and too much into the cute and bizarre. 
Michael Neil Herndon 


Columbus, Georgia 


My furniture may be bargain-basement used, and the 
paintings on the walls may not be by anyone better 
known than my next door neighbor, but the process of 
selection and the arrangement of available materials is as 
important. Most of us do not have the means to purchase 
instant perfection. It must be forged out of many cranky 
elements, by our own hands. By gleaning from your 
a magazine the ideas and high standards that come from 
=—_—_ time and money well spent, we all can learn to be more 
as selective in our purchases. So, maybe I can’t afford Rubén 
de Saavedra or Billy Baldwin, but for the modest price of 
your magazine, I can get the benefit of their expertise. 
Royal Copenhagen Porcelain William Scurrah 
273 Madison Avenue, New York, NY 10022 Tucson, Arizona 


ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY 


Suppliers to the Royal Danish Court 
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The World’s w, 


OT ger lant Works veryone wants to surround 

: himself and his family with objects 
oe Te lc E of lasting beauty, meaning and 
value - to own with pride and pass onas 


Bound in valuable heirlooms to future 


Genuine Lea ther generations. There can be no better 
heirloom than _ beautifully leather 
Decorated with bound, gold-decorated editions of the 


world’s greatest books. 


Real Gold 


Now, you can acquire this kind of 
private library from The Easton Press. 


The World’s Greatest Books 


It isn’t difficult to list the world’s 
greatest books. Their titles spring 
instantly to everyone’s mind, because 
what makes a book great is its ability to 
_ have a lasting impact on each new 
“oN. ay generation of readers. A book becomes 





rd 
at 





. ie ¢ Fielding’s Tom Jones, Hawthorne’s Scarlet 
penne nh x , Letter, Dostoevsky’s Crime and 
a Punishment, Homer’s_ Iliad, Bronté’s 
Wuthering Heights, Dante’s Divine Comedy, 
Swift’s Gulliver's Travels, Mark Twain’s 
Huckleberry Finn and Milton’s Paradise Lost. 


Books like these are the greatest books 
of all time...the books of lasting value that 
each family wants on its bookshelves. 
As Beautiful as They 

Are Meaningful 


a Ss great only when it is recognized as being 
5 f (SEs great - generation after generation. 
vant ‘ ~s ene e 
7 =| = Melville’s Moby Dick, Dickens’ A Tale of 
es) al | Two Cities, Chaucer’s Canterbury Tales, 
mi AUR th ae Plato’s Republic, Thackeray’s Vanity Fair, 
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74 
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The pride that one feels in acquiring this 
edition of the world’s greatest books 
comes not only from the power and 
significance of each literary master- 
piece. It comes also from the sheer 
beauty of each book. Every volume in 
this private library will exemplify the 
ultimate in the art of printing, illus- 
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rn trating and binding. 
\« 7 e e . 
Nas Genuine Leather Bindings 
2 Today it is rare to find books bound in 


ie 
fs 


genuine leather. The cost of such 
bindings and the time required to create 
them has made the crafting of such 
bindings an almost vanishing art. 
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| a But each book in this collection will be 
3 , el Q bound in genuine leather! The leathers 
aD Y z used will be only the finest, and many 
different types of leathers will be 
used—calfskin, cowhide, suede, sheep- 
skin—to give even greater distinction to 
the total collection. 


As with every detail of these books 
luxury in binding will be the rule rather 


ontinued on next pag 
(Continued on next pas 
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(Continued from previous page) 

than the exception. Each volume will 
have the beautiful lustre, wonderful 
feel, and distinctively rich smell that is 
characteristic of only genuine leather. 


Unique Cover Designs 
of Real Gold 


To further enhance the richness and 
beauty of your books, each binding will 
be decorated with real gold. Each cover 
design will be deeply inlaid with this 
precious metal. The back cover and the 
spine of each book will be similarly 
decorated. 


Gilt-edged Pages 
Complementing the gold of the leather 
cover’s design is the gilt edging of every 


page. The pages of every book will be 
gilt-edged in real gold. 


Elegant in Every Way 


As final touches of elegance, each book 
will have beautiful endsheets of the 
highest quality, contain a bound-in 
ribbon page marker and be bound witha 
“hubbed” spine that is used in only the 
finest books. 


The result of all of this careful attention 
to luxury and elegance is a collection of 
books that brings back memories of the 
the most 


great libraries of 


discriminating families in days gone by. 


private 


Distinctly Different Volumes 


Distinctiveness is the watchword of this 
private library. No two volumes are the 
same. The leather used in the bindings 
will be of many colors and grains. The 
type styles and illustrations will vary 
from volume to volume matching the 
unique each of the 
individual works. The design on each 
volume’s leather cover will be different, 
with no two alike. Even the sizes of the 
books in the collection will vary. 


character of 


A Most Important Family Heirloom 


To acquire this distinguished edition of 
“The 100 Greatest Books Ever Written” 
is to establish a family treasure that will 
be enjoyed now and passed on from 
generation to generation. 


In today’s world of impermanence, it 
has become increasingly important to 
establish in each family something of 
true heirloom quality. There is no finer 


example of such a family treasure than 
this edition of the world’s greatest books. 


Available Only by 
Advance Subscription 


The Easton Press edition of “The 100 
Greatest Books Ever Written” will be 
made only by advance 
subscription. The books will not be 


available 


available in bookstores, nor will they be 
offered through rare book dealers. 


The rarity that is so important in 
determining the future value of your 
heirloom possessions is thereby 


ensured with this library. 
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Beautifully Illustrated Books 


Each volume of “The 100 Greatest 
Books Ever Written” will be beautifully 
illustrated. In many cases, authentic 
illustrations from the period of the 
literary masterpiece will be used. In 
others, specially commissioned art from 
leading illustrators has been created to 
impressively complement the specific 


book. 


Whether it be finely detailed black and 
white etchings or dramatic full color , 
paintings, the illustrations used in each 
book will be selected to match the mood 
and meaning of the author’s work. 
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A Truly Personal Library 


When you acquire this edition of ”The 
100 Greatest Books Ever Written” you 
are building a personal library that will 
be one of your most prized possessions. 
To beautifully identify each book in the 
edition as part of your own private 
collection, a unique personalized name- 
_ plate will accompany every volume. 


The Acquisition Plan 


Books of the quality of the volumes in 
this collection are not generally avail- 
able today, and they cannot be mass 
produced. Because of the extraordinary 
care and craftsmanship required of fine 
bindings such as these, the books in the 
collection will be issued at the rate of 
one per month. 


Comparable books bound in genuine 
leather sell for as much as $50 to $75 
per volume. However, you will be 
pleased to learn the volumes in this 
collection will be priced at only $28.50 
each for the first two full years. Future 
volumes Will be similarly priced subject 
only to minor periodic adjustment to 
reflect varying material costs. 


‘If you desire, you may return any 
volume within 30 days for a full refund 
of your purchase price. Moreover, you 
need purchase volumes only as long as 
you choose to do so; you may cancel 
your subscription at any time. 





R.S.V.P. 


To accept this invitation, you need only 
complete the Preferred Subscription 
Reservation and return it tous. (It is not 
necessary to send any payment at this 
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time.) This simple step is all that is 
necessary for you to begin building a 
private library of your own that is sure 
to be envied by all who see it, and 
treasured by all who use it. 


ites Preferred Subscription Reservation oH 


Che 100 Greatest Books Ever Crtltero 


The Easton Press 
47 Richards Ave. 
Norwalk, Conn. 06857 


No payment required. 


Simply mail this subscription reservation. 


Please send me the first volume of “The Greatest Books Ever Written” and reserve a 


subscription in my name. Further volumes will be sent at the rate of one book per 
month. I will be billed $28.50* prior to shipment for each book. 


I may return any book within 30 days fora full refund, andI may cancel my subscription 


at any time. 


thereby insuring that I never receive any books | do not want. 


An option to charge books to Master Charge or BankAmericard (VISA) will be made 
available when you are invoiced for your first volume. 


Name 


Address 


City 


*Plus $1.25 per book for shipping and handling. 


Sta bee een pears oe AID 


ET As a convenience, I prefer to pay now for my first volume in the collection at 
$28.50 plus $1.25 shipping and handling (total payment $29.75). Enclosed is my 


| 70AD check payable to the Easton Press. 


| | 
| | 
| | 
| | 
| | 
| | 
| | 
| I understand that you will send me a list of books scheduled for future monthly | 
| shipment. I may then indicate which titles on this list, if any, I do not want to receive, 
| | 
| | 
| | 
| | 
| | 
| | 
| | 
| | 
| | 
| | 
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Conn. residents pay $31.83 to include sales tax 
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PEOPLE ARE THE ISSUE 


from the sixties, 





Mikel Covey 


out first giving 
“knowing.” We believe that shaping your 


Remember that overworked phrase 


“Do your own thing’? 


Although we hope to have heard it for 
the last time, the words did seem to 
capture the spirit of the era. Of course, 
the translation was ‘‘know yourself— 
and live to suit yourself.’’ Many people 
concentrated on the ‘‘living’’ part, with- 


their attention to the 
own interior design 1s 


one way to learn about yourself. Your choices in décor mirror the 
person you are; and one of the most important things an interior 
designer can help you do is see—through objective eyes—the person 
you really are and the way you really live. Homes that are the most 
appealing are those that are the most reflective of the person within. 


Philippe Jullian, Architectural Digest’s 


Le AE. 
Lag ede 


Paris editor-at-large, 


died in October, 1977. He was well known and admired by a wide 
circle of society as a vastly gifted, talented and witty man. A fine 
writer, art critic, historian and illustrator, Philippe Jullian was the 


biographer of Edward VII, Oscar Wilde, 


Gabriele D’Annunzio 


and Robert de Montesquiou. Even as we mourn him, we remember 
his kindness, his friendship, and his many contributions to the 
international scope of Architectural Digest. 


Versatility is just one of Tom Britt’s 
talents. He is equally at home in tradi- 
tional or modern styles, and in the 
Kansas City of his boyhood—where he 
redesigned a home featured in this 
issue—or in New York City. His own 
New York townhouse strikes the 
pleasing balance that is apparent in all 
his designs. The ground floor contains 
entirely rational, modern rooms, while 
the second floor is one of the most 
breathtaking spaces in the city—an 
evocation of Versailles in molded plas- 
ter, mirrors and deep-plum-colored 
paint. The latter is one of his hall- 
marks: “The single touch that makes 
the room mine,” he says. See page 52. 


Princess Ghislaine de Polignac is a 
member of Tout Paris, that subtle 
world within a world composed of 
café society, peripatetic international 
personages, actresses, couturiers and 
ambassadors. All of those, in short, 
who meet the one absolute rule in this 
select society: to have style. The prin- 
cess and her interior designer and 
friend, Baron de Cabrol, have created a 
14 


New Décor 
in Kansas City 





Britt 


A Princess at 
Home in Paris 





de Polignac 


Vibrance of 
Individuality 
and Imagination 





Frankfurt 


Villa on the 
Céte d’Azur 





Hicks 


A House 
on the Beach 






Radziwill 


glamorous setting for her, an apart- | 


ment that exemplifies the spirit of Tout 7 


Paris and the sophistication of the | 
princess herself. See page 58. 


Suzie Frankfurt is the kind of person 


we admire: she finds the time to live 


with great style and sociability and } 
remain a cultural enthusiast and dedi- } 
cated intellect. New books are as im- } 
portant to her as new friends. Recently 
Suzie began a new career: interior ¥ 


design. What better way to celebrate Wi 


this than to show her own idiosyn- 
cratic and deftly original house in } 
Manhattan? This ‘‘assemblage,” as jj 
Suzie calls it, is the fruit of fifteen | 
years of astute collecting. More than ¥ 
that, it is also the expression of a¥ 
personality—which is just what good 9 
interior design should be. See page 70. 


David Hicks describes himself as “an 
editor of taste,” rather than an interior 
designer. ‘After all,” he says, “Prin- 
cess Anne, Mrs. Onassis and the 
Duchess of Argyle have to live in their 
houses, not I.” He has spent nearly’a 
year “editing” one of the oldest houses 
on the Céte d’Azur, and turning a 
Directoire residence into a home for 
modern living. Mr. Hicks, a one-man 
design industry, with fabrics, wall- 
paper, carpeting, vases, lamps and 
ashtrays among his credits, has 
brought much personal insight to this 
house. He has a residence of his own 
very near by. See page 78. 


The stunning chairs surrounding the 
dining table in Lee Radziwill’s South- 
ampton house came from a sec- 
ondhand store. They were obscured, 
as treasures in such stores so often are, 
by a thick coat of black paint. “When I 9 
saw them,” Mrs. Radziwill says, “I 
knew how perfect they could look if 
they were painted in a creamy color, 
something that would not overwhelm 
their lines.” Lee Radziwill, who also 
lives with, and understands the plea- 
sure of owning, fine antiques, appreci- 
ates the joy of finding something 
uniquely her own. The ability to see 
the style that others miss is a talent we 
respect. See page 86. 


continued on page 16 
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This delightful rhythm of color and patteth is Nautilus. fs | 
It is exquisitely hand woven in all wool and available in any custom 
size and color. Designed by Roberta Azumbrado. 


Patterson, Flynn & Martin, Inc. 


950 Third Avenue, New York, NY. 10022 (Corner of 57th Street) Tel. (212) 751-6414, 
Chicago: Space 1226 Merchandise Mart Tel. (342) 644-3280 


Los Angeles, San Francisco, Dallas, Houston, Philadelphia, New Orleans, Boston, Atlanta, Washington, D.C.., Miami " ; 





AON Ales 


ee 
VVALDORF 
TOVVERS 


For the reasons you expect anda 
few you didn’t consider 
Like town house privacy with the kind 
of service only a great hotel provides 
Apartments designed by regular 
contributors to these pages 
And a King or two on the floor who 
will never drop in for a cup of any- 
thing since The Towers prepares 
and serves State Dinners—anytime. 


301 Park Avenue, New York, NY 10022 
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George Cukor’s Beverly Hills house is 
filled with mementos that range from 
his early motion picture successes 


| with Katharine Hepburn and Greta 


Garbo to, more recently, The Bluebird. 
“When I did The Bluebird, people 
would ask me, ‘Have you found your 
bluebird?’ | thought it was a rather 
cornball question but I said, “Yes, as a 
matter of fact, I have found two blue- 
birds.’ When I was young, my family, 
a nice respectable family, wanted me 
to be a lawyer. My uncle was a lawyer 
with the Austro-Hungarian Embassy. 
But I wanted to be a director; I was 
stagestruck. I didn’t know what a di- 
rector did and I had no connections at 
all—but I managed to do it anyway. So 


| what I had—and that was the first 








bluebird—was work I loved. The sec- 
ond bluebird is that I am still passion- 
ately interested in my work, no matter 
how it turns out. And I think that’s 
good luck.” See page 92. 


Beyond being well known as an archi- 
tect, Robert Venturi is a theorist who 
has influenced the thinking of a gener- 


| ation of other architects. With particu- 


lar focus on the symbolic significance 
of architectural elements, he has de- 
voted much time to the study of what 
the home is—what it represents and 
how it functions. His design for a 
home in a wooded area of Westchester 
County, New York clearly represents 


| his “post-modern” philosophy: the re- 


jection of steel and glass, and the 


| embracing of design elements from 
| other periods. Architectural Digest is 


pleased to present what many say is 
the most important house of Mr. Ven- 
turi’s career. See page 100. 


San Francisco interior designer Elea- 
nor Ford has a flair for drama and 
detail, and she manages to combine 
both into reflections of her clients’ 
tastes and life styles. Compare the two 
apartments she has designed on San 
Francisco’s Nob Hill: an all-white 
penthouse for Cyril Magnin (featured 
in Architectural Digest’s January/Febru- 
ary, 1974 issue), and the deep-toned 
bachelor apartment featured in this 


continued on page 18 
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His destiny was to 
. die in poverty and 
disappointment. 


Yet his genius 
gave the world 
some of the most 
beautiful music 
ever heard. 


At the age of 6, Wolfgang Amadeus Mozart was 
the talk of Europe. By the time he was 8, he had sat on 
the knee of Empress Maria Theresa, delighted the 
court of George III, and composed four sonatas. 


Fame came early but fortune always eluded him— 
and when he died of kidney disease at 35, he was 
destitute and had to be buried in a pauper’s grave. 


Yet he left the fickle world an astonishing body of 
music, ranging, like his life, from lighthearted frolics 
to epic tragedy...as you will discover in TIME-LIFE’s 
magnificent boxed set on Mozart—the first in a book 
and record series called GREAT MEN OF MUSIC. 


Here is a ‘“‘connoisseur’s choice” of Mozart’s 
creations, recorded in finest stereo sound by artists 
who have no peer. You’ll hear Leontyne Price singing 
from The Magic Flute... Van Cliburn’s rendition of 
Piano Sonatas Nos. 10 inC and 11 inA...Heifetz’s 

.interpretation of Violin Concerto No. 4 in D...Benny 
Goodman playing Clarinet Concerto inA... 


__ The boxed set on Mozart is only the beginning of 
GREAT MEN OF MUS!IC—an unparalleled collection 
of the world’s greatest music, performed by leading 

artists of our time. In future sets, you will thrill to the 
genius of Bach, Beethoven, Tchaikovsky, Brahms, 
Debussy, Mahler...more than 20 composers in all. 


And you’|l listen with new understanding as well as 
enjoyment. Because each set is enriched with a color- 
filled booklet on the composer’s life and times, plus 
program notes that tell you exactly what to listen for. 


Start by auditioning Mozart for 10 days free. You'll 
receive four 12-inch LP stereo records (the kind which 
usually retail for $6.98 each) in an elegant slipcase, the 
background booklet complete with Listener’s Guide, 
AND the valuable deluxe edition of The Golden 
Encyclopedia of Music—yours free just for purchasing 
Mozart and agreeing to examine future sets. 


If after ten days you decide you’d like to own this 
$45.87 value, it’s yours for only $17.95, plus shipping and 
handling. If however, you are not completely delighted, 
return the album and encyclopedia and owe nothing. Kors 
Send no money. Just mail the attached card. Or write 
TimeE-Lire REcorps, Time & Life Building, Chicago, II]. 60611. 


Experience the greatness of 
Mozart as your introduction 
to the Great Men of Music series 


FREE BOOK! 


(with purchase of Mozart set) 


THE GOLDEN 
ENCYCLOPEDIA 
OF MUSIC 


¢ $17.95 retail value 
¢ 720 pages, 8%2” x 11” format 
¢ More than 800 illustrations, 
24 pages in full color 
© Over 1,000 musical examples 
© Separate glossary of 1,000 famous names 
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continued from page 16 


issue. Currently Miss Ford maintains 
her design balance with work on a 
redwood country house, in a décor she 
has nicknamed “barnyard baroque,” 
while simultaneously designing some- 
what more urbane interiors for the 
home of San Francisco’s mayor, 
George Moscone. See page 108. 


“TI have almost cornered the market in A Chalet 
chalet designing,” joked interior de- for Christina 
signer Valerian Rybar when we talked Onassis 

to him recently. “Several in Switzer- 
land, of course, and now a marvelous 
restoration, in Kufstein, Austria. A 
former Herrenhaus, used as a shooting 
lodge, and now brought back to what 
is so often called ‘former glory.’ But, 
for a change of pace, I will soon be 
doing a new project ina much sunnier Rybar 
climate.”’ In the meantime, we publish 

one of Mr. Rybar’s most ambitious 

works in his “chalet series,” a resi- 

| dence belonging to Christina Onassis 

in St. Moritz. See page 114. 








| Robert Dirstein’s Victorian brown-_ Restoration 
stone is situated on what has become in Toronto 
one of the most fashionable streets in 
one of the most fashionable sections 
of Toronto. But he remembers that 
| during his student days it was a tawdry 
“nowhere street.” Mr. Dirstein and his 
| partner, James Robertson, helped 
| spark the spirit of renewal that revived 
Yorkville, now a peaceful oasis in the _ Dirstein/Robertson 
middle of busy Toronto. They re- 

claimed a small house with touches 

that enliven it with color and alter its 

space. See page 126. 





When we were last in Rome, the Pa- The Collectors: 

lazzo Ricci was brought to our attention Reviving a 

by Marco Gobbi, an antiques dealer Renaissance 
and restorer. We were excited to hear Palace 

| him describe the restoration being un- 

dertaken, with his assistance, by the 


Marchese and Marchesa Ricci. The 
palazzo, after many years of being 
GUS (hy neglected and ignored, now reflects 


the knowledge and love being lavished 
VID ALAGHEBAND ZADEH MeO TRC tt upon it by its young owners. The 
295 FIFTH AVENUE 1045 MADISON AVENUE marchesa personally restored the cof- Palazzo Ricci 
ar Ta re | fered ceilings in the main rooms and 
doe ath chk | the library. Yes, we do mean she did it 
10016 10021 


herself. See page 130.0 
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A quite sensational assemblage 
of highly polished natural goat skin 
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NEW YORK, N.Y..10022 (212) PL 9-8700 








Baker Furniture 





The Baker Collectors 
Edition is a selection of repro- 
ductions which exemplify the 
enduring qualities of outstand- 
ing early design: proportion, 
detail, finish and material. Each 
is meticulously reproduced in 
the 18th century tradition of 
skilled hand-craftsmanship. 

For example, the swan 
neck pediment of our Geor- 
gian mahogany secretary is 
intricately pierced in the man- 
ner of the original. On each of 





the five drawer fronts of the 
William and Mary chest, 
inlays and bandings surround 
rare French walnut veneers. 
Both the knee and foot of the 
Chippendale cabriole chair leg 





Collector’s Edition 





are deeply carved. 
Many more 
examples are 


listed below through your 
furniture retailer, interior 
designer or architect. 





available in 

fine stores Kk f 
everywhere. ie 7 

You are in- é oo 
vited to see 

the entire ¢ e nap © 

Baker collec- Showrooms in Atlanta, ae Cleveland, Dallas, 


Grand Rapids, High Point, Houston, Los Angeles, 
Miami, New York, Philadelphia, San Francisco 


tion in any of the showrooms 























ine Oil Paintings of the 
18th and 19th Centuries 
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The White House and Other Residences 
By Robert L. Green 






Drawing by Bill Maughan 


I WAS AN ADULT When I first saw the White House, in 
Washington, D.C. “Is that all it is?” I asked myself. I 
wanted it to-be a palace, like Buckingham; I did not want 
it to have the domestic scale it has. What I had forgotten 
was that American houses have always been conceived as 
private places for living. Even the most legendary man- 
sions shared none of the public functions of their Euro- 
pean counterparts. Europeans built massive ceremonial 
and public rooms and corridors into their mansions. 
Houses built in America did not compare. 


An Ambience of Livability 

There is a realistic social parallel between lavish resi- 
dences of the powerful bourgeoisie of both Paris and 
London and the very finest houses of the American rich 
in the nineteenth century. It wasn’t that rich Americans 
didn’t have an aristocratic tradition or the responsibility 
of inherited official functions that accounted for the 
absence of high style in American rooms, it was some- 
thing much more basic. The guiding ideal in the design of 
American homes was comfort and the sentimental re- 
wards of family life. Long before the Victorians and their _ 
dedication to family life, American colonials could ~ 
hardly wait to create houses that epitomized the love of 
home and family. Think of the domestic scale of a big 
house such as Washington’s Mount Vernon or Jefferson’s 
Monticello. Every period in America creates its own 
ambience of livability that lends a special character to 
American rooms. It is still the prime element that goes 
into the decoration of American homes. 


The Absence of High Style 

The strong concern for comfort has much to do with 
American leadership in the design of residential architec- 
ture as well. An upwardly mobile American bourgeoisie 
didn’t think about palaces or mansions. Most people—and 
it still holds—longed for a home of their own. The spirit of 
comfort hovered over their rooms as a worthy reward of 
their work. These goals influenced the way typical rooms 
were decorated, even more than popular style. 

High style interior decoration was not terribly impor- 
tant from Colonial days to World War I. Certainly in the 
United States there were individuals whose sense of style 
produced prophetic personal work in their own homes, 
but high style does not apply to this kind of creativity, no. 

. Se er matter how inventive or exciting. High style refers to 

bd design concepts with identifiable characteristics, such as 

Tod EY Lat Inc. ak eal Art Nouveau, and Bauhaus. The term 
TS Pia apatite pinto be “high” means that the fabrics, colors and architectural 


details are high above the approved taste. Nothing is so 
386 Park Ave. So. (27th St.) N.Y., N.Y. 10016 (212) 679-5140 ae 
_ Chicago: (312) 644-4774 e Dallas: E. C. Dicken (214) 742-4801 m4 


Available through your architect or interior designer. 
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57 East 57th Street, New York, N.Y. 10022 (212) 486-9767 






FIRESTONE and PARSON 


The Ritz Carlton Hotel Boston, Mass. 02117 (617) 266-1858 
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One of a set of English brass sconces, 


all with beautifully etched blown glass 
shades, c. 1800. Height 21”, width 1812”. 

















Early American Teapot 
Made by Joseph Lownes 
Philadelphia C. 1785 

Height: 5% inches 


















Berry-Hill Galleries, Inc. 


743 Fifth Avenue New York, N.Y. 10022 (212) 753-8130 
CABLES BERRYHILL NEW YORK 






J.J. WOLFF 
( Antiques ) LTD. 


825 Madison Avenue 
New York, N.Y. 10021 
(212) 879-3344 


















A finely designed 
Hepplewhite 
Mahogany Cabinet. 

Circa 1780. 
Width: 3212” 
Depth: 14” 
Height: 8742” 








Thomas Moran, N.A. (1837-1926) 
The Grand Canal, Venice 
Oil on canvas, 20” x 30” 

Signed & Dated T. Moran N.A. 1898 






RALPH M. CHAIT ome. 


12 East 56th Street New York, N.Y.10022 (212) 758-0937 












A LAVIEILLE RUSSIE 


781 Fifth Avenue, New York, N.Y. 10022 (212) 752-1727 


Silver beaker 
repoussé 
and chased 
with birds 
amid foliage. 

Maker: CeO 
Russian 

(Moscow), 1779. 

Height: 3 inches. 







Association Secretary 
59 East 57th Street 
New York 10022 








Superb Large Famille Rose Porcelain Plate, 
NY Ch’ien Lung period. A.D. 1736-1795 
Diameter: 21%, inches. 




































James Robinson 


INC. 
12 East 57th Street, New York, N.Y. 10022 (21 2) PL 2-6166 
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122 East 57th Street 
New York 10022 
(212) 753-1544 






A magnificent set 
of four finely carved 
Queen Anne 

side chairs 

in walnut of 
beautiful color. 
English circa 1710. 





Fine George I! Period Silver Cruet 
London 1734-35 by Jean Chartier 





RICHARD L. FEIGEN«CoO. 


900 Park Avenue, New York, N.Y. 10021 
212-628-0700 « cable: richfeigal ¢ telex: 236887 





Nosenberg & Siebel che. 


32 East 57th Street New York, N.Y. 10022 (212) 753-4368 









Silver Candlestick 
Genoese, 1768 
Total width 8 inches 
European Works of Art Catalogue 

Two Dollars 














Abraham Breughel, pair of still-lifes in landscape. 
: Signed and dated, Rome, 1669 

oil on canvas, each 52 by 38” 
(including 18th century frames, each 62 by 48’) 
















MATTHEWe 
ELISABETH SHARPE 


Spring Mill, Conshohocken, Pa. 19428 (215) 828-0205 





15 East 57th Street (212) 759-3715 





Members of 

the Association are 

available for lectures 
upon written 
application to 
the Secretary. 













Fine Federal Philadelphia carved ex 


mahogany card table, c.1810, é 
: : ey Haines-Connelly attribution, Jb 
Japanese cotton rug in dominant shades of Roosevelt provenance. Exhibited The Metropolitan 7 










taupe, yellow and blue. 6’3” by 3’1”. Museum, virtually identical to one at Winterthur 
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Weg LUGGAGE 


THE 
WORLD'S 
MOST 
DESIRABLE 
TRAVELING 
COMPANION 


Send for our free color brochure 
Empire State Bldg., N.Y., N.Y. 10001 





All Lark Luggage with outer fabric coverings is protected 
by DuPont Zepel® soil/stain repeller. 


Copyright © 1977, Lark Luggage Corporation 








GUESR SPEAKER 


continued from page 24 


different now. High style things come now, as they did 
then, from a limited number of sources and craftsmen. 
The impact and the meaning of the term “high style” 
changed considerably with the growth of the mass man- 
ufacturers. Craftsmen were still important to the upper 
class but the mass manufacturer forged ahead and domi- 
nated the field of middle-class household furnishings. 
Toward the end of the nineteenth century a popular high 
style began to develop. The mass manufacturer either 
hired the creative talents of the high stylist, or the stylist 
became the manufacturer. High style was available at the 
better stores in the manufactured version. The level was 
not the best, but it was popular. Decoration was an 
expression of the democratic taste, but it was also the 





THE GUIDING IDEAL IN’ Tig 
DESIGN OF AMERICAN HOMES 
WAS COMFORT AND LIVABILITY. 





result of the introduction of a total look. 

Prior to mass manufacturing, new styles appeared first 
in bits and pieces. A whole style concept was rarely 
presented. Rooms contained the things that were available. 
Mass manufacturing made its most significant contribu- 
tion in the matched set of furniture. Furniture once only 
available from craftsmen at great expense became the 
symbol of success for the many people who could now buy: 
comfort and upper-class luxury with middle-class in- 
comes. The fact that all these rooms looked alike seemed at 
first very American and democratic, but very soon these 
manufactured rooms became boring. 


Avoiding Predictable Stuffiness 

Houses had once told a great deal about the people 
who lived in them. The American need for livability as 
well as comfort reasserted itself. The prepackaged mass- 
manufactured furniture had to be improved in room 
settings that were personal. The stuffy and the predict- 
able had to be avoided. Isn’t that the ideal for today? We 
make our rooms more personal because we need reas- 
surance of who we are. Isn’t that what we mean by style? 

History increases our awareness that the White House 
is a continuing symbol of America’s need to make its 
houses comfortable and livable. And isn’t it fortunate 
that the White House is a home as well? How much better 
that the president and his family live comfortably in a 
building that doesn’t make them, or their guests, behave 
artificially. Even America’s most public residence func- 
tions well privately and continues to develop as each set 
of occupants adds to its style. It is a house, not a palace. O 


Robert L. Green, recognized as a major force in the world of taste, has 
enjoyed a varied career as style and fashion consultant to notable 
publications and manufacturers. While designing such diverse prod- 
ucts as clocks, clothing and garden accessories, he distributes his time 
between residences in New York, Pennsylvania, France and Malibu. 
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FAIRPLAY® 
All Edward Fields custom carpets, rugs and Wallrugs® are made of pure wool. 
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he wool mark is your assurance 
f quality tested carpets made 
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MARBRO PRESENTS "FALCON" 


The Hawk, symbol of courage and strength finds its perfect medium in bronze. This beautifully cast 
and exquisitely detailed vase is an exceptionally fine example of the meticulous craftsmanship of our artisans. 


PHOTOGRAPHY BY ART WALDINGER 





MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
PERMANENT SHOWROOMS: Chicago, Merchandise Mart; Dallas, Decorative Center; San Francisco, 
Western Merchandise Mart; High Point, Naa Furniture Exposition Building; Atlanta, Merchandise Clas 
FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, NACE 
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~ China Seas 


ATLANTA @ BOSTON ® CARACAS ® CHICAGO @ DALLAS @ DENVER @ DETROIT @ GENEVA @ HONOLULU @ HOUSTON @ LOS ANGELES 
LONDON @ MIAMI © MONTREAL @ NASSAU @ PARIS @ PHILADELPHIA @® ROME @ SAN FRANCISCO @ SAN JUAN @ SEATTLE @ SYDNEY 





SHOWROOM ® 149 EAST 72ND STREET @ NEW YORK, N.Y. 10021 @ 212/879-3100 
© CHINA SEAS INCORPORATED ® 427 EAST 76TH STREET @ NYC 10021 @ 212/535-3030 
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From Our 
Delicato 
Collection 


Included in our 

PICICe LCD ONE ICLeE EID 

is a tea cart 

for service 

with a stvle. 

Available in 

ICME Mine TUK 
silver plate on brass. 
Optional wine rack. 
nee ae 1 eee Os ee 
An Italian import. 

Our Delicato Collection 
AIR CE RCER Ee re aD | 
LES M TERM aTE 
TEM CITT ete eka 

brass detailing. 


No. 8042 


i ree 


Holland, Michigan 49423 


Your LaBaree dealer and 4-color 
brochure available on request. 








Drawing by E.R. Kinstler 








RUSSELL LYNES 
OBSERVES 


A Sculptor’s Celebration 
of Friends and Heroes 


AUGUSTUS SAINT-GAUDENS, Who may or may not have been 
the greatest sculptor America has produced (I do not 
want to provoke an argument about this, as you see), was 
a vigorous man, an enthusiast by nature, and he believed 
in the times and the world he lived in. Whatever he 
undertook he went at with panache, a panache coupled 
with subtlety and a profound sense of human dignity, 
free from sentimentality but not from humor. 


Elevating a Profession to an Art 

I paid a call on him in Cornish, New Hampshire, not 
long ago—or so it almost seems; he died in 1907. His 
house and his studio, his gardens and pools, have been 
sensibly designated a National Historic Site and are taken 
care of by the National Park Service. It was quite clear, 
not only from the pieces of sculpture, excellently dis- 
played indoors and out, but also from the house and its 
gardens, that he was a man who celebrated life. More- 
over, he was not afraid to celebrate public heroes and 
events (as most sculptors are, today) and private friends, 
and he looked upon his profession as a craft that he was, 
fortunate enough to be able to elevate to the level of art. 
He worked hard to help others do the same thing. 

The house at Cornish, called Aspet (the name of the 
town in France where Saint-Gaudens’s father was born) is 
not a grand one but it is what New Englanders would call 
“substantial.” It was red brick when Saint-Gaudens 
discovered it, in 1885, and as it looked gloomy to him, he 
painted it white. The sculptor tacked a wide porch, 
supported by Ionic columns, on the south side of the 
pleasant foursquare house, prompting a friend to say that 
the house looked like an “upright New England farmer 
with a new set of false teeth.” The “teeth” are now nearly 
obscured by vines, but the view to Mt. Ascutney is not. 


The Courage of Independent Vision 

I approached Aspet with some suspicion. I have always 
been suspicious of “shrines,” and that is what Aspet most 
certainly is. Shrines are ‘“memorials,” and by definition, 
memorials are dead. In some respects my misgivings were 
justified. A sculptor’s studio in Saint-Gaudens’s day was a 
confusion of bent wire and pipe, of tools scattered on 
tables, of half-done pieces covered with wet cloths to keep 
the clay from hardening, of discarded sketches of hands 
and noses, gathering dust in corners. (Today the material is 
often not clay but metal, the tools are shears and welding 
equipment.) But Aspet is as tidy as a bandbox and as 
hushed as a chapel. If the delicate portraits in low relief of 
his friends like Robert Louis Stevenson seem to speak in 
hushed tones of his mastery of that extremely difficult 


continued on page 36 
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“lam free to create. 
There is nothing 
Wey: dane gem 


Laszlo Ispanky 


































And at the studio in Pennington, New Jersey, ‘‘The 
Living Master’ creates. Perhaps the most sensitive and 
beautiful porcelain sculptures produced anywhere in 
the world. Fine works of art treasured by collectors and 
connoisseurs and sought by museums, as well. 


As he works with a dedicated staff of artisans, under 
the aegis of Goebel Crafts of North America, Laszlo 
Ispanky transfers emotions, talent and artistic 
knowledge to his expressive media. The serene 
“Sophistication” sculpture is but one excellent 
example of Ispanky’s unique creativity. 


Look for ““Sophistication,” a lovely 
woman caught in a moment of 
reflection, at select stores everywhere. 
You'll know it is an original creation 
of Laszlo Ispanky by his signature 
and its distinctive hallmark. For the 
name of a dealer in your area and 
| a copy of the complete catalogue, 
| send $2 to Dept. AD 1 at ae 
| 
| 





address below. 


“Sophistication” 9¥%2” high 
Limited Edition: 800 








professional system. 


It’s a security system computer. You can 
now protect everything—windows, doors, 
walls, ceilings and floors with a near fail-safe 
system so advanced that it doesn’t require 
installation. 

The Midex 55 is a new motion-sensing 
computer. Switch it on and you place a 
harmless invisible energy beam through more 
than 5,000 cubic feet in your home. When- 
ever this beam detects motion it sends a signal 
to the computer which interprets the cause of 
the motion and triggers an extremely loud 
alarm. 

The system’s alarm is so loud that it can 
cause pain—loud enough to drive an intruder 
out of your home before anything is stolen or 
destroyed and loud enough to alert neighbors 
to call the police. 





The powerful optional blast horns can also be 
placed outside your home or office to warn 
your neighbors. 


Unlike the complex and expensive com- 
mercial alarms that require sensors wired into 
every door or window, the Midex requires no 
sensors nor any other additional equipment 
other than your stereo speakers or an optional 
pair of blast horns. Its beam actually pene- 
trates walls to set up an electronic barrier 
against intrusion. 


NO MORE FALSE ALARMS 

The Midex is not triggered by noise or 
sound, temperature or humidity—just motion, 
and since a computer interprets the nature of 
the motion, the chances of a false alarm are 
very remote. 

An experienced burglar can disarm an 
expensive security system or break into a 
home or office through a wall. Using a Midex 
system there is no way a burglar can penetrate 
the protection beam without triggering the 
loud alarm. Even if the burglar cuts off your 
power, the four-hour rechargeable battery 
pack will keep your unit triggered, ready to 
sense motion and sound an alarm. 


DEFENSE AGAINST PEEPING TOMS 


By pointing your unit towards the out- 
doors from your bedroom and installing an 
outside speaker, light, or alarm, your unit can 
sense a peeping tom, and frighten him off. 
Pets are no problem for the Midex. Simply 
put them in one section of the house and 
concentrate the beam in another. 

When the Midex senses an intruder, it 
remains silent for 20 seconds. It then sounds 
the alarm until the burglar leaves. One minute 
after the burglar leaves, the alarm shuts off 
and resets, once again ready to do its job. This 


Burglar Alarm 
Breakthroug 


A new computerized burglar alarm 
requires no installation and protects your 
home or business like a thousand dollar 


shut-off feature, not found on many expen- 
sive systems, means that your alarm won’t go 
wailing all night long while you’re away. 
When your neighbors hear it, they’ll know 
positively that there’s trouble. 


PROFESSIONAL SYSTEM 

Midex is portable so it can be placed 
anywhere in your home. You simply connect 
it to your stereo speakers or attach the two 
optional blast horns. 

Operating the Midex is as easy as its instal- 
lation. To arm the unit, you remove a special- 
ly coded key. You now have 30 seconds to 
leave your premises. When you return, you 
enter and insert your key to disarm the unit. 
You have 20 seconds to do that. Each key is 
registered with Midex and that number is kept 
in their vault should you ever need a duplicate. 
Three keys are supplied with each unit. 

As an extra security measure, you can leave 
your unit on at night and place an optional 
panic button by your bed. But with all its 
optional features, the Midex system is com- 
plete, designed to protect you, your home 
and property just as it arrives in its well-pro- 
tected carton. 


The Midex 55 system is the latest electron- 
ic breakthrough by Solfan Systems, Inc.—a 
company that specializes in sophisticated 
professional security systems for banks and 
high security areas. JS&A first became ac- 
quainted with Midex after we were burglar- 
ized. At the time we owned an excellent 
security system but the burglars went through 
a wall that could not have been protected by 
sensors. We then installed over $5,000 worth 
of the Midex commercial equipment in our 
warehouse. When Solfan Systems announced 
their intentions to market their units to con- 
sumers, we immediately offered our services. 


COMPARED AGAINST OTHERS 


In a recent issue of the leading consumer 
publication there was a complete article 
written on the tests given security devices 
which were purchased in New York. The 
Midex 55 is not available in New York stores 
but had it been compared it would have been 
rated tops in space protection and protection 
against false alarms—two of the top criteria 
used to evaluate these systems. Don’t be con- 
fused. There is no system under $1,000 that 
provides you with the same protection. 


YOU JUDGE THE QUALITY 


Will the Midex system ever fail? No prod- 
uct is perfect but judge for yourself. All 
components used in the Midex system are of 
aerospace quality and of such high reliability 
that they pass the military standard 883 for 
thermal shock and burn-in. In short, they go 
through the same rugged tests and controls 
used on components in manned spaceships. 

Each component is first tested at extreme 
tolerances and then retested after assembly. 
The entire system is then put under full 
electrical loads at 150 degrees Fahrenheit for 
a full week. If there is a defect, these tests will 
cause it to surface. 





The Midex security computer looks like a 
handsome stereo system component and 
measures only 4” x 104%” x 7”. 


PEOPLE LIKE THE SYSTEM 

Wally Schirra, a former astronaut and 
scientist, says this about the Midex 55, “| 
know of no system that is as easy to use and 
provides such solid protection to the home 
owner as the Midex. | would strongly recom- 
mend it to anyone. | am more than pleased 
with my unit.” 

Many more people can attest to the quality 
of this system but the true test is how it 
performs in your home or office. That is why 
we provide a one month trial period. We give 
you the opportunity to personally see how 
fail-safe and easy the Midex system is to 
Operate and how thoroughly it protects you 
and your loved ones. 

Use the Midex for protection while you 
sleep, to protect your home while you’re 
away or on vacation. Then after 30 days, if 
you're not convinced that the Midex is nearly 
fail-safe, easy to use, and can provide you 
with a security system that you can trust, 
return your unit and we'll be happy to send 
you a prompt and courteous refund. There is 
absolutely no obligation. JS&A has been 
serving the consumer for over a decade—furth- 
er assurance that your investment is well 
protected. 


To order your system, simply send your 
check in the amount of $199.95 (Illinois 
residents add 5% sales tax) to the address 
shown below. Credit card buyers may call our 
toll-free number below. There are no postage 
and handling charges. By return mail you will 
receive your system complete with all con- 
nections, easy to understand instructions 
and one year limited warranty. If you do not 
have stereo speakers, you may order the 
optional blast horns at $39.95 each and we 
recommend the purchase of two. 


With the Midex 55, JS&A brings you: 1) A 
system built with such high quality that it 
complies with the same strict government 
standards used in the space program, 2) A 
system so advanced that it uses a computer to 
determine unauthorized entry, and 3) A way 
to buy the system, in complete confidence, 
without even being penalized for postage and 
handling charges if it’s not exactly what you 
want. We couldn’t provide you with a better 
opportunity to own a security system than 
right now. 

Space-age technology has produced the 
ultimate personal security system. Order your 
Midex 55 security computer at no obligation, 
today. 


6) IANATIONAL 
CS SALES 
®%& GROUP 


Dept.AD One JS&A Plaza 
Northbrook, Ill. 60062 (312) 564-9000 
CALL TOLL-FREE.... 800 323-6400 
In Illinois call ........ (312) 498-6900 


©JS&A Group, Inc.,1977 
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Whether for the re-creation of 
bygone elegance or the origination of 
future classics, P.E. Guerin stands 
unique in decorative hardware. 
Since 1857, we have been creating 
one-of-a-kind bath fittings and 
accessories, hardware for builders 
and for furniture; knobs, knockers, 
tables, lamps, and metal decorations. 
Send $2.00 for catalog to P. E. Guerin Inc., 
23 Jane Street, N.Y., N.Y. 10014 


RE. Guerin Inc. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Also shown at: 


McCune Showroom 
Keith McCoy Assoc. 


San Francisco 
Los Angeles 














Patterson, Flynn, Martin, Inc. Chicago 
E. C. Dicken, Inc. Dallas 
Decorators Walk Miami 
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continued from page 32 


medium, and the monumental works like the Diana that 
topped the original Madison Square Garden speak boldly 
of his unconventional and vigorous stance in a time of 


|- tiresome realism and timid gentility, one gets no idea of 


how Saint-Gaudens worked at Aspet or what it looked or 
sounded like when he was in his studio. However, shrine or 
no shrine, the place is not dead but alive. 

It takes very little imagination to see the dapper 
sculptor with his Vandyke beard, who loved to ski and 
play hockey and take part in charades, looking at his 
garden sculpture of satyrs, and laughing at you for taking 
them seriously. On the other hand, one can see him 
looking critically, but not without satisfaction, at the 
replica of the somber memorial to Henry Adams’s wife 


WHAT HAPPENED TO SCUER Ti 
THAT ONCE WAS CONCERME 
WITH HEROIC -OCCASIONEs 


(the original is in Rock Creek Cemetery in Washington), 
and saying, as the record shows, “He wanted a figure to 
symbolize ‘the acceptance, intellectually, of the inevita- 
ble.’ And he might have added, “Poor Mrs. Adams 
committed suicide, you know.” In front of the full-scale 
replica of the Shaw Memorial in Boston, possibly his*® 
greatest piece, he might have recalled the correspondence 
with a friend who had criticized the piece. Saint-Gaudens.: 
wrote him, “It’s the way the thing’s done that makes it 
right or wrong, that’s about the only creed I| have in art.” 


Sculpture to Fill a Physical Void 

I came away wondering what had happened to sculp- 
ture that celebrated people and events; what, in other 
words, had happened to public sculpture that once was 
concerned with heroes and heroic occasions. I could 
think of just one, Eero Saarinen’s lofty graceful arch in St. 
Louis, and he was not a sculptor, but an architect. I 
decided that the only heroes sculptors recognize these 
days are themselves. Public sculpture exists now almost 
entirely to relieve deadly open spaces left by architects— 
plateaus of concrete or terrazzo that ‘‘have to be broken 
up” or “relieved’’ by monumental abstractions—monu- 
ments, that is, to sculpture itself and its makers. It 
becomes exterior decoration made out of introspection 
and “self-expression,” intellectually contrived sculpture 
in an emotional void, to fill a physical void. 

Which is not to say, of course, that if Saint-Gaudens 
were alive today he wouldn’t be pushing the edges of his 
art into new forms, just as Calder did with such joy, and 
Henry Moore still does with such solemnity. Like every 
great artist, Saint-Gaudens was not one step, but two, 
ahead of that perennial Keystone Cop—popular taste. 0 








A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 





OHN MAY | 


“When I designed this apartment on New York’s Central Park South, I made it seem like a place 
in the country. Nothing trendy. Just an easy, comfortable atmosphere. Good, clean-lined oak. A wall of 
books. It's just the kind of straightforward environment my client, Norman Cousins, thrives in. And that’s 
my design philosophy — to make a person at home’ 

We at Century Furniture are very pleased that John May, A.S.LD., chose a coffee table from our 
Candlewood group. If you would like to see more Century furniture, including our upholstery, send for 
our pny m2 azine. Enclose $3.00 with your name and address to: Century Furniture Co., PO. Box 

Be 3. 


ickory, NC 28601. CENTU RY’ Furniture of Distinction. 











ace 














~>ELEGANZA 2001 


In 1947 Italy introduced ‘‘Italian Modern” furniture. 
Today, Cy Mann Designs and Collezione Delta create 
‘Italian Contemporary”’ of the future. 


collezione 


Cy Mann Designs”) jotta 


DECORATION & DESIGN BUILDING 
979 THIRD AVENUE (at 58th St.) NEW YORK CITY 10022 + 212-758-6830 


CHICAGO « DALLAS e MIAMI ¢ PHILADELPHIA * WASHINGTON D.C. * SAN FRANCISCO 





Graphic Designer: Alberto P. Gavasci 











EOLLECTORS Gloss uP 


Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


American Empire 
furniture expresses 
the Classical revival 
at the turn of the 
eighteenth century. 
French émigré cabi- 
netmakers, 
ing in New York, 
adapted forms from 
Europe, using na- 
tive woods, gilding 
instead of bronze 
mounts, and semi- 
nationalistic motifs 
such as eagles and 
cornucopias. This 
mirror-backed ma- 
hogany — console 
features animal-paw feet and gilded 
eagles with wings spread below the 
shelf; the marble posts and top con- 
trast effectively with the dark wood 
and gilding. See page 46. 
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work- 


The American art- 
ist Joseph Stew- 
ard (1753-1822) 
painted this por- 
trait of Mrs. John 
Chester in 1783. 
The _ portraitist 
and_ silhouettist 
served in the min- 
istry before ill health forced him to 
turn to painting full time. Steward 
opened a portrait studio in 1796 in 
Connecticut, which flourished for 
twenty years. He resumed preaching 
in his last years. See page 47. 





The French artist 
Jean-Marc Nattier 
(1685-1766) was 
noted for his ability 
to convey radiant 
health in his sub- 
jects, as in. this 
charming portrait. 
He was instrumental in reviving the 
Fontainebleau tradition of depicting 
court ladies in a mythological context, 
giving them an easy poise. Nattier 
collected seashells to draw upon as a 


40 








guide for both design and purity of 
color, as did Sir Joshua Reynolds and 
Boucher. See page 58. 


Ancestral portraits 
such as this one 
were traditionally 
displayed in Chi- 
nese homes, from 
the Ming through 
the late Ch’ing Dy- 
nasties; they were 
intended to convey 
wisdom and dig- 
nity. Though usu- 
ally executed by 
one artist, two techniques were often 
utilized: one for the subtle face detail- 
ing, and one for the elaborate silk 
gowns. This portrait was painted on 
silk in the mandarin style. See page 70. 





This Italian Direc- 
toire chair closely 
resembles in_ sil- 
houette an antique 
Greek form called 
the klismos, in which 
the legs and the two 
side supports of the 
inward-curving backrest merge in one 
continuous graceful line—a design 
meant to be appreciated from the side. 
In this chair, however, the graceful line 
is achieved instead by a unique, 
shaped central support that extends to 
the curved backrest. The carving along 
the seat rail, which approximates a 
rolled cushion, embellishes the simple 
sabre legs. See page 71. 





These chairs exemplify the novelty 
furniture designed for grottos, areas 
popular in Europe as a conceit, from 





the mid-seventeenth through the mid-| 
Grotto walls| 
were covered in mosaic patterns of| 
shells and stones, and the furnishings | 
were designed to expand the cooling] 
marine motif. Seat furniture re-| 
sembled open clamshells, with legs | 
detailed in coral, crustacean or dol- 


nineteenth centuries. 


phin motifs. The pieces were gilded | 
and silvered to harmonize with the} 
shimmering wall surfaces. See page 94. | 


tribe in the Maprik dis- | 
trict of New Guinea, an ] 
area noted for its| 
wealth of artistic styles. | 
Though the human fig- 
ure usually provides 
| the subject matter, 
| bold carving and varia- 
tions in earth- -pigment 
hy decoration encourage a 
yy limitless array of indi- 
vidualized pieces from 
we this area. The carvings 
are eendalle female representations of 
mythological figures, which in turn are 
believed to embody supernatural 
forces. See page 108. 


me This exotic ivory 
and bone chest is 
_ based upon an ar- 
chitectural form— 
a Gothic church. 
» The pointed-arch 
doors at center, 
which resemble 





paneled with heraldic motifs, while the 
tympanum depicts a religious scene. 
The bone-bordered ivory upper drawer 
fronts feature panels relating to the 
history of the Order of the Templars; 
the cabinet had been made circa 1500 
for the Master of the order. A series of 
unique portrait heads, each surrounded 
by a cartouche, embellish the lower 
drawer fronts. All this symbolism rests 
upon grotesque, open-mouthed carved 
animal heads. See page 130.0 


This wooden cult fig- | 
ure is from the Abelam | 
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basilica doors, are ¥ 
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y facets o Cena ene? crystal clear. Here, we create 
ae 3 stal Co-ordinate. Elegantly en rapport. The fantasy ea in fine porcelain. 
The ait: beauty to reveal your fine French wine with finesse. Shown above, 
our Vogue dinner plate and Bon Vivant goblet. 


THE BEST DRESSED TABLE WARES 


MIKASA 


Brochures available for $1.00 each from Mikasa, 25 Enterprise Avenue, Secaucus, N.J. 07094 





The Chelsea Flower Collection: A refreshing famous Royal Horticultural Society’s Annual 
London Flower Show: Top/Brompton: 


floral print collection...consisting of (6) 
32303 - Cornflower on Sky. Bottom/ 


designs in (42) colorways. This exciting 
new collection was inspired by the Cromwell: 32229 - Coral on Jet. 


155 EAST 56TH STREET, NEW YORK; eae PHILADELPHIA; MIAMI; DALLAS; CHICAGO; LOS ANGE CE SAN FRANCISCO 


STROHEIM & ROMANN: 
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At these and other fine stores: 


Arizona Grunewald & Adams Phoenix, Tucson 

California Brown's San Mateo 

Bullock's Wilshire Los Angeles, Woodland Hills 

Geary’s Beverly Hills 

Gump's San Francisco 

B. D. Howes & Son Palm Springs, Pasadena, 
Santa Barbara 


Jessop Jewelers Chula Vista, Escondido, La Jolla, 


La Mesa, San Diego 
Keller's of Modesto Modes 
Pardini of Stockton Stockton 
Phair’s, Inc. Orinda 
Shreve & Co. Palo Alto, San Francisco, San 
Mateo, Walnut Creek 
Colorado Bohm-Allen Denver 
The Habitat, Inc. Aurora 
International Villa Denver 
Connecticut Betteridge Jewelers Greenwich 
Guilford Silversmiths Guilford 
David Harvey, Inc. Norwalk 
Lenox Jewelers Bridgeport, Fairfield 
Stonebrook Silversmiths Darien 
Delaware J. E. Caldwell Co. Wilmington 
D.C. Martin's of Georgetown Washington 


BUCCELLAT 


Charles Schwartz & Sons Washington 
Florida Home & Hobby House Orlando, Winter 
Park 
Mayor's Coral Gables, Ft. Lauderdale, Hialeah, 
Hollywood, Miami, No. Miami Beach, Pompano 
Beach 
Sobering’s Boca Raton, Del Ray Beach, Palm 
Beach 
Georgia Maier & Berkele, Inc. Atlanta 
Haw B. D. Howes & Son Honolulu 
Illinois The Ginny Lee Decatur 
C. D. Peacock Chicago, Fox Valley C 
Hawthorne Center, Oakbrook, Old ¢ 
River Oaks, W old 
lowa Josephs Jewelers Des Moines 
Kentucky C. H.R. Lyon, Inc. Louisville 
Louisiana Coleman E. Adler & Sons, Inc. New 
Orleans 
Maryland A. H. Fetting Co. Baltimore, Towson 
Martin's of Georgetown White Flint 
Massachusetts Sharfmans Wor 
Shreve, Crump & Low Co. Boston, 
Michigan Artisans Ann Arbor 
Mosher s Jewelers Port Huron 
E. A. Rood & Co. Grand Rapids 
Jules R. Schubot Jewellers Troy 
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>r Woods, Troy 
Minnesota J. B. Hudson Jewelers Minneapolis, 
hester, St. Paul 
sippi Batson’s Gifts Jack 
Missouri Halls Plaza Kansas City 
Nebraska J. B. Hudson Jewelers Omaha 
Nevada Bertha’s Las Vegas 
New Jersey Brielle China & Galleries Brielle 
J. E. Caldwell Moorestown 
La Vake Princeton 
S. Marsh & Sons Millburn 
New York Buccellati Fifth Avenue 
Maurice B. Graubart & Son Schenectady 
Mayfair, Inc. Colonie 
Zimmer Bros. Poughkeepsie 
North Carolina Bailey Banks & Biddle Co 
Charlotte, Winston-Salem 
beth Bruns, Inc. Charlotte 
th Dakota Royal Jewelers Fargo 
Ohio Argo & Lehne Columbus 
H. M. Bailey, Inc. Cleveland 
Charles Carolyne, Inc. Youngstown 
Peter Danford, Inc. Beachwood 
Pogue's Cincinnati 
Shulan’s Fairlawn Jewelers Akron 
Oklahoma Dawson's White Barn Stillwater 


INFINITELY THE MOST DISTINGUISHED 
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Oregon Friedland 
Square 
Zell Brothers Port 
Pennsylvania |) | 
Haverford, Philadel 
Hardy & Hayes Pittsbu 
Puerto Rico Ambianc« 
South Carolina Charles 
Charleston 
Smithwick Jeweler: 
Tennessee An 
Texas Accents Con 
Carlton House Houst 
Hanley-Woox 


& Sons Was 
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Taylor Bros. C 
Utah Z CM 
Virginia Frank R. | 
Schwarzschild I 
Washington | 

Square 

Seattle, < 
Wisconsi ‘ 
George Watts & Sor 
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LANDMARK PRESERVATION iS a consider- 
able undertaking. It can involve years 
of work, thousands of hours of com- 
mittee meetings, financial ingenuity 
and a great deal of courage, to see a 
project through. And even when the 
final panel of documentary wallpaper 
is in place and the last yard of galloon 
attached, someone must be out there 
mobilizing for the next fund-raising 
drive. Still, as the guardians of the 
Morris-Jumel Mansion Museum in 
New York City will testify, such efforts 
can bring history alive for all of usy 
while providing great personal re- 
wards to the individuals involved. 
The Washington Headquarters As- 
sociation, the volunteer group that 
looks after the mansion, began its 
active involvement with this fine old 
eighteenth-century residence back in 
1903, when the still sturdy structure 
was slated for demolition to make way 
for an apartment building. Citing the 
house’s brief career as General George 
Washington’s command post during 
the first months of the American Revo- 
lution, the Association was able to 
persuade the City of New York to buy 


the structure and turn it over to them. 


for safekeeping. As no funds were 
allocated to refurbish it, and anything 
portable of historic value had long 
since been auctioned off by its various 
tenants, the ladies borrowed what fur- 
niture they could from generous 
friends and rummaged about in their 
own attics to fill the gaps. 

The Morris-Jumel Mansion re- 
mained thus imperfectly decorated for 
some six decades, a sort of musty 
shrine to “the father of his country.” 
Short on historical purity, it was long 
on affection of those who valued its 
romantic past. Then, about four years 
ago, the Association took a new look 
at its prize. The neighborhood, on the 
northern end of Manhattan Island, 
had grown increasingly remote from 
the city’s culture circuit. If the group 
wanted to continue to attract visitors, 
they would have to offer more than a 
structure and a brass plaque. They 
would have to revive the house. 

As the date carved in the keystone 
arch in the main hall indicates, the 
house dates from 1765. Its original 















































PRECEDING PAGES: The Morris-Jumel Mansion, the oldest residence still standing in Manhattan, has 
been restored to the beauty of its two periods of high style: the pre-Revolutionary days of the 
Royalist Morris family and the circa 1830 décor of Mme Jumel. opposite asove: In the Entrance 
Hall, Mme Jumel added an imposing Federal-style doorway, with sidelights and fanlight of stained 
glass. Wallpaper, decorative swag and dado from Louis Bowen. American Regency chair 
upholstery from Brunschwig & Fils. opposite: George Washington held courts-martial in the 
Octagon Drawing Room. An American Chippendale-style mirror hangs between two windows 
draped in Scalamandré damask. asove: Washington’s portrait, over a serpentine-front sideboard, 
circa 1790, and Joseph Steward’s portrait of Mrs. John Chester, grace the Dining Room. 


Late in October,1776, 
George Washington was forced to abandon the house, 
barely avoiding capture himself. 























 ——————————————— on 





ABOVE AND Opposite ABovE: The French Empire furniture in Mme Jumel’s Bedroom is said to have 
been acquired from Napoleon's courtiers during the last days of his court, in 1815. Two slipper 
chairs, which belonged to Hortense, Queen of Holland and daughter of Josephine, rest on the 
delicate swirls of an Aubusson rug. The pattern of the wallpaper border is taken from the Empress 
Josephine’s suite at Malmaison. oprostre: The Bedroom of the Jumels’ adopted daughter, Mary 
Bowen, displays a richly carved bed and a hinged desk-and-chair that converts into an oval table. 


18 


owners were Roger Morris, a hero of 
the French and Indian Wars, and his 
wife, Mary Philipse, one of the 
wealthiest and most glamorous young 
women in the Colonies. The house 
was to be their country place and it 
stood atop Harlem Heights, a 260- 
foot-high rock outcrop with a splendid 
view of the Harlem River on the east 
and the Hudson River on the west. 

In its day the exterior of the house 
must have seemed avant-garde at the 
very least—and perhaps even preten- 
tious—for nothing quite so grand ex- 
isted anywhere else in New York. 
With a generous-sized, four-pillared 
Palladian portico at the front, and an 
octagonally shaped wing at the rear 
housing a fine drawing room salon, the 
Morris mansion looked more fit for 
the English countryside than for the 
American demi-wilderness. 

When the war broke out in 1776, the 
loyalties of the Morris family were 
personally and pragmatically with the 
British, and they removed to England 
for safety. They left the servants be- 
hind, fully expecting to return when 
the insurrection was over. Scarcely had 
they. gone when General Washington;” 
‘an old friend of Morris and a one-time 
suitor of Mary, appropriated the man- 
sion as his headquarters. 

Washington's days there were bitter 
with disappointment and anxiety. 
From the widow’s walk on the roof he 
could actually see his unseasoned 
troops routed by the Red Coats in 
skirmish after skirmish. In the salon, 
where handsome receptions once 
flourished, he held courts-martial in a 
desperate attempt to bring some disci- 
pline to his ranks; in the back parlor he 
met his aides in private, and in the 
upstairs office he held many urgent 
strategy meetings as his defenses 
crumbled. Late in October, 1776 the 
rebel commander was forced to aban- 
don the house, barely avoiding capture 
himself. The British moved in before 
the hearth fires died and remained for 
the rest of the conflict—General Sir 
Henry Clinton, first; the Hessians’ 
Baron Wilhelm von Knyphausen later. 

Miraculously, the mansion survived 
unscathed, and when peace returned it 
was seized from the absent Morrises 
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asove: Mme Jumel’s former dressing room becomes a salon with 
miniature appointments for period dolls. rtcur: Aaron Burr's 
mahogany desk still stands in his Bedroom. The bed dates from 
around the time of his marriage to Mme Jumel, in 1833. A Federal 
period clock rests on the mantelpiece, while the controversial 
statesman’s portrait adorns the window wall. 


... researched and 
furnished with as much fidelity 
to history as possible. 
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under a state bill of attainder and sold 
to an innkeeper. Renamed Calumet 
Hall, it was converted to a coach stop 
serving the nearby Boston Post Road. 

In 1804 the house and thirty-six 
acres were once again offered for sale, 
this time for the princely price of 
$10,000, and a prosperous French mer- 
chant, one Stephen Jumel, took pos- 
session. Widowed at fifty, Jumel had 
lately married his mistress, a young 
woman whose real life story outshines 
that of the most outrageously drawn 
romantic heroine. Betsy Brown, alias 
Eliza Bowen—alleged by some to have 
been Washington’s illegitimate child— 
had in fact begun life in a Rhode 
Island brothel and grown up to pros- 
per in some of New York’s best-known 
houses of pleasure. Determined, 
nonetheless, to be accepted in society, 
the new Mme Jumel had in time culti- 
vated a graceful manner, a French 
accent, and a taste for Empire furnish- 
ings. She spent several years redoing 
the Morris interiors, and she replaced 
the Palladian front portal and the en- 
trance to the drawing room with rather 
grander Federal-style doorways. But 
fine house or no, as far as New York’s 
upper crust was concerned, Stephen 
Jumel’s wife was still the notorious 
Betsy Brown. No invitations came. 

In 1815 the Jumels closed up the 
house and moved to Paris. They were 
just in time to catch a fleeting glimpse 
of Napoleon’s disintegrating court and 
to be accepted among them. Judging 
herself to have “arrived” finally, Mme 
Jumel returned to Harlem Heights 
without her husband to try her luck. 

When the unfortunate Frenchman 
died in 1832 in a carriage accident, his 
wife was still a very attractive woman 
in her early fifties. Within the year she 
married her attorney, the seventy- 
seven-year-old Aaron Burr. The two 
took their vows privately in the front 
parlor of the Jumel Mansion on July 1, 
1833, but the ardor cooled quickly; 
Eliza suspected that her fortune was in 
jeopardy and she ordered the aging 
adventurer out of her sight four 
months later. Charging adultery, Mme 
Jumel won a divorce decree on the day 
of his death, September 14, 1836. She 

continued on page 140 
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New Decor in Kansas City 
A New York Designer Revisits the Vlidwest 


INTERIOR DESIGN BY THOMAS BRITT 


PHOTOGRAPHY BY RUSSELL MAC MASTERS 


“we ALL had a wonderful time,” says 
interior designer Tom Britt. The re- 
mark sets the mood for everything that 
follows. And it is certainly appropriate 
that a description of a recently com- 
pleted project in Kansas City should 
begin ona pleasurable note, because it 
is obvious that the designer consid- 
ered the assignment more in the na- 
ture of a holiday among friends than a 
strictly professional exercise. There is 
an infectious gaiety to Mr. Britt’s com- 
ments that cannot but be interpreted 
as a reaction to the delights occasioned 
by his recent flurry of visits to the 
Midwest from New York City. 

“You must bear in mind,” he says, 
“that I was born in Kansas City— 
though what significance that has, I 
can’t imagine. But let’s say, at least, 
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that it enabled me to experience a 
certain sense of déja vu when I re- 
turned—a feeling not reflected in my 
work, I hope! On the contrary, I ap- 
proach every new job with a desire to 
be fresh, free of prior notions.” 

The verdant quarter of Mission Hills 
was the scene of Mr. Britt’s recent 
activities. Here a house built “perhaps 
fifteen years ago,” and without a great 
deal of originality or panache, is 


opposite: Massive 18th-century French doors 
distinguish the Entrance Hall of this Kansas 
City residence. Italian faience plaques depict 
the four seasons. asove: In the Living Room, 
18th-century French chairs and antique 
Chinese tables promote a traditional feeling. 
Behind the sofa is a sculpture by Richard 
Hollander and a pair of Louise Nevelson lead 
reliefs. RIGHT: The house is surrounded by the 
wooded pleasures of suburban Mission Hills. 
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\ large 18th-century French bookcase adds 


an architectural dimension to another aspect of 


the Living Room. The blue and white color 
s;cheme—carried throughout the house as 


requested by the residents—is carefully 


controlled by 


[he hard-edge painting is by Gene Davis 


the placement of plump pillows 


owned by Mr. and Mrs. Eugene Brown. 
“In fact, | sometimes think the 
owners were a little puzzled over their 
own initial impulse in purchasing it,” 
says the designer. “By the time I ar- 
rived on the scene it was a fait accom- 
pli—usually the case anyway. And here 
I was, confronted with a rather un- 
usual stipulation, in the bargain.” 
kind,”’ Mrs. 
Brown. “He was the first designer my 


“Tom was so says 


husband and I had met.who didn’t 
immediately allude to the fact that we 
were presumptuous to state in advance 
our preferred color scheme. The em- 
phasis was to be on blue.” . 

“Now don’t misunderstand,” ex- 
plains the designer. “I like blue as 
much as the next fellow. It’s just that 
I—and I guess everyone else—had the 
immediate reaction, ‘Well, why shut 
out the rest of the spectrum?’ But 
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being an adventurous sort, I thought 
‘Why not?’ To tell the truth, I think it’s 
very successful and dramatic. 

“Both Eugene and Saurine Brown 
are quite traditional in their tastes— 
which is not so startling, since Kansas 
City is a very solid old town. So we had 
to think in a traditional idiom, particu- 
larly eighteenth-century French. Natu- 
rally, being my incorrigible self, I ran 
the gamut from Louis XIV to Direc- 


toire, but I didn’t stray too far from the 
path of Gallic virtue. The important 
thing is not to be too academic and 
dull about interpreting period styles. I 
think my work is essentially classical, 
without being jaded or dull. That 
means you should be able to walk into 
a room I’ve done, without knowing in 
advance that I have—ah, been there 
before you, so to speak—and be able to 
tell, by something clever or vivacious 


“Tt is important not to be academic.” 


Louis XV chairs surround the Directoire 
fruitwood Dining Room table; the sideboard is 
also 18th-century French. An extensive 
lighting system enhances the contemporary art 
collection, which includes a large vibrant 
canvas by Dzubas. Wall and drapery fabric 
and all fabrics and suede in the living 

room, are from Clarence House. 
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trop: Mexican quarry tile flooring continues 
from the entrance hall into a relaxed area 

In the Breakfast 
Room a patterned wallpaper provides an 


called the Great Room. asove 


amusing touch. The wallpaper and the large 


plaid in the ‘‘great room” are from Clarence 


House; drapery and chair cushion fabrics 


are from Brunschwig & Fils 


or just madly now, that I have set my 
particular seal on it.” 

His stamp is found in the Brown 
house in the very entrance hall itself: 


“We gutted it. Only thing to do. 
Ripped out the doors, since there were 
eight! Instead we installed three pairs 
of very fine eighteenth-century French 
doors, rising right to the ceiling, and 
we hid the other five by making them 
flush with the walls and placing them 


on cleverly concealed hinges. 

“Architecture. That’s the first thing 
that enters my mind when I walk into 
a house. What can I do to accentuate 
it? Or, if it doesn’t exist, to create it? 
Needless to say, it was the latter prob- 
lem that was dealt with in this house. 
For example—the living room. Here the 
structure was provided by a piece of 
furniture—a French bookcase. But, you 
see, it’s such a monumental piece that 
it becomes—by default—architectural. 
Windows perform the same task on 
the opposite side of this 18-by-24-foot 
room. I anchored the whole composi- 
tion by placing a Richard Hollander 
sculpture in the center. Now a word 
about Mr. Hollander. I’m proud of the 
fact that his roots are in Kansas City. I 
think it’s important to use talented 
people who are indigenous.” 

The designer’s air of witty crispness 
is reflected in his compositions. No 
provincial languor is suggested in his 
rooms, no longing for the blandish- 
ments of more blasé urban centers. 

“There is tremendous life and vital- 
ity in medium-sized American cities,” 


he says, and his eyes take on a news 


animation. “This is an old theme with 





ae 


me, of course, but I’m so tired of . 


hearing people speak of the same old 
American and European cities, as if 
they were the beginning and end of 


civilization. I think it depends on what 


are 


you mean by ‘civilization’! 

Flexibility is another of Mr. Britt’s 
favorite topics: “Now I’m sure you’ve 
noticed that there are no rugs in the 
living room or the dining room. I had 
them taken up. Why? Because I think 
rooms should vary and shift in charac- 
ter—according to the time of year and 
the mood of the owners.” 

A resourceful man, he was fortunate 
in having a personal friendship, as 
well as a working relationship, with 
Mr. and Mrs. Brown: “This enabled 
me to say, ‘Look, Saurine, this isn’t 
going to work. Let’s paint it blue.’ And 
it also allowed me plenty of latitude 
when it came to buying new things.” 

Enthusiasm might be said to be a 
predominant Britt characteristic, as 
well as a consistent motif in his work: 
“Well, a house should look interest- 
ing, shouldn’t it? And provide a really 
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enduring solution for the owners.” 

“How can I begin?” says Mrs. 
Brown, still excited by the recollection 
of her first glimpse of the house in the 
flush of its completion. “It is abso- 
lutely a way of life. Every function has 
been thought of. We can entertain 
beautifully, or we can just be by our- 
selves. There is no limit to the delight 
we feel. And I’m trying to understate, 
you must believe me!” 
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It is rare for a designer to receive 
such total praise, and naturally Tom 
Britt makes a self-deprecating gesture 
or two. But it is unnecessary. A person 
in full control of his craft is perfectly 
aware of what he is doing, and the 
precise shade of meaning that he is 
suggesting and invoking. 

“I tried to be versatile,” he says 
simply. “It’s quite as simple as that.” 0 

—David Halliday 
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A blend of floral and geometric patterns, all 
consistent with the same cool fresh color 
scheme, characterize the Master Bedroom. 
“The important thing is not to be dull about 


interpreting period styles,’ says designer Tom 
Britt. All fabrics are from Brunschwig & Fils; 
the carpet is from Stark, and the swing-arm 


bedside lamp is by Hansen. 
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A Princess 
at Home in Paris 


European Panache and Elegance 


INTERIOR DESIGN BY FRED DE CABROL 
PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY PHILIPPE JULLIAN 


Near the hub of Paris, Ghislaine de Polignac’s art-filled apartment is well suited to the 
stimulating life style of its occupant. The princess desired a setting conducive to 
business, as well as a mecca for her international circle of friends. asove: Eighteenth- 
century Italian figural landscapes heighten the effect of mahogany consoles on both 
sides of a Hall doorway. Tor, RIGHT AND FAR RIGHT: Several views of the deep-toned Salon 
reveal the classic influence of the Second Empire. A portrait collection includes 18th- 
century oils by Nattier and Largilliére, to the left and right of the mantel, and a revered 
portrait of the princess’s grandfather in military attire, by Clairin. Above the book- 
shelves is an assorted collection of 18th- and 19th-century French and English oils. 
Detail of the mantel reveals a marble and ormolu clock framed by Louis XVI candelabra. 





PRINCESS GHISLAINE de Polignac and the 
Baron de Cabrol, her interior designer 
and a friend of long standing, are both 
well-known members of Tout Paris, 
that glamorous inner circle of Parisian 
society—a circle in which the first con- 
siderations are those of style and taste. 

Perhaps of more importance is the 
fact that they are both renowned for 
their kindness and their charm, quali- 
ties more and more difficult to find in 
the hurried world of today. They share 
an enthusiasm for the elegant life, but 
they abhor pretension of any kind. 
There is no doubt that their tastes are 
extravagant, but they both instinc- 
tively understand how to create the 


most luxurious of atmospheres with 
casualness and without ostentation. 
Everything seems effortlessly ar- 
ranged, so that new friends feel every 
bit as welcome and at ease as old ones. 

Formerly Ghislaine de Polignac had 
a small apartment in the Hétel Lam- 
bert, that famous and lovely town- 
house on the Ile Saint-Louis, and one 
of the neighbors was her friend the 
Baron de Rédé. But when Guy de 
Rothschild bought the Hétel Lambert, 
she moved into a more central part of 
Paris where many of the maisons de 
couture are now located. 

She loves to entertain—a fortunate 
circumstance, since she does public 


relations for Revlon, and entertaining 
is a necessity. She often has cocktail 
parties for twenty or more, though her 
dinner parties are usually limited to 
ten or twelve. For these dinners, as she 
once did for the more elaborate ones 
given by the Baron de Rédé, she ar- 
ranges imaginative tablesettings. 
Perhaps because there is something 
a trifle theatrical in the fabric of her 
glamorous life, the princess has cho- 
sen to decorate the salon of her apart- 
ment in a manner at once luxurious 
and intimate, that suggests nothing so 
much as a box at the Opera. The room 
is entirely done in red. Once the artist 
Christian Bérard told her: “You must 








always be careful to mix many dif- 
ferent shades of red,” and she has 
followed his advice to the letter. 

As the great sofa with its large pil- 
lows suggests the last row of a box at 
the opera, the generous use of mirrors 
carries forward the same theme of the 
theatrical. The ingenuity of the inte- 
rior designer must be admired, since 
he has created any number of false 
perspectives and has succeeded in 
making the apartment seem far larger 
than it really is. An infinity of excite- 
ment is suggested. Through this use of 
mirrors even the entrance hall serves 
to call to mind a picture gallery—with 
the reflection of the many paintings in 
the salon and the elegant and ever- 
present guests. The mirrors reflect 
many other delights as well: small gilt 
chairs, highly polished mahogany 
chests, green plants in bright silver 
cachepots. The gleam and the profu- 
sion and the elegance immediately 
bring to mind the extravagant décor of 
Napoleon III’s Second Empire. 

For it is in this style—considerably 
simplified, to be sure—that Fred de 
Cabrol has decorated the salon of the 
princess. And he has duplicated that 
mélange of other periods and styles so 
characteristic of the Second Empire. 

The designer has made every effort 
to give unity to the many disparate 
elements of the salon. He has achieved 
part of this unity by using an exuber- 
ant Victorian rug that covers most of 
the floor. It echoes the various colors 
of the room, the gilt of the chairs, the 
many different tapestry designs. It is 
charming and effective and stops just 
this side of being gaudy. Accents of 
gold and silver are also used to further 
the unity of the room and emphasize 
its marvelous air of festivity. There are 
gleaming antique clocks, candlesticks 
and bronze doré wall brackets in the 
salon, a chandelier and girandoles in 
the dining room. Next to these golden 
accents there is the softer sheen of 





Lert: Intimate gatherings are cast with regality 
in the Dining Room. Mahogany reflects the 
warm glow of candlelight, while a mirrored 
wall extends the room and multiplies 
shimmering images of Louis XVI Swedish 
girandoles. Rich tones are complemented by 
velvet drapery and upholstery covering 

the Louis XVI armchairs. 


silver: small boxes scattered here and 
there on tables; candlesticks, with the 
candles almost always lighted; delicate 
vases filled with flowers. 

This mixture of so many enchanting 
elements, this abundance of furniture 
covered in tapestry, are typical of the 
taste of the Second Empire. But it is 
one of the great talents of Fred de 
Cabrol as an interior designer that he 
is able to recall and recreate the décor 
of another era without overdoing. He 
is able to adapt the past to the contem- 
porary scene, keeping all the elements 
of vanished grandeur, but always care- 
ful never to indulge in a purely period 
décor. Actually only serious collec- 
tors—or perhaps the nouveaux riches— 
will have rooms that are impeccable 
Louis XV or Empire. The Baron de 
Cabrol, on the other hand, knows how 
to mix styles with charm and elegance. 

His own large apartment, on the 
avenue Foch, is notable for its grand 
and comfortable décor, a décor un- 
changed for almost twenty-five years. 
Indeed, change is unnecessary, with 
the apartment’s magnificent collection 
of paintings and its exquisite signed 
furniture—much of it inherited by his 
wife, the daughter of the Marquis 
d’Harcourt. Daisy de Cabrol, like 
Ghislaine de Polignac, is a lady well 
known in Europe and in the United 
States, and has often organized the 
April in Paris Ball in New York. 

Fred de Cabrol and his wife are 
enthusiastic about hunting and riding, 
and sporting prints are often to be 
found in his interior designs, along 
with a profusion of chintz and the 
charming atmosphere of English 
country houses. His penchant for the 
English taste can be seen also in the 
Princess de Polignac’s bedroom, since 
her family too is devoted to horses and 
riding. But in spite of a generous use of 
polished wood in the English manner, 
her bedroom is definitely that of a 
beautiful woman and feminine in 
every way. Slipped into the fabric- 
covered frame of her bedroom mirror 
are some of the many invitations she 
constantly receives—invitations to din- 
ners and to gallery openings. 

There is about the bedroom—as 
about the whole apartment—an air of 
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elegant festivity. It is an atmosphere 
that can only succeed in putting you in 
a good humor-—like the first glass of 
Champagne. And, as a matter of fact, 
Ghislaine de Polignac always has a 
bottle of Champagne ready for her 
guests. The wine is properly chilled, 
nestled in a large silver bucket. 0 


The Bedroom is a sunny departure from 
formality. FAR LEFT AND BELOw: A fanciful 
portrait of the princess’s brother hangs from 
the mirror amidst invitations and family 
photographs. English sporting prints accent a 
remaining wall. tert: Framed seating plans, 
inscribed by the princess, depict her devotion 
to her guests. asove: A plan for a dinner in 
honor of Mr. and Mrs. Prentis Cobb Hale. 
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Art: 20th-Century American Landscapes 





The Village on the Hill, George Bellows, 1917 
Oil on canvas; 30” x 44” 


TEXT BY DAVID BOURDON 


Bellows’s landscape suggests a fanciful stage setting in which the 
protagonists are positioned against a mountainous backdrop. 


Courtesy, Hirschl & Adler Galleries, New York 


A GOOD LANDSCAPE painting awakens and 
sharpens our perception of nature and 
helps focus our feelings about the 
world we live in. Consider, for instance, 
the difference between nineteenth-cen- 
tury American landscapists, who insis- 
tently celebrated nature, and today’s 
painters, who prefer to contemplate 
their relationship to the land. 
Landscapists in this century have 


taken a more pragmatic view of their 
environment. Generally, their range of 
subjects is more selective and their 
views are less panoramic. Most of them 
would be embarrassed to revel in the 
showy melodramatic aspects of nature 
that held such appeal for their prede- 
cessors. But today’s realists are just as 
attracted as their forebears by the large 
scale of the American landscape. 


In contrast to America’s nineteenth- 
century landscapists, whose painting 
styles reflect European influences, Ed- 
ward Hopper, George W. Bellows and 
other outstanding twentieth-century 
realists doggedly established their in- 
dependence from foreign models. 

Bellows was an early success, whose 
work appealed to a broad spectrum of 
taste. Though he is most esteemed for 


Passagassawakeag I, Yvonne Jacquette, 1975. 
Oil on canvas; 56” x 64”. 

The artist’s aerial view of a Maine river exemplifies a peculiarly 
20th-century slant on landscape. 
Courtesy, Brooke Alexander, New York. 


his celebrated prizefight pictures, he 
often injected an equal amount of 
youthful vigor into scenes of New 
York City and the Hudson River, ren- 
dered with fluid, seemingly exuberant 
brushstrokes. Bellows dwelt on the 
more pleasurable aspects of land- 
scape, as in his somewhat fanciful oil, 
The Village on the Hill, and his views of 
the New York region are still popular. 


At the time of Bellows’s death, in 
1925, Hopper’s career was just getting 
off the ground. For the next four dec- 
ades he conscientiously scrutinized 
the face of America. He discovered a 
stark poetry in the bleakest of land- 
scapes, such as Telephone Poles, Rock- 
land, Maine, which has an air of uneasy 
stillness about it. The ambiguous fore- 
ground space, which obscures most of 





the house beyond, makes it difficult 
for the viewer to orient himself, con- 
tributing to the mood of isolation that 
characterizes Hopper’s finest work. 
Georgia O’Keeffe’s landscapes have 
a stark elemental simplicity, but their 
prevailing mood is contemplative and 
serene. She is justly admired for her 
austere, sometimes visionary, inter- 
pretations of the southwestern desert, 





BELOW: 

The Pulpmills at Madison 
Rackstraw Downes, 1974 
Oil on canvas; 22%” x 40” 
Influenced by Charles 
Burchfield’s last exhibition, 
Downes viewed landscape as 
including both stories and 
“combinations of forms or 


qualities of light.’” He was able ABOVE: A Black Bird with Snow-Covered Red Hills, Georgia O'Keeffe, 1946. 
to make nature and industry Oil on canvas; 36” x 48” 

coexist in his detailed panoramic Georgia O'Keeffe simplified the stark contours of the 

view of rural Maine. Courtesy New Mexican terrain to elicit a mood of contemplative calm. 

Kornblee Gallery, New York Courtesy, Kennedy Galleries, New York 
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ABOVE: Telephone Poles, Rockland, Maine, Edward Hopper, 1927-1928. 
Watercolor; 13%2”” x 1914”. 

Man-made structures underscore the absence 

of human activity in Hopper’s disquieting countryside. 

Courtesy, Kennedy Galleries, New York. 


Sere pa 
rR 


“Zz 


TO Ke 








6 







Cambridge Valley in Winter, Grandma Moses, 1944. 
Oil on Masonite; 21%” x 29%” 
In Grandma Moses’ view, winters were neither harsh nor bleak; a light blanket 
of soft snow merely clarified the crazy-quilt pattern of the farmland. 

Courtesy, Galerie St. Etienne and Hammer Galleries, New York. 


and she is ruthless in eliminating un- 
necessary details, to emphasize quint- 
essential landscape forms. A_ Black 
Bird with Snow-Covered Red Hills is re- 
markable for the straightforward man- 
ner in which the streamlined undulat- 
ing contour of the bird echoes the 
concavity of the barren slopes below. 
Though it glides high above the earth, 
the bird is compositionally locked in 


A good landscape painting 
awakens and sharpens our perception of nature. 
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place, being centered in a symmetrical 
layout, which adds to the atmosphere 
of dreamlike placidity. 

A period of calm is almost the last 
thing to expect in a landscape by 
Charles Burchfield, who was a con- 
noisseur of nature’s more agitated mo- 
ments. Even an early watercolor, such 
as Lull in a Summer Rain, painted in 
1916, when he was in his early twen- 
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ties, conveys his predilection for ro- 
mantic, hallucinatory effects. The 
storm clouds have jagged Art Nou- 
veau-type contours that look as if they 
could shred the dense vegetation be- 
low, which seemingly pulsates with its 
own organic energy. Burchfield’s 
rhythmic brushwork evokes the 
cycles, and even the sounds, of nature. 

Most art historians prefer to ignore 


> 


Cah 





Copyright Grandma Moses Properties. Inc. New York 4 


| 
| 
| 
| 
| 








Mountain Lake, Milton Avery, 1960. 
Oil on canvas; 60” x 68”. 

Taking a cue from Matisse, Avery enlarged the role 
of color in his romantic portrayals of nature. 
Courtesy, Grace Borgenicht Gallery, New York. 


so-called primitive or naive art, be- 
cause it does not fit into their tidy 
accounts of stylistic evolution. So per- 
haps it is no surprise that the standard 
histories of twentieth-century Amer- 
ican art omit any mention of Anna 
Robertson Moses, familiarly known as 
Grandma Moses. That plucky farm 
lady, who embarked in her late seven- 
ties on a painting career, ranked for 


nearly a quarter of a century as Amer- 
ica’s best-loved folk painter. Many of 
her pictures, like Cambridge Valley in 
Winter, represent scenes from her own 
life—painted from memories and 
imagination—in upstate New York. 
Grandma Moses packed her small pic- 
tures with a wealth of delightful detail; 
only a Scrooge would find no cheer in 
her cozy pastoral scenes. 





Landscape painting—and most rep- 
resentational art—was eclipsed during 
the 1940s by the rise of Abstract Ex- 
pressionism. Milton Avery was among 
the many representational painters 
who were overshadowed during the 
boom years of. total abstractionism. 
However, the Abstract Expressionists 
Mark Rothko and Adolph Gottlieb 
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A New York Townhouse 


Vibrance of Individuality and Imag 





superficial or lacking in what she her- 
self might call “majesty” is permitted 
in these rooms, paradoxically light in 
their effect, but densely and intel- 
ligently packed with objects. 

“T like anything that’s a little out of 
the ordinary,” she says. “That’s why 
I'll place an eighteenth-century mar- 
riage chest from Damascus under an 
eighteenth-century mirror, top it with 
a thirteenth-century Tibetan Buddha 
and flank the whole effect with two 
Japanese military chests.” 

There are certain people who pos- 
sess enormous energy and the kind of 
glamour that is pre-Hollywood—both 
earthy and mysterious—and Suzie 
Frankfurt is one of them. 

“I’m a very academic person,” she 
says in apparent contradiction of the 
sumptuously theatrical and worldly 
nature of her living room. “To me 
there’s nothing rigid implied in being 
academic. I think it means simply 
erudition. And that’s really the basis 
of everything that’s going on in this 
house. I’m excited by art that’s essen- 
tially ironic. I’m interested in the mo- 
ment when cultures clash. Look at 
An unusual Egyptian eabediocec pice a bay 
window niche in the Parlor. A small table 
nearby holds a 21st-Dynasty Egyptian 
cartouche, a dome vase mounted as a lamp, 
and a Lalique glass and enamel vase. The 
large pouring pot on a pedestal is 19th- 
century English Staffordshire. To the right, an 
antique Indian carved-wood figure stands 
before an 18th-century Chinese two-panel 
screen. A pair of French Art Déco chairs 
accompany the glass and steel table adorned 


with Brazilian votive heads. Drapery and 
upholstery satin from Clarence House. 


Alexander. His conquest of India 
didn’t work out, right? But look at the 
side effect: Greco-Buddhistic art. It 
merges the fluidity and life of Greek 
sculpture with the stoicism and mono- 
lithic quality of the Buddhistic. Or 
take Coptic art. Now that’s a truly 
staggering mix of the sensual art of 
early Christianity with centuries of 
rigid Pharaonic work. It’s the moment 
of confluence that really excites me, 
and I collect pieces that reflect this.” 

Almost everything in her house is 
three-dimensional or in some way tac- 
tile: “I love small sculpture. You can 
pick it up and feel it, it lives. Paintings, 
on the other hand, just sit on the walls, 
and you may or may not throw darts at 
them. I guess you could say that move- 
ment is one of my obsessions.” 

Hers is an intensely autobiographi- 
cal house. Literally dozens of early 
Andy Warhol drawings testify to a 
long friendship with the artist, while 
boiseries from Italy and floors from 
France reflect a passion for travel. 

“T want to make a couple of points,” 
says Suzie Frankfurt. “One is that I 
think design—and | believe I’m a de- 
signer, not a decorator—is an intrin- 
sically personal statement, and that 
includes designing for other people. 
The other is that I really do collect. I 
mean everything in this house, apart 
from a few upholstered pieces, is a 
work of art that appeals to me. 

“All design is basically personal. 
When you're doing it for someone 
else, you have to be a psychiatrist as 
well. But when you've analyzed your 





“I'm excited by art that’s essentially ironic, 


in the moment when cultures clash.” 

















clients, you can start thinking in terms 
of what they'd like or need. There is, 
incidentally, no big black book that 
says, ‘This must be done in a certain 
way.’ I love people who concentrate on 
ten years of the nineteenth century or 
pore over three years of the seven- 
teenth. It’s myopic obsession. I’m ob- 
sessive, but I’m much more megalo- 
maniacal. I think in dynastic terms—in 
centuries and epochs.” 

In her search for the evocative and 
the unorthodox, Suzie Frankfurt is 
likely to come up with exquisitely 
obscure periods and styles: “If you 
thought my Egyptian-style sleigh bed 
was authentic, you'd be absolutely 
wrong. It’s post-1922 nouveau riche 
Cairo. I dug it out of a souk.” 

Suzie Frankfurt’s mind is like her 
visual sense; it spins along, making 
extraordinary free associations, span- 
ning cultures and centuries with la- 
conic ease: ‘And let’s demolish another 
myth while we're at it. Taste and chic. 
I’ve been asked to teach a course called 
‘Ultimate Chic.’ That's ridiculous. Ulti- 
mate chic is like the ultimate love 


opposite: A collection of Thonet chairs attend 
a Dining Room table set with antique Austrian 
red crystal. The paintings are 18th-century; 
tall case clock is 19th-century. ABOVE LEFT: 
Geometric-patterned Stark carpeting 
introduces a contemporary note in the Library. 
The small chair is Italian Empire, the steel 
campaign chair is French. An 18th-century 
Flemish still life is flanked by 19th-century 
Spanish gesso models of the Alhambra. Shoe 
by Andy Warhol. Upholstery linen, and chintz 
used in the dining room, from Clarence 
House. tert: Shoe drawings by Andy Warhol 
1958, line the upstairs Hallway. 


affair—it’s not having it. The same is 
true of taste. On the other hand, I can 
understand style. That’s something that 
goes beyond clothes or furniture. It isn’t 
anything you can learn, either. But if 
you ve got it, everything else is a breeze. 
You never have to worry about any- 
thing matching. Style blends it all.” 
Her philosophy is a wry blend of 
intelligent insight and the occasional 
non sequitur: “I like symmetry. Two of 
everything or multiples of two. You 
won't find a single unpaired chair in 
this house. Is there an intellectual 
point to it all? Well, I’ve always said 
that if it has to be metamorphosis it 
has to be syllogistic metamorphosis, 
that’s all there is to it.” Her smile is 
wicked, and the remark is enigmatic. 
But there is something far more than 
a clever display of learned juxtaposi- 
tions in the art of Suzie Frankfurt. 
“Let me just say that if a person 
stepped off the street and into my 
house, and without knowing me, stud- 
ied the contents of these rooms, that 
person would realize that there is a lot 
of knowledge here,” she says quietly. 
And perhaps that is all that anyone 
who cares about living with style 
could wish as a judgment. 
—Peter Carlsen 


Luxuriant foliage promotes privacy as well as 
beauty, allowing the Master Bedroom window 
to remain undraped. An eiderdown creates a 
plump silhouette for the bed. Shells are 
displayed on an antique English lacquered 
table. The French child’s chair is upholstered in 
fabric by Scalamandré. A cotton wallcovering 
and crisp vinyl flooring enhance the freshness 
of the design. Painting by Scott Martin 
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if CLOS FIORENTINA is one of the oldest 
houses on the eastern Céte d’Azur, 
built into the rocks above the Mediter- 
ranean in the eighteenth century. In 
1975 it was bought by the present 
owners who, with the help of the 
English interior designer David Hicks, 
transformed it into a home of witty 
contrasts—raffia-covered floors under 
a Louis XV marquetry secretary, bois 
doré Regency consoles surmounted by 
a Sam Francis painting, fine Louis XVI 
chairs wrapped in crisp cotton prints 
designed by Mr. Hicks. 

The house also means life out-of- 
doors—by the sea, beside the pool, or 
in the garden. Luncheon is served at 
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INTERIOR DESIGN BY DAVID HICKS 
PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY SUSAN HELLER ANDERSON 


the pool house, and dinner on the 
terrace. The vine-covered terrace looks 
towards the herb-scented hills of the 
Alpes Maritimes, but the views from 
the house are of the sea. 

Mr. Hicks borrowed many colors 
from the surrounding landscape. 
Shunning commonplace “swimming- 
pool turquoise,” he lined the pool with 
terrazzo tiling in deep Mediterranean 
blue. “It’s the exact color of the sea 
below,” he says. Salt water is pumped 


from the sea up to the pool. 


Days are spent by the pool, and 


-often balmy evenings as well. “The 


pool pavilion was a Germanic 1930s 
structure—very cold and forbidding,” 


od 
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Enjoying an enviable location, Le Clos Fiorentina was built in 1815, more than a century 
before cliff locations became fashionable for villas on the Céte d’Azur. aBove LEFT: A 
vine-covered walk extends through the gardens. asove ricHt: French gardening 
traditions are in evidence, as in the parterre of boxwood surrounding topiary pillars. 
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When British designer David Hicks undertook the house as a project for the present 
owners, he was intent on “preserving the exquisite gardens.” tor: Olive trees stand 
boldly on the cliff’s edge. anove Lert: Steps bordered by oleanders lead to a garden of 
orange trees. above RIGHT: Arched windows of the villa; seen through the trees. 
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asove: The Living Room and Dining Room were combined to make one large area. 
Louis XVI chairs were covered in fresh fabrics to create a country atmosphere. A 
painting by Roy Lichtenstein dominates the far wall. oprostte: A Benin bronze relief 
adorns the Louis XV stone chimneypiece. The portrait of a cat is by Andy Warhol. 
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Mr. Hicks recalls. He clothed it in rich 
Etruscan-red sailcloth, the same tone 
as the Céte’s craggy cliffs. 

The main house is the marriage of 
the owner’s fondness for antiques and 
Mr. Hicks’s sophisticated style of sim- 
plified elegance. He re-covered the fine 
Louis XVI chairs, using fresh cotton 
prints of his own design. 

With his Paris associates Christian 
Badin and Barbara Werth, the designer 
tried to preserve the original charming 
personality of the house. 

“Il was helped by the fact that I’ve 
known the house for years and had 
stayed there many times,” he says. 
“The new owners didn’t want it to 


look too new or too decorated.”” The 
wall separating the living and dining 
rooms was torn down, for example— 
making one large space. “Now the 
main living room has a dining table in 
it, in the French tradition,” Mr. Hicks 
says. After all, the French never really 
had dining rooms until the 1840s.” 
There were some rather more exten- 
sive changes undertaken as well. “The 
living room was very dark and had no 
windows on one side,” says Mr. Hicks. 
“Windows were added, which was not 
such an easy matter, and we had to 
dynamite part of the mountain.” The 
house was completely replumbed and 
air conditioned,'and a modern profes- 
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sional kitchen capable of serving forty 
people was installed. The work took 
one year—partly because of the diffi- 
culties in obtaining building permits 
and partly out of concern for the gar- 
dens. During the pool construction a 
special bridge was built over the gar- 
dens so trucks could enter without 
damaging any of the plants. 

It was the gardens, designed by the 
previous owner, that first attracted the 
present owners to the house. 

“The gardens are built on a series of 
terraces in the hillside,” Mr. Hicks 
explains. “And they are made up of 
several smaller individual gardens.” 

There is a walkway edged with 





white camellias, the plants protected 
from the glare of the Mediterranean 
sun by rattan roofs, which are a com- 
mon sight in the south of France. The 
colors of the gardens are limited pri- 
marily to blue, gray, white and green. 
In a nice Alice in Wonderland touch, 
the trunks of the orange trees are 
painted white twice yearly, adding to 
the color scheme. 

As with any other David Hicks de- 
sign, the house is easier to describe 
than to duplicate. Strong colors, con- 
trasting textures, the careful use of 
lighting are everywhere apparent. And 
Mr. Hicks has added some of his own 
telling details—a pink lacquered dress- 
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A bathroom is appointed with 18th-century engravings. asove ricHt: Another Master 
Bedroom features a Louis XV desk. A mask by Robert Courtwright rests atop a Louis XVI 
commode. opposite: The Dining Terrace overlooks the Alpes Maritimes hills. 
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“I love 
simple things, 
as long as they have 
good manners.” 





ing room the color of the inside of a 
shell, note pads in each room covered 
with the same fabric as the walls. 
Perhaps above everything else there 
is the designer’s own taste for sim- 
plicity and the appropriate décor in 
the appropriate setting. All these in- 
gredients are evident in this appealing 
villa in the south of France. David 
Hicks, however, is careful to point out 
that he himself does not regard any of 
his work as having a particular signa- 
ture. He feels that there are innumer- 
able influences on his own approach— 
ranging from the floral designs of 
Matisse, Indian geometrics, Japanese 
screens to Gothic architecture. These 











influences surface continually in his 
interior designs, as do many others. 

“I’m an interpreter of people’s 
tastes,” he says. “As an interior deco- 
rator I’m looking through their eyes. 
But I make a point of never using too 
many ingredients at once.” 

The design for the present interiors 
created by Mr. Hicks was total, even to 
the details of accoutrements for enter- 
taining. He arranged for silver, por- 
celain, tablesettings, linens and acces- 
sories. The dishes are white Moustiers 
faience in a Louis XV pattern that is 
made today. He is also fond of display- 
ing flowers in galvanized buckets. 

“I love simple things,” he says, “as 


long as they have good manners.” 

Entertaining is an integral part of 
life in this area of France, and the 
gardens provide a lush and glamorous 
setting for parties out-of-doors. 

The owners spend only summers at 
Le Clos Fiorentina, although some 
decades ago the Céte d’Azur was pri- 
marily a fashionable winter resort. 
With this in mind, Mr. Hicks, who 
also has a house in the neighborhood, 
has created an uncluttered sunny 
space for informal living. 

“It’s modern life in a Directoire 
house with antiques and good pic- 
tures,” he says, “in one Pandata torsis 
beautiful settings in the world.” 0 





tor: White and blue lily-of-the-Nile and gray Artemisia offer contrast in the garden. 
ABovE: The tiled roof of the Pool House is curved, in the Portuguese manner. Interiors 
were draped by David Hicks in Etruscan-red sailcloth. An orange tree stands in a 
classic urn, while a 17th-century terra-cotta griffin rests beside the stairs. 
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...a taste for simplicity and the appropriate décor in the appropriate setting. 





top tert: Potted orange trees are set among boxwood hedges. tor riGHT: An inviting yi 
garden path is shaded by overhanging trees. asove: The swimming pool is lined with we 
deep blue terrazzo tile. Seawater, which is pumped in from below, appears to blend into 
the Mediterranean beyond. A row of olive trees has been planted at the edge of the cliff. 








A House on the Beach 


Lee Radziwill Designs for Southampton 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


ONE THING that usually surprises Euro- 
peans on their first visit to New York is 
the discovery that within quite a short 
distance of the city lie some of the 
least desecrated bathing beaches in 
the Western world. Accustomed to the 
commercialization of much of the 
Mediterranean coastline, they are im- 
pressed by the year-round natural 
beauty of vast stretches of beaches on 
Long Island. And they marvel at the 
equable climate, the clean sands and 
the tonic air, which constitute the real 
charm of summer life in this area. 
The very least one can say about the 
house on the Southampton dunes that 
Lee Radziwill, now a professional dec- 
orator and designer, has recently 
bought and done over for herself and 
her son and daughter is that as trans- 
formed by her it fully exploits the 
advantages of its oceanfront site. 
Built some years ago in an unassum- 
ing contemporary style, her South- 
ampton beach house is still unremark- 
able from without. She has not yet had 
time to remodel the exterior on the 
landward side. She has, however, ex- 
tensively restructured the facade on 
the ocean side—in order to merge the 
interiors with the vast drama beyond 
A living room wall was redesigned as a 
wide expanse of glass, giving onto the 
deck leading to the beach. To the same 
end, windows throughout all the 


rooms of the house have been also 


ABOVE RIGHT: Large potted plants punctuate the 
stark simplicity of the long brick-floored 
Ent to Lee Radziwill’s Southampton 
beach house. A large mirror above the 
rteen-foot-long table is framed in lacquer 
ind rattan. riGHT: In the Living Room, two 
odious wicker sofas, upholstered in 
ned Indian cotton, form a 
versath irea in front of the slate 
replace. The mirrored wall restates an 
expanse of book-filled shelves and the ocean 
ew at the other end of the room. Sailcloth 
uperies provide a measure of privacy 
rd \ ido\ 


INTERIOR DESIGN BY LEE RADZIWILL 








TEXT BY VALENTINE LAWFORD 
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ABOVE, FOLLOWING PAGES AND Cover: The large Living Room rejoices in its oceanfront setting by maximizing a feeling of uncluttered spaciousness 

wide sliding-glass doors integrate deck and sand, sea and sky, with the interior. Rosecore rugs create spatial divisions on the wood floor, which was 

| painted in an evocative wave pattern by Luis Molina. Regency-style chairs, repainted and inlaid with brass, surround the glass-topped dining table 

| with painted cane detail; sailcloth upholstery offers a casual contrast. Few objects accessorize the décor: a 5th-century Roman head of a young boy, a 
| | Chinese bronze horse, a bleached-wood swan. The painting by David Ligare reaffirms the prevailing colors and their relationship with the sea 





“| wanted a house that focused on 
the natural environment.” 
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expanded. Beyond that, there is, thus 
far, a lack of purely external beau- 
tification, and this is most characteris- 
tic of her practical attitude. 

“Living for twenty years in England, 
I learned a great deal about the charm 
of letting things go a bit and not trying 
to create perfection all at once. But I 
also learned how to change an en- 
vironment to suit one’s needs.” 

Having rented the house for several 
years before deciding to buy it, Lee 
Radziwill knew her subject: “I wanted 
a beach house not for summer week- 
ends only, but for weekends—or 
weeks—at any time of year. I love 


swimming, and I am usually the first in 
the ocean in spring and the last in fall. 
When I am here during the week, I 
regularly go for a three-mile walk 
along the beach. I wanted a house that 
focused on the natural environment, 
an unencumbered place that would 
constantly renew the spirit.” 

To lighten and open the rooms, shut- 
ters have replaced curtains throughout 
the house, except in the windows on the 
landward side, where white sailcloth 
draperies provide an extra layer of pri- 
vacy when the house is lit up at night. 
Since each of the bedrooms has its own 
individual access to the deck, the living 


Vas 


room—though it is the center and the 
heart of the house—never becomes a 
mere crossroads for people with wet 
towels and sandy feet. A bar that for- 
merly disrupted its spacious propor- 
tions has been abolished, and a long 
wall has been lined with shelves. They 
are filled with an admirable personal 
library: European and American clas- 
sics, works on history and travel, books 
on art and architecture and gardens. 
There are two coffee tables—one of 
them designed by the owner/decora- 
tor—but no piles of coffee-table books. 
There is an almost total absence of 
paraphernalia, whether picturesque or 
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otherwise. And there is only one siz- 


able painting in the house, an unframed — 


canvas by David Ligare, of blue sky and 
sea and a white cloth flying in the wind. 
The colors of the painting, like the 
prevailing colors in the living room and 
in the four bedrooms, are perfectly 
attuned to the beach and sea. 

“T enjoy decorating any house,” says 
Lee Radziwill, ‘but I prefer decorating 
houses in the country. And most of all 
I enjoy decorating for myself. This is 
the first house I have decorated as 
empty and unencumbered as | could 
wish. My life at Southampton is quite 
different from life in my New York 


City apartment [see Architectural Di- 
gest, July/August, 1975]. Here, as 
there, I like to have friends to lunch or 
dinner. But here—since most people 
come in the summer to swim—it is 
generally a matter of informal lun- 
cheons, and most often everything is 
arranged at the last minute. Life here is 
best when it is as simple as possible.” 

A pair of beautifully designed, 
eleven-foot-long California wicker 
sofas with irresistibly inviting cush- 
ions epitomizes the atmosphere that 
Lee Radziwill wished to create for her- 
self and for her children and for 
guests. “I can’t bear to see anyone 


a 


sitting on the edge of the furniture,” 
she says firmly. ‘On sofas like these, 
you can only relax.” The sofas are 
placed on either side of a slate fire- 
place—set in the mirrored wall of the 
living room that reflects the outdoor 
perspective of sky and clouds, ocean 
and beach and weathered deck. 

The house relates interior to en- 
vironment so logically, equating lux- 
ury and simplicity in terms so un- 
forced, that any visitor avid for violent 
impressions might come away think- 
ing that there is really nothing at all to 
it. Perhaps Lee Radziwill would take 
that as the ultimate compliment. 














| Opposite: The weathered wooden deck seems to stretch across the dunes and to the sea. Mrs. Radziwill often enjoys the solitary 


| splendor of the setting; at other times she entertains informally for luncheon and swimming. asove: The light cool mood is restated 
in the Master Bedroom, where comforter fabric and matching wallpaper are complemented by pale glazed furniture and flooring. 

The pared-down design throughout is luxuriously understated and easy to care for. ‘This is the first house I have decorated as 
empty and unencumbered as | could wish,” says Lee Radziwill. “Life here is best when it is as simple as possible.” 


| 
| 
| 
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ARCHITECTURAL DISESi ie ire. 


George Cukor 


ARCHITECTURE BY JAMES E. DOLENA 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 





orrositE, 1: The Beverly Hills residence of 
film director George Cukor is shaded by tall 
trees. 2: Canvas-cushioned furniture appoints 
the pool area. 3: Italian stone statues beckon 
guests to a Belvedere. 4: In the garden, 

Mr. Cukor studies a script. asove: In the 
Drawing Room, elaborate cornice and ceiling 
detail and a grouping of antique furnishings 
create an atmosphere of easy elegance. 
Chinese Chippendale giltwood pier 

mirrors hang above Regency chinoiserie 
lacquer commodes; Régence fauteuils are 
covered in Aubusson tapestry. 


THE HOUSE is in Beverly Hills on a 
twisting narrow little street that looks 
more like a setting in Europe than in 
southern California. In the early 
morning there is a feeling of languid 
laziness. Mockingbirds are heard in 
the trees, a squirrel scampers across 
the road and the sun shines thinly 
through the branches of the trees. 
A wall growing thick with ivy rises 
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directly from the shady street. It is 
high and long and the door in it, not 
instantly visible, seems dwarfed and 
not of the usual proportions. 

Inside, the world turns brilliant, as 
suddenly as a scene change on the 
stage. Here is a garden struck with sun 
and a house reminiscent of a villa on 
the Mediterranean. It is the residence 
of the film director George Cukor. 





“The best times of my life I remem- 
ber having here—in my own house,” 


Mr. Cukor say 


. “It’s been an intimate 


part of my life, my work, my friends— 


a great many friends indeed. 

‘As a matter of fact we used to work 
six days a week, and usually on Sun- 
days, I don’t know how I managed it 
all, but we had lunch here. There were 
regulars like Katharine Hepburn and 


trop: A pair of Louis XVI bronze sconces in the 
Entrance Hall illuminate a suite of antique 
carved and silvered wood grotto furniture 
discovered in Wales. aBOVE AND RIGHT: Views 
of the Oval Room reveal part of George 
Cukor’s important art collection. The copper 
cornice and fireplace, and parquet flooring, 
deepen the mellow quality of the room. 
Painting near the curved sofa is by Graham 
Sutherland; works on the fireplace wall, from 
left to right, by John Ferren, Georges Braque 
and Juan Gris. Many objects were gifts from 
George Hoyningen-Huene, a close friend. 








Irene Selznick, and Vivien Leigh, 
when she was in town. Through the 
years, particularly during the war 
years, everyone seemed to come here.” 

The director turns to look out at the 
garden, the flowering trees, the gentle 
splashing of the waterfall. 

“It never occurred to me that I could 
live in California,” he says. “I was a 
New Yorker and came here with the 
talkies. Now I can’t imagine living 
anywhere else. I’m not a sun wor- 
shiper, either. But here I live close to 
my work, in country surroundings. 

“It bothers me when people dis- 
parage Los Angeles. They say that they 
miss the culture of New York and that 
New York is so stimulating. Well, I say 
if you’re not dull yourself, you'll find it 
just as stimulating here. 

“By Hollywood standards I’ve lived 
here a long time. Originally the house 
was a little one, but I rebuilt it in 1935. 
The garden was nothing, and it was 
redone by an extraordinary woman 
named Florence Yoch. The rooms are 
more or less the way they were when 
William Haines decorated them.” 

When William Haines designed the 
house, George Cukor did not impose 
restrictions or make demands. 

“Mr. Haines may have asked me 
some questions, and I might have 
asked him some questions. But he did 
the house,” Mr. Cukor says em- 
phatically. “That is not to take away 
from my personal taste and knowl- 
edge. The house suits me perfectly, 
and I know that I belong here. That’s 
his skill and his talent.” 

A feeling of lively elegance is in the 
rooms. Everywhere there are memen- 
tos: a silver cigarette box with an en- 
dearing message, signed Marilyn; a 
Renoir on the table easel—a gift from 
Vivien Leigh; and familiar faces look 
from the walls—Greta Garbo, Tallulah 


ABOVE RIGHT: A bronze head of Tallulah 
Bankhead rests on an inlaid demilune table in 
the Lower Hall. r1tcut: An elaborate velvet 
drapery treatment, neo-Classical architectural 
details and Venetian parcel-gilt blackamoors 
combine to create an appropriately theatrical 
Dining Room setting. A Victorian épergne 
stands in the center of the Sheraton pedestal 


table. ‘The regulars would sit at the end of 
the table,” the genial director recalls of 
Hollywood's halcyon years, “and when | had 


new people, they sat close to me.” 





“The house has been an intimate 
part of my life, my work, my friends.” 


— George Cukor 

















AABH ARERR SNS PRs BS) 





Bankhead, Ethel Barrymore. 

“Friendships are of enormous im- 
portance to me,” the director says. 
“There is one thing about friendship, 
and that is, you must maintain the 
relative position of the first meeting. 
When I first met Ethel Barrymore I fell 
on my face. We became good friends. 
She was very dear to me. But when she 
stayed here, it was always the same. 
She’d contradict me; she’d say go here, 
go there. And then there are people | 
meet, and they’re young and you al- 
ways think of them that way—no mat- 
ter how distinguished and successful 
they become in the future.” 

The house holds many pleasant 
memories for him. He glances at a 
drawing of Ethel Barrymore by John 
Singer Sargent. There is another of the 
actress Lucile Watson, given him by 
Charles Dana Gibson. 

“l’ve known people for such a long 
time,” he says. ““You see how they go 
through life, and how they meet it all. 
I've had friends who’ve known tre- 
mendous success, dazzling success, 
success greater than most people have 
met with. These same people have also 
had to go through terrible tragedies 
and terrible despair. It’s how they’ve 
managed to get through that I think is 
extraordinary—how they’ve been able 
to come to terms with life.” 

The house, like its owner, is in 
praise of people and offers innumer- 
able delights: the quiet of suede walls, 
the gleam of a metal fireplace, the 
eloquence of drama softly played. 

Shelves reaching nearly to the ceil- 
ing hold books inscribed to him by 
their authors: Aldous Huxley, Anita 
Loos, Christopher Isherwood, Somer- 
set Maugham and many others. 

It has been written that George 
Cukor was so eager to read The Queen 
and the Hive that he skipped every one 


ABOVE LEFT: In the book-lined Library, a lamp, 
whose base is a 17th-century carved-wood 
Kuan-Yin figure, illuminates autographed 
photographs of President and Mrs. John F 
Kennedy, and of Katharine Hepburn and Sir 
Laurence Olivier. tert A small Boldini and 

a larger work by Jean Béraud hang above 
family photographs. All of the interiors were 
designed in the 1930s by William Haines, and 
have remained virtually unchanged. ‘The best 
times of my life 1 remember having here—in 
my own house,” says the famed director 


of the introductory pages, and Noél 
Coward had to point out that Edith 
Sitwell dedicated the book to him. 
“Oh, I knew it,” says Mr. Cukor. 
‘That's a reference to an afternoon in 
London. | had bought the book and 
gone home to the Savoy to read it. My 
door was open, and I was on the 
telephone. Noél was in the hallway 
and recognized my voice. He looked 


in, and we had a reunion. 

“He was a marvelous man, you 
know—very kind, very sweet. He was a 
good friend to everybody, and every- 
body respected him. I remember when 
he was here in the downstairs guest 
room and Vivien Leigh was coming to 
stay with me, and I said to her, ‘Some- 
one you're very fond of is here.’ We 
went down, and Noél was lying on the 





1: The staircase wall is closely/hung with 
works by prominent artists; including Rouault, 
Matisse, Picasso, Goya and Dali. 2: A John 
Piper watercolor, a painting by Kaminski and 
a Vuillard lithograph enrich a large Guest 
Room. 3: In the Study, photographs of 
friends—among them, Vivien Leigh and Sir — 
Laurence Olivier—rest on the banquette ledge. 
Drawing by Jean Cocteau. 4: Displayed 
against an early 19th-century puppet theater 
proscenium are figures of Katharine Hepburn 
and Spencer Tracy. opposite: A photo gallery 
of famous friends lines a hallway. 











sh 


bed with a-newspaper over his face. 
She said, ‘Who’s that?’ He lifted the 
paper, and she said, ‘Noél!’ in delight.” 
A great admirer of humor, Mr. 
Cukor once presented a walnut to a 
friend, who said, “Oh, how beautiful, 
it’s like a Fabergé piece.” She put it 
with her collection, where it still is. 
“T think the element of fun,” he 
says, “is the most wonderful element 
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in friendships, as well as in working 
relationships. I don’t mean the me- 
chanical laugh, but a kind of humor- 
ous sense of fun—a sense of absurdity. 
It’s not pompous, and it makes every- 
thing much more enjoyable. 

“People who are not humorous are 
often funny, too. Someone once said 
about such a person, ‘He’s heavy fur- 
niture.” | remember when Greta Garbo 
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was doing a scene that she thought was 
heavy going, she’d say, ‘Government 
business.’ ’” He imitates her Swedish 
accent, and turns to look outside. 
The house is and has been a place of 
many triumphs, serving a man who 
shares his perpetual pleasures: his 
humor, grace and sensibilities. Such is 
the success of George Cukor. | 
—Suzanne Stark Morrow 
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AT FIRST GLANCE this shingled house in the woods in New 
York’s northern Westchester County appears ungainly, al- 
most primitive. It could be a house drawn by a child— 
tall, narrow, with a pitched roof and an enormous round 
window at the top. The structure’s proportions are unex- 
pected, and so is its apparent simplicity. 

But this house, like most of the other work of the 
Philadelphia architectural firm, Venturi and Rauch, is 
basically not simple at all. It is quite the opposite—a 
remarkably sophisticated small country cottage, a design 
concerned with the meaning of the conventional image of a 
house that we carry around in our minds. This building 
takes that conventional image and twists it, contorts it, to 
make us see it a bit differently. It does to the child’s basic 
house what Andy Warhol did to the Campbell’s Soup can. 

All of this is done lovingly, though, and without mockery, 
Venturi and Rauch is a firm of architects deeply concerned 
with architectural symbolism and with the use of cultural 
symbols as makers of architectural form. There is no 
modern purism here. Instead, there is a respect for the 
traditional American shingled house, and an attempt to use 
that tradition as the beginning point for something new. 

The house, with interiors by Dian Boone, was built for a 
bachelor; he has since married, and the house works equally 
well for a couple. It is organized in almost upside-down 
fashion—the single bedroom and bath are at ground level, 
along with the kitchen and a small dining area; the major 
living space is above, so that views of the surrounding 

attractive wooded site can be maximized. 

The ground floor is’efficient and straightforward: A small 
entry hall doubles as a dining area, for example, and the bath is 
arranged to serve both the bedroom and the more public 
spaces. The stairway is opposite the front door. It is wide and 
almost grand as it begins its rise above the practical entry level, 
as if to hint at something special that lies at its upper end. 

And indeed, something special is upstairs. To enhance the 
drama of movement through the house, the stair narrows 
somewhat for most of its length, then opens and turns to the 
right for the final four steps, revealing a sumptuous living 
space: a large, almost square room with a huge fireplace, a 
central section cut open to a mezzanine above, and a view to 
the woods from six oversize windows. A brass chandelier 
hangs from the very highest point of the pitched roof, coming 
down past the mezzanine to the living room. It is at once an 
elegant gesture in itself and a good device to remind us how 
intricate this space really is. Another detail comments even 
more directly on the nature of the house’s architecture: The 
fireplace wall, which is set between the stair and the rest of 
the room, begins as a normal wall but expands as it rises, to 
the shape of a gable, a deft restatement of the silhouette of the 
house. But more than an allusion to the house’s shape, it 
emphasizes and deliberately exaggerates the traditional role 
of the hearth as the home’s symbolic center. 

The living room is a remarkable mix of grandeur and 
intimacy. “I wanted it to feel isolated and entirely personal,” 
the owner says. Its high pitched ceiling, large windows and 
formal shape suggest a certain majesty, but the view to the 


ARCHITECTURE BY ROBERT VENTURI, AIA 
PHOTOGRAPHY BY TOM CRANE 
TEXT BY PAUL GOLDBERGER 


“...an ordered public face 
to conceal the inner workings.” 





OPPOSITE, ABOVE AND PRECEDING PAGES: Robert Venturi has described the 
visual effect of his Westchester County design as simply “an object, tall 
and wooden, sitting among the trees on its lush semirural site.” A 
deceptively ordinary house at first glance, a closer look reveals an 
homage to the traditional American Shingle Style, and a highly 
individual work by the influential “post-modern” architect. The house is 
small in size, with large design elements. The exterior displays two 
scales: Small windows indicate practical domestic rooms on the ground 
level; large windows indicate major living space on the second floor. 
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Interior hues reflect the house’s leafy setting, creating a tree-house 
effect. PRECEDING PAGES: The Living Room’s large freestanding fireplace 
emphasizes the symbolic place of the hearth as the center of domestic 

life. Its striking form echoes the lines of the house itself; a round mirror 
reiterates the shape of the oculus. tor: A narrow stairway leads from the 
Entrance Hall to the main living space, on the second floor. arove: Seen 
from beneath the overhang of the fireplace structure, the oversized 
oculus seems to burst through the ceiling; viewed from the exterior, it 
cuts dramatically through the cornice. opposite: The upper half of the 
oculus gives light to a mezzanine library. A chandelier, hanging from the 
highest point of the pitched roof, reaches to the living room below. 
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trees, and the mezzanine above the room itself, tend to offset 
this. The house is skillfully related to its landscape, and the 
living room is set in the trees like a birdhouse. 

It is typical of the work of Venturi and Rauch that this 
closeness to nature does not come from simple gestures like 
a complete opening of the structure, for the building never 
stops feeling like an enclosed house. It does not pretend to 
be a natural object. Instead, it is a man-made object merely 
seeking deference to nature. 

There is one more floor, the mezzanine. A second flight of 
stairs steals up behind the fireplace to the third level, which 
consists of a three-sided walkway around the central cut in 
the living room ceiling. The mezzanine is lighted by the 
enormous round window, a huge version of an oculus, 
usually a tiny window, but here made so large that it bursts 
exuberantly through the pitched roof to become a sort of 
dormer. Two walls of the mezzanine are lined with books, 
and a third contains a couch, perched so that it overlooks 
both the living room and the huge round window. 

The exterior is less complex. While the interior reflects 
the complexities of domestic living and “some whimsies not 
inappropriate to an individual house,” as Robert Venturi has 
said about a related design, the outside is more straightfor- 
ward, an ordered public face to conceal the inner workings. 
Three sides consist simply of shingled walls, and windows 
placed irregularly to coincide with interior demands. The 
scale is small at the base, to indicate the private uses of the 
ground floor, and larger in the public floor above. The fourth 
side breaks the pattern to contain the huge round window (it 
is, to be precise, an elongated circle, so that it appears round, 
from below). It is a gesture that could be seen as slightly 
naughty, an intentional joke on every small oculus in the 
history of architecture, for suddenly that tiny element is 
given power. Yet as with so many aspects of Venturi and 
Rauch’s work, this break with convention has both a visual 
and a functional purpose, and both are convincing. 

Robert Venturi, the firm’s senior partner, was an early 
theorist of what has come to be called the “post-modern” 
school of architecture—those architects who have rebelled 
against the austere purism of modern architecture, in favor 
of something less abstract and more concerned with visual 
variety. His interest as a designer is not in recreating 
historical buildings any more than it is in making glass and 
steel modern ones; it is an approach that prides itself on 
accommodation. Mr. Venturi and his firm were pleased to 
design this house around the owner's collection of old 
furniture and paintings, yet at the same time they were not 
inclined to allow it to become anything resembling a period 
piece. There are a number of details in the house that are 
plain and solid, like the custom-made wooden Venetian 
blinds. There are other aspects, like the shape of the 
fireplace, the stair arrangement and the oculus, that ‘are 
eccentric and wholly Mr. Venturi’s. 

“T knew I didn’t want a ‘modern’ house,” the owner says. 
“What I wanted was a house that appeared conventional at 
first glance, but, once you got inside and around it, turned 
out to be complex and extraordinary.” 0 








Adaptability 


Bachelor Home Reinterpreted for Viarried Living 


INTERIOR DESIGN BY ELEANOR FORD 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 


HOW DELIGHTFUL to be able to take a 
cable car down the hill to work, to have 
elegant restaurants and boutiques 
around the corner and—at the same 
time—to live across the street from a 
wooded hill, in a townhouse with a 
secluded garden off the bedroom. 

This is the situation of Mr. and Mrs. 
Howard Fine, whose good fortune it is 
to have found an ideal design for living 
on San Francisco’s Nob Hill. 

From the location to the décor, the 
house appears so fortuitously ar- 
ranged for this husband and wife that 
it seems implausible that the arrange- 


LO8 





ment was originally conceived by a 
bachelor with grown children, who 
assured interior designer Eleanor Ford 
that this was, indeed, to be a home for 
himself alone. It was to be a complete 
bachelor’s refuge, he firmly insisted. 


asove: Maprik sculpture from New Guinea, in 
the Entrance Hall, welcomes visitors. Gustavo 
Rivera’s bold painting offers contemporary 
contrast. ricGHT: Lacquered walls reflect the Living 
Room’s tawny tones. A large oil by Carl Morris 
dominates one end of the room. Carpet from 
-atterson, Flynn & Martin underlies bronze- 
based Pace Collection chairs and a sofa covered 
in Brunschwig & Fils strié velvet. Clarence 
House chintz is used for the Roman shades. 
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On this note Mr. Fine m 
“with toothbrush and television,” as 
designer Ford remembers. Work on 
the apartment commenced at once, 
without either the assets or en- 
cumbrances of former homes. The 
completion of the décor, it turned out, 
was celebrated by a wedding. 

Io imperturbable Eleanor Ford this 


turn of events simply meant an inter- 





esting challenge. Automatically she 
began to formulate revisions in the 
house that might make it more appro- 
priate for a married couple. Deeply 
immersed in design as a means of 
focusing on personality, Mrs. Ford 


chose residential design as her spe- 
cialty out of a love of “working with 
individuals rather than corporate com- 


mittees.”” She enjoys accompanying 


ABOVE: Designer Eleanor Ford conceived the 
brass-inlaid lacquer screen that adds vitality to 
the Living Room. A bronze by Elliot Offner, 
Three Faces with Helmets, rests atop a sleek 
translucent pedestal; the bronze mirror behind 
it covers a window that had an undesirable 
view. opposite: A rich, monochromatic color 
scheme defines the suede-upholstered Dining 
Room. An abstract painting by Harold C. 
Davies is flanked by a pair of Thai 
polychromed wooden priests and a terra-cotta 
water container. Ample leather and chrome 
chairs are from The Pace Collection. 

















home owners on shopping expedi- 
tions, learning their natural inclina- 
| tions and blending her experience 
with their emerging enthusiasms. 
Having* just completed the process 
| with Mr. Fine, who had, Eleanor Ford 
| notes, “excellent instincts,” she was 
prepared to repeat her appointed 
' rounds with the new Mrs. Fine. The 
| designer was delightfully surprised, 


however, to discover that Stephanie 
Fine found instant rapport with her 
husband’s bachelor décor. 

Happily, she shared her husband’s 
taste for the tawny tones and the feel- 
ing of warm intimacy that prevail in 
the house. Since Mrs. Fine had no 
intention of giving up her own career, 
the basic intent of the design—as an 
evening habitat and weekend retreat— 


remained valid. The major change, in 
fact, was simply the replacement of 
the original dark brown suede bach- 
elor bedspread with a paisley print. 
A major difference, however, in the 
ambience of the home was the intro- 
duction by Stephanie Fine of masses 
of flowers—cut flowers in the summer 
and potted orchids in the winter—all 
strategically arranged throughout. 





It is a private and 
peaceful haven miraculously screened 
from neighboring houses. 


“Without completely redecorat- 
ing,” she says, “the flowers reflect the 
fact that I, too, live here now.” 

Her easy acceptance of a décor de- 
signed for a bachelor is not difficult to 
understand in this particular case. The 
warmth and directness of the design 
seem to mirror her own personality 
uncannily, and the unobtrusive func- 
tional changes the designer brought to 
the late 1920s architecture seem so 
obviously right that it would be diffi- 
cult to imagine this comfortable resi- 
dence decorated differently. 

“Sometimes you can design the 
comfort out of a room,” says Mrs. 
Fine. “But I think that together with 
Eleanor Ford we achieved the full use 
of every single room in the house.” 

The designer’s first concern was to 
exploit the light and the vistas on the 
north and south ends of the town- 
house—the living room and the master 
bedroom—while decoratively obliter- 
ating the views of adjacent town- 
houses to the east and west. This was 
accomplished in a variety of ways, 
such as the use of a bronze-tone mirror 
in the living room, to replace a window 
that looked out on an exterior wall, 
and the substitution of a vivid stained 
glass design for an existing clear glass 
window in the dining room. 

Within the enclosed shell Eleanor 
Ford developed a décor of easy com- 
fort—symbolized, perhaps, by the 
tweedy lounge chairs in the living 
room, which swing to face either the 
couch or the exterior view. The com- 
fort is matched by the efficiency of 
built-in storage units and consoles— 
like the vinyl suede-covered buffet in 
the dining room, in subtle relief 
against the lighter lacquered wall. 

Throughout, walls are lacquered in 


variations of the mellow neutral tones 
that appear elsewhere in the house. 
Mr. Fine himself is a contractor, and 
his demanding standards prevailed in 
the exacting process of the wall 
finishes. In the master bedroom, walls 
were lacquered and rubbed over and 
over to achieve a look reminiscent of 
centuries-old parchment. They were 
also etched in an overall diamond pat- 
tern, an effect designer Ford recalled 
from Provence. When the first lacquer 
color proved too dark, it was removed 
painstakingly by hand, and the pro- 
cess begun again. Both the owners and 
the designer are perfectionists. 

Such perfectionism creates excellent 
results. The master bedroom, with its 
diamond-patterned lacquered walls, 
eighteenth-century Flemish armoire 
and French writing desk, is both a 
continuation of a mellow theme that 
begins in the living room and a con- 
trast to the contemporary décor in 
other areas of the house. The bed- 
room, with its French doors, also 
serves as an appropriate prelude to the 
garden. Brick-paved, tree-bordered, 
the garden is a private and peaceful 
haven miraculously screened from 
neighboring houses—a rare thing on 
densely populated Nob Hill. 

“T wanted to do something with the 
best materials and with the best avail- 
able people,” says Mr. Fine. “I don’t 
think we compromised at all. I find the 
result very pleasing.” 0 

—Lois Wagner Green 
French doors in the Master Bedroom open 
onto a secluded garden, while undraped 
windows seem to bring the lush foliage into 
the room. An old-world dimension is 
promoted by a wall treatment that resembles 
aged parchment: plaster was applied, scored, 


and then glazed many times. A faience basket 
from La Remise du Soleil holds tulips. 
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A Chalet for Christina Onassis 


Valerian Rybar’s International Style in St. Moritz 


INTERIOR DESIGN BY VALERIAN S.RYBAR 
PHOTOGRAPHY BY PASCAL HINOUS 





Villa Gystal 


ONE OF THE MosT Challenging elements 
of an interior designer’s work is to 
understand a client. When the client is 
as mobile as Christina Onassis, the 
situation is doubly complex. As Val- 
erian Rybar explains it, logistics 
played a major part in the planning 
and subsequent execution of his recent 
renovation of a large chalet in St. Mor- | 
itz for the busy young heiress. 

“Time was critical for both of us,” 
he says. “Christina Onassis takes a 
very serious approach to her business 
interests, which are of course world- 
wide, and I myself have to think in 
terms of commuting between Paris 
and New York. So for both of us it was 
a question of finishing a complex proj- , 
ect in the shortest possible time.” 

Six months is a remarkably brief 
span for such a project, but this was 
the time lapse from the day the first 
workman arrived to demolish the “not 
very attractive” interiors of a ten-year- 
old chalet. Irrelevancies, in the form of 
red marble staircases and fussy bal- 
ustrades, were swept away. 

“We had hardly more than a hand- 
ful of meetings,” says the designer. 
“Christina Onassis is a person with 
definitive ideas about what she 
wants—and more importantly, what 
she needs—in a winter home. Every- 
body forgets how young she is. I} 
wanted to express that in the house. It | 
had to have a gregarious spirit, since a| 
great deal of entertaining is planned 
over the coming years, and it has to}' 





ABOVE LEFT: When designer Valerian Rybar 
renovated a chalet in Saint Moritz for 
Christina Onassis, he modified the exterior to ! 
reflect local tradition. LEFT AND opposite: The | 
Living Room is luxuriously detailed in a | 

restrained contemporary mode. Wool is used 1 
extensively—for walls and draperies, carpeting | | 
and sofas. The snow-covered splendor of the 

Corvatsch Mountains backdrops a plaque of | 
petrified wood. Painting above the carved 
walnut fireplace is by Dubuffet. 


express a certain spirit that she has. 
She is very active in sports—especially 
_when she is in Switzerland.” 

While Mr. Rybar admits that the 
assignment was a little more difficult 
than one in which he could have spent 
more time getting to know the owner 
of the house, the result of his concen- 
trated labor is a work of unusual 
depth. It bears the imprint of the sur- 
| rounding countryside in its rooms, as 


well as the luxurious and international 
way of life for which it was designed. 

The lavish, yet paradoxically re- 
strained effect of the house is obtained 
almost entirely through the use of 
natural materials. Woods of all kinds 
are used throughout—ranging from the 
native wood of Switzerland to the 
highly polished redwood plaque, 
which serves as an abstract sculpture 
in Christina Onassis’ bedroom. Then 


there is wool. Used in all shades and 
textures, it serves to muffle an active 
life with its gentle and unassertive 
presence in room after room. Leather, 
sheepskin and suede have an impor- 
tant role to play, and the repertoire of 
organic materials even embraces such 
diverse substances as cork, lining the 
study walls, and the horn marquetry 
found on many pieces of the specially 
designed furniture. The massive use of 
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stone serves to place the house at one 


with all mountain structures that have 
drawn strength from it. 


‘As a counterpoint to the rough and 
simple materials,” Mr. Rybar says, “I 
have introduced where appropriate the 


glint of brass, pewter and wrought 


iron. And | did a great deal of research 
on the arts—especially the woodcarv- 
ing of the Engadine region of Switzer- 


land—that went into the creation of 


such houses in past centuries. Then | 
tried to reestablish these arts and 
crafts in a twentieth-century milieu.” 

It is a sturdy house, which pleases 
the designer: “Christina Onassis is a 
practical person, and she understands 
that in a chalet there is little point in 
using antique furniture. And so, apart 
from a few objets dart, there isn’t any.” 

Underneath the sumptuous facade 
of Mr. Rybar’s works there is an en- 


A warming fire, vivid color scheme and rustic 
paneling and beams increase the cozy 
lodgelike atmosphere of the Small Dining 
Room. A giant bronze fish appears to float 
above the massive oak table, while a 16th- 
century English wooden bowl trimmed with 
nailheads adorns the overmantel. Pewter add 
a lustrous gleam by candlelight 


tirely functional imperati 


at work: 
“The people I work for are busy, but 
they appreciate comfort. And that re- 


ally is what luxury is all about today. If 
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A wool-upholstered curved banquette and 
large leather-covered chairs are arranged for 
easy conversation in the Study. A sepia mural, 
painted in the Gothic manner, depicts the 
view that is visible through a living room 
window. The Italian onyx table, carved from a 
solid blo¢tk, is one of several organic pieces 
incorporated into the décor. 


you can give someone a completely 
covered and heated access to the 
garage and to the ski equipment stor- 
age area, as I have done here—well, | 


think that’s almost as important as 
giving them the most extravagant and 
delectable living room. 

“Attention to detail is also very im- 
portant to me. There are little nuances 
in this house that very few people will 
understand—references to local art 
and traditions. But the critical thing is 
that they exist. By their presence they 
imply scholarship, and they add a 
certain depth to the work.” 


In this case, Mr. Rybar’s concern for 
every detail extended to the facade of 
the Onassis chalet: “We peeled off the 
old front, which was frankly terrible, 
and replaced it with what is a local 
version of traditional elements. It is 
authentic in the sense that it adheres to 
regional architecture, with its wooden 
balconies and painted decorations.” 

Thoroughness is another of Mr 
Rybar’s particular talents: ‘Design 
































...a luxurious and international way of life. 


OPPOSITE ABOVE LEFT: A Vestibule leading to the 
master suite and guest rooms is distinctively 
defined by carved and painted Arven wood 
that was patterned after the woodcarving of 
Switzerland’s Engadine region. oprosiTE ABOVE 
RIGHT: Paigted Alpine flowers on the Arven 
wood moldings in the Boudoir recreate a 
delicate traditional motif. opposite: A large 
redwood plaque becomes abstract sculpture 
against a Master Bedroom wall upholstered in 
suede cloth. Suede, wool and guanaco fur 
complete the restful snug setting. anove: The 
view of Saint Moritz Lake from the Villa 
Cristal is one of the chalet’s greatest assets. 


doesn’t stop at the door of the china 
cupboard. And this assignment was 
truly a complete project. Everything 
down to china and linen was brought 
into the house for its first season.” 
Perhaps the fullest understanding 
and appreciation of the chalet may be 
gained by considering it—not as the 
plaything of an international figure, 
used for only a few weeks a year—but 
as a sophisticated version of a some- 





what traditional story. It is the story of 
the perpetual traveler, finding a haven 
at last in a beautiful and hospitable 
country with a panorama of lakes and 
mountains, and the serenity of a long 
history of prosperity and neutrality. 
That the house today has all these 
comforting resonances is due to the 
happy collaboration between Valerian 
Rybar and Christina Onassis. 0 
—David Halliday 


11° 


ame ot 
a 


~ 


ogi & v ie 
oe i 
& 


or HB Hi nn 7 
, 'y 

















SPECIAL FEATURES 





Antiques: Kilim Rugs 


Fabled Craftsmanship in Flatweave 


TEXT BY JOHN LORING 
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SOMETIMES PRIMITIVE, Often impersonal, 
always impressive, the kilim is both 
direct and magnificent. The linear dar- 
ing of its sternly exaggerated patterns 
holds intense drama. Its colors are 
sumptuous and majestic. It has the 
exact mixture of simplicity and sensa- 
tionalism that easily captures the con- 


opposite: Eastern European kilim; 4’8” x 8’. 
This wool slit-weave tapestry kilim has sharp- 
edged flowers typical of the carefully drawn 
floral designs known in Bessarabia. Courtesy, 
The Pillowry, Los Angeles. Lert: Coptic 
fragment; a.p. 500-700; 2” x 13%2’’. The 
depiction of the devil figure in this wool slit- 
weave tapestry kilim is characteristic of Coptic 
fragments. Courtesy, Artweave Textile Gallery, 
New York. asove: Kurdish weavers of the Van- 
Hakkari region in the extreme southeast 
portion of Turkey still produce kilims today. 


temporary imagination. 

Yet only a short ten years ago the 
kilim was looked on as such an in- 
ferior member of the rug community 
that fine examples could be had for 
little more, and often less, than $100. 
The same rugs now sell for fifteen to 
twenty times that amount, and prices 
sometimes rise to five figures. This is 
not so astounding when the meteoric 
rise to fashion and fortune of the 
kilim’s cotton cousin, the durrie, is 
considered. However, unlike the dur- 
rie, whose designs have often been 
corrupted, even debauched, by foreign 
market interests, the kilim, more than 
any other type of carpet, shows loyalty 
over the millennia to its seemingly 
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prehistoric origins and retains the in- 
tegrity of its ancient patterns. 

But what, exactly, is a kilim? The 
issue clouds with an unfortunate mar- 
ket tendency to include any woolen 
flat-weave rug under this one heading. 
Sundry embroidered and brocaded 
rugs from the glorious weft-wrap 
Soumaks of the Caucasus to the hum- 
ble weft-float Anatolian Strips of Tur- 
key are mistakenly called kilims. 
Although elements of self-float bro- 
cading or Soumak embroidery may be 
included, true kilims essentially re- 
main reversed-weft-faced slit-weave 
rugs or fabrics. They find use not only 
as floor coverings but as animal trap- 
pings, wall and door hangings, uphol- 
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stery, blankets, tent bands and cart 
covers. They are woven throughout 
Turkey, the Caucasus, Iran; in Thrace, 
northern Greece, the southern Bal- 
kans, Moldavia, Poland and North Af- 
rica. The tenth-century Byzantine 
Empire’s factories wove kilims near 
Sparta, for the Italian trade. They were 
made in South America by the Peru- 
vian Indians, in both Inca and Spanish 
Colonial times. They were produced 
by Coptic weavers in post-Pharaonic 
Egypt and very likely existed even in 
Pharaonic times. Popular opinions 
place their origins in the eleventh-to- 
thirteenth-century empire of the Sel- 
juk Turks. Yet Aristobulus wrote of 
Alexander the Great finding wool 





tapestries in the tomb of the Persian 
Emperor Cyrus, who died in 529 B.c., 
and Homer wrote of tapestry rugs 
from the East, which suggests predat- 
ing them two thousand years before 
the Seljuks conquered Asia Minor. 

All evidence would indicate that the 
Middle Eastern kilim had its pre- 
historic roots in the tribal cultures of 
the steppes of central Asia, and that 
the patterns of modern kilims are de- 
scendants of the arts of the barbarian 
hordes that once overran eastern 
Europe and Asia Minor. 

The usual theories attributing their 
introduction in Asia Minor to the Sel- 
juks, and their near total abstraction, 
to the iconoclasm of Islam, is shaky 
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1. Southwest Persian (Fars) kilim; late 19th century; 5'7” x 9’5’’. The characteristic reciprocal 
border is typical of certain Persian kilims and some Caucasian kilims as well. Courtesy, Doris 
Leslie Blau, New York. 2. Sileh kilim from the region of the Caucasus; 1825; 6’4’’ x 10’. The 
usual pattern is characterized by large stylized S- or Z-shaped figures in symmetrical rows. 
Courtesy, Vojtech Blau, New York. 3. Pre-Columbian fragment (Huari culture); a.p. 900-1100; 
3%" x 17”. This slit-weave tapestry kilim has a wool and cotton weft and a cotton warp. 
Courtesy, Artweave Textile Gallery, New York. 4. Senneh kilim; circa 1900; 3%’ x 7’ 

brightly colored kilims, woven in the Kurdish area of Iran, are known for the fineness of 
weave and overall controlled pattern. Courtesy, La Chambre Perse, New York. 











The kilim is both direct and magnificent. 


and simplistic. The oldest survivor in 
the carpet world, the Hermitage Mu- 
seum’s Pazyryk Carpet, from the fifth 
century B.c., has design elements iden- 
tical to the oldest Turkic kilims—those 
made for the Seljuk mosques in Konya 
(central Anatolia) around 1300. The 
ancient steppe tribal influence brought 
by the Seljuks is undeniable. But the 
signs of other cultures are everywhere 
in kilims. Vestiges and permutations 
of the ancient Greeks’ key frets are 
common in their borders and cross- 
stripes. The typically Persian use of 
animals as pattern, rather than picture, 
appears again and again. 

The notion that the triumph of 
strong geometric abstraction in Near 
Eastern art is the result of the Moham- 
medan dislike of realism is short- 
sighted. The urge to abstraction in 
Middle Eastern art was a generalized 
phenomenon of the fourth century, 
and pre-Islamic. Greek Hellenism’s 
exhausted realist traditions were 
meaningless by the fourth century, 
and the appeal of the intensely emo-* 
tional and direct art of the Syro-Egyp- 
tian Aramaeans and Copts, who. 
preferred a two-dimensional art of ex- 
aggerated patterns, grew rapidly in 
popularity with this shift in taste away 
from Hellenism. By the eighth century 
B.c. Islam had triumphed in most of 
southwest Asia, North Africa and even 
in Spain. The art of patterns, not pic- 
tures, was there to stay. 

As for Western kilims, the arts of 
the Middle East were carried first as 
far as Spain by the Arabs, who con- 
quered Spain in 714 and held it until 
1492. The patterns of Islam were then 





continued on page 152 





ABOVE LEFT: Labijar kilim; circa’ 1850; 9/11” x 
13’6”. These kilims are made in Labijar, a 
small village in northwest Afghanistan, by 
nomadic people for their own use. Courtesy, 
Patterson, Flynn & Martin, New York. tert: 
Spanish Colonial weaving (Peru); circa a.p. 
1550; 19'4” x 20’. This cotton warp slit-weave 
tapestry kilim has a wool and metal weft. 
Courtesy, Artweave Textile Gallery, New York. 
orrosite: Balikesir kilim; late 19th century; 5’ x 
8’. Woven in a remote area of northwestern 
Turkey, a ram horn design is the central motif 
of this wool slit-weave tapestry kilim. 
Courtesy, Marian Miller Rugs, New York. 


shal 
to 





124 





\ 


Pre 








Restoration in Ioronto 


Canadian Designer's Own Home 


INTERIOR DESIGN BY ROBERT DIRSTEIN AND JAMES ROBERTSON 


YORKVILLE, in midtown Toronto, is per- 
haps the most dramatic example of the 
city’s current love affair with its past. 
And Robert Dirstein’s home on its 
Hazelton Avenue—one of the city’s 
most fashionable addresses—is an im- 
pressive reincarnation of that past. 

Its success is due not only to Mr. 
Dirstein’s expertise as one of Canada’s 
leading interior designers, but also to 
the circumstance that he has lived in 
Yorkville for many years. Unlike most 
of the area’s new “‘discoverers,”” who 
until recently scorned it as a near- 
slum, he has loved Yorkville’s streets 
and houses since the days when he 
was a student at the Ontario College of 
Art. In fact, he lived then on Scollard 
Street, just around the corner from his 
present address. His appreciation of 
the neighborhood’s history and the 
aesthetic virtues of its old houses has 
only deepened with the years. 

Incorporated in 1853, Yorkville was 
originally a small village on the out- 
skirts of Toronto. Its houses were a 
typical Ontario village mix of stuccoed 
cottages, modest two-story structures, 
and a few grander brick dwellings of the 
Amalgamating with 
Toronto in 1883, it was rapidly swal- 


local gentry. 
lowed up; most of the wealthier resi- 
dents moved to other neighborhoods, 
and their former homes became room- 
ing houses. Never actually a slum, York- 
ville nevertheless sank into seediness. 

All this changed in the early 1970s, 
when Toronto’s smart shopping dis- 
trict moved uptown, and Yorkville’s 
old houses were converted into bou- 
tiques, restaurants and art galleries— 
usually with apartments on the upper 
floors. The streets are now thronged. 

Yet the street on which Robert Dir- 
stein lives is surprisingly quiet. “It’s 
like being in a country town,” he says. 

To Mr. Dirstein, time is a con- 
tinuum. Having known many old 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


houses—and familiar with his old 
brownstone long before it became 
his—he is unintimidated by their an- 
tiquity. If the architecture of his house 
expresses the tastes and outlook of the 
gentleman who built it, around 1884, 
Mr. Dirstein chose it because he and 
that original owner shared common 


ideals: permanence and classicism. 


“The house was practically disin- 
tegrating when I bought it,” he says. 
“Plaster falling off the walls, doors 
everywhere, dark and dingy. But I’ve 
always loved this neighborhood. 
Hazelton is a beautiful street. It has so 
many trees, and it’s in the heart of the 
city—which is where I like to live. And 
I liked the space—the extravagance of 
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With renovation and careful planning, Robert 
Dirstein opened up the tall but narrow spaces 
of his 1884 brownstone, in the heart of 
Toronto’s Yorkville Village. opposite: The 
designer transformed what had been a 
typically cramped Victorian Entrance Hall: 
An infinity of mirrors visually extends the 
staircase. aBoveE: The 13¥2-x-20-foot Living 
Room seems larger because of an extended 
bay window. The traditional décor includes a 
pair of Hepplewhite wheel-back chairs. 
Printed fabric is from Brunschwig & Fils. 


the space! Look at the ceilings; they are 
almost eleven feet high!” 

The overall impression of open 
space and comfortable elegance was 
effected more by optical illusion than 
by physical means. It is the joint 
achievement of Mr. Dirstein and 
James Robertson. Mr. Robertson 
joined the firm of Robert Dirstein & 


Partners about four years ago 
“The living room was basically a 
very tall, narrow room,” says Mr. Dir 
stein. ‘We have widened it by repla 
ing an old heavy fireplace with a lit 
white French fireplace. And b 
ing furniture that is light in scale. 
Light colors and reflective surfaces, 
too, help create a sense of freedom and 





airiness. The entrance hall, as a matter 
of fact, is the very domain of light. 

“It was inspired by Coco Chanel’s 
famous stairway,” Mr. Dirstein says. 
“We covered the whole side wall with 
mirror, which doubles the width of the 
hall, and exaggerates its height.” 

The ceiling, too, is mirrored, and 
there are mirror panels in the French 
doors. Reflections play upon reflec- 
tions, and create a space filled with life 
and incident, from what was originally 
a typically dark Victorian hall. 

The design partners have employed 
a related strategy abovestairs. Mr. Dir- 
stein cut away almost completely the 
dividing walls between two small 
rooms on each of the second and third 
floors—creating alcoves for the library 
and the master bedroom. By far the 
most dramatic structural change, how- 
ever, was extending the roofline and 
letting in skylights. The change trans- 
formed an ill-lighted low-ceilinged at- 
tic into a bright cube that seems at one 
with the sky and the clouds. 

The library, like the living room 
below it, has a small fireplace, and 
furniture and patterns are generally 
small in scale. An exception—but giv-s, 
ing the same general impression of 
extended space—is the library, where 
dark walls minimize boundaries, and 
large tulips on a bright ground give a 
sense of warmth and coziness. 

Space has symbolic connotations, 
too, for Robert Dirstein: “I like houses 
to have a feeling that they belong to 
someone. A warm, welcoming feeling.” 

Only a man like Robert Dirstein, 
secure in his loyalty to his chosen part 
of the city, who within his own life- 
time has comfortably encompassed 
the conflicts that have distinguished 
Yorkville’s several generations, could 
successfully realize affinities between 
eras hundreds of years apart. 

“l do prefer antiques,” says Mr. 


ABOVE LEFT: A Georgian Dining Room table 
and 18th-century German consulate chairs are 
reflected in an 18th-century Italian mirror. 
Walls are adorned with panels covered in 
chinoiserie silk from Scalamandré. tert: The. 
Library is appointed with a marble French 
Directoire mantelpiece, whose delicate scale 
suggests spaciousness. opposite: Wood floors 
and sloped ceiling give the Master Bedroom a 
feeling of warm comfort. The curtained bed is 
draped in fabric from Kent-Bragaline. 
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Dirstein. “They represent the crafts- 
manship of the past, and you get a 
quality you don’t find in furniture 
turned out in present-day factories.” 

Love of antiquity and respect for the 
fine craftsmanship of the past aside, 
there is evidence that Robert Dirstein 
has not been entirely overawed by the 
artistic offerings of the rest of the 


world. Among the many beautiful and 
rare things he owns are some whose 
appeal is partly humorous: the 
Worcestershire plate, whose gilt bor- 
der frames a puppy dog; a plaster 
sphinx on the second floor landing; 
the butcher’s table in the hall— 
brought from Paris and still with the 
gouges of the cleaver on its marble top. 


|! “T like houses to, have a feeling that they belong to someone.” 





Quiet colors, wide perspectives and 
the light touch of humor convey the 
sense of a man at home in his own and 
other eras. And the most compelling 
feeling is that Robert Dirstein the pro- 
fessional designer has come home to 
his very private world. It is, indeed, “a 
house that belongs to someone.” 0 

— Elizabeth Kimball 
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on A Quiet little piazza in Rome, be- 
tween two sixteenth-century streets 
stands the Palazzo Ricci. For years the 
grimy traces of its frescoed facade 
have been a familiar sight to Romans. 
Lately, however, there has been con- 
siderable activity in the piazza. Sud- 
denly the palace was shrouded in 
scaffolding and rush matting. Such 
things are always exciting in Italy, 
since Italians still remain the most 
sensitive restorers of Old buildings in 
Europe. The “new” facade of the Pa- 
lazzo Ricci now gives a beautiful ac- 
count of the way the building looked 
four hundred years ago. There has 
been an almost complete restoration. 
Why indeed has the dust of the ages 
been stirred? For many years the mag- 
nificent piano nobile had been rented 
out to a succession of tenants: from 
offices and schools to the most famous 
of all, the writer and critic Mario Praz. 
In fact, Professor Praz celebrated his 
apartment in the palace in a book, The 
House of Life. Then recently, after many 
generations of absence, the Riccis de- 
cided to return and live here. 
Prosperous landlords since the tenth 
century, the Ricci family perhaps en- 
joyed its greatest expansion during the 
time of the great Cardinal Ricci, who 
built and adorned the palace in the 
1500s. Such was his sense of the mag- 
nificent that he also owned the huge 
brick Palazzo Sacchetti and found time 
as well to erect one of the landmarks of 
Renaissance Rome—the famous villa 
on the Pincio that was later sold to the 
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The Collectors: 


Reviving a Renaissance Palace 
The Marchese and Marchesa Ricci in Rome 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 





The Marchese Ricci and his wife, the former 
Princess Massimo, have restored a family 
residence in Rome, ignored till now by 
descendants of Cardinal Giovanni Ricci, who 
built the Palazzo Ricci in the 1500s. opposite: 
Burlap covers the aged plaster walls of the 
austere Entrance Hall, promoting the fullest 
emphasis on the gravitas displayed there. An 
ivory and fossil-bone cabinet, circa 1500, is 
flanked by 16th-century Roman-style busts; 
antique Roman vases rest on the 16th-century 
marble table. Badly damaged original flooring 
was uncovered, reinforced and filled in with 
ceramic brick, then framed with travertine in 
the 16th-century manner. above: Among the 
many treasures is a model of a 16th-century 
bronze from the school of Verrocchio. 


Medici and is now the French Acad- 
emy. Though the cardinal furnished 
the Palazzo Ricci on the grand scale, 
over the centuries most of the art and 
furnishings were removed. 

The Marchese Ricci and his wife are 
both young, and they share a keen 
interest in art, architecture—and resto- 
ration. Their own palace, virtually ig- 
nored by generations of the Ricci 
family, seemed an ideal arena in which 
to explore their interests, With Marco 


Gobbi, antiques dealer and restorer, at 
their side—and the means to give gen- 
erous support to their ideas—they set 
about to restore the sixteenth-century 
glory that had long faded. 

Structurally the palace has not 
changed since the time of Cardinal 
Ricci, but the task of restoration in- 
volved far more than simply retouch- 
ing or selecting new color schemes and 
furnishings. Over the course of four 
hundred years, floors had been dam- 
aged badly, frescoes whitewashed 
against the plague, partitions erected 
that ruined the great sweep of the 
interiors. The original flooring was 
unearthed—and missing parts re- 
stored—from beneath that dreary and 
ubiquitous beige, black and red tile 
that blights most old buildings in 
Rome. The walls were given an antique 
sheen by rubbing wax onto the plaster, 
but for the most part they were 
covered in neutral burlap in order to 
throw the antiques into relief. 

As collectors, the Riccis were in a 
highly enviable position. They were 
moving into a magnificent Renais- 
sance palace that belonged to them, 
and they could furnish it with the 
contents of other family villas and 
palaces. With these furnishings as a 
nucleus, they could then add other 
pieces of the proper quality and pe- 
riod. They were fortunate also to have 
the advice of Marco Gobbi. 

“I love collectors,” he says, “and | 
always encourage them to spend as 
much as they can to find the best 
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r ...to restore the 
sixteenth-century glory 


that had faded. 


available. My primary interest is in the 
restorations of old houses. I don’t in- 
dulge in tricks or personal ‘interpreta- 
tion, but rather, try to let these old 
houses speak for themselves.” 

One of the most arresting pieces in 
the refurbished palace is the tall ivory 
and bone cabinet that stands in the 
austere and impressive entrance hall, 
echoing with Roman gravitas. Made 
for the Grand Master of the Templars 
around 1500, it is as contemporary as 
the palace itself, though it has a num- 
ber of Gothic touches. The rest of the 
palace is filled with Renaissance 
pieces, but there are many excep- 
tions—from the occasional modern 
piece to the marchese’s bedroom, 
done in the Empire style. Elsewhere 
golden Baroque chords swell from 
room to room, as one marble-framed 
doorway opens upon another. 

It is the spirit of the original cardinal 
who built the palace that the present 
Marchese Ricci and his wife have 
managed to recreate most successfully. 
The handsome coffered ceilings, for 
example, have come down to the pre- 
sent in their original form. Decorated 
with sunken panels and rosettes, the 
four main ceilings of the piano nobile 
terminate in remarkable decorative 
friezes—all now beautifully restored. 
In the library, between the columned 
bookcases and the ceiling, careful res- 
toration has brought to light a lovely 

















PRECEDING PAGES AND OPPOSITE ABOVE: A 
collection of paintings of Ricci ancestors, and 
two 1680 tapestries woven locally, adorn the 
Drawing Room walls; above a marble-topped 
console is a portrait by Titian. vert: Having 
studied restoration, the Marchesa herself 
restored the remarkable coffered ceilings of 
the main rooms, as well as the Polidoro da 
Caravaggio frescoes in the Library. aBovE 
RIGHT: Thé unusual Boucher canvas, one of 
two in the Dining Room, had hung for 
centuries in a Ricci family castle. The gold- 
leafed cast steel vases once graced Versailles. 
La Suvera wine comes from Ricci vineyards 
near Siena, the family seat since the 10th 
century. RIGHT: Louis XV painted canvas panels 
upholster the walls of the small Salottino; the 
painted Venetian chairs are 18th-century. 





and splendid company of sixteenth- 


century allegorical figures. 

In every way the Ricci collection re- 
mains true to the time and the spirit of 
the palace. But the wide range of pieces 
serves to give the interiors a buoyancy 
and a sense of the unexpected that is not 


always found in even the more spec- 
acular Roman residences. There is 
now a prevalence of comfort and a 
profusion of lovely things to look at— 
exactly the reason the Palazzo Ricci was 


built in the first place. 0 
— Adrian Cook 


The sober Empire appointments of the 
Marchese’s Bedroom strike a note of contrast. 
Eighteenth-century paper panels on the walls 
and ceiling came from a villa belonging to the 
Marchesa’s family in Sicily. With the 
assistance of antiques dealer Marco Gobbi, the 
Riccis have been able to recreate the 
Renaissance spirit of their own palace in large 
measure by drawing upon their own resources. 














ONE OF THE FEW LUXURY SEDANS 


IN THE WORLD THAT WOULDN'T 


SR de 


In the heart of Germany 
there is a race course called the 
Nurburgring. 


An awesome giant of a track, 


generally acknowledged to be the 
most arduous test of both cars 
and men. 

Yet, few cars—and certainly 
no luxury sedans—have achieved 
a more impressive record on the 
Nurburgring than those built by the 
Bavarian Motor Works in Munich, 
Germany. 

Luxury sedans? Yes. But |ux- 
u®y sedans built by racing engineers. 
German engineers who believe that 
extraordinary performance is the 
only thing that makes an expensive 
car worth the money. 

Peete) ON THE 
RACE TRACK. 

While it is, of course, feasible 
to develop an acceptable automo- 
©) 1977 BMW of North America, Inc 





bile in the relative vacuum of the 
test track and the laboratory, It \s 
virtually impossible to simulate the 
perfection demanded by motor 
racing. 
And the BMW 5301 Is a direct 
reflection of this cache of engineer 


| ing intelligence. 


Its suspension—independent 
on all four wheels—is quick and 
clean through the corners; Its steer 
ing sharp and accurate. 

Its fourspeed manual trans- 
mission (automatic Is available) slips 
precisely into each gear. 

Its acceleration comes up 


smoothly, with the turbine-like whine _ | 


so characteristic of the justifiably 
renowned 3-liter BMW engine. 
And, while it provides all the 
luxury one could sanely require, the 
interior of the BMW 530) has been 
assiduously planned to facilitate 


ein eee, all 





total, precise control at all times, 
under all conditions. Engineered to 


include the driver as one of the func- 


tioning parts of the car itself—the 


human part that completes the me- 


| chanical circuit. 

So successful is this integra- 
| tion of man and machine that the 
| editors of Motor Trend magazine 

write, ‘The reaction toa BMW Is 
always the same. The first time 
| driver takes the wheel and after a 
| few minutes no other autom obile 
| will ever be the same again. 

If the thought of owning 
| such a Car intrigues you, call. US 

anytime, toll-free, at 800- 
243-6000 (Conn.1-800- 
882-6500) and we'll 
arrange a thorough test 
drive for you. 

THE ULTIMATE DRIVING Sag 


| Bavarian Motor Works, Munich, Germany 











pr Ea 








A singular statement of dramatic styling inspired by the 
contemporary designs found in the famous South . t 
American capital. 


This newest grouping of fine casual fumiture by Tropitone’ | 
expresses a bold Bauhaus flair with wide solid adluminum 


On, tropitone bar main frames and extra wide lacings. 


The entire Brasilia line of tables, chairs and chaises is 
available in 18 striking colors. , 


Tropitone Furniture Company, Inc. 
P.O. Box 3197, Sarasota, Florida 33578 


17101 Armstrong, Irvine, California 92714 eS a 
Se Tere fl 
p 


Atlanta, Chicago, Dallas, Denver, Houston, Irvine, Los Angeles, Miami, 
San Francisco, Sarasota, Seattle 


For our new 48-page full-color catalog, send $2. 
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Sherle Wagner's eeamer Cee can bloom on your walls 2 as ‘well as On your Doty with his new Lim- 
ited Edition tiles. Here is just one of anumber of his matching designs. Like Sherle Wagner china, all are 
richly hand painted. Ingeniously planned in multiple he. for an infinite variety of wall patterns. 


Sherle Wagne 
6O East 57 Street, NewYork, N.Y. (ea Plaza 8-3300 


For illustrated catalog send $5 to Dept. AD 
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‘Tlluminate yur glass treasures 
Your crystal, cut glass, art glass, pressed glass and paperweights 
become glowing works of art on the SHOW-OFF illuminator display. 
Hidden light from below radiates up and through the art object 
dramatically enhancing facets, contours and etchings. 

YOUR GLASS COMES ALIVE! 


The elegant wood base is made of grained hardwoods, sanded and 
finished in walnut. The legs are faced with smooth felt ar elasto- 
meric to protect your furniture. 


SHOW-OFF is equipped with a 6 foot cord, on-off switch, and 


bulb. (Figure not included.) _SHOW-OFF is available in the 
following sizes. 


round (great for paperwts) 
x 5” (illustrated) 


DoouAA 


” ’ 


; x 6' 
Add 1.25 each unit for shipping. 
If not delighted, money promptly refunded. 


World’s Window 


12 Holly Lane, Plainview, N.Y. 11803 Dept. AD 18 





Furniture, Porcelains, Accessories _ e 
Mandarin is the Source! 


Wholesale & retail 9:00-5:30 Monday-Saturday 812 West Pine Street, P.O. Box 428, Farmville, N.C. 27828 


919/753-3324 


MANDARIN 
ANTIQUES, LTD. 


Offering the largest and most important Oriental collection in the United States. 








MORRIS-JUMEL MANSION 


continued from page 50 


lived out the remaining nineteen years 
of her life as a semirecluse. 

In drawing up plans for its recent 
major restoration effort, the thirty- 
member board of the Association 
made an early decision to refurbish 
the house as a reflection of the century 
of history that had shaped it. They 
would refurbish room by room and let 
each interior show the part of the story 
that seemed most significant to it. 
Within that framework each room was 
to be researched and furnished with as 
much fidelity to history as possible. 





LANDMARK 
PRESERVATION 
INVOLVES COUKAs 
AND YEARS OF WQS 





The Octagon Room, the most dar- 
ing feature of the original house, has 
deservedly been restored to reflect the 
Morrises’ pre-Revolutionary genera; 
tion of taste, with such authentic ap- 
pointments as American Chippendale 
furniture, a brilliant Turkey carpet, 
and handpainted Chinese Export wall- 
paper faithfully reproduced from con- 
temporary samples. The front en= 
trance hall, and the front parlor where 
Mme Jumel was wed in 1833, are, 
appropriately, as close to her own 
early nineteenth-century American 
Empire style as the restorers could 
return them. Thanks to her notoriety, 
many of the pieces she once owned 
retained her name long after they were 
sold, making it possible for the Asso- 
ciation to trace their later owners and 
either buy the pieces back or solicit 
them as donations. Work on the up- 
stairs bedrooms lies in the future. 

Right now the Washington Head- 
quarters Association must go shop- 
ping for a new roof and some cosmetic 
improvements on the peeling paint of 
the exterior. In the area of landmark 
preservation, battles can be won or lost 
before the troops have been brought 
in. Washington may have slept here, 
but the group that guards the Mansion 
dares not be caught napping. 0 

— Wendy Murphy 
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From one of the world’s great museums... 


The Art Institute of Chicago Collection 
VA Claas 


future, ex- 
past ranged 





IR ALILENT AOE AML 


SANA Aro mer 


—- seme mes See 


©The Art Institute of Chic ago, 1977 







The Curator of the Department o 
working with our designers, sele 


Original treasures for use in thi 
ordinary new book of 24 designs 





We've examined the past and can say with 
confidence the future looks beautifu 
warm, elegant, livable, comfortable yet au- 
thentic... Is it any wonder that... 


All the exciting things happening to walls are by 


Warner |. 





The evening Tom Haves decided 


not to do business with Michael Davis. i 


Tom Hayes is half of Hayes-Leger Associates, 
the Atlanta antique dealers. 

He and Bert Leger have a superb and justifiably 
famous establishment, in the heart of the Atlanta 
Decorative Arts Center on Peachtree Hills Avenue. 

They specialise in fine French and English 
country furniture and superb Oriental porcelain. 

For the past several years they’ve bought much 
of their stock in Britain. 

The routine for a buying trip is almost always the 
same. And has the characteristics of a Viking raid. 

The Hayes-Leger account executive at Michael 
Davis is never given more than a couple of days notice 
of a trip. In that time he has to arrange first class 
accommodation, cash, anda car and courier — who 
meets the plane no matter what time. 

One or other of the partners will arrive in 
London. Usually at crack of dawn on Monday. 

Armed with a Michael 


. Pee Michael Davis, if you can satisfy Tom Hayes and Be 
Davis order-pad he makes over | Leger, you must be doing something nght 


a hundred calls in five days. ae 
By Friday night, that’s it. anhirces 

Havinghandedthe completed | 

order-pad over to his account Phone 

exec. he’s on his way to Atlanta | FC ical wth 

confident that Michael Davis 

will pay all his bills and get his 


{_} Collector 
(Please tick appropnate box) 


purchases delivered to the doorin just twenty-one days 
or less. 

This happens every eight weeks. 

With that sort of schedule there’s very rarely any 
time for socialising. 

However, this time, Tom Hayes decided to 
relax a little. 

So, he and Michael Davis, swearing not to do 
business, treated themselves to dinner at Leiths, one 
of London’s better gourmet restaurants. 

Of course, they couldn’t stay away from their 
favourite topic. 

Summed up, Tom Hayes was able to tell Michael 
just three things. 

Yes, Hayes-Leger were more than happy with 
the job that the Michael Davis Company were doing. 

But wasn’t there any way the company could 
dream-up to get a forty foot container to them in three 
pace oe —]|_ days instead of three weeks 

"  —atthe same cost, of:course. 

And no — there was no 
way that Hayes-Leger would 
ever go into the antique 
shipping business for 
themselves — that was a form 
of masochism they preferred 


| 
| 
| 
| 
| 
Wee —-LYretipyews— —_l toavoidif humanly possible. 


Specialist Packers and Shippers of Antiques 
and International Household Removers. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond, Surrey TW9 4AU. (U.K.) 
Telephone: London (01) 876 0434 (day), (01) 878 3377 (night) 
or 4725 Alla Road, Marina Del Rey, Los Angeles, California 90291. (U.S.A.) 
Telephone: (213) 822 5046 
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CARPET 
CORP. 





The collection of Wool Dhurries fea- 
tured is the largest and most varied In 
the world... available in custom color, 
size, scale and design. Also in stock 
are Portuguese Needlework, Spanish 
Handknots, Geometrics, Orientals, 
French Savonneries, Aubussons and 
many more unusual weaves. A full 
color 74 page catalogue is available 
to designers, decorators and archi- 
tects—$10.00. 


SHOWROOMS: 979 THIRD AVENUE NEW YORK 


CHICAGO; TROY. MICH: LOS ANGELES: DAL- 
LAS; MIAMI 


BOOO EXECUTIVE DESK / DESIGNER 1M. ROSEN fe 


NEW YORK: 321 E. 62 ST. / LOS ANGELES: 8936 BEVERLY BLVD. / CHICAGO: MERCHANDISE MART / MIAMI: 47 N.E. 36 st 
_ BOSTON - CHICAGO + DALLAS + DENVER + LOS ANGELES + MIAMI - NEW YORK - SAN FRANCISCO + SEATTLE 
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DISTINCTIVE WALLCOVERINGS AND FABRICS 





Jeachest and TE a Pe Rana Ce : 3 


CHARLES BARONE, INC. Pacific Design Center, 8687 Melrose Ave., Space 643, Los Angeles, CA 90069 (213) 659 
WALLPAPERS, INC.: San Francisco / CASSIDY HICKS: Denver / HOWELL’S INC.: Salt Lake City / SEABROOK:Memphis / THY ed) 
RUTH WILSON, INC.: Columbus / THIBAUT: New York / BRANDT’S: Phoenix / CROWN WALLPAPER CO.: WATT: 













THE MOVADO 
NAICS 6a Oe 


..an exclusive timepiece 
not available everywhere 


Unparalleled accuracy of the 
Movado name. Superlative de- 
sign selected by The Museum of 
Modern Art. The ultimate in dis- 
tinction for you, or that very impor- 
tant giff occasion. In 14K gold 
electroplate (tan, burgundy, blue 
dials); or black in 14K solid gold 
only. Personally boxed in luxurious 
suede traveling case for both men 
and women. Order by mail. Amer- 
ican Express, BankAmericard, and 
other major credit cards. 


stdney mobell 


























Designer and Creator of Fine Jewelry 
TWO FINE STORES 
144 Post Street. San Francisco, 94108 
(415) 986-4747 
also Fairmont Hotel atop Nob Hill 


Please send the following: 


Quantity Dial Color 

CJ White 
__. [J Tan [Burgundy [Blue 
in 14K gold electroplate 
Men's $155 [] Ladies’ $145 


____ Black in 14K Solid gold only 
Men's $295 [] Ladies’ $250 
































[] | enclose my check or money order 
for $____(add appropriate sales tax). 


(] Charge to my_______credit card: 









NUMDG. == =e ee eee 
EXpifatlonadate a 


(NO C.0.D. ORDERS, PLEASE. ALLOW AT 
LEAST 2 WEEKS FOR DELIVERY) 


SEND TO = eS 


MONEY BACK GUARANTEE 
IF NOT COMPLETELY SATISFIED! 










ANTIQUE REPRODUCTIONS 


JOHN BADE; FURNITURE DESIGN 





French Country dining chair 


2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 
BY APPOINTMENT 396-5928 








Fine Antiques - Restoration by Craftsmen 


646 N. Robertson Blvd. West Hollywood, California 90069 
652-3192 
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17th Century Chinese from the Chinese Curve-style Console: 
Polychrome Buddha ORIENT COLLECTION Karl Springer, Ltd. 


J. ROBERT SCOTT & ASSOCIATES 


8727 Melrose Avenue/Los Angeles, California 90069/(213) 659-4910 








If your mechanic owned. 
a Mercedes, he'd 


have it serviced here. 


There are mechanics and then there are our mechanics. Master 
mechanics. Graduates of Mercedes’ own grueling training course. 
Men who go by their brains as well as the book. And who treat 
your car as personally as our service staff treats you. 

Our mechanics work with the finest precision testing equip- 
ment. With the best troubleshooters in the business. 
And, now, with almost twice as much room as before. So they 
can get you in and out twice as fast. With the kind of skill 
that saves you time, trouble and money. Both 
now... and down the road. 

Next time, have your Mercedes serviced 
by a mechanic’s mechanic. One of ours. 


Beverly Hills Ltd. 


8833 Wilshire Boulevard 


(one block west of Robertson Boulevard) 


(213) 659-2980 





















| SWANSON ARTGALLERIES LTD. 
stasis JaCqUIe Marie Vaux 








Jacquie began developing her 
artistic talents as a child living 
in the Pacific Northwest. She 
was always particularly inter- 
ested in sketching birds and 
small animals of that area. 


Jacquie has continued to study 
animals and her love for them 
is reflected in her delightfully 
refreshing and realistic paint- 
ings and graphics. 


Now Jacquie Marie Vaux lives 
in Marin county, California, 
and her art is recognized the 
world over. 


SWANSON ART GALLERIES, LTD. 
570 Sutter Street, San Francisco, CA 94102 
415 / 421-2424 

Publisher and distributor of Fine Limited 
Edition Graphics. 

For information please call or write. 

Visit our galleries or ask for a visit from one 
of our sales representatives. 


Please write for complete price list. 


Order 
Number Title Size 


V-1 Cheetah III 22 20-X 34~ 
V-2 Cheetah | 22/27 2%, 34°" 
V-3 Baby Cheetah 34” 
V-5 Bobcat 34 

V-6 Cougar 22 1/4’ x 34 

V-7 Horiz. Snow Leopard 347-X22:1)/2” 
V-8 Lion 2211/2" x34” 
vV-9 Giraffe II 222 R34 
V-10 Zebra 221/22 xX 34> 
V-11 Horizontal Leopard Sa xe2? 1/2” 
V-12 Tiger V (Male) Qn 22 X34 
V-13 Tiger IV (Female) 22 WYO Ax S42 
V-14 Baby Tiger 22 1/2” x 33 3/4” 
V-15 Snow Leopard I 22 1/2” x 34” 


x 
x 
V-4 Racoon eR ge 
x 
x 





All graphics are in editions of 750 


Dealer inquiries invited. 





Porcelains 


THE SEA KING’S STEED, OCEANIA 


In Greek Mythology, the first horse was 
created by Poseidon, God of the Oceans. 
Today, no one remembers what he looked 
like, but he must have been inspired by the 
sea. The artists of Cybis Porcelains have 
imagined his white head and powerful 
shoulders cresting the waves like caps of 
storm-tossed foam. His mane flying, his 
eyes and mighty tail shining like the blue- 
green depths. 14 inches high and 14% 
inches long, on base. An issue of 350, 
Oceania lives neither on land nor sea, but 
in the Cybis Fantasia Collection. .. $1250. 


A Cybis Limited Edition Porcelain 
from the Pace Setter Pavilion. 
Send for our latest Cybis brochure. 


PACE SETTER PAVILION 


SOUTH COAST PLAZA ® COSTA MESA, CA.92626 ©(714)-540 2627 





Alcoforado Arts| 
DU SOLEIL ay © Antiques 


ANTIQUITES FRANCAISES 
LL4ean Viti 


LA REMISE 





A FRENCH COUNTRY STORE 
IN JACKSON SQUARE 
SAN FRANCISCO 


704 Sansome Street 
Telephone (415) 398-8646 9451 Charleville Blvd., Beverly Hills 
(28o)627 90-3102 
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Henredon. Enduring taste and beauty. 


During the entire month of February you can save 20% on custom special ordered or in-stock 
Henredon upholstered furniture. See the uncommon beauty, quality and selection by visiting one of 
ils iia iC Ue liiee 


NORTHERN CALIFORNIA SOUTHERN CALIFORNIA 


Goldeen’s a Wh oe 
Ia aaa ee Le | TLL 


San Jose Market at San Salvador (408) 298-5300 UEC lo 
Mt. View 480 N. San Antonio Rd. (415) 941-8600 we Santa Ana 1514 North Main St. (714) 541-4391 

















Start the New Year with 


bw 99 





America’s most talked about 
fashion journal! 


“W” COVERS IT ALL... 
26 TIMES A YEAR IN 


FULL COLOR 


e Previews the latest fashion crea- 
tions—both here and abroad. 


e Takes you behind the scenes into 
designer’s workrooms. You find out 
how they design, see their clients, 

use fabrics, accessories, make-up 
and scents to beautify the fashion- 
able individuals in society. 


e Reviews on travel, books, films, 
music, restaurants, food, wines, 
interesting events coming up. 


e Expert advice on your hair, 
wardrobe, complexion, 
make-up, exercises and diet. 

e In-Depth personality interviews 
with the people everyone most 
wants to meet. 


e Plus People—all 
kinds—every type— 
famous to infamous— 
people the pages of 
“W”. You meet them 
close-up in their 
guarded as well as 
unguarded moments. 
























Be EEE ae 


Fairchild Publications e 7 East 12th Street e New York, N.Y. 10003 


Yes, make this year a W year and enter my one-year subscription to W 
(a total of 26 full-color issues) for only $12.50. 


In all | save $7.00 (86%) off the newsstand price of $19.50 for the same 
number of copies. 

















L_] My payment is enclosed Please bill me 
x (See below for W’s assurance) 
Your name: 
Address: 
Cit State Zi 





Subscriber's Assurance: If in any way you are not fully satisfied with “W" —at any time—simply 
drop us a note and we will send you a prompt and complete refund on all unmailed copies. 


i Please allow 4 to 6 weeks for receipt of your first issue. re 
a ee ee eee eee 
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Exotic 
Neoclassical 
Pedestals 


Sphinx-like 
griffins, carved 
from wood and 
ebonized, are the 
motif for this 
remarkable pair 
of matching 
pedestals. Their 
wings and tails 
have been in- 
ingeniously 
engineered to 
form supports for 
the top, which is 
composed of a 
rosewood drum 
enhanced by fine 
sculptured 
bronzes and 
surmounted by 
marble. 


The pedestal 
rests on a 
triangular 

plinth of 
rosewood with 
fine bronze 
feet and 
sculptured 
bronze 
decorations. 
Circa 1810. 
Height: 53-1/2"; 
Diameter: 18". 


Ay. 


Manheim Galleries 


Established 1010 
409 Royal St., New Orleans 
504-568-1901 


2520 Fairmount Ave., Dallas 
214-742-2364 


320 Decorative Center, Dallas 
(This Gallery for the Trade Only) 








AIMIERIGAN, LANDSCAPES 


continued from page 69 


insistently acknowledged Avery’s im- 
portance for them as a colorist. Avery, 
who died in 1965, is now viewed as a 
key link between the color-drenched 
work of Matisse and the brilliant chro- 
matic displays in contemporary 
“color-field’” abstraction. Avery’s 
Mountain Lake exemplifies his imagi- 
native alterations of nature in order to 
achieve more lyrical effects with color. 

Currently, among younger Amer- 
icans, landscape painting is more vig- 
orous than it has been in decades. One 
reason for this is the Bicentennial, 


rides in a single-engine plane, in 
which she rapidly makes pastel and 
pencil sketches, as well as photo- 
graphs, while the aircraft circles about 
at an altitude of 1,000 feet. Later, she 
fills in additional information based 
on her ground-level familiarity with 
the terrain. Her bright colors and stip- 
pling technique refer to the late-nine- 
teenth-century Pointillist style of 
Seurat and Signac, but her aviator’s- 
eye view of the tilting landscape is 
unmistakably twentieth-century. 
Collectors, too, are displaying more 





Lull in a Summer Rain, Charles E. Burchfield, 1916. Watercolor; 14’ x 20”, 
Burchfield imbued trees and shrubbery with an emotional intensity reminiscent of Van Gogh. 
Courtesy, Kennedy Galleries, New York. 


which prompted many artists to re- 
examine their environment. 

Among contemporary New York re- 
alists, Yvonne Jacquette and Rack- 
straw Downes are winning admirers 
for their expert freshly perceived land- 
scapes. Downes specializes in wide- 
format panoramic views of New En- 
gland farms, dams, factories and mills. 
His compositions brim with acutely 
observed detail. A Rackstraw Downes 
picture conveys such a strong sense of 
specific time and place that viewers 
often experience a kind of déja vu, 
believing they know the locale. 

Yvonne Jacquette’s aerial views of 
the Passagassawakeag River, near 
Belfast, Maine, originate during her 


enthusiasm for all kinds of land- 
scapes. Not surprisingly, the same en- 
vironmental consciousness that spurs 
people to join organizations like the 
National Audubon Society and the 
Save-the-Redwoods League, also 
prompts them to seek out and pur- 
chase images of wild or bucolic land- 
scapes. Because of landscape paint- 
ing’s traditional popularity, its market 
pattern has more ups and downs—and 
is likely to remain that way as long as 
scenes of nature make salutary im- 
pressions on viewers. 1 


David Bourdon, who resides in New York, was 
formerly an editor of Smithsonian and of Life, and 
is a frequent contributor of articles on contem- 
porary American art to major art publications. 
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BEL VIVERE 


————— Featuring: THE ULTIMATE GAME UNIT! From this handsome suede 
ba 1 box unfolds a game table with interchangeable components for Solitaire, 
Backgammon, Bridge, Poker, Roulette, Blackjack, Trente et’ Quarante 

and Chemin de fer. Available through your architect Pata eC ean oa 


PY 





New York: Cavallon Associates, Inc.,979 Third Avenue, Tel. (212) a SNM 
Chicago: Michael Roberts, Inc.,325 North Wells Street, Tel. (312) 467-6860 
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EXCELLENC 


We have achieved excellence by creating a conventional simultaneously, broiling and © 


modern self-cleaning cooking system microwave broiling. The whole system is neatly 
incorporating five (5) basic cooking methods: designed into one contemporary kitchen 
microwave, conventional, microwave and appliance to save your space and time. 


The Thermador CMT-20 Microthermal Cooking System 





















This is not just an 
oven. It’s a self- 
contained full size 
cooking system. A 
Micro-Thermal oven 
above and conven- 
tional oven below 
that are both self- 
cleaning. 


All control and tempera- 
ture dials, including 
digital clock are located 
on one easy-to-read 
lighted control panel. 











Ceramic insert to 
hold small dishes in 
the center rack of the 
roomy porcelain 
Micro-Thermal oven. 













Three microwave 
power levels for flex- 
ibility depending on 
the type of job the 
upper oven is doing. 
Defrosting is made 
easy. 






















The CMT-20 patented 
built-in exhaust sys- 
tem ventilates the 
ovens automatically 
during the cleaning 
process. May also be 
operated indepen- 


UNNNNNQNQ0000U00000000000008000UEEEEEER ERECTA dently during con- 


ventional cooking. 
















Micro-Thermal upper 
oven can be operated 
with microwave and 
conventional cooking 
modes simulta- 
neously even while 
the lower conven- 
tional oven is in op- 
eration, adding up to 
three simultaneous 
cooking methods. 


For information and 
complete warranty 
details see the CMT-20 
warranty package 

at your dealer or write 
Thermador, 
5119 District 
Boulevard, 
Los Angeles, 
Calif. 90040 se 





HUNNULUUUEOOOEEOOUUUUUUUUUUUONONNNGGGUUUEUTTUUUUUUEAUUUOUAA AA UUAE UE 


Thermador 


The elegant difference 








ce of simplicity. 
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Tapio Wirkkala, the great Finnish designer "AQ 
and our own silversmiths oe 

have created an exclusive line SD 
for TANE. @ 


Ice buckets, ash trays, punch bowls, oS, 


candelabra, cigarret boxes, 
in a contrast of silver and quality woods. a 


All pieces have been signed by the designer. 


At TANE 
you can select from an infinite number of silver objects 
in all styles and designs. 
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TANE, a work of art in sterling silver. 





TANE 


TANE DE HOUSTON at Saks Fifth Av. Center of Fashion, Houston, Texas. 


Fine Antique lextiles 
And Kilims 


DETAILED INFORMATION OF THE GALLERY‘S 
COLLECTION AVAILABLE UPON REQUEST 


ARTWEAVE TEXTILE GALLERY 


924 Madison Ave. (at 73rd St.) © New York, N. Y. 1002] © (212) 794-0384 


INTRODUCING A DOME YOU CAN HAVE 


This beautiful way of visually expanding a room is 
now available to you with minimal effort. 

Like all other Focal Point products, the Dome is 
design engineered for today... factory primed, light- 
weight and ready for installation by your carpenter. 

t is available in 3’ and 5’ diameters, with a choice 
of three interchangeable decorative rims. 

For information about our new dome and the entire 
Focal Point line of architectural accents including the 
No. 104 Cornice Molding shown, write: 


eer ee) Le 


Dept. AD-09, 4870 S. Atlanta Rd., Smyrna, Ga. 30080 
404/351-0820 








COUNTRY CURTAINS 
Wide Lace Ruffles 


Ruffles of lace...enchantment at your windows! The finest 
blend of cotton and polyester permanent press edged with four 
inch cluny lace ruffles, copied from an authentic Old World 
pattern. Eggshell or white. All pairs are 90” wide. 

Lengths of 45”, 54”, 63”, $25.00 pair. Lengths of 72”, 81”, 90”, 
$30.00 pair. Valance, 10” x 80”, $8.00 each. Add $2.00 postage and 
handling per order. Please specify eggshell or white. Send check, 
money order, or use Mastercharge or BankAmericard. Sorry no 
COD’s. Mass. res. add 5% sales tax. Send for free catalog showing 
other curtains styles, bed ensembles, tablecloths and fabrics. 
Satisfaction guaranteed. 


COUNTRY in ee 
At THe Rep Lin INN x 2 
Dept.16, Stockbridge, Mass. 01262 





UNION-NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furniture 





Combining 3 decks, 2 drawer chests, 1 door chest, on 1 base. 
Overall dimensions: 117” wide, 84¥2” high, 19” deep. 


From ‘‘The Versatile’ . . . a distinctive collection of 
co-ordinated pieces for living and dining areas’ 


Send $2.00 to Department A for brochure, ''Furniture for Gracious Living" 


UNION-NATIONAL, INC. * JAMESTOWN, N.Y. 14701 
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Iguassu Falls 


When Eleanor Roosevelt saw them 











KILIM RUGS 


continued from page 124 






she said: “Poor Niagara’! 


What she saw there on the Brasil-Argentina border were 
Falls so immense their roar can be heard 20 miles away. 
Banks of cascades are configured in dozens of multi-tiered 
groups that thunder hundreds of feet down to the river 
below. Look up and you can see tropical birds swooping 
through haloes of permanent rainbows. Spectacular. 
Varig offers a number of quality tours that include Iquassu 
with convenient departures from New York, Miami or 

Los Angeles. See your travel agent today. 




































































Varig serves Brasil and South America, the Ni) "A 
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from New York, Miami and Los Angeles. 





Change of address 
and order form 


IF YOU'RE MOVING. PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE 
Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 


Write to the above address for all matters concerning your 
subscription — billing, renewal, complaints, additional 
subscription, etc. 

Subscription prices in the U.S. & possessions, 
$27.95—1 Year (10 issues), $55.90—2 Years (20 
issues), $83.85—3 Years (30 issues). Outside U.S., 
$34.95 —1 Year (10 issues), $69.90—2 Years (20 
issues), $104.85—3 Years (30 issues). 


ATTACH YOUR PRESENT MAILING LABEL HERE 
AND FILL IN YOUR NEW ADDRESS BELOW 


To order, check Box: L) new L) renewal 


Name _ 





Address 


City 





taken to America in the form of the 
Mudéjar art brought by the explorers 
and conquerors in the early sixteenth 
century. In the cities near Peru’s south- 
ern coastal deserts the Spanish found 
the Incas weaving extraordinarily fine 
tapestries and immediately set them to 
reproducing Islamic patterns. The 
kilims made by these Indian weavers, 
whose traditions in tapestry were at 
least six hundred years old, may be the 
most intricate, most tightly woven and 
finest kilims ever produced. 

The number of types of tribal kilims 
| made today would be impossible to 
estimate. There are thousands of vari- 
ations, and nomadic weavers scramble 
local design conventions. Certain dis- 
tinctions are, however, obvious; and 
although exact attribution is often im- 
possible, most kilims can be ascribed, 
with fair accuracy, to areas of origin. 

The finest and rarest are the Senneh 
with their 
intricate, stylized flora designs echo- 
ing both Persian embroidery and the’ 
| famed pile rugs of the same name. The 
purest and boldest in design are the’ 
usually borderless Caucasian kilims, 
with their grids of hexagonal and dia- 
mond forms ranked between horizon- 
tal stripes or diagonally covering the 
field. Their bold, cool color contrasts 
have an arresting primal strength and 
freshness. The occasional geometric S- 
shape motif, said to be derived from 
stylized dragons, is a distinctive fea- 
ture of a rare group of south Caucasian 
kilims. There are the 





kilims of northwest Iran, 


warm orange, 
yellow, red, black and gray checker- 
board designs of the somewhat crude 
but large-scale Afghan kilims, and the 
vibrant zigzagging eye-dazzling pat- 
terns of southwest Persian Fars kilims, 
with either or both of their distinctive 
black and white reciprocal fret borders 
or their vetruvian scroll cross bands. 
There are the 





somber and majestic 





indigo and red madder Balikesir 
kilims from the remote mountain 
areas of northwest Turkey, the only 


kilims that retain pure early Turkoman 
| color and pattern. are the 
| crablike motifs of Anatolian kilims, 
which are frequently woven in strips 
and joined at the 


There 


selvages to form 























Premier Properties in Europe 


Premier Properties offers for sale a unique 
selection of properties, from an exquisite estate 
in Norway to a castle and income - producing 
fruit farm in Sicily. Each provides not only a 
beautiful situation but also a very sound 
investment: 

Top left. Only 1 hour's drive from the center 
of Oslo lies ‘Larshus’, a magnificent and unique 
estate fastidiously conceived by the present 
owner. All buildings have either been moved 
from various parts of southern Norway or have 
been reconstructed from the original. Inside, 
each dwelling has been beautifully decorated 
and furniced with rare antiques depicting many 
facets of Norwegian culture. This property 


30 A Sackville Street, | Corso Venezia 2 A, 
London, W1. 20121 Milano, 
England. Italy. 

Tel: 01-439 9577. Tel: 798746. 


4060 Viersen 1, 

Konigsallee 49, Postfach 100 460. 
West Germany. 

Tel: 15533. 


would be ideal for a conference or research 
center or even that of private hotel or club. 

Bottom left. Within sight of Mount Etna, 
Sicily, the Castello di Maniace is a thousand- 
year -old modernized fortress and estate which 
was originally owned by Admiral Lord Nelson. 
Today it is an income - producing fruit farm with 
the most up-to-date irrigation methods. 

Top right. Situated midway between 
Lausanne and Geneva and overlooking the lake 
itself, this elegant secluded estate of Bougy 
St. Martin comprises the main house, and joined 
to it by a corndor is the smaller house. Both are 
very spacious and beautifully decorated. The 
grounds consist mainly of parkland and there 


Maxine Sheppard —Realtor 
663 Fifth Avenue 

New York, N.Y. 10022 

Tel: PLaza 3-6633 


is also a magnificent indoor nding school. 

Center right. 2 km outside St. Tropez on the 
Céte d’Azur stands Villa Rosemary, a superb 
Provencal -style villa. It is totally private and all 
main rooms have views over the gardens and on- 
to the sea. Superbly furnished and with all mod- 
ern conveniences, it is offered complete and is 
ready for immediate occupancy. 

Bottom right. Chateau d’Arcine, in the Haute 
Savoie, France (Geneva 25 km),is a fully mod- 
ernized small chateau which was originally 
built between the 9th and llth centuries. It 
has been meticulously decorated and furnished. 
The grounds include fruit trees and a trout 
stream. 

Prices and brochures on request. 


Premier Properties 


To buy and sell fine properties throughout the world 


Estate Agents and Real Estate Brokers are entitled to full standard local commission on all Premier Properties’ international offerings. 





Chimera 


Antiques & Fine Art 





1% a —~eria + 


18th Century Italian fruitwood console, one of a pair 
Pair of antique pewter pricket sticks dated 1729 
German pewter Zunftbecher or Guild Cup 
with numerous inscriptions, dated 1688 
Pair of 18th Century Spanish hand-wrought wall sconces 
18th Century Italian wood & Gesso Agnus Dei 


1807 Polk Street, San Francisco, Calif. 94109 (415) 441-0326 


Fine Tiffany Lamps 


To the trade 
now at our new facility 


Wen, Rams Wess 


PA An aC 
wy eee) 
(213) 272-4996 




















Bye-BuyLA 


Now there is an alternative buying source for designers 
in Orange County. Designers Buying Service. The single 
source for quality furniture, carpeting, wallpaper, fabrics, 
flooring, and accessories. lI 
No more driving from showroom to showroom over miles 
and miles of LA freeway. Our showroom pieces and catalog 
items reflect an incomparable variety of styles and design 
trends. Write one check for everything. 
3uying trips are vital to your creative edge. Too many 
trips mean less time designing. Fewer hours relaxing. 


Say good-bye to LA. It will cost no more to 
buy our wholesale showroom. 


sm 





DESIGNER'S BUYING SERVICE 


Suite 430, 260 Newport Center Drive, Newport Beac he714 759-0351 


To the trade only 
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| 
DRAGON FLY (Dropped head) | 
TIFFANY LAMP 
in multi-colored greens on blowed out Base 
(ref. Dr. Egon Neustadt, p. 97) 
: 


Ee 
224 N. CANON DR. BEVERLY HILLS 90210 
213/550-8729 











PARIS - LONDON *: BRUSSELS » GENEVA + ROTTERDAM ° VIENNA » BARCELONA « CANADA © U.S.A. 


you never forget a great performance 





say ‘Rosh-Bo-Bwah‘..a very special store 


ROCHE BOBOIS" 


’ CATALOGUE 148 color pages, available in store, or Send $4 to Dept. T 


8850 BEVERLY BOULEVARD, LOS ANGELES, 90048 « 273-4886 
Monday thru Friday 9:00 to 6:00, Saturday 10 to 5 « Roof-Top Parking 


NEW YORK, BEVERLY HILLS, BOSTON, COLUMBIA MD., CORAL GABLES, FORT LAUDERDALE, WESTPORT, WINNETKA 
152c 





One of the largest 
selections of fine 
quality and 
extraordinary 


ORIENTAL 
RUGS 


in the country == 


Direct Import 
Buy, Selland Trade ¥ arse 
Repairs, Cleaning & (jg 
Appraisal by Experts 


52,5 IN; La Cieneps 
Blvd., Los Angeles 


213-657-5175 


1124 Sutter Street, 
San Francisco 


415-885-4530 


Wholesale To The Trade 


ANTIQUES 


18th & 19th Century 
Furniture and Porcelain 
Marble Fireplaces — Statuary 


Baltimore Hepplewhite mahogany card table 


580 Broadway, Laguna Beach, CA 92651 
(near the Art Festival Grounds) 
(714) 499-1723 (714) 497-3515 
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17th and 18th Century French and English 
912 N. La Cienega Blvd., Los Angeles 90069, (213) 652-9084 








serie antica A56 
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serie antica ABOO 











serie antica A600 


Anaheim National Bank, 
Anaheim, California 

San Salvo Serie Antica 

8 x 8’s (A 51) and 4 x 8’s (A 50) 














FUEGO INTERNATIONAL, INC. 


P.O. BOX 12005/SANTA ANA, CALIFORNIA 92712/ (714) 973-0888 
Telex: 692-440 FUEGO INTL. SNA U.S.A. 


EXCLUSIVE IMPORTERS / BROKERS / DISTRIBUTORS 

FLOOR AND WALL TILES: 

CERAMICA DI SAN SALVO, SPA; INDUSTRIES CERAMCO LTEE, 
CANADIAN QUARRY; AND MEXICAN AZTEC TERRA COTTA 
SOLD ONLY THROUGH FUEGO DEALERS, DEALER INQUIRIES INVITED — CALL COLLECT 
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La Habra Heights, California 
This year old California Spanish residence with 4,570 sq. ft of living space 
is country living at its finest. On over 2 acres of land, it includes entry 
courtyard with circular fountain, high beamed ceilings & stone fireplaces 
in living room & family room, formal dining area, kitchen & breakfast 
room adjacent to maids’ quarters, 3 bedrooms including master garden 
bath. Tennis court plus separate entertainment quarters with bar, stage & 
lounge. Hillside view of ocean & city. Minutes from freeways, airports & 
downtown LA 





$560,000 





2021 E. La Habra Blvd., La Habra, Calif. 
(213 —694-1089) 
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Hadley Miller 

features the 

finest English, European, 
and Oriental furniture 
as well as a variety 

of accessories and 
quality reproductions. 


ANTIQVES & IMP°RTS 


4090-F North Morena Blvd. 
San Diego, CA 92117 
Phone 714-273-5400 





PORCELAIN—8+4 24" Wide by 31" High 


SHOWROOMS: 527 W. 7th St. Rm. 1301-2, Los Angeles 


1355 Market St. Rm. 796, San Francisco 
Dallas 


Imported Antique es 
Reproductions, be fr ssa 


Chandeliers, 527 WEST 7TH STREET 


628-2799 
622-1921 


Porcelain 
& Ceramics 


< 
3 a 
Ss oy 


AN 
SELES, CaLiroRN Wholesale only 





















SUCCE SIN aT 





oy 


otographer: Scott Windus 





aN eet a beauty and security—the largest and most luxurious condominiums in the world. 
Custom terrace homes and penthouses for sale or lease. 5,000 to 10,000 sq. ft. $625,000 ) ya) ye a 
For lease from $6,000 per month. a 


OAKHURST TERRACE > 


325 North Oakhurst Drive * Beverly Hills, California * (213) 274-0649 

















Henredon gives you 
that special feeling. 


As a matter of design, that’s why you 
find Henredon only at certain fine 
furniture stores, as those listed here. 
Because they offer interior designer 
service above the ordinary, fully 
consistent with the quality Henredon 
stands for...and for that very special 
feeling. Henredon... 

when you seek the extraordinary. 


Henredon is available in the West 
at these fine dealers: 


ARIZONA COLORADO 
Mehagian’s Furniture Galleries Davis & Shaw-Denver 
Phoenix, Scottsdale 


SOUTHERN CALIFORNIA OREGON 


Paul Schatz-Portland 


.H. Biggar 
J 88 Fergusons-Lake Oswego 


Pasadena, Pomona, Santa Ana 


NORTHERN CALIFORNIA UTAH 


Stone Pierce-Berkeley Dinwoodey’-Salt Lake City 














large rugs. And Aegean kilims, which 
have a considerable amount of white 
cotton background, are among the 
most finely woven kilims. 

How pure any kilim is in design is, 
of course, impossible to tell, as each 
may contain a mixture of Turkoman, 
Persian, Greek, Armenian, Aramaic, 
Coptic and even Byzantine design in 
varied proportions and permutations. 
Yet each kilim unquestionably has an 
extraordinary and arresting originality 





‘ } 

Azerbaijan kilim; 1965; 44’ x 714’. Recent 
kilims from the Russian-Iranian border 
regions use contemporary interpretations of 
traditional Caucasian designs. Courtesy, 
Oriental Rug Exchange, Los Angeles. 





of its own. The vigorous appeal of 
kilim design to the modern eye— 
weary of the outworn traditions of 
Europeah realism—is undoubtedly 
similar to its appeal to fourth-century 
Byzantine, weary of Hellenism. And 
the primal directness of their forceful 
patterns retains the power to speak 
directly to us across time. 0 


John Loring is well known as a painter, 
printmaker, lecturer and writer. His articles 
appear in Arts Magazine and Art in America. 





Fertilizing: Its importance 
in creating superior wines. 

















Fertilizing the vineyard is a vital part in 
the art of growing premium wine grapes. 
It is not a simple operation. 


Its Importance 

A healthy grapevine can thrive for 80 
years or more. In fact, the older its stock, 
generally the better its grapes. 

During the vine’s lifetime its nutritional 
requirements will change from its earliest 
years—when it is being trained to the 
desired form for grape growing—to its 
later years—as it gradually matures into 
an established vine. 

Thus, any fertilizer program that is to 
be complete must take into considera- 
tion both the vine’s long-term needs and 
its immediate requirements. 


Different Needs 

Fertilizing is not a simple operation. 
We know that even within a single vine- 
yard, there are no homogeneous soils. 
Soil textures can range from fine or 
coarse sand, to a very fertile sandy loam. 

These different soils require different 
fertilizers in different amounts to com- 
pensate for deficiencies. As a result, we 
have kept a precise history of all the fer- 
tilizing experiences in our vineyards over 
the past 30 years. 

We know exactly when, how much, 
and what kind of fertilizer has been 
applied to each of our vineyards during 
that time. 

We know the results of those appli- 
cations—and how long the treatment 
lasted—down to small problem areas 
only a few yards square and even indi- 
vidual vines. 

One of the methods we use to gauge 
these results is core sampling—the ex- 
traction of a cross-section of earth to be 
analyzed for nutrients—or the lack of 
them. Above, you see a renditon of our 
core sampler being used. 

We take samples at various depths 
down to four feet from any part of the 
vineyard which may show abnormal 
vine growth or visual deficiencies for 
comparison with samples from normal 
areas. These soil samples are delivered to 
our winery for immediate analysis. They 
will be analyzed and compared for avail- 
able nitrogen, pH, organic matter, and 
other important elements in order to de- 


termine the source of the problem and 
the type and quantity of fertilizer which is 
required. 


Fertilizing As An 
Exact Science 

There are two good reasons why we 
take so much care when it comes to fer- 
tilizing: under- fertilizing and over-fertiliz- 
ing. Under-fertilizing greatly reduces vine 
growth and bud fruitfulness, whereas 
over-fertilizing can produce such excep- 
tionally heavy leaf growth as to curtail 
bud fruitfulness and grape production. 

These phenomena are the result of an 
imbalance of what is known as the 
carbohydrate-nitrogen level of the vine. 

A high carbohydrate-moderate nitro- 
gen level produces moderate vegetative 
growth, early wood maturity, abundant 
fruit bud formation and good fruit pro- 
duction. 

This is what we look for in the Gallo 
Vineyards. 


Petiole Analysis 

In addition to normal soil analysis in 
our vineyards we also employ a test 
known as “petiole analysis.” 

The petiole is the stalk of a vine leaf. 
By taking a sample of it and analyzing it, 
we can determine the current nutritional 
status of the entire grapevine. 

If we find that a particular area of one 
of our vineyards is weaker than the rest, 
we will immediately gather 200 or more 
petiole samples from that section—plus 
alike number from a healthier area of the 
same vineyard for comparison. 

By analyzing the tissues of all these 
samples, we can readily and specifically 
determine if the weaker area has a defi- 
ciency of nitrogen, potassium, zinc, boron 
or some other vital mineral. 


Our Solution 

These are only a few of the many spe- 
cial steps we take in the Gallo Vineyards 
to try to grow the finest grapes possible. 

It is only by such meticulous care 
along the entire chain of grape growing 
and winemaking steps that we can hope 
to achieve our goal: 

To provide you with the finest wines 
we can produce. 

Gallo Vineyards, Modesto, California 
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850 North Palm Canyon Drive Palm Springs, California 714 325-254 
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FASHION KITCHENS 





A St. Charles kitchen is the ultimate expression of your personality 
and lifestyle. Each custom creation is a masterpiece of planning and 
design. Find the “‘look”’ that is really you among the widest array of 
stylings from period traditional through today’s contemporary. Select 
from materials such as furniture woods, decorative laminates and 
textured steel, all in latest designer colors and finishes. 

We invite you to come browse in your St. Charles dealer’s 
showroom. Learn how our designer / consultant will work with you in 
planning and creating a St. Charles fashion kitchen as unique as 
you yourself. 

Bring this coupon to the St. Charles dealer showroom nearest 
you and receive our 44-page Kitchen Ideas Book of latest designs as a 
free gift. Or mail coupon to us with $3.00. 





St. Charles Fashion Kitchens 
St. Charles, Illinois 60174 


Please send me your new fully illustrated 
44-page Kitchen Ideas Book of latest 
designs. | am enclosing $3.00. (Book is 
free if you take coupon to dealer.) 





Name 





Address 


City County 


State oe Zip 





Phone 8A01402 
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INTERNATIONAL ART MARKET 


A Renaissance in Mexican Art 
By Howard L. Katzander 


A PALL WAS CAST Over modern Mexican 
art back in the 1930s, when the late 
John D. Rockefeller II caused to have 
effaced from the main wall of Rocke- 
feller Center’s great entrance hall a 
huge fresco by Diego Rivera. It had 
been commissioned as one of those 
institutional murals showing Capital 
and Labor marching arm in arm to 
perform the great task of building 
America. But Rivera included in his 
cast a portrait of Lenin, another of 
Trotsky (who later was killed in the 
compound outside Mexico City where 
Rivera had given him refuge), and, if 
memory serves, a representation of the 
first John D. Rockefeller clutching a 
sack bearing a huge dollar sign. For 
years thereafter, ownership of a work 
by Diego Rivera constituted some 
kind of political litmus test. 
Nonetheless, sharp-eyed collectors, 
scornful of political implication, jour- 
neyed regularly to Mexico throughout 
the thirties and later years to bring 
back the then inexpensive works of 
Rivera, José Clemente Orozco, David 
Alfaro Siqueiros, Rufino Tamayo and 
Such Erich 
Fromm, the Swiss psychiatrist; Her- 


others. collectors as 
man Shumlin, Broadway producer; 
Arthur Murray, dance impresario; 
Geoffrey Holder, director of the 
Broadway hit The Wiz; Alfred H. Barr, 
Jr., former director of the Museum of 
Modern Art, in New York, were 
among those who built important col- 
lections. Each of those collectors con- 
tributed works to the catalogue of the 
first sale ever devoted entirely to mod- 
ern Mexican paintings, drawings, 
sculpture and prints, held recently by 
Sotheby Parke Bernet in New York. 
The results were sensational beyond 
all expectations and another Mexican 

sale is being readied for March. 
Rivera was the star of the sale. Baile 
en Tehuantepec, which adorned the cata- 
logue cover, brought $42,000, a record 
price for the artist and for a Mexican 
continued on page 158 
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Diego Rivera created seven frescoes for his first 
one-man show in the United States. He made 
each in separate pieces, painting on steel-rein- 
forced concrete, so they would be movable. 
Frozen Assets, 94” x 74”, sold for $31,000 to 
a private collector who is believed to have 
been acting for the Mexican government. 





José Clemente Orozco, another of the Mexican 
greats of the twenties and thirties, painted this 
small study, Los Zapatistos. It sold for $21,000. 








Pneumatic Drilling, 94” x 74”, another Rivera 
fresco, shows construction of Rockefeller Center. 
It sold for $30,000, to the same private collector. 





Paisaje de San Miguel con Garambuyos, by José 
Chavez Morado. Dated 1938, it sold for $2,000. 





Two gouaches by painter Rufino Tamayo. LEFT: 
Mujer Arreglandose el Pelo brought $15,000. 
asove: Figura Blanca Desnuda sold for $21,000. 
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The Best-Dressed Tables Deserve 
a Bouquet a Day 


r 


Give them “Jardin de Chine’by rtz anv cto 
Set the stage for elegant dining with handpainted porcelain. Gentle sprays 
of terra-cotta and blue flowers bloom perennially on octagonal dinnerware, 
trimmed with touches of gold. Four 5-piece place settings include dinner 
plate, salad plate, bread-and-butter dish and cup and saucer. 20-piece set, 
$160. Also available: set of 4 soup bowls, 8! 2” in diameter, $33. Prices include 
postage, handling and insurance. Satisfaction guaranteed. Different items 
may be mailed separately. Please use coupon below or Reader Service Page. 


ARCHITECTURAL DIGEST 


c/o Wilshire Marketing , Department AC18 
8460 Higuera Street, Culver City, California 90230 


Please send me the item(s) indicated below in the quantities specified. 


10225) Set(s) of Jardin de Chine Dinnerware (four 5-piece place settings) @ $160. 
(40226) Set(s) of 4 Soup Bowls @ $33. 


nclosed is my check payable to Wilshire Marketing for $ 


(California residents please add 6% sales tax.) 





Or charge my LJ) BankAmeric ard/Visa (J) Master Charge LJ American Express 





Please give all digits of account numbers in boxes below. 


os 
a oe ieee 

| | 

sliconal 

Expiration Date _____InterBank Number ort. | | (Master Charge Only) 


NAMI . ~- 1 . — 


(please print) 

\DDRESS eee ie i Sh 
CITY = SAS ZAP 
Offer good in U.S.A. only. Please allow 6 weeks for shipment. 
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painting. The painting had been sold 
by the same auction house three years 
ago for $17,000. Four of seven frescoes 
commissioned for Rivera’s first one- 
man show at New York’s Museum of 
Modern Art, in 1931, consigned by the 
family of dealer Erhard Weyhe, were 
sold to different buyers for a total of 
$109,000. Each weighed 1,500 pounds 
and stood eight feet high. A Tamayo 

painting brought $40,000. 
There have been other exhibitions 
continued on page 160 


Mexico’s most 
important 
contemporary 
sculptor, Francisco 
Zuniga, cut this 
Madre con Dos Ninos 
from Xoltocan stone. 
The appealing 
sculpture, which 
looks immense, is 
only 33% inches 
high. It brought 
$16,000. 


Diego Rivera’s painting of a Mexican dance, 
Baile en Tehuantepec, is an earlier version of a 
somewhat larger work now in the collection of 
IBM in New York. The painting brought the 
highest price of the sale at Sotheby’s—$42,000. 








C.Z. GUEST-CITTONE 


Designs by Alfredo Freda. Nietto table in steel or brass with 
marble, granite or travertine top and AC seating units. 


New York 979 Third Avenue, D&D Building, 10022 (212) 486-1719; Miami Arthemis, 
19 N.E. 39th Street (305) 573-3495; Milano 4 Via Bigli; Rome 19 Via Condotti 








this fable 
took one Wind, rain, sun 


hundred G earth worked for 
year Ss g century on the base: 
formed from ancient grape vines, 
which grew, flourished & became 
gnarled with age while five 
generations of man looked on. 
We placed a three-quarter inch 
polished glass top upon it 

& treated the wood to retain its 
glory through generations to come. 
Now it is ready. 

One of a kind, as are all the 


oe 


custom grape vine tables in our 
collection. As are all the works 


of art and nature. 
west 





230 EAST 59th STREET, NEW YORK, N.Y. 10022 
(212) 759-7009 
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devoted to the work of the great | 
Mexicans of the twenties and thirties, 
but few contemporary artists have had 
shows here. One exception, currently 
to be seen in New York at the Rhoda 
Sande Gallery, East Sixtieth, is Lazaro | 
Julian, a young designer of conceptual 
constructions. If the past is any guide, 
there will be more work by Mexican 
artists shown in the United States, and 
more interest by collectors who like to 
buy before prices go up. 0 


Frida Kahlo, Diego Rivera’s wife, painted Arbol 


de la Esperanza Mantente Firme in 1946. It brought 
an impressive $19,000 at Sotheby’s, New York. 





The only Mexican artist currently showing in 
New York is Lazaro Julian, whose conceptual 
construction drawings on Mexican themes can 
be seen at the Rhoda Sande Gallery. The Soul in 
the Water Is Silent, 37” x 28’ x 5", is on loan from 
the Institute of Contemporary Hispanic Art. 



















Danas ae about in a floor, and a few things 
Adare ede Ae oc aaa any tesa 
wuetZ ae carpets of a dozen countries. 

Indescribable innovations in vinyl. An unlimited collection 
of hardwoods that range from rustic planking to intricate 
works of graphic art. 

Before you do a floor, see the ultimate ieee tate 

eeu Singer Floors. 868 N. La Cienega, L.A. (213) 657-1121. 
ee AY au stoi “is se sioemamaiel sae 
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TS ORE ee CCU Cg 
choice of styles to fit any size fireplace. 


ST A) 
TCL 


these exquisite 
CHE 


Ce CMC em Cay Ce 
everything for a beautiful and practical fireplace... Glowing 
ember gas logs—electric logs, custom screens, glass and 
SO UCU OME DO LCL OR CCL Ree) CO 


iS MO ut Moma 
OR Mh Fireplace Cul ine) 


TOAYERGEL rinepcace ruxrures 


CORRE mS CRC ROMA) Ae 
Phone 394-1441 


Toe ee LOR 
Open Daily 9 to 5:30, Mon. & Fri. to 9, Sun. 12-5. 








540 San Anselmo Ave. 
San Anselmo, CA 94960 
phone (415) 4567890 


dl 


A Harlequin set of six yew wood 
high-back windsor chairs, circa 1790 








Select English & 
French Antique Furniture & Accessories 


BE QIGET 


241 Sir Francis Drake Blvd. 


WANS 
OF SAN ANSELMO 








| 
| 
| 


2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) . 
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A Colodean Clock Set - Paris 


You will love yourself for shopping at Empire Galleries. This is no ordinary showplace. 
Only Empire Galleries can bring you such extraordinary fine art, art glass, bronzes, fe 
silver, antique furniture, oil paintings, crystal and cut glass. You must see our large 
selection of clocks and watches, jewelry, antique firearms, classic cars, music boxes, 
porcelains, rugs and much more. We have what might be the best collection 
* of fine antiques you have ever seen! You owe yourself a visit to Empire 
Galleries Ltd. There is something wonderful waiting for you in Santa Ana. 
Visit our Wholesale-Retail Department Monday-Saturday, 1:00 to 5:00 
P.M. (Except Auction Days). We have 18,000 sq. 
ft. of display area where dealers, decorators, and 
the public are always welcome. We are always 
interested in the purchase or consignment of 
quality merchandise. Prompt payment > Beall 
after selling. In many cases we can provide ei 
a liberal cash advance while items are 


Part of a collection pending sale. French Beniere Paris 
of over 200 bronzes Louis XV Grandfather Clock 


Cmpure Geb bxivn, Hid. Auctioneers/ Wholesalers/ Appraisers/ Retailers 


2722 NORTH MAIN STREET, SANTA ANA, CALIFORNIA 92701 
(714) 547-7384 or (800) 854-3144 (Toll Free Outside California) 
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18™™ CENTURY 


ANTIQUES ib 
CAR MEL BY-HE-SEA 
CALIFORNIA & 





Pair of three branch candelabras 
bearing the double eight pointed 
sunburst of Matthew Boulton & Co., 
Birmingham. They are 1834” tall 
and have a spread of 16” Circa 1784. 


RICHARD S. GORHAM 
ANTIQUES LTD. 
% po.Bpox 4378 @ 


MISSION AT SEVENTH 


CARMEL, CALIFORNIA 
93921 
(408) 625-1770 





Member of Art and Antique Dealer's League of America, Inc. 





PALO ANTIQUES 


SPECIAL INTRODUCTORY O ke | Exhibiting 17th & 18th Century 
SAVE *15% i \ European & American 


Clipper “Albatros” 
27 inches long 


Frame and Plank 
Construction 


n historic ship kits. Kits with 
hogany decks, and fittings mostly 
museum pieces when completed 

r made a model from a kit before, you can 
ore Clipper “Albatros with the help of this 


s for $55. But we'll al end you a $15 


5s SO § 
Builders Handbook,” the “Bible” of the model 
s| charge. The 
s, and detailed drawings, and provides a 
quide for the hobbyist. You get both the 
kit and the Handbook, a $70. combination 
$55. Use the handy coupon below to place 


Lusci book contains hundreds of 


MODEL EXPO, INC. J | 
econd Street, Dunellen, New Jersey 08812 \ 
batr t $ Include the Lusci Handbook FREE 

J) residents please add tax 


First Quarter 18th Century 
English Oak Court Cupboard 
Exquisite patina 


Cee e in) 
1200 N. Coast Hwy.—Laguna Beach, Calif. 


GUARANTEE 











| A world of tapestries 
| to enrich the traditional home. 





The southland’s largest collection 
direct from the tapestry capitals 
of Europe. Unmatched variety of 
subjects, periods, sizes at prices 
from $200 to $2950. 
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Conversation Amdureuse 
Verdure Rosebecqe 
Dame A La Licorne 
Verdure Aux Diseaux 
Le Chavalier 
Chasse En Forét 
Rambovillet 
Soirée D’ Italie 
Vierjahreszeiten 
Féte Galante 
Aubusson 

Le Nid 

Le Messager 
Kellerscene 

Le Concert. 

La Barque 
Mascarade 
Jagdszene 
Repos 

Louvre 

Paysage 

Loire 

Tournoi 
Versailles 

Le Berger 
Blumenstuck 
L’indisretion 
Noble Pastorale 
L’asie 

Verdun, 

Village 
Vendanges 
Fileuse 
Liebesgarten 
Piazza 
Weinernte 


Gervaise AY LOR’S 


La Dance Pe 
Portrait 6479 Van Nuys Blvd., Van Nuys, CA 91401 : (213) 873-1081 - 786-5970 








We invite you to view our outstanding Galleries of unusual imports shown in 


over 50 display room settings. Just minutes off the Ventura Freeway in Van Nuys. 
Yee: ey Pa ee Tg YW yee Pee. Oe eS 












160f 


Do 


8 
We specialize exclusively in 
traditional interior, commercial and landscape design 


Ci) 


Ja 





Our Exclusive 


18th Century Design 


Chippendale camel-back sofa. Molded legs, fine serpentine back 
and roll arms. See our complete line of sofas and wing chairs. 
Delivery in six weeks on receipt of fabric. 
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“16 aah Rabe Pee [ 


Los Angeles, California 90048 
(213) 652-3883 











Antiques 
Furniture 
China 
Glass 
Objets d’art 
Oriental Rugs 


1235 Sutter Street, San Francisco, Ca. 94109 
(415) 441-0755 or 441-0440 








An elegant era 
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* Victoria, John Rockefeller, Sr. 
_ and President James 


*‘ Wooton collec- 


THE WORLD'S 
LARGEST COLLECTION 
OF MUSEUM 

UALITY ANTIQUES 


The finest collection of rare antique furniture 
since William Randolph Hearst furnished San 
Simeon is now in Los Angeles. 

It has taken more than two years for 
antique authority and collector Mark Slotkin 
to assemble this collection. Every piece is not 
only available for sale but can be leased on 
a short or long term at a fraction of full value. 

The collection specialty is antique office 
furniture. The rare Wooton desk shown is 


the same as those owned by Queen 





Garfield. Our 


tion is the 
largest ever 
assembled. In 
the recent 
Smithsonian 
Wooton book, 
“The King of 
Desks,” the 
author surmises } 
no examples | 
of the special 


Py 
# = tp 


Wooton’s Patent Secretary Circa 1877 









“Order Reigns Supreme. 


ladies’ model exist today. We have two of them. 
We have hundreds of other fine desks: 
English partners, roll-tops, secretaries: all 
superior examples of their type. Of course, we 
have everything to accompany them...con- 
ference tables, sideboards, leather couches... 
all the things you might desire for a complete, 
coordinated office environment. Plus a few 
things you might not have thought of...an- 
tique slot machines, mechanical music 
+e you're looking for your home or 
eats office, our selection 

ture is unequalled. 

You can see this 

ja dollar collection 

10 at our new 

f= showroom and 

i in our downtown 

Please come in 

and see for 


« players, unusual clocks. Whether 
<=. a of antique furni- 
man five million 
p Melrose gallery 

warehouse. 

yourself. 












‘=? Confusion Avoided. Vexation Spared” 


‘i From an old London advertisement ' 


IS NOW AVAILABLE FOR 
~ SALE OR LEASE. 


WOU! | 


8483 Melrose Avenue, Los Angeles, California 90069. (213) 658-6394 
Open 7 Days a Week ® Monday-Friday 10-6 © Saturday & Sunday 12-6 





13875 Artesia Blvd. Cerritos, Calif. 90701 
(213) 926-0585 


Elegance in Billiard Tables 
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PASHGIAN BROS. 


Gallery of Fine Oriental Rugs 
Fine Restoration and Maintenance Service 
Established 1889~—In Pasadena Since 1902 
933 East Colorado Boulevard, Pasadena 91106 
"hones (213) 796-7888 - 681-9253 
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Oak Candle Stand c-1760, 
Yew Wood Broadarm Windsor c-1850 & Accessories. 


hideaway house antiques 


145 north robertson boulevard 
los angeles, california 90048 + (215) 276-4319 
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Every meal you serve can now 
be a gourmet triumph! 





Paella Barcelonesa is an unusual 
and very attractive buffet dish. 











and discover how 
easy it is to make 
gourmet meals 
you'll be proud of! 


Pe 
144 pages, over ~ 


100 superb recipes a 
134 illustrations, most in full color 
« Handsome hard binding 


Every once in a while something is created that is 
so superior to others of its kind, it must be seen to 
be appreciated. That is the case with the Grand 
Diplome series. In the opinion of experts, these 
unique volumes are the best cookbooks ever pub- 
lished. They offer excellent recipes, complete 
menus and they give you actual cooking lessons, in 
the manner of the famous Cordon Bleu Cookery 
School of London! 

The series was Created by the principals of the 
School, Rosemary Hume and Muriel Downes. And 
it is based on the methods they have used to guide 
renowned cooks, as well as noted hosts and 
hostesses. 


- and tha —_— rmancean bar 


t 
T 
Oo 


You learn as you go...from clearly defined direc- 
tions, full-color photographs and line drawings. 
From the start, you'll be able to make a delicious 
party meal, even if you’ve never cooked anything 
more than a boiled egg! You'll master dishes like 
Zucchini and Shrimps, Chocolate Mousse, Ballo- 
tine of Duck...and dozens more. And if you're an 
experienced cook, you'll discover new secrets and 
techniques...new ideas for family meals and enter- 
taining...new ways to prepare elegant dishes in a 
minimum of time and with economical ingredients. 


UE PVCU oc ul ~ CA 


an anRPer rer SITVvet 


Over 2,000 superb recipes, lavish 
full-color photos, diagrams for special 
techniques, step-by-step instruction for 
every cooking skill. Timetables help you 
get each course ready on time—and 
without worry and fuss. 


1. Stirring eggs with 2. Starting to turn 
a fork omelet over 


3. Folding over, with 
pan tilted 


4. Tipping omelet 
onto a plate 


See for yourself. Send now and get Volume 1 
FREE. It’s a complete cookbook in itself and it’s 
yours to keep free even if you never purchase a 
single additional volume. Read the full details in the 
order form, then fill it out and mail it today. 


" Grand Diplome Cooking Series, Dept. SB 
A Division of Grolier Enterprises Inc. 
Sherman Turnpike, Danbury, Connecticut 06816 


Please send me—as a free gift—Volume 1 of the 20- 
volume Grand Diplome Cooking Series with no obliga- 
tion to buy anthing. 

As a subscriber, | will be notified in advance of all 
future shipments and | may reject any shipment or 
cancel my subscription simply by notifying you before 
the shipment date indicated on the invoice accompa- 
nying my advance shipment notice. Also, if not com- 
pletely delighted with any volume after free 
examination in my home, | may return it at your 
expense and owe nothing. 

If you do not hear from me after | have received my 
free volume, you will send me Volume 2 in six weeks, 
then Volume 3 six weeks after Volume 2, and all of the 
remaining volumes six weeks later. Those volumes 
decide to keep will become a permanent part of my 
home library, and | will be billed for only one volume 
per month until they are paid for at the low price of 
only $6.95 per volume plus shipping and handling 

Moreover, | am free to cancel at any time after taking 
as many or as few volumes as | like—even none at all if 
| so choose. The first volume is mine to keep abso- 
lutely free no matter what | decide 
OO Mr 
O Mrs = 
O Miss (Please Print) 


Address = ae 


City. ee =e S 





State 


Signature___ 





. . . . 

If you have a serious interest in Kilims 

Send for our free color catalog. eye | 

ane Jalbote could write a book about fashion. And The London Kilim Book | 

we did. | 

It's our beautiful catalog filled with soft dresses, ra ; , 

smart separates, accessories, even menswear. We are the nation’s oldest oriental rug importer. 

And they all have that elegant timeless look | Although we do not offer rugs to individuals 

that you'd expect from The Talbots. | or interior designers, we can offer you this | 
What's more, we'll | fine Kilim booklet covering major weaving areas 


send you a new Cat- and including 76 illustrations. 
alog for every sea- 


son. So write us f > 2 Sean | The piece was produced by our parent company, | 
Laer ee Nei a = a ef OCM (London) Ltd., the world’s largest oriental 
why The Talbots @ rug trading organization, in connection with a 
catalogs are books | Je * major Kilim exhibition in London last September. 
you just can’t put 
down. 





If you would like to add this definitive 8 by | 
12 inch, 24-page booklet to your library, please iF! 
mail your check for five dollars to help defray ; 

printing expense to us at the address below. 


Last September's London exhibition is coming 
here this spring. If you wish to attend, 
please advise us. We will insure that you 
receive an invitation. 


The 
laloots Pa a cate me 

; EL 3 a, 

DEPT. TB, HINGHAM, MA 02043 - he. Da ty and a . Ku ote ° Sue , i 


/isit our stores in Hingham, Acton, Duxbury ‘ : . , ; 
x. So. Hamilton. Mass.: Avon. Hamden, Conn 460 Park Avenue South, New York, New York 10016 


Importers of fine carpets and rugs since 1886 








THE ONLY 
CATALOG 
OF ITS 
KIND 
AVAILABLE 
TODAY 





“.. truly a gold mine for the creative stitcher.”’ 
TOWN & COUNTRY, JAN. ’76 


32 pages of brilliant color...over 200 handpainted, 
é | one-of-a-kind canvases...a marvelous selection of 
he most civilized hotel in New York. Maybe the world. rare Orientals, soft hued sea shells, lifelike jungle 
animals...the latest needlepoint accessories. 





; ) f 
Thy Frege NCY ( fitel NEW FULL COLOR CATALOG $1 
DS ees Papillon Shopping Gallery 
eet, New York, N.Y, 10021. (2 Dept. 101, 231 Peachtree St. N.E. 
Atlanta, Georgia 30303 


12) 759-4100 








































Please print: 


Name 





indicate quantity, total prices, subtotals, grand total and 
your name and address in the spaces provided. Then tear 
out the entire page along the dotted line, enclose with your 


check in an envelope and mail to: 


Wilshire Marketing Corporation 
Service Center 

8460 Higuera Street 

Culver City, California 90230 


AR18 








Zip 


Grand Total payment enclosed: $ 


Please allow 6 weeks for shipment. 
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ARCHITECTURAL DIGEST 
Celebrity Homes 
it 


AMERICAN 
ANTIQUES 


ve RENT 
PAULINE A RCaRE 
IRE VIDAL 
DIANAVREE 
BARBARA WALTERS 


30089 





| Editors’ Choice 


A selection by our editors of books on the art of beautiful living. 
Exclusive to Architectural Digest readers. 

Quantity Total $ 
20055 
30047 


Hors d’Oeuvre Etc. $4.95 
The First Complete Home 
Decorating Catalogue. $10 
The Bloomingdale’s Book 
of Entertaining. $10 
The Kitchen Book. $30 
Beeton’s Book of 

, Household Management. $15 
Textile Collections of the 
World. Vol. 1. $30 
Textile Collections of the 
World. Vol. 2. $25 
Architectural Digest 
Celebrity Homes. $35 
The Catalog of American 
Antiques. $24.95 


30071 


30076 
30077 


30080 


30081 


30089 


30090 


Please add 75¢ per book for postage and handling. Subtotal: $ ale 
California residents add 6% sales tax. 





IARCHITECTURAL DICEST READER SERVICE 


‘To order selections on this and the following page, please 


| Tardin de Chine Dinnerware 
by Fitz and Floyd 


Quantity Total $ 


(40225) Set(s) Jardin de Chine Dinnerware 
(four 5-piece place settings) @ $160. 





(40226) Set(s) of four Soup Bowls @ $33. 


Subtotal: $ 



















Collectors’ Albums for 
Architectural Digest Collectors— 
in old and new sizes 


Preserve your copies of Architectural Digest in these luxurious 
coffee-brown, gold-stamped leatherlike binders. Now avail- 
able in both current size and the larger format used before 
Jan./Feb. 1976. Postage paid. ; ; 

; aa Unit Unit 


Price Total $ 
$8.65 
Ue9S 
Subtotal: $ 


Quantity 
00010 former size 
00003 current size 










en 





California residents add 6% sales tax. 


Continued on 


next page. 


ARCHITECTURAL DIGEST READER SERVICE 


Continued from previous page. 


Architectural Digest _____ MAR/ APR 1973 07304 ______ MAY/JUN az 07706 
Back Issues Moulin des Corbeaux by Pauline de Rothschild’s 
Back incase alah leteonat are Hee designer Charles Sevigny; London flat; Art collector 
ed below. The supply of each issue is San Francisco Classic; an John Butler’s New York 
adited d dvuendh Bee Oc Easter Fantasy; Fabergé apartment; Villain | 
me Renee con os oo Eggs; Ireland: Land of Marrakech; The Paris 
ders will be filled on a first-come, WWiclepees apartment of Erté; Palm 
ee Pe o.. oe aS MAY IUN 1973-07306 Springs vacation retreat. 
Quantity ‘ ee Mary Tyler Moore’s —_—____ JULY/ AUG 1977 ie 
SUMMER 1970 07009 Malibu beach house; Marisa Berenson’s Beverly 
Sonny and Cher’s Bel-Air Die pe a Antique Hills home; The very 
home; 16th century Moor- Furniture; Bachelor private Shipman Plantation 
ish castletn Tangier; Condominium design by in Hilo; Chateau de Coppet 
Henry Moore bitene ith Gaylord. beside Lake Geneva; 
IOV —_——SEP/OCT 1973 07310 Thinking in the Manhattan 
Ne Pes ee cor The Edward M. Kennedys’ ia 
— subi home in McLean, Virginia; SEPTEMBER 1977 07709 
Rooms of the US. State Livine\Colot by Richart a too 
Department; villa in The Kirk Douglas home in 


Ohrbach; Hammamet, 


Beverly Hills; AD’s Fiftieth Beverly Hills; the Biltmore 


Tunisia. j 
Anniversary Issue. House of North Carolina; 
ae —____NOWV/ DEC 1973.07312 Mexican ‘Terran 
too JAN) EEB 1971. 07102 ; , 
The Villa Cornaro of Image of Art Deana 
A Manhattan Apartment . 8 , 
Andrea Palladio; Antique chanted Ibieam 


by Michael Greer; a French 


Toys; The Collectors; 
Napoleonic Porcelain. 
JAN/FEB 1977 07702 
The Papal Gardens; 
Gramercy Park Town- 
house; Villa near the Bois 
de Boulogne; Architectural 
Digest Visits Giorgio 


country castle in Newport 
Beach; New Jersey 


residence by designer 





OCTOBER 1977—07710 * | 
Architectural Digest Visits: | 
John Wayne; The Gertrude’ 
Mellon residence in Penn- 

sylvania; Angelo Donghia’s 
Key West House; Valerian . 
Rybar design in Olympic 





Joseph Braswell. 
——MAY/JUN 1971 07106 
Miami Beach penthouse; | 


a Texas residence by 





designer John Astin deinen. Tower/New York. 
Perkins; Le Bristol Hotel in MARCH 1977 07703 NOVEMBER 1977 07711 
Paris; Carmel Hideaway; Architectural Digest Visits Architectural Digest Visits 
swimming pools. Fred Astaire: Arnold Lina Wertmuller; Art histo- 
___ NOV/DEC 1971 07112 Scaasi’s Country House in rian and lecturer Robert 
Villa near Rome; the story New York, A Historic Allen's New York apartment; 
of Antique Roses; John Palace in India; Allerton The Comte de Sade's twelfth- 
Barrymore’s old cottage Catena inibiawait, century chateau; The Villa 
restyled; table fashions. APRIL 1977 07704 Amanda of Rheal Boulanger. 
—__——JAN/FEB 1972 07202 Family living in Fort ——__—— DECEMBER 1977—07712 | 
Bellingrath Gardens; The Worth; Architectural The very private home of 
White Magic of Tony Digest visits Sir Frederick Michael Taylor in San Fran- 
Duquette; Comfort for the Ashton; The late Alexander cisco; Architectural Digest 
Courtly Eighteenth- Calder’s studio in France; Visits the Empress of Iran; 
Century French Manor. A Southampton house Sutton Place townhouse;: 
—_JUL/AUG 1972 07208 styled for comfort; Architect Aurelio Martinez | 
450-year-old Hacienda Modernizing a 1920's Flores's Sao Paulo home. | 
Historica of Mexico; New house in Beverly Hills. Other eves Available 


York executive offices of Fall 1967 06712 


a2 Fall 196806812 


Revlon Cosmetics. 


Subtotal: $ 














The Elegant Floor for the Exceptional Home. 


The Old English elegance of Saxony Bondwood Parquet, once achieved only through the diligence of dedicated arti- 
sans, has been duplicated by Harris’ skilled craftsmen and in convenient factory fabricated panels. Angelique Teak, 
as shown, Red Oak, White Oak and Black Walnut, are available unfinished 


am 
at better flooring distributors nationwide. For the name and address of your 
nearest distributor and additional information, use our sales “hot line,” E 
(615) 928-6515, or write us at 178 E. Walnut St., Johnson City, Tn. 37601. 


Harris Flooring—Since 1898. Manufacturing Company 
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The Orients A gift of impeccable taste...flawless white mutton fat jade. Wete certain your 
: choice will be an original. The superb low relief rice grain pattern will wear 
altern ative to the well with everything. It will remain a timeless statement of your own thoughtfulness. 
The piece stands eleven inches high...sixteen inches with its’ stand. This eighteenth 


pe rennial neckti ra century masterpiece was once a part of the Stanley Nott Collection. 
aie (4 Jade & Oriental Art 


e It awaits your generous appraisal in San Francisco. 
Ve in the Fairmont Hotel 


ir 950 Mason Street 
San Francisco, California 94108 
415/391-3440 


ae wees Ashkenazie & Co. 
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fashion elegance 

is alive and well... 
discover it 

six times a year 3m 

In LOFFICIEL/USA. as33 


Now you can enjoy THE world’s Premier 
fashion journal in your own home. 





In today’s world of Jess fashion coverage and more 
gossip...less style and more lifestyles... less 

quality and size and more fad writing, one 

magazine stands out. L’Officiel/USA. It’s the one 

that is considered authoritative by the truly 
discerning, the cognoscenti throughout the world. Top 
couture designers count on it to showcase their creations, 
and fashion-conscious women count on it to help them find 
what is exciting and worthwhile among the myriad fashion looks 
that are available. 


Six times a year in L’Officiel//USA you'll see the latest 
creations of the world’s great designers presented in breath- 
taking color photographs that capture every detail, every nuance. 


You'll read what fashion leaders from Dior to Kenzo to Halston 
: are thinking and doing. . . and why. 


You'll find straightforward news on accessories, cosmetics, skin 
Care, and hair styles .. . all planned to help you achieve the 
total look that is best for you. Plus exquisite photos and articles 
on home decorating, travel, art, antiques and more. 


L’Officiel/USA is also America's only prestige size fashion 


magazine. While all others have reduced their size, 
L’Officiel/ USA remains as big as ever. 


Every issue is a superb collector's item .. . designed to bring 
the best offashion... of living .. . of life... . into your home. 


Join the Select Group...Become a 
L’OFFICIEL/USA Subscriber. Only $12.00 a year. 


SEND NO MONEY NOW « SIMPLY MAIL THE COUPON TODAY. 


MAIL TO: 
L’OFFICIEL/USA « P.O. BOX 975 FARMINGDALE, N.Y. 11737 


YES! Enter my one year subscription to L’Officiel/USA and bill me at the 
——— rate of $10.00 for six collection-quality issues. | understand | may 
cancel at any time and receive a refund for all undelivered copies. 


I; 


' 
J 


; we” 
Name 
(please print) oJ Bre a] 
Address mer 
r— 
City State Zip ‘ =a 
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L’OFFICIEL/USA. MAGAZINE OF INTERNATIONAL FASHION 
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Sam IN THE 





By John Loring 


THE EARLY YEARS Of silk-screen printing 
saw little use of the medium for tex- 
tiles. It was thought to be merely a 
poor cousin of wood-block and en- 
graved copperplate. But today hand 
silk-screening is standard in the print- 
ing of fine fabrics—and highly popular. 

California was certainly the birth- 
place of commercial hand screen- 
printing in America; and, true to their 
traditions, Californians are producing 
some of the most extraordinary de- 
signs this season. Franciscan Fabrics’s 
newest line, their Byzantine Collec- 


SHOW ROOMS 


An Infinite Variety of Hand Silk-Screened Textiles 


independently of their background, 
giving visual jolts of punctuating col- 
ors. Franciscan’s Topkapi features ara- 
besques laid down in heavy coats of 
light pigment on natural cotton/linen 
canvas. Alhambra rejoices in orderly 
regiments of Persian florals; and, like 
many of the “Byzantine” designs, is at 
its best in natural terra-cottas, indigos 
and ochres. The unique color and tex- 
ture possibilities of hand screen-print- 
ing are used throughout the line. 
Lee/Jofa takes the screen print and 
adroitly manipulates it to recall every- 





Tamerlane was designed for Franciscan Fabrics 
by Anthony Hail and Medardy Westrum. 


tion, designed by Anthony Hail and 
Medardy Westrum, covers a broad 
range of patterns with abstract Middle 
Eastern punch. The designers took 
their inspirations from sources as di- 
verse as Arab tiles and Orthodox 
icons, did research in the Cairo Mu- 
seum, and came up with the direct 
geometrics and colors of this collec- 
tion, which they describe loosely as ‘a 
potpourri of everything Byzantine.” 
Tamerlane, a textile tribute to the 
fourteenth-century Tartar ruler, com- 
bines a moiré/tapestry effect with 
iconlike “tile” patterns. The “tiles” act 
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Lee/Jofa’s masterful Chinese Water Stripe is 
available also in primary and earth tones. 


thing from batik to brocade. Java Jungle 
literally teems with all kinds of ani- 
mals. In Chinese Water Stripe, poly- 
chrome ripple motifs from the border 
of a mandarin dragon robe are screen- 
stenciled onto heavy cotton in floods of 
dye that stain and blend to give a 
fascinating fluidity of color transitions. 

Past and present masters at hand- 
blocked prints, Lee/Jofa demonstrates 
their genius when it comes to exploit- 
ing the idiosyncrasies of hand screen- 
printing. The complexities of registra- 
tion—the alignment of colors—are 
played with brilliance in Treyes. Loose- 


ly printed on worsted wool gabardine 
that wanders uncontrollably about the 
printing table while the colors are 
being impressed, Treyes’s generous 
and flowing tree-of-life is drawn in 
brushy lines that cleverly accommo- 
date the enormous registration shifts 
of the pliant gabardine. 

At Schumacher, the extraordinarily 
broad color possibilities of hand 
screen-printing are brought into full 
play in Victoria Floral, whose fifteen 
color screens conjure up a field of full- 
blown gloxinia. Adapted from a nine- 





Schumacher explores color: Victoria Floral is 
lushly reminiscent of the nineteenth century. 





teenth-century document, Victoria 
Floral is a luxuriant masterpiece admi- 
rably colored in amethyst reds or ap- 
ricot golds mixed with myriad greens, 
all on light or dark grounds. The 
adaptability of hand screen-printing is 

limitless at Schumacher. 
At Brunschwig & Fils, the hand- 
screened floral prints are superbly 
drawn and dazzlingly colored. Where 
designs have been photographically 
taken from old block prints, the 
crackled “distress” marks and stip- 
pling used to hide block registrations 
continued on page 172 
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modern fine italian furniture Canopy Bed: Alain Delon Collection. . 






PACIFIC DESIGN CENTER + 8687 MELROSE AVE., SUITE 547 - LOS ANGELES, CALIFORNIA 90069 - 213659-6764 + Telex: ay) IB 


@ td 
serene re 
FINE FRENCH ANTIQUES 
Pierre Galai brings 
the Flea Market 
of Paris to 


ee OLS 
DESIGN CENTER 


Angel 
Genuine Carrara Marble 
Approx 4 feet by Steiner 


DSTO NEMO) HUMP Vel he)? 
LYDIE PIERRE of Paris 
MAISON GALAI SHOW- 
ROOMS: Mon-Fri 9-5 pm 
Pacific Design Center: 
8687 Melrose Ave - 

Suite 646 (213) 659-2045 
Marche Aux Puces de 
Paris: 21 Rue Paul Bert- 
93400 Saint Ouen, France 


offers 
The Art of the Painted Finish for 
Fine Furniture and Decoration 
as developed by 
ISABEL O’NEIL 


| LOS ANGELES — Jan. 23 - Feb. 3, 1978 
2 Week Accelerated Workshop in 
Basic Techniques, Gilding & Design 





Basic Classes Beginning 
January/February 1978 in San Francisco 


Classes in: 
Basic Techniques - Leafing and Gilding 
Marbelizing - Distressing and Glazing 


; Italian Casein - Lacquer - Tortoise + Lapis Lazuli 
Faux Bamboo + Faux Bois - Malachite 
= 


The Day Studio-Workshofe, Me. 


1045 Sansome / San Francisco 94111 / 397-3025 


For Brochure, Please Phone or Write 








in 4977, Clyde Cairns 
tops out a coo 


by “nam 

like John Lautner 

and Buff & Hensman, 
+ he also has a 

oe n red-hot 
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crane & Associates, co 
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e A ten 874-33" 
S ieee Los ngeles. Califorma 90046 (243) 
7656 SuNs' ; 














As a designer, Cliff May has been a pacesetter in architecture for decades; his 
homes are the quintessence of Southern California living. Melding tradition with con- 
temporary drama, May houses, with their delicious indoor- outdoor ambience are 
California: open and exciting. At Bob Crane & Associates, we appreciate the marvels 
of May and of other “name” designers. Our selling territory, the area between the 

Los Feliz District and Beverly Hills, including the Hollywood Hills and the South Valley, 
yields many of these treasures. However, we also market homes of every size and 
lifestyle with the same interest and attention to persuasive selling points. It's this 
creative marketing approach, muscled by cheerful determination, that brings our 


clients top Collar for their offerings. When you 
MAY IN L A decide to sell, please call us and that top dollar 
rm g will be yours. 























Pt jotograph Julius Shulman 








From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, California 90046 - (213) 874-7151 
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KAPU 


a name capable of inspiring wonder and 
admiration in the most discriminating of 
Oriental rug enthusiasts. Hand knotted to 
incredible fineness, this legendary carpet from 
the Hereke region of Turkey is woven with 
silk and spun gold thread into a stunningly 
intricate design. 








As beautiful as the Kum Kapu is, it represents 
but a single example of the many rare and 
unusual Oriental rugs in the Adil Besim & 
Company collection. Therefore, we invite you to 
visit our showroom and admire the artistry of 
Kum Kapu and the many other fine selections 
from our collection. 


a DIL BESID) 


& Co. | 
Direct Importers of Fine Oriental Rugs 
VIENNA-ZURICH-INNSBRUCK-PASADENA 
56 East Colorado Boulevard, Pasadena, CA 91106 
(213) 795-7589 (213) 681-7031 
Finest Collection of Oriental Rugs in America 
Open 9:30 am to 5:30 pm Monday thru Saturday 
* We are also interested in buying your Oriental Rug. * 




















Hunter Cross 
Galleries Ltd. 


Stanford Barn, 
700 Welch Road Palo Alro, 


Carved and gilf wood shrine 
inlaid with colored glass and 
Mirror containing a figure of 
the Buddha Shakyamuni 
Burmese Circa 1850, H 282 


CA 94304 (415) 329-1374 cm, W 189 cm 











COLBY 
*? ANTIQUES 


OF SAN CLEMENTE 
Direct importers, fine 18th and 19th century 
furniture and art objects 


ENGLISH PINE SETTLE, CIRCA 1700 
From our new shipment of rare and valuable antiques 


149 Ave. Del Mar 


San Clemente, CA 92672 
Telephone 714-492-5130 or 714-492-2620 























EURO AMERICAN FURNITURE 


Pacific Design Center 
Space 543 
8687 Melrose Avenue 


Los Angeles, California 90069 
(213) 659-0084 


ROME 
MILAN 
PARIS 
LONDON 
MADRID 
GENEVA 


ATHENS 
BRUSSELS 
MONTE CARLO 
MONTREA| 


MIAM 








as well as 
contemporary 
Pieces. 


Inquire About Our Complete 
Interior Design Service. 


2065 Charle St., 

, NT I ) | 1" S Costa Mesa, CA 
KACHANGKE 
I A y ¥ a i 44 JS A 


714-645-8060 
(1 block west of 
Harbor between 
Hamilton & 
Bernard) 


Open 10-5 Tues-Sat 
OTe Melt mc aU Coit 





Est. 1905 


ePID nin en oe) 


THE EXCLUSIVE ORIENTAL RUG STORE 


OI FEU 
SAROUK 

KASHAN 

TABRIZ 
BOKHARA 
CHINESE 

CAUCASIAN 
GELIMS 
AUBUSSON 


One of America's 
most extensive 
and authentic 

collections 
of genuine 
new and 
antique 
Oriental 


—’ Direct 
Importers 
of fine Oriental Rugs 


Originally and now at the same location 
401 South Vermont « Los Angeles, Calif. 90020 » 213/383-1397 
Mon. thru Sat.9to5 








As 
WINE! 


Wines are like memories...and once 
they are sipped it is often difficult to recall 
them at will 


This new, fully leather bound WINE LOG 
will bring your wine memories back, 

year after year— and permit you to store 
them at your fingertips for instant reference. 
You'll find yourself using this quality 
reference as you plan your buying, as you 
create the atmosphere for special parties, 
and for comparing notes with your friends. 


Completely personal! Each page provides, 
detailed space for your evaluation of your : 
wines. On the reverse is space for the 
label. And the notes you prepare fit clearly 
tabbed sections for instant reference. 


Your WINE LOG will arrive with 50 tastefully 
printed pages in place, as well as dividers. 
Additional pages can be added as needed. 
The full-leather binding is carefully hand- 
crafted, and no two are exactly alike. 

The price is just $29.95... very little for a 
fine book, and even less for instant recall 
of your fine wines, and the events that go 
with them! 


FOR 
B—E Products “RUSH” 
A18 5809 Hilltop Road ADD $1 


Calabasas, CA 91302 


YES! 1 want to retain my fine wine memories 








send me WINE LOGS at 
$29.95 each. 
Name 
Address 
City State Zip 





(Please add $1 for postage and handling)’ 


NOTE: If you wish to order more WINE LOGS 
as gifts, we will pay the postage and 
handling charge on your order for 2 or 
more. Please carefully print the address 
to which your gift should be sent ona 
separate sheet of paper 


California residents add sales tax. Please allow 
6 weeks for delivery from date of your order 

















| 
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ADVENT VIDEOBEAM® 
gage Ae ON 
SHOWN, SCREEN FOR MODEL /5O 
6 FI. DIAGONAL 





Entertainment Systems to Fit any Environment Serco 


A Division of Sunrise eth aha Ti 


z : 
PACIFIC DESIGN CENTER © 8687 MELROSE AVE ¢ LOS ANGELES, CA 90069 e¢ (213) 652- OTe ae 





Fine Upholstered Furniture 
Available Through Leading Interior Designers and Fine Furniture Stores 


TIE-DYE LEATHER 


HANDLED EXCLUSIVELY BY 
MARTIN/BRATTRUD 


“TO THE TRADE ONLY” 


EXECUTIVE OFFICES & SHOWROOM TORRANCE CALIFORNIA 
SHOWRQOMS: CAHILL-RUBEN—SAN FRANCISCO & SEATTLE / WAITMAN MARTIN—DALLAS & HOUSTON 





PHOTOGRAPHY-FRITZ TAGGART 





THE QUEENS HEAD, INC. 


Serta) 


Perfect Sleepers 
Springs & mattresses 
Spring down 
Serlabeds 


Residential and 
CONTFACLJObS «8 


Pine Dresser, circa 1850 


A fine example from our extensive 
collection of English pine. 


CPVOME 


498 Jackson St., San Francisco, CA 94111 + (415) 421-6756 


6320 Commodore 250 Broadway, 
Sloat Drive, Laguna Beach, Calif. 


Los Angeles, Calif. 714-497-1791 
213-931-1091 

















For more than a half century 
Williams Antiques of Atlanta 
has supplied fine antiques to 
discriminating buyers, because 
we believe that interior furn- 
ishings should reflect an indi- 
vidual’s personal tastes and 
appreciations. 
Both our Sheraton dining 
table, and Chippendale arm 
chair perpetuate this tradition, 
for each is an example of our 
meticulous dedication to hand- 
crafted designs. The table is 
available with either double or 
triple pedestal and in period 
styles of Queen Anne, 
Chippendale, Regency, or 
Sheraton. It is handcarved 
from an aged and rich solid 
mahogany and finished witha 
hand rubbed heat resistant 
patina. Standard size is 48” 
width by 80” length with two 18” to 22” leaves. A 
preparation time of six to eight weeks is required 
prior to delivery. At the moment we do have 
several in stock. A color brochure is available 
upon request. We will also craft any size 





Tuscaloosa, AL 35401, 205-752-4379. 


WILLIAMS ANTIQUES GIVES A METICULOUS 
- DEDICATION TO HANDCRAFTED ELEGANCE 


Sheraton =400 





conference table to your 
specifications. 

The arm chair is one of 
several available styles remi- 
niscent of the elegance and 
composed detail achieved by 
18th century cabinet masters. 
The hand rubbed finish brings 
a mellow sheen which is usually 
only exclusive to fine antiques. 

ur complete table line can 
be viewed at these locations: 
Paul Siegal Antiques, Inc., 
808 Broadway, New York, 
N.Y. 10003, 212-533-5566. 
Claude Furniture Imports, Inc., 
1200 Missouri at Yoakum, 
Houston, TX 77006, 713- 
523-9139. The Glass Slipper, 
2030 C Hwy. 75 N, Sherman, 
1D. ERS 6631 or 
892-6916. The Collector’s Shop, 
1118 21st Ave., g 


hippendale arm chair = 600A 


Mosley Inc., Industrial Park Rd., 

Starkville, Miss. Ri We tes Pee Soy Iat 
Nell Fetzer Interiors, 711 Jefferson 
Hwy., Baton Rouge, LA 70806, 504-927-7420, 








, 





Weenies INE. 


For further information regarding the William's Collection write: William’s Antiques 4010 Peachtree Rd., Atlanta, Ga. 30319 or call toll free ro 1918 — 
TERRITORIES AVAILABLE TO DEALERS OUTSIDE THE STATE OF GEORGIA. 
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Please! 
Let Us Send You 


The Horchow Collection 


Free 


monthly exclusive selections 
not found elsewhere 





4 eae oie | 
WOROMOW CREGTION THI 
i a) THE HORGHOW/ 


(als es 4 


a. (i>) BaGie 
OLN ) 


Call TOLL-FREE 800-527-4535; 
in Texas, TOLL-FREE 800-492-5270; 
in Dallas, 233-1007; or mail this 
coupon to: The Horchow Collection, 
P.O. Box 34257, Dept. 40707, 
Dallas, Texas 75234 
NAME 
ADDRESS 


CITY STATE/ZIP 








Small inlaid table of Hepplewhite design 


ae ames ff. yy 


Cabinetmaker 
English and American designs in mahogany 


Commissions accepted 

107 N. Porter St. 
By Appointment Elgin, Ill 60120 
Catalog $3 (312) 697-1419 





porcelain salon 


1741 Westcliff Drive 
Newport Beach, CA 92660 
(714) 646-4515 


Our little Dormouse, is a sleepy little 
creature, his name being taken from 
the Latin “dormire — to sleep.” If you 
remember your Alice in Wonderland, 
“The Dormouse closed his eyes and 
went off into along doze.” 


Another famous Dormouse was 


Christopher Robin’s — whose eyes 
were So small but his tail was 
e-nor-mouse! 


Dormice are both nocturnal and 


arboreal — that is, they are active at 
night and live in trees. 


Like his siblings, our little “Maxie” is 


well mannered and makes an 
endearing pet. In the wild he lives 
mostly on acorns, but his domestic 
tastes include nuts, apple bits and sun 
flower seeds 

250.00 


DORMOUSE “MAXIMILIAN,” 
6 inches high, from 
=» the Cybis Animal Kingdom & 


Porcelains Woodland Collection 











“for the gift of distinction, lasting beauty and increasing value” 








(oe 


and yours can come true in The Ballroom, 
praised by many as one of the most beautiful — 
ballrooms in the world. The Beverly Wilshire Hotel. 
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Beverly Hills, 



































IN THE SHOWROOMS 


continued from page 168 


are eliminated to give the fresher up- __ the colored glass and lead traceries of 
dated look of crisp open backgrounds. the principle stained glass window of 
Remarkable in Brunschwig’s collec- Savannah’s Cotton Exchange, and 


tion of these updated favorites is Roses turned them into handsome nine- 
and Pansies; its generous floral clusters — teenth-century-revival prints. Cotton 
on a sinuous morning glory back- — Exchange is, predictably, printed on 100 
| ground have extraordinary color den- __ percent cotton sailcloth. Other Scala- 
sity and richness, through the large mandré prints in this exceptionally 
number of overprints made possible innovative collection come from 


| 





by transparent silk-screen dyes. sources implied by their names: 
For the color intensity of screen Davenport China from an old serving 
prints, little could surpass Brunsch- platter; Savannah Paisley from a shawl 

| wig’s Camborne, whose riotous mass- found in Juliette Low’s birthplace; Sa- 


ings of pink, orange and red zinniasen = vannah Glass from hand-etched glass 


ELEPHANT GODS 




















AND Al - Ae ey 
CONDITIONING.| <° = = *® RAR 8 
“we 5 Brunschwig & Fils’s Chatsworth is a glazed Scalamandré displays the versatility of screen- 
India is a land of color and contrast. 


chintz that is hand screen-printed in France. printing in Chasuble, from Savannah Collection. 





And all the comforts of now. 
Come to India on Air-India. 





















































We have tours at all prices. Try the navy are taken from a Victorian “zin- panels in a house completed in 1882; 
‘India Holiday, for instance. 15 days, nia chintz.” Floral design abandons — Chasuble adapted from an eighteenth- 
most meals, all hotels, round-trip documents, at Brunschwig, with century Italian chasuble. 
__ airfare on Air-India. Chatsworth Glazed Chintz, a new and Scalamandré’s new screen prints 
raedetealncecean original floral of primroses and pop- _also include two motifs taken from 
even if India is the most foreign pies with garlands of cornflowers antique wallpaper. Savannah Fleur-de- 
country you can visit, | meandering through a field powdered Lis is a pleasing pattern of France’s 
we speak your language. with pinks. The gloriously rich pal- royal flower in a Victorian mood. Sa- 


A 
Air-India, 345 Park Avenue, N.Y. 10022 
Send me all you know about tours of India. 


ettes of all five colorways, described by vannah Floral transposés small sprigs of 
Brunschwig as “updated Victorian,” flowers from a broad Victorian border 
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| are smashing, and the superb drawing —_and works them into an over-all stripe. 
Name } | is by designer Mario  Buatta. Both prints have winning nineteenth- 
Address Demonstrating the incredible ver- century Southern charm. 
City, State, Zip - I | satility of hand screen-printing, Scala- How far the art of silk-screen print- 
Travel Agent —| mandré’s new Savannah Collection is a _ ing has come from its earliest begin- 
sum som oxen came unse sent is SA fascinating and fabulously eclectic as- nings, when clever nineteenth-century 
S082 - REMI aaa sortment of designs collected from textile makers in Japan invented an 
file Pree nunbeatr Conteanu US Sine | documents of Savannah, Georgia’s exotic combination of mulberry paper, 
New Vou tie or an ee past. Scalamandré has taken for in- —_— persimmon tannin lacquer and hair, to 


spiration such unexpected objects as _ construct stencils for fabric printing. 0 
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You get j juicier, tastier meats 
in an oven that cooks with fresh air. 
The Jenn-Air Convection Oven. 


Now an open-fire, open-air taste comes to oven-roasted meats. 
Me its with a caramel brown c wer nai that traps rich juices 
inside. Meats that are juicier, tastier, because they're cooked 
ina ee of hot, fresh air. Only ae Air gives you the oven 
at is actually re ovens in a Just flick a switch and the 
conventional oven becomes a professional-type convection 
oven that cooks mea eae , at lower temperatures. 
The Jenn Kit Convection Oven cooks cleaner, too. a *) 
>and steam are exhausted direct to outdoors. sheath teclecAehebealoaha’ 
in addition to cleaning during regular use, 
s 1s an exclusive “ACCELERATED 
NING" cycle that cleans many times faster. 
ventilating Jenn-Air Grill-Range gives you 
y ‘ook, too. You can grill, griddle, 
sl] kebab, and deep-fry all on top of the 
r the Jen in-Air dealer nearest you, see the 
all toll free 800-428-1825, or write the 
ration, 30 35 Shadeland Avenue, 
is ;, Indiana 46226. Also available in Canada. q 


“TheJenmAirGrill Range 


king | ment 








C. Peter McColough 
Chairman of the Board and 
Chief Executive Officer 
Xerox Corporation 
Stamford, Connecticut 


“United Way 


has become the 
principal 
mechanism 
through which 
people can be 
most fully 

_ involved— 
directly and 
personally— 
In improving 
community 


life.” 








. C. Peter McColough 
Vice Chairman of the Board 
United Way of America 


United Way 


Ad A Public Service of This Magazine 
mance & The Advertising Council 











































Maupintour’s 


Egypt-The Nile 
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Maupintour, 


name 
address 
city 
state/zip 


my travel agent 


- o. 
ar ANY! 


900 Massachusetts St. 
Lawrence, Ks. 66044. 800/255-4266. 


INCLUDING ASWAN, LUXOR, CAIRO! 


MAUPINTOUR’S care and manage- 
ment assures you see everything you 
should see, comfortably. Join us for 
this new travel adventure. 15 days. 


GOOD HOTELS such as Aswan’s new 
Oberoi, Luxor Winter Palace, and 
Mena House resort beside the Pyra- 
mids, and Sphinx. Spectacular views. 


LEARN the significance, historic, con- 
temporary. People. Scenic marvels. 
Incredible antiquities, art treasures. 
See Abu Simbel raised from the Nile! 


WHAT YOU DREAM Egypt should be 
begins every Thursday. Ask your 
Travel Agent for Maupintour’s Egypt/ 
Middle East folder or send coupon. 


ei, © Maupintour 


Ask about these Maupintour escorted holidays: 
Africa DAlps British Isles [J Colorado 
Alaska [J Canadian Rockies Middle East 
Asia (J Tunisia/Malta (Egypt [LJ Europe 
France Greece (1) Hawaii ©) India O) Iran 
Italy () Turkey () Morocco () North Africa 
Orient Portugal [J Scandinavia OD Spain 
S. America 0S. Pacific ( USSR/E. Europe 
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Stained Glass 
for Your Home 


You are cordially invited to experience 
the official magazine of the Stained Glass 
Association of America, a nonprofit organ- 
ization established to encourage the finest 
development of the stained glass craft in a 
contemporary environment. . 

STAINED GLASS is published four times 
yearly and contains beautiful color illus- 
trations, extensive craft information, book 
reviews, sources of supply, names of quali- 
fied studios and much more pertaining to 
that joyful and exciting world of stained 
glass. 

ORDER TODAY! Subscription rates are 
$10.00 per year; $12.00 outside the U.S.A. 
Send your remittance, name and address to: 


STAINED GLASS MAGAZINE 
2304 SILHAVY ROAD 
VALPARAISO, INDIANA 46383 


A sample copy may be acquired for $2.50. ’ 











> or PeS Nie 
S—_ TRAVEL NOTES 


Anthony Hail in Egypt 
____ By Ruth K. Miller 





SOME TRAVELERS go to foreign climes to see how people live 
or to view the flora and fauna. But as far as Egypt is 
concerned, interior designer Anthony Hail believes, ‘“You 
don’t go to Egypt for any reason except to see those 
extraordinary monuments to art and architecture.” 

Unfortunately, the designer feels, travelers are led to 
believe that a journey on the Nile is going to be luxurious. 
“And it’s just not true. It’s rather a difficult trip. By that I 
don’t mean the people, because the tourists on the boat 
are perfectly nice, and so are the Egyptians. But the trip is 
supposed to be grand luxe, and the prices are grand luxe, 
but it is not a first-class trip—it’s all tourist class. 

“But there are times when comfort is not very impor- 
tant,” Mr. Hail adds, and to him, visiting Egypt, a land 
steeped in antiquity, is one of those times. 

“Of course, Egypt has changed completely since I was 
there twenty-five years ago. And Cairo is a city of four or 
five million people now, but when I was there last it had 
two million people. Anyplace the population has in- 


creased as much as that in that short period of time is 
bound to have a lot of problems. And they do.” 

Also, he seemed sad to report, “The atmosphere that 
you associate with A Thousand and One Nights and the 
desert is gone. You only find it now in certain places, the 
best of which is Saqqarah. If you had gone to Marrakech 
in 1900, and went now, you wouldn’t be as charmed— 
that’s the way Egypt is. There’s no longer the magic, the 
veiled women, the streets with all the wonderful smells. 
When I was there the first time, I shopped in the bazaars 
that had wonderful things like myrrh and frankincense 
and sandalwood. All that is totally gone. 

‘But the extraordinary things are still there. They may 
be badly kept or dusty, but they are just absolutely 
breathtaking. The museum—I spent every afternoon for 
four or five days in the Cairo museum. I| was allowed to 
wander around it quite unattended.” 


Classicism for Today’s Design 

Mr. Hail, who feels his future designs will be enhanced 
by, and at least in part attributable to, his trip to Egypt, 
was influenced by “a feeling that is in the air, all around. 
The proportions in Egypt are angular and asymmetrical. 
You can see the beginning of classicism. In the West we 














are used to things like a Corinthian column; things that 
have a top, a middle and a bottom. You don’t find the 
same proportions in Egypt. It is important to avoid 
copying what you see there, but if you remain open to the 
feeling in the air, you can’t help being influenced by it.” 

In spite of the fact that Mr. Hail doesn’t usually travel 
in a group on trips to other countries, he does feel that 
being a member of a tour is the best way to cover Egypt. 
He and four friends joined a Lindblad Travel tour that 
spent ten days (‘“That’s plenty,” he says) in Egypt at the 
height of winter. If you wander around by yourself, you 
really will miss alot. You just won’t be able to get it all. 


Egypt’s Most Beautiful Building 

“T wanted to see places I hadn’t seen before—Abydos, 
which has extraordinary carvings in the temple of Seti I; 
Memphis, where the alabaster sphinx is; and Saqqarah. 
Also, I’d never seen Abu Simbel. To fly to the Aswan 
High Dam and be told that Abu Simbel, this rock temple, 
has been moved 200 feet above its original site—it’s just 
the most unbelievable sight you can imagine.” 

One of the most important things to see, he feels, is 
Hatshepsut’s temple at Dayr al Bahri—“the most beauti- 
ful building in Egypt,” he states emphatically. A visitor 





should contrast it to the modern temple of the Aga Khan, 
in Aswan. ‘Very cold and very ugly.” 

Mr. Hail studied a great deal about Egypt before he 
went, read every night while he was there—“there’s not 
much else to do, except gamble”’’—and even learned how 
to do hieroglyphics—“‘slightly.” 





PKOPORTIONS IN EGYPT 
AEs NOLAN, YOU ‘CAN SEE PMHE 
BEGINNING OF GEASSICISM: 





And he was fortunate enough to have friends to visit, 
including the cousin of King Faruk, Hassan Azziz Hassan, 
who showed Mr. Hail and his friends around Cairo and 
described the way it had once been. He also told them 
about the inscriptions on the three pyramids at Giza: 
“The Horizon of Cheops,” ‘Great Is Chephren,” and 
“Divine Is Mycerinus.” And Akhenaton’s “The World 
Fears Time but Time Fears the Pyramids.” 

Anthony Hail, fearing neither time nor the pyramids, 
will continue to explore the past—next year probably the 
ancient cities of Petra, Baalbek and Ephesus. 0 
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DS-76, A DECOROUS DOUBLE ENTENDRE. 
THIS COLLECTION OF INDIVIDUAL ELEMENTS, 
EASILY REARRANGEABLE, CONCEALS A 
PRACTICAL SECOND MEANING: EACH SEAT- 
ING UNIT OPENS INTO A BED. DESIGNED IN 
MAGNIFICENT LEATHER BY DE SEDE OF 
SWITZERLAND, WITH THE SOFT SKINS ANI- 
LINE-DYED TO EMPHASIZE AND RETAIN THEIR 
GLORIOUS NATURAL TONE AND MARKINGS. 
ALSO AVAILABLE INLINEN-CANVAS, AND MANY 
OTHER FABRICS. THROUGH YOUR DECORA- 
TOR, DESIGNER OR ARCHITECT. 


DECORATIVE ARTS CENTER.305 EAST 63RD ST. 
NEW YORK 10021, TEL.(212) 758-4744. CHICAGO 
(MERCHANDISE MART), MIAMI (10 NE 39TH ST.) 
LOS ANGELES, SAN FRANCISCO, ST. LOUIS 








For the best from today’s best 
architects, get them where they live. 


Whether your tastes are traditional or eclectic, contemporary or 
radical, you'll be delighted by the homes renowned architects 
create for themselves. Anne and Tony Woolner's glass and wood 
fantasy. Peter Chermayeff's lovely yet unobtrusive woodland home. 
Rupprecht G. von Senger's 

16th-century Swiss house, 

richly restored. Luis Barra- 

gan’s dramatic Mexican 

house, with a wild, romantic 

garden. Ulrich Franzen’s 

elegant, skylit New York 

penthouse. And many 

more. All rich sources of 

inspiration for beautify- 

INg your own home 

168 color illustrations 


A STUDIO BOOK 
$17.95 


At your bookseller 


or by mail 


THE VIKING PRESS, 


Dept. ATE-AD I 
625 Madison Avenue, New York, N.Y. 10022 ' 
Please send me copies of Houses Architects Live In @ $17.95 

ea. Also send me copies of Houses of Ireland by de Breffney i 
and ffolliott @ $16.95 each. | enclose 0 check O money order 
for$ total. (Please add sales tax where applicable. ) i 


Name | 
Address 


State Zip 
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1978 EXCALIBUR SS 


This elegant handcrafted masterpiece combines the design and authentic 
character of the famous Mercedes Benz SS Series cars of the 1927 era 
with the proven technology of the General Motors 454 Engine, 4 wheel 
power disc brakes, 4 wheel independent suspension, automatic trans- 
mission, and power steering. Every luxury option available on a fine 
motorcar is standard equipment on the Excalibur, including air, stereo, 
removable hardtop and convertible top and radial tires. Two distinctive 
models PHAETON (Four-Place) and ROADSTER (Two-Place) 


l es available, call or write for information today! 


EXCALIBUR MOTORCARS LTD. 


3200 Skokie Valley Rd. (Box AD) 
Highland Park. HL 60035 
(A suburb of Chicago, Hlinois) 
lelephone (312) 433-4400 


Subject te 
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PREVIEWS 


Coming Next— 
in March 


ARCHITECTURAL DIGEST 





Architectural Digest Visits: 
motion picture producer Hal Wallis 
and his wife, actress Martha Hyer. 


INTERIOR DESIGNS 


Tony Duquette’s residence: Baroque 
fantasy in an old silent screen studio. 
Pandora Astor’s sleek, lustrous apartment 
in London’s Grosvenor Square. 

A French townhouse in Mexico City. 
Designer Harry Hinson in East Hampton. 
The thirties recaptured in San Francisco. 
Traditional design by Rubén de Saavedra. 
Art without artifice on Park Avenue. 


SPECIAL FEATURES 


Architecture: Arthur Erickson in Vancouver. 
The Collectors: Art Nouveau in Brussels. 
Historic Houses: Governor Henry Lippitt 

House of the 1860s, in Rhode Island. 

Gardens: The Garden of Monsters, in Italy. 

New Collectables: Architects’ Drawings. 
Basketry: A Woven Link to Antiquity. 


AND MORE— 























PARIS — PASSING THE ORDEAL OF THE CUSTOM-HOUSE INSPECTRESS — Drawn By T. pt THurstrup. 1882 


Port out, starboard home. Elegant is as elegant of Limoges, France. We manufacture designer 
was. Artistic Brass manufactures complete collections of bath hardware and accessories in 
» collections of elegantly distinctive faucets and a wide range of prices and styles from the Regal 


matching accessories to appoint the most unique _ Precious Gemstone Collections to our clean 

bath interiors, from traditional to contemporary. sculptured Tomorrow line. Each collection is 

Here we feature a part of our Grand Tour Collec- offered ina variety of designer finishes. Visit your 

tion of Limoges porcelain—a beautifully styled local Artistic Brass showroom and personally see 

period design made famous by the our full line of distinctive bath 
CJ , » hardware. Experience Posh. 


nineteenth century fl ofhid, WO Yd J 


A division of Norris Industries 
3136 East 11th Street, Los Angeles, California 90023 (213) 264-2810 
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Di Capi, Ltd. 


One of the World’s largest collections of jade and ivory carvings 
w 


10 Town & Country Village ~ 
Palo Alto, California 94301 i 


or 
<r 


‘ heey 
Me wr 
rb a 
LS een 





EDITORS’ CHOICE 


Elevate Fine Living to a Creative Art With Outstanding Books— Selected Exclusively for Architectural Digest Readers 
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AMERICAN 
ANTIQUES 
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(A.) The Kitchen Book; Terence Conran. Everything you need to turn 
your kitchen into a superkitchen. Thousands of design and style ideas, 
architects discussions of planning and decorating; listings of major 
kitchen suppliers. 352 pages, 500 photographs. 10”x 10%" $30. (30076) 


(B.) The Bloomingdale’s Book of Entertaining; Ariane and Michael 
Batterberry. Thirty-five of today’s most accomplished hosts and host- 
esses reveal their secrets for entertaining with style. Here are recipes, 
menus, party ideas and all the loving details for giving great parties with 


élan—from simple continental breakfasts to elegant formal dinners; 
224 pages. Illustrated. 84g”x 914" $10. (30071) 


(C.) Beeton’s Book of Household Management; Isabella Beeton. A 
charming first-edition facsimile of the classic guide to Victorian manners, 
customs and cuisine. First published in 186], its many recipes and reve- 


lations on health, cleanliness and psychology still have a wide appeal 
today. With original drawings. $15. (30077) 


(D.) The First Complete Home Decorating Catalogue; José Wilson and 
Arthur Leaman. Discover the convenient world of armchair shopping 

with a treasury of 1,001 mail order sources for accessories, furnishings, col- 
lectables and many other hard-to-find items. Order everything you need 


to decorate and personalize your environment without leaving home. 450 
photographs. 842" x 11” $10. (30047) 


(E.) The Architectural Digest Book of Celebrity Homes. The editors of 
Architectural Digest take you into the pieds-a-terre, hideaways, luxurious 
villas and elaborate estates that make up the private worlds of 30 inter- 
national celebrities. Some of the world’s most interesting men and 
women talk about the environments they prefer for work, play and 
entertainment. Among them —Yves Saint Laurent, Barbara Walters, 
Senator Edward M. Kennedy, Robert Redford, Julia Child. 256 pages, 
230 color photographs. 9” x 12!” $35. (30089) 


(F.) Textile Collections of the World; Edited by Cecil Lubell. The open- 
ing volumes of a comprehensive descriptive survey of significant textile 
collections in museums around the world —illustrated with photos, 

many in full color. Invaluable for designers, decorators, collectors, manu- 
facturers, craftsmen, and students. Each volume 812" x 11" Vol. 1: United 
States and Canada. 336 pages, over 400 photos. $30. (30080). Vol. 2: 

United Kingdom and Ireland. 240 pages, over 300 photos. $25. (30081) 


(G.) Hors d’Oeuvre Etc.; Coralie Castle and Barbara Lawrence. Fasci- 
nating new ways to entertain with the dainty delicacies that please the 
eye and the palate on every occasion —from intimate soirees to gala cele- 
brations. Softcover. 192 pages. Illustrated. $4.95. (20055) 


(H.) The Catalog of American Antiques; William C. Ketchum, Jr. A 
highly original collectors’ guide to American antiques. Complete descrip- 
tions and photographs of over 2,000 antiques —their style and period, the 


place and date they were made, and their price on today’s market. 382 
pages, 32 in full color. $24.95. (30090) 


Please use the coupon below, or the Reader Service page in this issue. 


Wilshire Marketing Corp. 
Dept. AAD7, Service Center 
8460 Higuera Street,Culver City, CA 90230 


Please send me the book(s) indicated below. If I am not satisfied, | may 
return the book(s) within 10 days for prompt refund. 
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30047 30077 30089 _= 
SOO ee 30080 30090 __ 

Please add 75¢ per book for postage and handling. California residents add 6% sales tax 


Allow six weeks for shipment 


Enclosed is my check for $ 























Or charge my BankAmericard/ Visa —___ Master Charge American Express 

Please give all digits of account numbers in boxes below 

ities EP Tere 

Expiration Date ——___ Interbank Number els (Master Charge only) 

Name SS = 
(PLEASE PRINT) 

Address ee 

City State a 





Signature (if charging) Z fe 
Offer good in U.S.A. only. 








DE SANTIAGO’s art 
values trend 
over past decade. 


IMPERIAL MAJESTIES 
ROYAL MAJESTIES 
HEADS OF STATE 

and 

PRIVATE COLLECTORS 

own a 
DE SANTIAGO 


HOUSE OF Mis 


Have you any 
idea how much 
America’s colleges 
mean to you? 


It was college-based research and 
college-trained minds that gave us 
electronic computers, television, space- 
craft. And it will be today's college- 
trained minds that will solve tomorrow's 
problems: Energy. Transportation. 
Health. City planning. International 
relations. 

But only if you help. America’s colleges 
are in deep financial trouble. So give 
them a hand. The help you give today 
will make tomorrow's world a better one. 


GREAT CREATIONS 


1801 Midvale Court 
Bakersfield, CA 93309 
(805) 833-9138 


Permanent Expos 
MADRID 
MEXICO CITY 
TOKYO 


Catalogue: $2.00 
plus 6% tax in California 











Make America smarter. 
Give to the college 
of your choice. 
Gi ook eae ice 
MAE a0 Fith Avenue, New York, NY 10019 


i: el A Public Service of This Magazine 
Counc & The Advertising Council 

















TAD GILMORE'S 
ANTIQUES 


AR Ca ITEC TURAL 
Deel Cys 95... Fil 


Published in the January, April, September 
and November issues of the national edition 
Interested dealers may write for information 
Architectural Digest Directory, P.O. Box 516 
Santa Barbara, Calif. 93102 (805) 962-4713 


* Packers and Shippers 


LOS ANGELES, CALIFORNIA 

Michael Davis Shipping 

4725 Alla Road 

Los Angeles, CA 90066 

Ph (213) 822-5046 Telex: 691565 

Antique packers, shippers and forwarding 

specialist for air, sea and surface delivery. 

Local pick up and delivery service in Cal- 

ifornia. Expert crating for antiques, fine 

art and paintings. Full container or single 

item forwarding for domestic or export 

shipment. U.S. Customs clearance. 


Wholesalers 


COSTA MESA, CALIFORNIA 

J. Kaehler Fine Arts, Inc. 
2134 Newport Blvd. Zip 92627 
Ph (714) 642-3603 Hrs 10-5, cl Su, M. 
Over 8,000 square feet and three ship- 
ments a year make this a popular source 
for fine Oriental art and jewelry. Direct 
importer. Call for container arrival dates. 
Open to the public. 


SAN FRANCISCO 
Dorian Antiques 
(2 blocks from The Showplace) 
290 Division St. - End of 10th St. 







yey Hrs 10-4:30 weekdays 
F Monthly shipments of country pine, 
\/ oak, architectural structures and ac- 
" cessories for decorators, dealers. 





Moke Mokotoff 
1501 Solano Ave, 
Zip 94706 
Ph (415) 524-6656 
In N.Y.C. (516) 487-6391 
Featuring the largest collection 


of old 
Tibetan rugs in America. Antique Tibetan 
artifacts, jewelry and carpets. 


©) . 
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nineteen seventy-eight 


The 1978 edition of Tad Gilmore’s 8th 
annual guide to better antique dealers 
is available for mail order. This year’s 
book includes a synoptical date table. 
Send $2 ($1 of which is for handling) to: 
Guide, Box 516, Santa Barbara, CA 93102 


DEL MAR 





19th c. Blane de Chine 
Kyan-Yin. 21” tall. + 
6”’ wide. Offered by 
Gem I of Del Mar. 
Gem | 
2710 Via de la Valle 44B220 Zip 92014 
Ph (714) 481-1101 
Hrs 10-6, Fr 10-9, Su 12-5 
A new elegant Gem of a store in Flow- 
er Hill Specialty Center. A rare collec- 
tion of museum quality Asian objects of 
art. Near Del Mar Race Track, 20 min- 
utes from San Diego. 


COSTA MESA 
Yankee Peddler 2134 Newport Blvd. 
Ph (714) 642-9256 Hrs 10-5, cl Su, M. 
Unusually fine quality museum pieces in 
silver, porcelain, glass, china and bric-a- 
brac, jewelry. 


GROVER CITY 
The In-Be-Tween 

1095 Grand Ave. Zip 93433 
Ph (805) 489-7932 Hrs 11-4, cl Tu, Wed. 
Exclusively primitives: tins, granite ware, 
pine kitchen furniture, wood uten- 
siles, stoneware, crocks, jugs 
Extensive flow blue dinner 
ware. = 






LAGUNA BEACH 


Nicholson’s of Laguna Beach 1 


362 N. Coast Hwy 
Ph (714) 494-4820 Hrs 10-5, cl Tu. 
Beautiful showrooms displaying period 
European and Oriental furniture, decora- 
tive accessories and fine objects of art. 
Warren Imports - Far East Fine Arts 
1910 S. Coast Hwy. 
Ph (714) 494-6505 Hrs 9:30-5:30, cl Su. 
Jade, porcelain, ivory, lacquer, netsukes. 
snuff bottles, bronzes. Since 1937 one of 
the finest oriental art collections. Also in 
Palm Springs and Newport Beach. 
Richard Yeakel Antiques 
1175 S. Coast Hwy 
Ph (714) 494-5526 Cl Su, M. 
17th and 18th century antiques of the 
finest quality. A second Early American 
store. Appointment suggested. 
LOS GATOS 
Berg’s Antiques 303 N. Santa Cruz Ave. 
Ph (408) 354-3716 Cl Su, holidays 
The finest in china, porcelains, glass, lamps 
with 30 plus years of experience. 
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OAKLAND 
EARLY AMERICAN 





Copper Cow Weathervane c. 1875 
New Hampshire From Pilgrim/Roy 
Pilgrim / Roy 
5821 College Ave. 
Ph (415) 655-6933 Hrs 11-5, cl Su. 




















18th, 19th C. country furniture and ac- 
cessories. Specializing in quilts, hooked 
rugs, baskets, folk art. 
ORANGE 
Drury Lane Antiques 512 W. Chapman Ave. 
pea Ph (714) 997-2384 
mi) Hrs 11-5, cl Su, M. 
oUt Four C. of furniture in 4000 
Tine square feet. Country kitchen, 
infwA Early American cupboards. A 
F glass room. A Victorian & 
gz Empire wing. Victorian Amer- 
3 Bp Sigry ican Oak. Guar- 
A IOC = anteed clocks. 
SAN FRANCISCO 
alace Edward Antiques 
1799 Union Street 
9 Zip 94123 
Ph (415) 928-2919 
Hrs 10-6, cl Su. 
Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period 
English, French & Austri- 
an furniture and objet d’- 
art makes this intimate 
shop a delight to visit. An 
exceptional selection. On 
famous and fabulous Un- 
ion Street with hundreds 
of shops near by to see. 
SANTA MONICA 
apanese Art & Arms 
1614 Ocean Ave. 
ps Zip 90401 
Ph (213) 395-4604 
» Hrs 12-5, cl M, Tu. 
Specializing in Samurai 
% swords and armor, netsuke, 
inro, lacquer, scrolls and 
woodblock prints. Also, fine 


Persian and European 
weapons. 
SARATOGA 


orinthian Studios 

20506 Saratoga-Los Gatos Rd. 

Ph (408) 867-4630 Hrs 9-5:30, Su 12-5:30. 
A gallery of fine things for discriminating 
collectors. The very best in every cate- 


gory. 
‘Che SMustrated History 
©f sstrench ~turniture 
IS ZS 
| And SDecorative Arts 
| 


| 


| 


For the first time, an eas 
to understand illustrate 
history of French furniture. 
From Gothic times to Art Deco. 
| For your copy of this beautiful 
brochure, send $2 (for postage 
| and handling) with your name 
| and address to: 
Corinthian Studios 
P.O. Box 385 Saratoga, CA. 95070 


TUSTIN 





Ch’ien Lung Famille Rose Vase. 
19” high. 14” wide. 
'ffered by Albert/Dwaine of Tustin. 


Ibert/Dwaine Galleries 

220 El Camino Real Zip 92680 

Ph (714) 838-8111 Hrs 11-5, cl Su M. 

A new gallery specializing in one of Cal- 
ifornia’s finest collections of paintings 
Oriental art and fine antiques. Also appts. 


0 





° Florida 


JACKSONVILLE 
Coburg Antiques, Ltd. 
2005 Dellwood Ave. Zip 32204 
Ph (904) 356-5213 Hrs 10-5, cl Su, M. 
Fine selection of 18th and early 19th 
century English and French furniture and 
decorative accessories. By appointment. 


MIAMI 
1 Ching 3035 Grand Ave. 
Ph (305) 448-3111 Zip 33133 

aa Oriental antiquities of 
, the highest quality. Fine 
4 porcelains, jade, netsuke, 
cloisonne, bronzes, Sat- 
suma, ivory, old Oriental 
furniture. Ten minutes 
S. downtown Miami in 
5 as the center of the Coco- 

; nut Grove area. 

Oriental Accessory House 2385 Coral Way 
Ph (305) 854-7323 Zip 33145 
Hrs 10-4, cl Su, M. 
Specializing in very fine 
Oriental porcelains from 
the 17th, 18th, 19th cen- 
turies. Rose medalion din- 
ner ware. Beautiful Imari, 
Chinese furniture, Kutani. 
Complete interior design 
services. 


PALM BEACH 








Exceptionally rare German Volkstedt 
porcelain covered urn and base c. 1770s 
Decorated with butterflies, bees 
and bugs around floral festoon in 
relies of pink, yellow and blue. 


Offered by Douglas Lorie of Palm Beach 


Douglas Lorie, Inc. 
334 Worth Ave. Zip 33480 
Ph (305) 655-0700 Open all year. 
Antique crystal, porcelain, silver Dorothy 
Doughty Birds, Royal Worcester Cybis 
and Boehm porcelains. Appraising. 


° Illinois 
CHICAGO 

Connoisseur Galleries 620 N. Wells 
Ph (312) 751-1286 Zip 60610 
Magnificent German hand carved oak wall 
and ceiling panels. Circa 1820. Museum 
quality. 11 by 13 feet each. Nine units 
available. 

Donrose Galleries, Inc. 751 N. Wells 
Ph (312) 337-4052 Hrs 10-5, cl Su. 
Chicago's largest antique dealer special- 
izing in 18th and 19th C. English, French, 
American and Oriental furniture. Objets 
d’art and paintings. Wholesale/Retail. 


McLEANSBORO 
Brinkley Interiors By Mail Only 
401 S. Washington Zip 62859 
Figurines by Capo di Monte, Meissen, 
Dresden, Nippon, Tiffany, Sitzendorf, Lud- 
wigsburg. Write for list SASE. 


WINNETKA 
Caledonian Antiques 562 Lincoln Ave. 
Ph (312) 446-6566 Zip 60093 
Direct importers of fine 
quality English period 
furniture and accessories. 
Specializing in 1700 to 
1830. One of the largest 
stocks in U. S. carried 
) for the designer trade. 





South Wilson, North Carolina 
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Boone’s is offering one of the lar 
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gest selections of antiques available 


anywhere to the public and to dealers. American and European period 
antiques, Oriental rugs, clocks, early sterling and coin silver and an 


extensive selection of Chinese and Japanese 


porcelains. ‘Three 


locations to serve the trade and the collector. Come in or call today. 


Boon Antiques. lc 


Box 3796 Hwy 301 
(919) 237-1508 


IMPORTED & AMERICAN ANTIQUES Hwy 207! M. East of 195 E 
WHOLESALE & RETAIL 


Ruther Glen, Virginia 
(804) 448-2500 


4996 Old Versailles Rd. 1 M. West Blue Grass Airport 
Lexington, Kentucky (606) 254-5335 


* Kentucky 


DANVILLE 
Riffemoor Lexington Road Zip 40422 
Ph (606) 236-6582 Hrs 9-5, Sa 9-1, cl Su. 
Over 50 years of dealing with 17th, 18th 
C. English and continental furnishings. 
Direct importations. Specializing in coun- 
try oak and early walnut. Oriental rugs, 
porcelains, 18th, 19th C. paintings, gar- 
den accessories. Eighteen show rooms. 


Complete interior design service. 





LEXINGTON 
The Apple Tree 113 Walton Ave. Zip 40508 
Ph (606) 252-1309 Hrs 10-4, cl Su. 
18th and 19th C. English and American 
furniture, accessories and Oriental rugs. 
Also in Louisville at 117 Wiltshire Ave., 
(502) 897-9743. 


LOUISVILLE 
Allen House 
1419 E. Washington St. 
Ph (502) 584-6355 
Hrs 10-5, cl Su Zip 40206 
Located in Butchertown’s 
firehouse and nowaday 
featuring fine antiques, 
garden accessories and a 
top floor gallery. Take 
time to see all of this 
unusual store full of rare, 
ee and exquisite furnishings. 
Bittners 731 E. Main St. 
Antiques & Interiors since 1854 
Ph (502) 584-6349 - 
Hrs 9-5, Sa 9-12, cl Su. Zip 40202 
y 2 Large selection of fine 
. quality 18th C. English, 
- European antiques dis- 
> played in beautiful show- 
rooms. The finest in dec- 
; Orative accessories and 
* complete interior design 
; * service. 
ES Tichenor Company 122 W. Adams St. 
Ph (502) 583-6271 Hrs 9-5, cl Su. 
Our showrooms have English, European 
and American antiques—snuff boxes to 
furniture, brass and porcelain. Sa by appt. 





¢ North Carolina 
WILSON 


Boone’s Antiques, Inc. Box 3796 
Hwy. 301 South 
Ph (919) 237-1508 
Fine period American and English furni- 
ture. Oriental porcelains and carpets. 
Wholesale and retail. 


* Oregon 
PORTLAND 


Jerry Lamb Interiors & Antiques 
1323 N.W. 23rd Ave. 
Ph (503) 227-6077 
Specialist in oriental objects of art, an- 
tique silver, decorative furniture and ac- 
cessories. Member American Society of 
Interior Designers. 


¢ Tennessee 
NASHVILLE 


Evelyn Anderson Galleries 
6043 Hwy 100 Zip 37205 
Ph (615) 352-6770 Hrs 10-5, cl Su. 
Specialist in English bow front chests. 
18th, 19th C. French, English furniture. 
Listed oil landscapes, portraits, ceramics. 


° Texas 
VICTORIA 
Christy Donoghue Antiques 
Ph (512) 573-7895 
Fine European antiques, paintings and 
objets d’art. Oriental rugs. Photos avail- 
able. Dealer will ship anywhere. 
° Virginia 
WINCHESTER 
Dor D. McAfee Associates 
Indian Alley Warehouse 
160 N. Indian Alley 
Ph (703) 667-2808 Hrs 9-5, cl Sa, Su. 
English and American 17th and 18th C. 
antiques in excellent condition. Home 
furnishings and collectibles. 


¢ Washington 


SEATTLE 
Vintage House Antiques 
19918 Aurora Avenue North 
Ph (206) 542-2049 Choice silver, china, 
art glass, wicker and furniture. 


TAD GILMORE'S 
ANTIQUES 


Published in the January, April, September 
and November issues of the national edition 


2424 N. Navarro 
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Furniture, Accessones, Art 


Crystalline aqua snow pendant or brooch 
original design, signature piece 


VF 7 


é 





PHILID MONROE 
JEWELER 


The Trust of Arthur N. Gunderson, 
Mrs. C_L. Gunderson, and Mr. Monroe, Proprietors 


527 Pine Street Seattle 624-1531 


subject to prior sale 


35 Malaga Cove Plaza 
Palos Verdes Estates 
CA 90247 (213) 375-2212 
Also in Tokyo 
11-6 Akasaka 1-Chome, Minato-Ku, Tokyo 107 Tel. 585-4816 





ROYAL COPENHAGEN PORCELAIN 


RONALD JAMES 


FINE CONTEMPORARY AND ANTIQUE CHINA « GLASS « SILVER 
1201 SUTTER STREET + SAN FRANCISCO 94109 « (415) 771-9330 
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Photography by L. McFadden Studios 
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ENGLISH REGENCY LIBRARY 
(burled maple and satinwood) 
circa 1820 | 


8428 Melrose Place © Studio A 
ee Ni CeCe eet) pee! 1:):) 











_ The timeless authority of 
traditional designis _ 
exhibited in Modern Mode's 
Series 6000 casegoods. 


Unquestionably traditional in 
theme, Series 6000 is 


noe. ee 


distinguished by a contem- 


porary desire for clean, crisp — 


details. An underlying mood 
of simple elegance claims 
your attention. 


Series 6000 is crafted from 


the finest hardwoods: 
American black walnut or 
American white oak. Finish 
options include both lacquer 
and hand rubbed oils. 


Detailed by Bert England, 





- Series 6000 is available in 


double pedestal desks, 
secretarial desks, credenzas, 
tables and lateral file cabi alsitce 


Modern Mode Incorporated 
Oakland, California 


MODERN MODE INC 








Frances Klein 
_ Antique’ and Estate’ 


ewe 


Possibly the largest 
and finest collection in the world. 





Diamond, platinum and gold snow flake brooch 
Circa 1930; 

192 diamonds, total approximately 15 carats. 
Shown smaller than actual size. 
WE ALSO BUY 
310 N. Rodeo Dr. Beverly Hills, California 
(213) 273-0155 







Photograph by: Larry Carpp 
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Direct your creative abilities into 
a fulfilling and financially rewarding 
career as an interior declan 

y 


We conduct short-term courses 
for women and men with a desire 
to improve their decorating skills. 
And an Associate in Arts degree 
for the career minded. 


Learn from professional designers 
everything necessary for a 
comprehensive and working 
understanding of interior designing. 
We teach more than concept and 
theory. 


Our flexible career-one program 
allows you to begin 
immediately. 


7 INTERIOR DESIGNERS GUILD 


Contact one of our Southern California branches: 


BEVERLY HILLS 116N. Robertson Blvd. Suite 507 (213) 652-7750 
SHERMAN OAKS 14724 Ventura Blvd. Suite612 (213) 981-2882 
LA HABRA 1040 E. Whittier Blvd. (213) 694-1086 
NEWPORT BEACH 200 Newport Center Dr. Suite 200 (714) 640-0500 
SAN DIEGO 10951 Sorrento Valley Rd. Suite 1g (714) 455-0626 
TORRANCE 23823 Hawthorne Blvd. (213) 373-8794 


FLOUNIONW) 


aSyNI 


See te Dae e he Designs. 
Fabrics and Wall Hangings 
Handcrafted to Your Order. 





NARENKA 


DESIGNS INC. 


8614 Melrose Avenue Los Angeles, CA 90069 
213 » 6592827 











This is your opportunity to acquire some of the most desirable 
property in all California. 


If you have been waiting for your chance to purchase prime coastal property, this is it. 

Today the number of buildable homesites has withered to a precious few. However, a choice 
selection of these remaining properties is now available at Bodega Harbour. 

A serene seaside community of over 500 green-swept acres, Bodega Harbour is naturally blessed 
with a mile and a half of magnificent California coastline. A private country club with a golf course 
and tennis courts is there to enjoy, too. 

Bodega Harbour’s beautiful homesites are shown by appointment only. For information 
or to make reservations, please call or write: Mr. Glenn Larsen, Director of Marketing, 
Transcentury Properties, 3 Embarcadero Center, 

Suite 2665, San Francisco, CA 94111. (415) 391-4887 Dadega-t 

Once they're gone, there will be no more. Harbour 

The end of an era. 
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the diamond 
_ and ruby ring 
-an original delmas 
_ design created in 14K 
natural gold with a pave 
ster of twenty diamonds 
_ highlighted with a three 
pas quarter carat 
2 _ Chatham ruby. 

















telephone! (41 5) 472-0310, 
<< major credit cards | 
honored. Write to — 

-7,  BOxD, San 

Rafael, CA 94903. 
Please add $2.00 © 

handling. 

Californians add 
sales tax. 
Satisfaction 
guaranteed. Write 
for Delmas 
Collection 
Catalogue. 






ators of fine jewelry 





FINE 
FURNITURE 

IN SPANISH 
COLONIAL 
STYLE PLUS A 
DELIGHTFUL 
SELECTION OF 
DECORATIVE 
ACCESSORIES 
FROM 

OLD MEXICO— 
MIRRORS, 
LAMPS, 
CHANDELIERS, 
AND ONE OF 

A KIND 

FOLK ART. 





CASA TALAMANTES 


371 N. ROBERTSON BLVD., LOS ANGELES, CALIF. 90048 
213-271-7576 








FOR DECORATIVE INDIVIDUALITY .. . USE 
CUSTOM, HAND-TUFTED BORDERS IN PURE WOOL CARPET 
BY SALLEE 
Your design (or ours) beautifully hand-tufted in the 
finest, all-custom carpet (or rugs) . . . custom-designs, 
custom-colors, custom-sizes, custom textures and 
custom densities . . . loomed in California to your exact 
specifications . . . and exactly as promised. Ask your 
interior designer or write for your nearest source. 


SALLEE also looms miles of the finest broadloom WOOL CARPET 


SALLEE 
ead it 


361 N. ROBERTSON 
LOS ANGELES 90048 
en 
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Change of address 
and order form 


IF YOU'RE MOVING. PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE 


Mail to: ARCHITECTURAL DIGEST 
P.O. Box 2415 
Boulder, Colorado 80302 


Write to the above address for all matters concerning your 
subscription — billing, renewal, complaints, additional 
subscription, etc. 


Subscription prices in the U.S. & possessions, 
$27.95—1 Year (10 issues), $55.90—2 Years (20 
issues), $83.85—3 Years (30 issues). Outside U.S., 
$34.95 —1 Year (10 issues), $69.90—2 Years (20 
issues), $104.85—3 Years (30 issues). 


ATTACH YOUR PRESENT MAILING LABEL HERE 
AND FILL IN YOUR NEW ADDRESS BELOW 


To order, check Box: L) new LJ renewal 


Name 





Address 


City 











ANTIQUES 


Arthur & Josiane Hanks 
5544 La Jolla Boulevard, La Jolla, CA 92037 
(714) 459-7026 


Tuesday - Saturday 10-5 
or by appointment 


Alfred Baillet 5 Grand Rue 
69 Rue Des Sts-peres Le Tremblay S/Mauldre 
Paris, France Rambouillet, France 





Armoire in Walnut 


Period Louis XIV Armoire in Walnut 
Second Half 17th Century Period Louis XIV 
8'3" high 5'6" wide 2' deep Second Half 17th Century 


7'8" high 4'6" wide 1'8" deep 


Currently we have a large A La Douce France is a French 
selection of Period Armoires business with two shops In France. 

* all of which are priced from All of our prices in the U.S. reflect 
$1,500 to $5,200 retail. the current prices of the French 
We also have Period Buffets market. NEW SHIPMENT ARRIV- 
from $1,000 to $7,000. ING IN JANUARY 


Subject to prior sale 
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) Lb SHUTTERS 


3550 Hayden Avenue 
Culver City, California 90230 
213/870-4895 213/838-3156 
Bay Area: 
2335 South El Camino Real 
San Mateo 415/345-4856 
San Diego: 
“ , 9248 Olive Drive 
NM! » Spring Valley 714/463-3281 
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A modern day classic trom Henredon. - 


Careful translation of classic themes for modern living is a Henredon tradition. 
This French Régence cabinet, for example, is timeless yet practical—with deeply 
carved doors, interior lights, adjustable glass shelves and removable mirrored back panel. 


\ pull-out mixing surface and partitioned storage area are found below. Enduring elegance and function 
in upholstered as well as wood furniture can be seen by sending $2.00 for 


Four Centuries and Upholstered Furniture brochures to He} redo! } 
Henredon, Dept. A-38, Morganton, NC 28655. 
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‘ROYAL STREET in the Old AX W ORLEANS French Quarter. 


RAYMOND H. WEILL CO:.407 Royal-Street, New Orleans, La. 70130 
Roger G. Weill + Raymond H. Weill 


Universally Recognized Buyers & Builders of Great Stamp Collections 


- 


——— 


ae * Aerie ye 
f 


A aed 


_ 


= 
~ 


he glass works collection 
lesigned by peter rocchia 


or illustrated brochure send $2 to 


the wicker works 


50 potrero avenue 
san francisco, california 94110 


showrooms: 

an francisco kneedler-fauchere, 101 kansas st, 94103 
os angeles kneedler-fauchere, 8687 melrose, 90069 
ew york city jack lenor larsen, 232 e 59th st, 10022 


yvashington, dc duncan-huggins, 1046 potomac st nw, 20007 


thicago john strauss, 201 e erie st, 60611 

roy, michigan =e d navarra, inc, 1700 stutz dr, 48084 

lallas walter lee culp assoc, 1444 oaklawn plaza, 75207 
jouston walter lee culp assoc, 5120 woodway dr, 77056 
niami jerry pair & assoc, 105 ne 39th st, 33137 

itlanta jerry pair & assoc, 351 peachtree hills ave, 30305 
eattle james goldman & assoc, 5701 6th ave so, 98108 
portland wayne martin, inc, 206 nw 23rd ave, 97210 
onolulu stephen mcclaran, 637 sheridan st, 96814 


aris, france 
nilan, italy 
renice, italy 
ome, italy 


ngor, 8-10-12 rue vauvilliers 75001 
salviati & Cc, spa, 29 monte napoleone 20121 
salviati & c, spa, canale grande 30123 


> the wicker works 1978 
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COME OINE 
UDITN RINGS 


The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 
plemented by the Georg Jensen Acom 
pattern. Send $1 for illustrated litera- 
ture displaying appointments that 


grace the tables of the great houses of © 


Europe. 


ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY 
Suppliers to the Royal Danish Court 


Royal Copenhagen Porcelain 
573 Madison Avenue, New York, NY 10022 
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You are cordially invited to visit 
our showrooms accompanied 
by your interior designer or 
furniture dealer. 


New 48 page booklet. 

Send $1 to 

McGuire, 38 Hotaling Place, 
San Francisco 94111. 


US PATENTS 2.936,009; 3,297,063; 2.837.142 


New York 
Chicago 
Boston 
Atlanta 
Miami 
Tampa 
Dallas 
Los Angeles 
Portland 
Seattle 
Denver 


Toronto 
Montreal 


Germany 
Italy 
Britain 
Greece 





im 
r 
: 
i] 


ONLY 


McGUIRE* 


JOINS RATTAN WITH RAWHIDE 


Gilbert Thurston Associates, 964 Third Avenue 
6-158 Merchandise Mart 

Gilbert Thurston Associates, 45 Newbury Street 
Joe Sherry Associates, 114-16th Street N.W 

Joe Sherry Associates, 285 N.W. 71st Street 

Joe Sherry Associates, 602 N. Rome Avenue 

E. C. Dicken, Inc., 480 Decorative Center 

Robert Crowder & Associates, 8417 Melrose Place 
Stephen E. Earls Showroom, 220 S.W. 1st Avenue 
Stephen E. Earls Showroom, 520 South Findlay Street 
Kneedler-Fauchere, 2830 E. 3rd Avenue 


McGUIRE CANADA 

Showroom 41, 287 MacPherson Avenue 
Connaissance Fabrics & Wallcovering Ltd., 
1425 Bishop Street 


McGUIRE EUROPE 

Hans Kaufeld GmbH & Co., 4800 Bielefeld 16 
Lyda Levis.r.|., Via Durini 24, Milan 

Ebroplan Limited, 1 Three Kings Yard, London 
Saridis S.A., 11 G. Frangoudi Street, Athens 








In this quicksilver world, 
only a few pleasures remain timeless and 
only a few assets remain priceless. 


brief lives. 
Like passing whims, they tend to 
give way to harsh realities more readily 
than most people care to remember. 

But if products that are suddenly here 
today and almost as suddenly gone 
tomorrow are the rule in this modern age, 
the Rolls-Royce Silver Shadow II takes 
quiet exception to it. 

Like every motor car that Rolls-Royce 
has ever created, the Silver Shadow II is 
built as few machines are built: by hand. 

_ The hands of master craftsmen and 
technicians shape the body, sculpt the 
- grille, silence the engine, tailor the hide 
leathers, match the walnut veneers and 
perform hundreds of other minor miracles, 
each one a subtle discovery for the senses. 
It takes between three and four months 
to build and craft a motor car in this 
uncompromising way. And, while the 
Silver Shadow II of 1978 resembles the 
original Silver Shadow, it differs in more 
than 2000 ways—from its sophisticated 
rack-and-pinion steering to its unique . 
two-level air conditioning. 


Most machines are prone to lead 


But as dramatic as these and other 
individual advances are, the joy of 
a Silver Shadow II is in holding all the 
artistry, technology and patience that 
Rolls-Royce can bring to bear in your very 
hands. And the joy is not fleeting. 


The fact is, more than half of all the 
Rolls-Royce motor cars ever built are 
still very much in command on the road, 
many of them still climbing in value, still 
defying all the laws of an unpredictable 
world economy. 


The fine art of building motor cars that 
tend to cruise on and on in this remarkable 
way is one thing that Rolls-Royce will 
never change. For this, above all else, is 
what makes a Rolls-Royce motor car a 
timeless pleasure to drive and a priceless 
asset to own, as the years pass silently by. 


A collection of Rolls-Royce masterpieces 
is waiting at your nearest Authorized 
Rolls-Royce Dealership. For further 
information, simply call 800-325-6000 
and give this ID number: 1000. 


The names ‘Rolls-Royce’ and “Silver Shadow II" and the mascot, badge and 
radiator grille are all Rolls-Royce trademarks. © Rolls-Royce Motors Inc. 1978 








Plantlights 





Paintings illuminated to their exact contour with concealed optical projectors 


(he many exciting moods 
Ma oilers iterey4 


Nighttime, and Wendelighting sets the stage for elegant 
living with a variety of lighting designs. Always adding a 
subtle note of drama to favorite objets d'art. Discover more 
about the many exciting moods of Wendelighting by sending 
$1.50 for our portfolio of pictures, stereo slides and viewer. 


Vy 
WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd 
Dept. ADV, 9068 Culver Bivd., Culver City, CA 90230 « (213) 559-4310 
In the New York City area, call (212) 682-8775 


DESIGNERS * CONSULTANTS * MANUFACTURERS 











The Bettmann Archive 
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The Editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


This is a fan letter—from a former editor. The latest issue 

of Architectural Digest is remarkably interesting. You must 
be having a great deal of fun and satisfaction. 

Fleur Cowles 

London 


I have read with great interest and appreciation the article 
in your October issue by Russell Lynes, on Boston’s 
Quincy Market. My compliments to you and Mr. Lynes 
for the excellent overview presented. The article, like the 
market itself, encapsulates Boston’s distinctive combina- 
tion of historic charm and contemporary vibrance. 
Kevin H. White, Mayor 
Boston 


The apartment of Lina Wertmuller, featured in your 
November issue, is as confused and incomprehensible as 
I find her films to be. And those suits of long underwear 
posing as art, in the studio of her husband—Mama mia! 
Elaine Hood Hill 

Menlo Park, California 


I was happy to see Robert Allen’s single-room apartment 
in the November issue. I knew that room many years ago 
when it was a photographer’s studio. Even with the dust, 
lights and props, I could tell the cherry paneling was 
special. When I saw your photographs I recognized the 
walls immediately but was astounded at the beauty of the 
room. Mr. Allen has truly worked a miracle. 
Tillie Page Laird 
New York City 


My congratulations to everyone at Architectural Digest 

who produced your Celebrity Homes book—and thanks, 

too. It looks gorgeous and it is informative and fun. 
Betty Rees 
Las Vegas 


No sooner had I accomplished the open, unimpeded . 
swank grace of James Killough’s “Cottage in the Sky” 
(January/February 1974], than you featured Mr. Kill- 
ough’s “Incredible Warehouse,” in September, 1977. 
These “before and after’’ issues are an affront to those 
who value your publication enough to save back issues. 
Lawrence G.C. Maguire 

Wellesley Hills, Massachusetts 


continued on page 12 
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KitchenAid does beautiful things for a kitchen. 


For years, KitchenAid has been building appliances that work even better than they look. 
The reliable KitchenAid dishwasher that you can load-as-you-like. The KitchenAid trash compactor 
that’s so worth having. The long-lasting KitchenAid stainless steel disposer. The convenient 
KitchenAid 190° hot-water dispenser. When it comes to selecting kitchen appliances, insist on 

KitchenAid quality, reliability and performance. 


KitchenAid: Because it’s worth it. 


Hobart Corporation, Troy, Ohio 45374. 
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our changing world, the ageless 

beauty of Oriental Antiquities re- 

mains constant. This superb 18th Century 
Chinese Porcelain is especially enhanced 
by our graceful hand painted scenic 


wallcoverings. Timeless, yet timely. 


Oriental Wallcoverings, Art & Antiques Since 1898 
979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 
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COLLEEN KNAPP'S - A536 RINETT LANE, LA CANADA, CALIFORNIA GIO 


A PERSONAL AND VARIED SELECTION OF FASHIOT 


7 


This beautiful way of visually expanding a room is 
now available to you with minimal effort. 

Like all other Focal Point products, the Dome is 
design engineered for today. . .factory primed, light- 
weight and ready for installation by your carpenter. 

It is available in 3’ and 5’ diameters, with a choice 
of three interchangeable decorative rims. 

For information about our new dome and the entire 
Focal Point line of architectural accents including the 
No. 104 Cornice Molding shown, write: 


Ole. ane) Lo 


Dept. AD-09, 4870 S. Atlanta Rd., Smyrna, Ga. 30080 
404/351-0820 





COUNTRY CURSAINS 
Cotton Wide Lace Ruffles 


Ruffles of lace...enchantment at your windows! Pure cotton 
muslin edged with luscious four inch cotton lace ruffles, copied 
from an authentic Old World pattern. Unbleached or white. All 
pairs are 90” wide. 

Lengths of 45” or 54”, $27.00 pair. Lengths of 63” or 72”, $30.00 
pair. Lengths of 81” or 90%, $33.00 pair. Valance, 10” x 80”, $11.00 
each. Please specify unbleached or white. Add $2.00 postage and 
handling per order. Send check, money order or use Master- 
charge or Visa. Sorry no COD’s. Mass. res. add 5% sales tax. Send 
for free catalog showing other curtain styles, bed ensembles and 
tablecloths. Satisfaction guaranteed. 


COUNTRY CURTAINS | 4, 
At THe Rep Lien INN ge EL 
Dept. 34, Stockbridge, Mass. 01262 

















LERTERS-FROM READERS 


continued from page 8 


Thank you for showing the lovely home of Angelo 
Donghia in your October 1977 issue. As a “Conch” (a 
native of Key West) I applaud the saving of this lovely old 
historical house with its unique architecture. In his blend 
of artistry, Mr. Donghia has captured the true essence 
and charm of the island: its relaxed elegance and sim- 
plicity. His superb photographs once again affirm that he 
is a many-faceted genius. As I looked at the pictures, I 
could almost smell the black beans and rice cooking. 
Gloria Sellers 
Key West, Florida 


Your continued efforts toward excellence are commend- 
able, for each issue, unbelievably, grows in beauty. The 
September issue is special, however, for it features 
Biltmore House, in my home state of North Carolina. 
Etta Young 

Jakarta, Indonesia 


We are distressed to see that you have followed the advice 
of some others and given more room to ordinary inte- 
riors. If we wanted to see such interiors, we would 
purchase less expensive magazines. We hope you will 
show more extraordinary homes filled with antiques and 
good taste, so that we can better our own ideas. * 
Mr. and Mrs. K. Karademir 
North Tewksbury, Massachusetts - 


What a pleasant surprise to find I. David Porras’s inte- 
riors in your October 1977 issue. He is the greatest. I hope: 
this proves what I have been attempting to get across to 
my friends on the east and west coasts of the United 
States—that west Texas is not just a desert with sand and 
oil. Some of the loveliest homes in the world are here. 
Edde Baucum 
Odessa, Texas 


Besides the outstanding pictorial content of your maga- 

zine, I appreciate the intellectual depth of your articles. 

Of particular interest to me is your feature “Designed for 

Reading.”’ Dr. Robert Bartlett Haas has consistently 
chosen to review books of superb taste and quality. 

Michaél J. Reiss, Ed.D. 

Woodland Hills, California 


Our advertisement, “Art Deco—The Genius of Dagobert 

Peche, Silversmith,” in the September 1977 issue, re- 

sulted in the sale of this box to the Metropolitan Museum 

of Art, in New York City, for their twentieth century art 

collection. The museum was thrilled to discover this box, 
since only one other is known to exist. 

Loyd R. Taylor, President 

Loyd-Paxton 

Dallas 


eee 





Meet wen eo a) 
ee eek Lhe by 
Sbeec ocr e 
os KA) =e Pima e kere 
bib tn te en 
; ee 

5 MDB Reh bh) bok 
Sag a 
SSD ey on 

oot rrr eT ot ae 
See hee toe 
PSAP Eee Eee! 
PEPE EERE ED EY 


PPP Leh ee a) 


Pee eee EES 


O° SLE MCCOS OG Sorry: apap 


Nee 











A 3-carat emerald cut diamond shown with a 7.2-carat vents diamond. 
still embedded in Kimberlite rock. (Enlarged for detail.) 
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| The taming 
of: a rough diamond. 


| ae are Paks st the two most important stages of a diamond. 
tu formed it. And as man transformed it. 


- . Created in darkness, and born of volcanic eruption, 
iamonds: are usually found embedded deep within volcanic rock or 
d under tons of sand. Forcing man to move mountains to track them down. 


: _ The capture. Itis the cutter who tamesa rough diamond. A master 
It Piever goes against the nature of the stone. He works with it to bring out 
best that it can be. Seeing an infinity of possibilities, he seeks out the one 
ut’ above all others. In size, color, clarity and shape. For the Gesuny of each 
r d eve diamond i is entirely in man’s hands. 


- Theco conquest. Thisis a 3-carat emerald cut diamond worth approx: 
Esicly $18,C 000." It is a rare breed. Because it is large, and large diamonds 
2 are becoming scarcer every day. And it is an emerald cut, a very uncommon 
‘cut for diamonds today. A magnificently proportioned diamond that ae 
like a million prisms. An individual with a character and a personality all its 
own. es as s all diamonds are, to behave beautifully. Forever. 








A diinotid’ is blever - 
“This price refers to this specific stone. Other stones of the same size will vary in value, sometimes 
much higher or lower, according to the individual characteristics of each stone. De Beers Consolidated Mines, Ltd. 























CUSTOM and STOCK 
ALL DESIGNS AVAILABLE.IN FABRICS AND WALLCOVERINGS 


\ Ye 979 THIRD AVE, NEW YORK, N.Y. 10022 
; DESIGN CENTER, LOS ANGELES, CA. 90069 IONE. 39th ST, MIAMI, FLA. 33137 


And major cities throughout the world. 





As shown. Fabrics, “Lisa” “Polka Sid) ol - Wallcovering, “Lisa” 
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Baker Furniture Upholstered Collections 


$ 
§ 
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The Baker 
collection of 
upholstered 

furniture 
reflects the 

unique ap- 
proach to taste and 

beauty which has become the 
hallmark of all that bears the 
name. Drawn from the basic 
principles of classic design, the 
enduring style of this collec- 
tion of chairs, love seats and 
sofas is never obsolete or out 
of fashion. You are invited tosee the en- the showrooms listed below. 

Examine the well tailored tire Baker collection in any of es 5 


lines of this furniture and 
aker 


you will find evidence of 
Kew fabs 





the same skillful hand cut- 
ting, fitting and sewing that 
marks the tailoring of dis- 
tinguished fashion, combin- 
ed to produce furniture of Seer Aree atleneat mC jevelan °D 

Z Grand Rapids, High Point, Houston, L« \ngeles 
lasting comfort and beauty. Miarai, New York, Philedelphia, San Francise 











PEOPLE ARELPOEISotiE 





Next month will be an especially excit- 
ing one for us: It marks the publication 
of Architectural Digest/ American 
Interiors, the second book from our 
subsidiary, The Knapp Press. Your 
enthusiasm helped make our first book, 
Celebrity Homes, a best-seller, and 
reaffirmed your interest in interior de- 
sign—and in our efforts. We have been 
working for three years on American 
Interiors, a collection of thirty-five outstanding designs that have 
appeared in Architectural Digest. As editor-in-chief, I view over 
a thousand homes each year, of which a small number find their 





Vincent 


way into the magazine. People often ask me what I look for in a 
home. My answer is: “I look for magic.’’ American Interiors 
captures that magic—the quality that keeps these interiors surpris- 
ing and fresh. I predict that American Interiors will not become a 
quaint time capsule, recording an amusing past, but that the magic 
of these designs will stimulate and inspire for many years. 


Lela Kaeste 


Preserving an East Hampton 
Summer Cottage 

Fabric designer Harry Hinson, who 
works with color and two-dimensional 
patterns in his New York studio, has 
no trouble adapting his special talent 
to the three-dimensional art of interior 
design. When he took over an East 
Hampton country retreat, the house 
was an appealing blank, poised and 
waiting for the hands of a skillful 
colorist. And as Mr. Hinson says, 
“Naturally I used a great deal of cot- 
ton. After all, it is the fabric I believe in 
most.” See page 56. 


Parisian Style in Mexico 

When our contributing editor in Mex- 
ico was discussing the art of trompe 
l’oeil with John Beadle, an artist and 
expert on the subject, Mr. Beadle men- 
tioned that he had also designed the 
balconies for a very French house in 
Mexico City. Intrigued by the idea of a 
cross-cultural mix, we contacted Jean- 
Paul Olivier, owner and interior de- 
signer of the house. Mr. Olivier, who 
moved to Mexico for business reasons, 
wanted a home that would remind him 
of his native city. “You can call it 
homesickness if you like. I wanted a 
house from Paris right here in Mexico 
City.” 
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In the two years required to 








Editor-in-Chief 





Mr. and Mrs. 
Hal Wallis 


Hinson 


Olivier 


Astor 





accomplish this, Jean-Paul Olivier has 
become a leading interior designer in 
his adopted country. See page 64. 


Subtly Echoing the 1930s 
A twenty-year resident of San Fran- 
cisco, interior designer Michael Vin- 
cent found the perfect hillside home 
for himself just two years ago. Since 
then he has been helping the house 
forget its Victorian past—opening it up 
to a heart-stopping view of San Fran- 
cisco Bay. Mr. Vincent, who says the 
location reminded him “of being in a 
deluxe suite on the Normandie,” has 
transformed the house into an evoca- 
tive re-creation of 1930s transatlantic 
luxury. He is now happily contemplat- 
ing his next project: the reclamation of 
a 1940s railroad car. See page 72. 


Architectural Digest Visits: 

Mr. and Mrs. Hal Wallis 

Motion picture producer Hal Wallis 
and his wife, actress Martha Hyer, 
divide their time between residences 
in the desert, in Los Angeles, and at 





“ae 


the beach. They often prefer to spend | 


winter weekends not in the desert but 
at the beach. ““The winter beach is the 
best of all,” says Martha Wallis. “It’s 


clear, there’s very little fog or wind, ° 


and we have the most beautiful sun- 
sets.” Mrs. Wallis has long been 
known as a superb hostess, often en- 
tertaining groups as large as 400 in the 
house in town. But the most she ever 
has at the beach is 12: “It is a warmer 
feeling and people get to talk to one 
another more,” she says. See page 84. 


A Flat in Grosvenor Square 
The mirror that is the focus of Pandora 
Astor’s living room was made to her 
special design. She instructed that it 
be sprayed on the back with black 
dots, reducing its ability to reflect. “I 
didn’t want people staring at them- 
selves in the mirror while they talked. 
Mirrors are a distraction to most peo- 
ple, so, though I wanted the drama of 
the mirror, I wanted to minimize that 
distraction.” Mrs. Astor has chosen 
every facet of the serene and orderly 
décor with equal sensitivity and as- 
surance of the result. See page 94. 


continued on page 20 


Impress friends and influence people. 
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Bottled in Canada. Preferred throughout the Welto 


CANADIAN WHISKY. A BLEND OF CANADA'S FINEST WHISKIES. 6 YEARS OLD. 86.8 PROOF. SEAGRAM DISTILLERS CO., N.Y. 








Oriental Rugs 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... 





SEMI-ANTIQUE MESHED 
13'9"x10'8" 


Truly unique and beautiful, this finely woven rug 
is virtually a picture dictionary of the flora and fauna 
of the Middle East. All kinds of birds, animals 
and reptiles can be identified in their natural colors, 
romping through a field of trees and flowers. 
The rich colors and forms, skillfully blended, 
create a delightful feeling of enchantment. 
This is a rug you will long enjoy and appreciate. 
In excellent condition. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS. 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS. 


‘Fred Moheban Rus (. 


295 FIFTH AVENUE * 6th FLOOR * NEW YORK.N.Y. 10016 
(212) 725-2076 © 725-2077 
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continued from page 18 


Architecture: Arthur Erickson 
Arthur Erickson, Canada’s architect of 
undisputed international reputation, 
was asked to design a residence for a 
site that had long been rejected for 
building. The unsteady hillside had 
been deemed impossible by other ar- 
chitects. But Mr. Erickson approached 
the commission with the philosophy 
he applies to all his projects. “I am 
convinced that innocence is important 
in design. One should not know too 
much. Experience is something else— 
one cannot learn the craft of architec- 
ture except through experience. But 
design should be approached with an 
empty mind, without bias, without 
preconceptions.” The result is a ma- 
jestic house that commands and an- 
chors the site. See page 98. 


The Lure of a Baroque Imagination 
Tony Duquette works in so many 
mediums that he defies the usual la- 
bels. He designed the interior of Eliz- 
abeth Arden’s castle in Ireland; he is 
an award-winning creator of theater 
sets; he is a sculptor with a school in 
northern California; he is president of 
the Elsie de Wolfe Foundation. His 
studio/residence is a magical cavern 
filled with Ali Baba’s treasure. Enor- 
mous models of his sculptures inhabit 
the great space, a space that is ideally 
suited to the entertainments planned 
by Mr. Duquette and his artist wife, 
Elizabeth. See page 106. 


Crisp and Compact 
Unusual, we thought, when we learned 
that the son of the president of a South 
American country was living in a tiny, 
340-square-foot one-room apartment 
in New York. Unusual, too, is the result 
of interior designer Juan Montoya’s 
transformation of what was once a 
storage room. Today the apartment is a 
triumph of interior architecture over 
minimal space. A diagonal platform, 
separating the room into areas, makes 
the initial design statement. And black 
predominates. ‘Not because black is 
fashionable,” says Mr. Montoya, “but 
because it means something in this 
situation.” See page 116. 

continued on page 22 





Senitter Photography Ltd 





Erickson 


Duquette 





eee 





; iP» =f 
CL ee | 5: SX a ee ; ee FE 
ee Se Swen Be OS a & eo SS we SS@ee SHES SESS BT SF5 SSE SESSES8S5 


UPC ant |W Aetbijerfe 

















KES 2 . 





7 < ee FD 
+ 


ry ae r a 
L } : ri BéX a — Pe ee 


— 





ee 


i FU SS 1, SW © Wa es eas we eS a es wes » 
fn, OL Oo. 80 6 6 # ot ere eho ine ae e 





.. Moi be O) 2) 1) 0) OOo og) Oo ‘ 
Milage; Jan HIME, ‘ 
Pd adelphig fndny, frais — sh 
ob Aa BO tan NN a aN 










In Pursuit 
of Excellence 





HSP's Rack Picture 
Oil on canvas, 40 x 30 inches 


John F. Peto 


IN PURSUIT OF EXCELLENCE is the attitude that sets the 
high standards by which we measure the quality of every 
American and European painting, watercolor, pastel, print, and 
sculpture that we acquire 


Norman Hirsch! and Stuart Feld give to this endeavor their 
combined experience of fifty years of dealing in fine works 
of art 


IN PURSUIT OF EXCELLENCE often takes us to far and exotic 
places ...and sometimes just around the corner. Meanwhile, at 
home, our excellent staff of trained researchers and the unique 
resources of our own library combine to allow us to uncover the 
oftentimes lost histories of great works of art 


It was INPURSUITOFEXCELLENCE that we purchased 


John F. Peto’s HSP's Rack Picture, a landmark work by a 
great American artist 


Pralrsciil 


21 East 70th Street, New York 10021:(212) 535-8810 
Tuesday-Friday: 9:30 to 5:30, Saturday: 9:30 to 5 


Pal 
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PEOPEE ARE THE ISSuUr 


continued from page 20 


Setting for Art and Antiques 

How does a designer who considers 
himself a ‘minimalist’ deal with an 
unabashedly traditional project? Luis 
Rey, of McMillen, Inc., has a quick 
answer: “What I learned from working 
in a modern minimalist idiom was that 
there can be no rough edges. Too often 
a crowded room can be used to hide 
these rough edges, but I brought all 
my knowledge of detail to bear, to 
carry out a very pure solution.” Mr. 
Rey’s design problem was to fit a great 
number of objets d’art and antiques 
into a relatively modest space, and his 
resolution intrigues traditional and 
modern taste alike. See page 120. 


The Collectors: 

Art Nouveau in Brussels 

Art Nouveau, the ornamental style 
that flourished between 1890 and 
1910, was a reaction against the histor- 
icism that dominated much nine- 
teenth-century art, and it has been 
called the first phase in the evolution 
of twentieth-century modern design. 
We found it interesting that one of the 
finest collections of Art Nouveau in 
the world belongs, not to a museum, 
but to a private collector, Mme Anne- 
Marie Gillion Crowet. The rigid lines 
of a contemporary apartment in 
Brussels were covered with sinuous 
curves and contours, and the entire 
apartment serves as a frame for a 
collection chosen with the greatest 
care and discernment. See page 128. 


In the 18th-Century Manner 

One of the most enthusiastic design- 
ers we know, Rubén de Saavedra, is 
always discovering new interests. Hav- 
ing just returned from an absorbing 
trip to Russia, he was full of thoughts 
and insights about neo-Classicism. 
‘There are magnificent palaces around 
Leningrad that really have been too 
little documented,” he observes. 
“Pavlovsk, for instance, was built by 
Catherine the Great for her son Paul 
and his wife, Maria. Neo-Classicism is 
a wonderfully strong and vigorous 
style. I predict it will have a growing 
influence in the future. And not just on 
my own work.” See page 136.0 
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Art Nouveau 
in Brussels 


de Saavedra 





PURE WOOL AND EDWARD FIELDS MAKE AN INCOMPARABLE COMBINATION 





BASARA® 
All Edward Fields custom carpets, rugs and Wallrugs® are made of pure wool. 


WOOL, IN A CLASS BY ITSELF 





NO LIMIT TO 
CARPET 
. DESIGN AT | a} 
ana eae , iT | . 
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ATLANTA + BOSTON + CHICAGO » DALLAS - LOS ANGELES + MIAMI » MONTREAL + SEATTLE * TORONTO = VANCOUVER « CAL Gh 
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She Callac Comantiment 


It was true in 1912 when Cadillac was first to equip its cars 
with electric lights. It was true in 1928 when Cadillac was first to install 
laminated glass. It was true in 1954 when Cadillac was first to provide 
power steering as standard on its entire line of cars. And it is true today. 
Cadillac is committed to the pursuit of quality and excellence. 
We and our dealers never lose sight of the fact that people who drive Cadillacs 
and those who ride in them will be satisfied with nothing less. ( 
© 


























. 
Red- Billed Blue Magda has. 


elain was inspired by Helen — 
hm's 1974 expedition to China, 
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Red- Billed Blue Magpie Serves as 
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- Boehm, creator of objets d'art with 
- elegance, simplicity, and truth that 


are the definition of Oriental 
expression, presents the Red-Billed 


Blue Magpie with Plum Blossoms — 
~and Dragon's Claw Tree, Available in. 
limited edition at Reese Palley. 


4911 THE BOARDWALK ATLANTIC CITY NEW JERSEY 00404 


PLAZA OF GHIRARDELLI SQ. “SAN FRANCISCO CALIF 94109 
208D WORTH AVENUE IN. PALM BEACH FLORIDA: 03400 








Reese, please send me the following: 


O The Red-Billed Blue Magpie. with Plum 
Blossoms and Dragon's Claw Tree. 19’°W x 
12\4"H-x 12”D. Limited to 100..$4200.00. 


: ; q More information on. he Red- Billed Blue 


~ “Magpie. 


-O0 More information on Bochri 


ChySiate/2iien ak ee eS 


PHONE fs he he 

Call toll-free: Anywhere in the US. (800) 257-8540. In 
NJ. (800) 642-9128. 

Prepaid orders, shippéd and insured free. NJ residents 
add 5%’ sales tax. 


_ Mail to: Reese Palley, Ine. 1911 The Boardwalk, Box 
. 177, Atlantic City, NJ-08404 


For the serious collector... 
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...Wwe are offering a French 
long case regulator of excep- 
tional quality by Robin a 
Paris, Clockmaker to Louis 
XV, XVI—1742-1809. See 
Tardy, Vol. 2, Louis XVI. 


A.J. Noordanus 


Cloc I maker 

316 So. Lucerne Blvd. 

Los Angeles, California 90020 
Phone 213-931-5129 











Joan Mondale by Richard Champion 
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WHEN JOAN MONDALE MOVED into the 
official residence of the vice president, 
she was confronted with a problem 
familiar to many Americans. “The 
walls were totally bare,” she remem- 
bers. “They just cried out for some- 
thing. In fact, our daughter, Eleanor, 
said it was like living in a hotel.’ To 
make the first floor rooms of the spa- 
cious Victorian house more personal, 
as well as to express her interest in art, 
she asked her friend Martin Friedman, 
director of the Walker Art Center in 
Minneapolis, to help her assemble a 
collection of contemporary paintings, 
sculpture and crafts from museums 
and galleries in the East and Midwest. 

Although “shopping” major mu- 
seums to round out the décor may 
have seemed to her “a perfectly logical 
idea,” the results prompted Time mag- 
azine to state, “What Lady Bird John- 
son did for flowers and trees, Joan 
Mondale may do for art.” 


Introducing a New Collecting Spirit 

“At first I was too shy to ask for 
sculpture, but adding it brought an 
important three-dimensional quality 
to the collection. Borrowing from the 
Midwest was important to me because 
I wanted to demonstrate that there is a 
strong and sophisticated collecting 
spirit there. Americans are aware of 
collections on the east and west coasts, 
but not those of the Midwest, perhaps 
because many of the paintings and 
sculptures have not been reproduced. 

“The first people to see the collec- 
tion in place—the museum directors 
and panel who helped organize it— 
were delighted with the results. The 
total effect was most exciting.” 

The collection is presently being 
replaced by one from the Southwest. 
Selected by Harry Parker of the Dallas 
Museum of Art, it will, she feels, 
“profoundly change the interior, be- 
cause the taste of the region is so 
incredibly different.” 

Of the serene environment in which 


Joan Mondale on Humanizing the Aris 
By Constance Stapleton 


she now lives, she says, “There is a_ 
certain ease along with the elegance, 
which I didn’t have in my former 
house. Instead of coming home to 
problems after a busy day, living here 
has eased our personal life consider- 
ably, despite the fact that Fritz and I 
have far more pressures and demands — 
than we did when he was in the Sen- 
ate. It makes us more effective in our 
jobs, to have this peaceful environ- 
ment to come home to.” 


Art Crusade 
In recent months, Mrs. Mondale has | 
traveled more than thirty thousand | 
miles. She visits museums, theaters, 
schools and artists; makes public ap- 
pearances at dedications of works 
commissioned by the Art in Architec- 
ture program of the General Servicés © 
Administration; meets with the De- 
partment of Transportation’s design 
task force; explores ways existing tax 
laws can be changed to ease the bur- | 
den on artists; asks members of ASID | 
to encourage architects to incorporate 
arts and crafts into the early stages of 
their planning. These are only a few of | 
the facets in her crusade for art, which 
has earned her the unofficial title of 
the administration’s “arts advocate.” 

“T want to bring people’s attention 
to ways art can improve the environ- 
ment,” Joan Mondale says. “To open | 
their eyes to the fact that it is there just 
for the asking. If we can be as con- | 
cerned about our built environment as | 
we are about our natural landscape—if | 
we see how important it is that build- 
ings and the areas surrounding them 
relate to one another—we will have 
accomplished a great deal. It’s a very 
important part of the development of 
the human spirit to be sensitive and 
aware of surroundings. 

“Essentially what it comes down to 
is: Things that look better, work better. 
The Washington, D.C. subway is a 
marvel of beautiful, totally functional 

continued on page 30 











The blazing beauty of gold 








Gold. Needing nothing but itself for beauty. Giving off a thousand lights, 
} each different from the other, all conspiring to bring a warmth and an elegance never seen before 
| ina bathroom. High density gold coating. Genuine rose quartz fittings. 
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60 East 57 Street, NewYork, N.Y. 10022 Plaza 8-3300 
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Frames are covered in silk braid. Cushions and backs in silk. 
The three-stem lighting unit is in brass. 





a as 979 Third Avenue, D&D Building, 10022 (212) 486-1719; Miami Arthemis, 


Pictured below is our Heirloom Ltd patternjsAct I, with the mirror look of silver. Our Act II pattern is the same design, but with the softer look 
of pewter. For a sample teaspoon, specify Act I or Act II and send your name, address and $1 to: Oneida Ltd., P.O. Box 1, Oneida, N.Y. 13421. 


Look again, it’s stainless. 
No other silversmith has mastered the art of making 
stainless look so much like sterling. 


OIONEIDA 


The silvercube. Our silversmiths’ mark of excellence 
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Job Townsend signed the original in 1730. 
He would be proud to sign this Kittinger reproduction today. 


This important desk is an authentic Historic Newport Reproduction of 

the original made by Job Townsend in 1730. The delicately carved and fluted 
concave shells are typical of the Newport school. The unusual smaller 

shells conceal narrow drawers in each pigeon hole. And the desk top has a 
secret panel which slides back to reveal the interior of the lower case drawer, 
locked from the inside by wooden bolts. 

Kittinger crafts many reproductions of priceless antiques as well as a full line of traditional 
designs for residential and executive interiors. 

English & American Designs”. Kittinger Company, Kl -Jsaha NGER 
1905C Elmwood Avenue, Buffalo, N.Y. 14207. 


Send $6 for 180-page “A Library of 18th-Century 
Showrooms: Boston, New York, Adianta, Buffalo, Chicago, Dallas, Denver, San Francisco, Los Angeles 
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design, whereas a crowded, dirty noisy 
subway makes people go within them- 
selves. An ugly environment not only 
can depress your life, but it can affect 
your health; the right combination of 
ingredients will enhance it. A Bicen- 
tennial project in Nebraska chose ten 
points along an interstate freeway, and 
through a national contest chose an 
artist to create a sculpture to identify 
each area. People got to know the 
artists and became involved with the 
design and everybody benefited. 
There is a ‘culture bus’ in Chicago 
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Mondale residence atop Naval Observatory Hill. - 


that has been very successful: The Fine 


Arts Commission had the idea, the. 


transportation system paid for the bus, 
and, although it started only this sum- 
mer, it is already making a profit. Each 
time I find a good idea, I try to bring 
attention to it, and help it grow. I enjoy 
being a free agent and catalyst, roam- 
ing throughout the various domains of 
the federal government. 

“The creation of the National En- 
dowment for the Arts is an outstand- 
ing symbol of this country’s commit- 
ment to the arts. The endowment’s 
budget is growing, as well as its influ- 
ence. Its staff has done a marvelous 
job. The whole concept of promoting 
activities in the arts—with the federal, 


state, local and private sectors each § 


sharing the cost—is a magical formula; 
it ensures the success of a project, as 
well as the quality, by . 
boundaries and jurisdicti 
a sound, wise investmen 
A trained museum 
(Boston, Minneapolis an 


tting across 
is to make 
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Royal Crown Derby. 
The bone china to buy when your cup runneth over. 


Our Red Aves pattern, which reflects the incomparable beauty, luxury and impeccable taste of Royal Crown Derby 
was inspired by an original Sybil Francis needlepoint design in 1931. The setting shown runneth $43.00 
Our brochure, only 25% Write Royal Crown Derby, Dept. 253, 400 Paterson Plank Road, Carlstadt, New Jersey 07072 








Solid brass kerosene lamps from 


the coal mines of Wales. 


Virtually unchanged since the mtd-1800’s... 
an uncommon collector’s item that'll add a t special 
charm to your home or office. 


This is definitely not a light- 
weight reproduction. It’s the real 
thing...crafted from more than 
three pounds of solid brass in a 
way that’s remained virtually 
unchanged for more 
than a century. 
Lamps like 
these have 
played an important part 
in the life and livelihood 
of Great Britain’s coal 
miners and are actually 
responsible for saving 
thousands of lives. 

From deep in the mines 
to your home or office. 

Although it gives off 
light in much the same 
manner and intensity of 
the early-American hur- 
ricane lamp, its most im- 
portant function was 
the detection of dan- 
gerous gas. By reading 
variations in the light 
given off, an experi- 
enced miner could tell 
when a dangerous level 
of methane gas was pres- 
ent. It was one of the 
most remarkable ad- 
vancements in mining 
safety ever developed. 
In fact, it was so so- 
phisticated for its time, 
many are still in use 
today. 

A handsome addition 
to almost any setting. 

We believe these solid brass lamps 
are among the most unusual decor- 
ator items in existence. They'll add 
a special “character” to your home 
or office and we honestly feel their 
value as a collector’s item will in- 
crease with time. 
~ } 


The lamps measure 10” in height 
and 314” in diameter. Each is-de- 
signed with a solid brass hook for 
hanging, or it can be set on a book 
shelf, coffee table, desk, mantel 
. the list is endless. ‘They 
blend beautifully with 
your prized antiques and 
equally well with the most 
modern interiors. 


They really work. 

The lamp operates on 
kerosene and burns a stand- 
ard size wick. The inten- 
sity of light can be con- 
trolled by adjusting the 
wick to different heights. 
Use it to provide a mellow 
atmosphere for conversa- 
tion or build a centerpiece 
around it at a dining table 
for a very British version of 
dinner by candlelight. 

A unique gift. 

You might want to order 
an extra lamp for those oc- 
casions when a gift means 
more than providing 
a social amenity. 






























Because it’s 
solid brass (not plated) it can be 
easily engraved. As a gift it would 
be remembered and cherished for a 
lifetime. 
Along with your lamp, we’ll send 
complete operating instructions and 


a detailed history. $70.00. 
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museums), Joan Mondale wrote Poli- 
tics in Art in 1972 (Lerner Publishing 
Company, Minneapolis), exploring 
the link between modern art and poli- 
tics. “Both deal with human emotions 
and human conditions. Both seek to 
tell us about the good and bad around 
us. The artist often dramatizes a situa- 
tion, a need for change, with which the 
politician is also dealing.” Since writ- 
ing the book, she has become a skilled 
potter. “I was really overcome by the 
intensive training, study and prepara- 
tion that you must go through to ex- 


"| HAVE DISCOVEXNE 
ART NO LONGER MEANS 
LOOKING AT A PAINTING 

IN A MUSEUM." 








press yourself. A person must be 
totally committed, in order to pursue a 
career in the arts, and often must face 
insurmountable difficulties. Making a 
ceramic piece on a potter’s whee 


looks so easy, but there are so many ~ 


things that can go wrong. Whether the 
clay is too wet or dry; whether it’s 
raining outside; even your body chem- 
istry. And that seems far simpler than 
creating a beautiful painting.” 


Finding Your Own Creative World 
Joan Mondale’s perceptions have 
been altered by the process of creating 
her own art—and through her work for 
the arts around the nation. “I have 
discovered that art no longer means 
just looking at a painting in a museum. 


It is no longer elitist. Art is for every- 4 


one, everywhere. It is the total range of 


creativity, a way of finding your own ‘ 


private world. Some find that private 
world by teaching music or by paint- 
ing; I find it by making pottery. 
“When we find that private world, 
we feel better about ourselves; we.can 
look outside and care for others. Life is 
more than just financial success, more 
than ‘getting and spending.’ It’s the 
quality, the substan 
tant. Art can be the door.”O 


Constance Beapleton 
journalist, is the aut! 
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NOMAD by Brown Jordan. Outside now, inside later. And vice versa. 


Nomad’s award-winning design is beautifully versatile in ways that will surprise you. Chairs have 
self-adjusting swivel backs for extra comfort. They fit in anywhere—you can even change slings from 
all weather polyester mesh to a beautiful indoor fabric. Nine non-rusting finishes set off the 

sleek lines of the hand-welded aluminum construction. And surprisingly, Nomad folds. Every piece 

is easily portable, storable, and doubly usable. Admittedly expensive. And worth it. 


At leading stores and interior designers. Write for a free brochure, or send $3 for a 64-page catalog and your nearest dealer: 
Brown Jordan, Dept. AD, Box 5688, EI Monte, California 91734. 
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SAO LMG a monthly publication, lists hundreds of new, previously owned, antique 
and classic “ROLLS ROYCE” automobiles for sale. Each automobile is advertised by its 
present owner, and the report gives you the owner’s name, address,,and telephone number 
so that you may deal direct. All advertisements include complete and accurate descriptions 
as well as pricing information. Only Rolls Royce and Bentley automobiles are listed. 





SOL Med through its hundreds of pages of listings, offers you the convenience 
of “arm chair” shopping for the world’s finest and most prestigious automobiles. You 
will be pleasantly suprised at the variety of automobiles offered and the low prices. 





Your one year subscription is $30.00; this subscription includes twelve issues. Your first 
hard-bound copy will be mailed within 10 days from the receipt of your order. You may 
subscribe to The Robb Report by mailing your check for $30.00 to the address below 
or you may call 919-725-5711 to subscribe by phone. 


You may charge your subscription to Visa, BankAmericard, Master Charge, or American 
Express by giving both your credit card number and its expiration date. 
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Timeless Belgian linen, nature’s own fiber. Flax is harvested, processed, spun, and finally woven by Belgian crafts- 
men into unique linen wallcoverings and fabrics. Elegant textures, luxurious patterns, superb weaves, rich natural 
colorations—all attributes of Belgian linen. Can be treated to meet with flame resistance standards, are easily in- 
stalled. reauire minimum maintenance, and withstand wear and tear. 


For additiona! information: Belgian Linen Association, 280 Madison Avenue, New York, N.Y. 10016 








. SLINGLINE 





ODL PLN NI BIN NS SE 








presents = 
7 GRUPPO 3 er 


x 





eioe 


MIAMI, 3780 BISCAYNE BOULEVARD, 305-573-081 
. 170 Decorative Center/Chicago, 219 West Erie Street/Philadelphia, The Marketplace /Atlanta, Decorative 
Avenue/San Francisco, 101 Kansas Street /Seattle, 5704 Sixth Avenue South/Portiand, 148° ne Street. 
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v YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020/LOS ANGELES, PACIFIC DESIGN CENTER/ 213-659-7044 / 
Dallas, 1444 Oak Lawn Avenue /Houston 
Arts Center/Denver, 2830 East Third 





hat does the rug on 
your floor say about you? 


ith floors becoming more and more the focal accent in current 
decor, your rug makes a definite statement about you... 
2loquent testimony to your taste, individuality and that connoisseur 
quality which lurks deep in all of us. 


f you would be different, consider Rosecore . . . 
or Rosecore always “makes the differents”. 
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SEATTLE 
Kneedler-Fauchere Kneedler-Fauchere 
101 Kansas St 5701 6th Ave South 


Available thru your interior designer. 
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Drawing by E.R. Kinstler 
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Gulbenkian Collection 


LISBON IS THE BENEFICIARY Of London’s justified stubborn- 
ness, and Washington’s failure at seduction—probably 
also justified. What Lisbon got that London and Wash- 
ington wanted is the Gulbenkian Collection—not only 
got it, but a building to put it in, and a lovely garden with 
water fountains, to surround it. It acquired a concert and 
lecture hall as well, and offices for the Gulbenkian 
Foundation, a fountain of cultural concern and largesse. 
For his generosity, Calouste Sarkis Gulbenkian, born in 
Turkey, in 1869, of Armenian parents (he made his 
fortune primarily in Middle Eastern oil), got an avenue 
named after him, the one on which the evidence of his 
generosity sits in low, modern, wood, glass and concrete 
buildings. They are elegant in a quiet way, serious in an 
unsolemn way, and dignified in a friendly way. 


How the Collection Came to Lisbon 

I was taken to see the Gulbenkian Collection recently 
by Mr. Vere Pilkington, at one time the director of 
Sotheby’s, and now retired and living in Portugal. As an 
auctioneer of paintings and sculpture and the decorative 
arts for many years, Pilkington is not only a cornucopia 
of information about the objects in which he dealt, but of 
the collectors who bought them. Gulbenkian was one of 
those who turned to him for opinion and advice. 

Gulbenkian might, Pilkington told me, have given his 
extraordinary collection to the National Gallery in 
London, a city he loved, but he insisted that a wing be 
built for his treasures and that they be kept together. Sir 
Philip Hendy, the Gallery’s director, refused any such 
conditions. During World War II the Gulbenkian paint- 
ings were housed in the National Gallery in Washington, 
and John Walker, then its director, tried to persuade 
Gulbenkian that they should live there permanently. 

Lisbon needed them more than either Washington or 
London did. The Lisbon Museum of Ancient Art is a very 
minor treasure house by comparison with the National 
Galleries in America and England—which is not to 
suggest that a traveler should skip it, for you-would miss a 
splendid Bosch, a Durer, a Piero della Francesca and 
Portugal’s pride, six panels by Nufio Goncalves. But the 
paintings are only part of the Gulbenkian treasure. 


Having Only the Best 

“Mr. Gulbenkian would buy only what he thought was 
perfect,” Pilkington said. “If a corner of a painting had 
been damaged and restored, he would have nothing to do 
with it. He had an extraordinary eye for quality, and he 
bought only what he admired, not what dealers or 
experts urged on him. I remember a Constable he wanted 


continued on page 42 
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PRUDENT LOUIS LERAY 


“Le Commencement De Grand Voyage” 


Oil on Canvas 41-1/2 x 54-1/2 
Signed Lower Right Corner 


Exh. Salon De Paris 1844 





Old and Modern Paintings for Museums, Foundations and Private Collections 


eI MO aa 


510 St. Louis Street « New Orleans, Louisiana 70130 « (504) 524-5462 P 


By appointment only 











ivory carvings 


One of the World’s largest collections of jade and 


(415) 327-154 





e Palo Alto, California 94301 


10 Town and Country V 


A\word about 
craftsmanship and sterling: 


GORHAM. 


Gorham Originals. Rich, solid sterling in designs so exacting and 
breathtaking only our craftsmen would attempt them. Assertive 
lines. Delicate balance. Pure curve and crisp detail. Superb fi- 
nesse. A magnificent marriage of the timeless and the timely. Ex- 
amine a Gorham Original as you would a fine work of art and you'll 
realize only one silversmith could have created and crafted sterling 
like this. Gorham. 
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but thought was overpriced. I told him it would bring the 
price asked for it, and it did. I told him about another 
Constable I thought was superior to the one he wanted 
but he’d have none of it. He only wanted that one, and so 
there is no Constable in the collection.” 

The quality of his eye is everywhere evident, and his 
taste was catholic. Gulbenkian liked many kinds of art 
and could evidently afford anything he wanted. In his 
museum you follow the path of his taste from ancient 
Egypt to Art Nouveau, with miracles of imagination, 
intelligence and skill at every turn. 

Walk with me quickly through the museum (no stairs 
to climb) and you will, I trust, get a hint of its character. 
We hand our tickets to a man who sits by the glass 
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Ceramics complement textiles in Lisbon Museum of Ancient Art. 
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entrance door of the first dark gallery. Set in its walls are 
illuminated cases containing small Egyptian objects, 
finely sculptured small heads, body ornaments, a blue 
female torso that looks more Roman than Egyptian, 
perhaps five inches tall. On a pedestal lies a bronze cat 
with two kittens. “Very late, very beautiful,” Pilkington 
notes. From Egypt we go to Greece and Rome, the 
fragments and coins and glass made opalescent by time, 
small objects sparkling in dark rooms. 


Some Breathtaking Masterpieces 
Then the path leads to a large room flooded with light. 
On its walls are Persian and Turkish textiles, and on its 
floors are carpets that are usually seen hung on walls in 
museums. (They were made to look down at, I assume, 
not to be hangings.) There is a large alcove of Persian 
glass, and beyond that you go quickly (if your taste is like 
mine) through a room of Chinese and Japanese por- 
celains (‘You can like everything,’ my guide says encour- 
agingly) and around a corner into a narrow corridor with 
Medieval ivories on one wall and French and Flemish 
illuminated manuscripts facing them. 
A right turn brings you face-to-face with a charming, 
familiar Ghirlandaio portrait of a young woman (you've 
continued on page 46 
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See Nettle Creek samples at these fine stores. 


ALABAMA 
Birmingham—Nett 
Huntaville—N 


ALASKA 
Anchorage—N 
Fairbanks N 


ARIZONA 
Phoen 
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CALIFORNIA 
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Send $2.00 for full color booklet Nettle Creek Indu 
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The Nettle Creek Way 


ILLINOIS 

Arlington He Nettle Creek Shop of Arlington Heights 
Bloomington—Tr lor Whee 

Carbondale—! Renfro 

Chicago 
LaGrange 
Marion 
Peoria 
Urbane ) 
Winnetka—N e Cre > { Winnetka 


INDIANA 
Anderson—A 
Carmel—H 
Indianapolis 


p of LaGrange 


Fabrics of fashion plus custom workrooms to make exqui 
draperies, bedspreads, furniture and accessories. 


1OWA 
Bettendorf—Nettie Creek Shop of Bettendorf 


KENTUCKY 
Lexington—Shillito's 
Louisville—Shillito's 
Owensboro—The Linen Closet 


LOUISIANA 
Baton Rouge—Gerard Furniture Co 


MAINE 
South Portland—The Finishing Touch 


MARYLAND 

Baltimore utzler's, Stewart & Co 

Chevy Chase—Saks Fifth Avenue, Woodward & Lothrop 
Clinton—Cantrell’s Interiors 


MASSACHUSETTS 
Boston—Saks Fifth Avenue 


MICHIGAN 

Detroit—Nettle Creek Shop of Grosse Pointe 
Grand Rapids—Demond's 

Troy—Saks Fifth Avenue 


MINNESOTA 
Wayzata—Nettle Creek Shop of Wayzata 


MISSISSIPPI 
Tupelo—Reed’s Nettle Creek Shop 


MISSOURI 
St. Louls—Saks Fifth Avenue 


NEBRASKA 
Omaha—Nettle Creek Shop of Omaha 


NEVADA 
Las Vegas—Nettle Creek Shop of Las Vegas 
Reno—Reno Furniture 


NEW JERSEY 
Englishtown—-Steinbach’s 
Lawrence—Quaker Curtain & Bath 
Northfleld—Grossman's Kensington 
Ocean—Steinbach's 

Steinbach's 

Saks Fifth Avenue 

Quaker Curtain & Bath 


Clay—Nettle Creek Shop by Bayles 


Corning—The Heather Shoppe 

Garden City—Saks Fifth Avenue 
Hartsdale—Nettle Creek Shop of Hartsdale 
Manhasset—Nettle Creek Shop of Manhasset 
New York City—Saks Fifth Avenue 
Poughkeepsie—Fleishman Furniture Co, Inc 
Rochester—Bayles Furniture 

West Hempstead—J. J. Chalk 

White Plains—Saks Fifth Avenue 


NORTH CAROLINA 
Charlotte—Nettle Creek Shop of Charlotte 
Raleigh—Hudson-Belk Co 


OHIO 

Canton—The Sleep Shop, Inc 

Cincinnati—Nettle Creek Shop of Hyde Park 
Shillito's 

Cleveland—Ed Simon's Nettle Creek Shop 

Columbus—Nettle Creek Shop of Columbus 
Lazarus 

Dayton—Nettle Creek Shop of Dayton 


OKLAHOMA 

Enid—Donna’'s Spring Crest Draperies 

Oklahoma City—Nettle Creek Shop of Oklahoma City 
Bedroom Shop 

Tulsa—Nettle Creek Shop of Tulsa 


OREGON 
Medford—Dempster Furniture 
Portland—Lipman Wolfe Co 
Salem—Hogg Bros 


PENNSYLVANIA 

Bryn Mawr—Nettle Creek Shop of Bryn Mawr 

Erie—Kaufmann's 

Frazer—A6C Linen 

Greensburg—Nettle Creek Shop of Westmoreland 

Harrisburg—Lioyd Mathieson Int 

Jenkintown— Crackerjack Home Comforts 

Monroeville ttle Creek Shop of Monroeville 

Montgomeryville—ABC Linen 

Philadelphia—Nettle Creek Shop of Philadelphia 

Pittsburgh—Nettle Creek Shop of Shadyside 
Kaufmann's, Saks Fifth Avenue 

Quakertown—Smith's Furniture 

Reading—ABC Linen 

Scranton—Globe Store 

Wilkes Barre—Nettle Creek Shop of Wilkes Barre 


SOUTH CAROLINA 
Charleston—Southeastern Galleries 


ries, Box 9, Dept. X2, Richmond, IN 47374 


Greenville—Nettle Creek Shop of Greenvi 
Myrtle Beach—Four Seasons Interiors, In 


TENNESSEE 
Memphis—Nettle Creek Shop of Memphis 
Nashville—Nettle Creek Shop of Nashviite 


jo—Perrin's, Inc. 

ville—The Pillow Puff 
Dallas—Nettle Creek Shop of Dallas 
Ft. Worth—Nettle Creek Shop of Ft. Wort 
Houston—Nettle Creek Shop of Houston 

Saks Fifth Avenue 
Lubbock—Perrin's, Inc 
Odessa—Perrin’s, Inc 
San Antonio—Nettle Creek Shop of San Ai 
Texarkana—Sandy Carter Interiors 


UTAH 
Salt Lake City—Auerbach’'s , Dinwoody Fu 
Eldridge Furniture 


VIRGINIA 
Alexandria—Woodward & Lothrop 
Hampton—Thalhimer's 
Herndon—Herndon Furniture 
Norfolk—Thalhimer's 
Richmond—Miller & Rhoads, Thalhimer's 
Salem—Stephenson-Aldridge 
Virginia Beach—Willis Wayside 
WASHINGTON 
Seattle—Bed & Bath Shop 
Spokane—Barclay & Brown 

Bell Furnitture 
Tacoma—Glasgow Furniture & Interiors 
WEST VIRGINIA 
Beckley—Stone & Thomas 
Charleston—Parson-Souders-Stone & Th« 
Fairmont—Parson-Souders-Stone & Tho! 
WISCONSIN 
Brookfield—Nettle Creek Shop of Brookfi 
Milwaukee—Kunzelmann-Esser 
CANADA 
Guelph—Nettle Creek Shop of Guelph 
London—Nettle Creek Shop of London 
Toronto—Foamcoll 
GUAM 
Agana—Wans Interiors 













SUCCESS IN HISE 
OAKHURST TERRAGE 
PENTHOUSE | 
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An investment in beauty and security—the largest most luxurious condominiums in the world. 
Custom terrace homes and penthouses. 
5,000 to 10,000 sq. ft. $650,000 to $1,450,000. 


OAKHURST TERRACE 


325 North Oakhurst Drive * Beverly Hills, California * (213) 274-0649 











Fine Oil Paintings of the 
18th and 19th Centuries 


Schillay & Rehs, Inc. 

America’s largest importer of fine cs (@)) 

18 & 19th century original oil paintings. y S 

305 East 63rd St., N.Y., N.Y. 10021 (212) 355-5710 


Chicago: (312) 644-4774 
Dallas: E.C. Dicken (214) 742-4801 


Available through your architect or interior designer. 











RUSSEEE LY NES OBSERVES 


continued from page 42 


seen it reproduced many times), and at your left is an 
Annunciation by Dirk Bouts, scarcely bigger than a page of 
this magazine—a_ breathtaking painting, which 
Gulbenkian had bought from the Hermitage in the late 
1920s, when the Soviets were selling masterpieces they 
now wish they hadn’t. A few feet away are heads of Saint 
Catherine and Saint Joseph, apparently long ago cut from 
an altarpiece created by (can it be true?) Roger van der 
Weyden. (Yes, you think they’re too good not to be true.) 

In a sense, we’ve just started, because some of the best 
is yet to come—two Rembrandts of first quality, both 
portraits of men and both once the property of Catherine 
II of Russia, and near them a Rubens of Héléne Fourment, 
his second wife. All three of these paintings are from the 





GULBENKIAN LIKED MANY KINDS 
OF ART, AND COULD AFFORIS 
BUY ANYTHING HE WANTED. 





Hermitage. Any museum anywhere would be proud to 
own them, as it would the Van Dyck portrait of a man, a 
Ruysdael, and another, rather naughty (satyrs being 
themselves) Rubens, all in the same room. 

I leave you to take your time, but let me hasten ahead to 
mention a few more things: some sculpture (Houdon, 
Rodin); some rare furniture and decorative artifacts; a 
room with nine paintings of Venice by Guardi; another 
with small Barbizon School paintings (Corot, Daubigny); 
still another with a Renoir portrait of Mme Monet; a 
Degas of an artist with a mannequin in a pink dress; a 
Manet of a boy blowing soap bubbles. On the way to 
these you will have paused to look at Romney and 
Gainsborough portraits (“He had a French taste for pretty 
English women,” Pilkington says), a luscious Boucher, a 
Fragonard, several Hubert Roberts. 


A Roomful of Lalique 

If you have any eyes left, look in a small room just 
before you get to the exit. You may dislike what is there, 
but you won’t be bored. Gulbenkian had an evident 
weakness for the eccentric Art Nouveau jewelry made by 
the French glassmaker René Lalique. He bought dozens 
of brooches, necklaces and ornaments—opalescent drag- 
onflies of glass and metal, glass heads of women with 
snakes for coifs, combinations of carved coral and pre- 
cious stones and bronze. They are displayed in vitrines 
and cases, and the only light in the room seems to be’ 
what is reflected from their ornate constructions and 
fragile details. There is at once something mesmerizing 
and disturbing about them, like a novel by Huysmans. 
You will be glad (I was, anyway) to step out into the bright 
Portuguese day and the sound of splashing water. 0 





A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper’s. 
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OHLER PUTS GEMSTONES 
IN THE MOST UNEXPECTED PLACES. 








PRESENTING ALTERNA ONYX. 


For centuries, the world has 
recognized the beauty of onyx. In 
delicate cameos. In beautiful 
sculpture. 

Now you can bring the ele- 
gance of this semi-precious gem- 
stone into your home in a rather 
UTaTORYOr- lM WV 

Because Kohler has added 
Onyx inserts to its line of Alterna 
faucets. Onyx from Persia, Turkey, 
Argentina. Fashioned exclusively 
for you by European craftsmen. 
Designed to snap into and out of 
faucet handles to match a mood, 
change a decor. In four colors: 
white, green, light or dark brown. 

Available in two-pair sets— 
white and green or two brown- 
stones—to enhance Alterna fau- 
cets in satin or polished 24 carat 
gold electroplate or chromium. 

Alterna Onyx. It may be the 
last place you'd expect to find a 
semi-precious stone. But then, it 
isn’t the first time Kohler has intro- 
duced the unexpected. 

For more information about 
Kohler plumbing products, 
send 50¢ to Box AT, 

NO) nna a OOn 
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s Thinking about heating or cooling? 
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_ Wehelpsave 
- moneyand energy. 
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Here’s how to keep your whole-house air conditioner 


home warm in winter and cool 
in summer without spending a 
fortune or draining the nation’s 


during the hot days and nights 
of summer. Second, send for 
your free copy of our new 
















ete. 
energy resources. 


First, have your local York 
dealer tell you about our new 
money-saving MaxiMizer Heat 
Pump that installs with your 
gas, oil or electric warm air 
furnace to cut your winter 
heating bills. A built-in computer 


met | booklet “Energy & Your 
Home.” Drawing upon 

leading authorities, this book- 
let gives you up-to-date infor- 
mation about all types of 
energy. It explains several heat- 
ing and cooling options along 
with their advantages and dis- 







: lets the Heat Pump keep you US advantages. It gives you advice 
warm at very low cost until on keeping your home com- 
‘ extreme outside cold tells it fortable while saving energy 


and operating costs. 

The money-saving, energy- 
saving ideas this booklet offers 
could have a real impact on 
another book that’s very 
important to you. 
Your bankbook. 
Use the coupon for 
your free copy. 


to turn on your furnace. That 
means big wintertime savings! 
: Your York dealer—a 
| trained energy-saving 
: expert—will also explain 
a how that same heat 
pump automatically 
© _—_becomesa 
| highly- efficient 
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‘copy ofyour L] Please send “Energy & Your Home” Booklet 
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AD 378 


: k Division of Borg Warner Corp., P.O. Box 1592, York, Pennsylvania 17405 
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Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


THIS CHARMINGLY e€X- 
ecuted Renaissance 
painting of Mary 
and Joseph with the 
infants Christ and 
John the Baptist is 
executed in the 
: manner of the Ital- 
ian artist Antonio Allegri, called Cor- 
reggio (1489-1534). With its softly 
sliding diagonal composition, subtly 
blending atmosphere and careful 
chiaroscuro effect, it is an accurate 
reflection of the art of sixteenth-cen- 
tury Parma. See page 65. 





AN EXAMPLE OF A primi- 
tive light source used in 
British cottages during 
the seventeenth and 
eighteenth centuries, 
this rush candleholder 
is a simple iron clamp 
and shaft set in a shaped 
wood base; the clamp once held soft 
rush or pith that had been dipped in 
melted fat prior to being lighted for 
burning. The piece is also fitted to 
hold a candle as an alternative source. 
Rush came into use because it was 
readily available in marsh areas—a 
convenient solution to the problem 
faced by every civilization—develop- 
ing modes of illumination. See page 88. 


THIS LACQUERED 
secretaire is the 
result of a cus- 
tom order in 
1943 from the 
late Elsie de 
Wolfe Mendl to 
Tony Duquette. 
When she sim- 
ply said, “Make me a meuble,”” the 





designer knew Lady Mend! meant that 
she wanted a large important piece of 
furniture—a form she considered a ne- 
cessity to every room. The cabinet, 
which Mr. Duquette acquired after her 
death, is stylistically eccentric, with 
small fantasy blackamoors, twigs and 
Venetian glass leaves adorning the 





fretted top. Glass leaves also edge the 
mirror-backed compartments, and 
low-relief carvings representing black- 
amoors and themes from nature deco- 
rate the mirrored doors. The carving is 
done in gesso and glue, an ancient 
process that was used initially by the 
Egyptians. See page 108. 


THIS PAINTING WAS 
created by Roberto 
Matta Echauren, 
Chilean-born con- 
temporary artist. 
His work, which 
began with super- 
Surrealistic  vi- 
sions, now’ has 
evolved through a choreography of 
mechanical forms, to the rendering of 
hybrid creatures and astral configura- 
tions in the midst of luminous space. 
In the 1930s Matta worked with Le 
Corbusier and Dali, and exhibited 
with the Surrealists in Paris. His art 
has been inspired by his belief in the 
unity of all cosmic events, and by his 
fascination with automation and me- 
chanical precision. Though his mysti- 
cal creations are memorable, his 
unique portrayal of space is even more 
particularly intriguing. See page 119. 





BECAUSE GAMING FOR 
pleasure as well as 
for profit was im- 
mensely popular in 
the eighteenth cen- 
tury, furniture was 
designed specifi- 
cally for certain 
games. This Louis 
XVI table is sometimes called a bouil- 
lotte, the name of a popular late eigh- 
teenth-century French game similar to 
poker. Placed against a wall, like a 
demilune console, it converts to a 
game table with a folding top. When 
opened, the top pivots to form a circle 
and the rear center leg pulls back to 
give full support. Brass, capping the 
legs and edging the top, contrasts 
richly with the mahogany. See page 121. 








ANTIQUE AGRA rugs such as this one are 
large and thick, with elaborate natu- 
ralistic motifs that are Persian in ori- 
gin. During the reign of Akbar the 
Great (1556-1605), in India, Persian 
weavers and designers were brought to 
Lahore, which became an important 
weaving center. Made of cotton, linen, 
wool and silk, the knotted and tied 
rugs were originally of the finest qual- 
ity. Later they became a high-grade 
factory product. See pages 122-123. 


JEAN DELVILLE, 
(1867 - 1953), 

was a Belgian 

Symbolist art- 

ist who was 

as comfortable 

with Parisian academicians as he was 
with avant-garde poets and Impres- 
sionists of Montmartre. This treatment 
of Wagner’s Parsifal, seeker of the Holy 
Grail, reflects the Symbolist ideologies 
at the turn of the century. Especially 
interesting is its similarity to concur- 
rent work by Symbolist painters in 
Holland and Russia. See page 132. 


THIS DEPICTION BY FERNAND 
Khnopff of an Arthurian 
knight exhibits the purity 
and innocence of a Bot- 
ticelli. It could easily have 
been executed by a pre- 
Raphaelite painter such 
as Sir John Millais, Sir 
Edward Burne-Jones or 

a= William Hunt. Khnopff 
(1858-1921), however, was a Belgian 
Symbolist artist who had studied in 
Paris and Munich. This similarity is 
indicative of the cosmopolitan popu- 
larity of the Symbolist aesthetic at the 
turn of the century. See page 133.0 
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At about 514, it’s not everybody's bag. 


Why a Mercedes-Benz 
doesnt lose its dignity on 
sharp curves,in panic stops 
or on washboard roads. 


% 


NZ 





i 











n 1931 Mercedes-Benz engineers 

launched a new era of driving comfort, 
performance and safety by introducing 
4-wheel independent suspension. For 
the next 46 years they continued to 
modify and improve this revolutionary 
concept in the quest of perfection. Their 
achievements are reflected in the new 
Mercedes-Benz automobiles of today. 


Surer grip of the road 
Four-wheel independent suspension 
put the automobile on the road to 
greater safety. 

For the first time every wheel of 
a passenger car could adapt to rough 
road surfaces without losing a 
sure grip. 

And since the wheels acted inde- 
pendently, if one encountered a soft 
shoulder or pothole, the remaining 
three wheels could handle the an- 
noyance with greater safety than was 
ever before possible. 


Handle bumps without jostle 
In 1954 Mercedes-Benz introduced 
single-joint swing axles to passenger 
cars. This gave the driver a surer feel of 
the road. It also let a Mercedes-Benz 
step nimbly, up and over brutal bumps 
and around tight curves with much less 
transmitted vibration. 

In 1961 air suspension with auto- 
matic level adjustment was engineered 
into the 300 SE sedans. It eliminated 
even more vibration and added an even 


Independent vertical wheel action. 
The spring action of one rear wheel 
does not affect the other. Each wheel 
can adhere to its road surface. 


smoother ride. In 1968 diagonal-pivot 
swing rear axles with four constant- 
velocity couplings were designed in 
to keep that smooth ride constant. 
Then in 1972 Mercedes-Benz intro- 
duced zero-offset steering on the front 
suspension of the 450 Series sedans. 
This helped straight-line tracking under 
heavy braking conditions and provided 
more precise steering control in 
emergencies like blowouts. 


The suspension of the future 
It’s the ingeniously engineered hydro- 
pneumatic suspension on all four 
wheels of the Mercedes-Benz 6.9. 

It gives the driver a level of control 
almost unmatched by any other 4-door 
sedan. It provides exceptional stability, 
even on curves or dirt roads laced with 
potholes. 

Why does Mercedes-Benz go to 
all this trouble just to keep four wheels 
on the road? Simple: The engineers be- 
lieve their job is to advance the state of 
the automotive art. 

They continually strive to find better 
ways to make a Mercedes-Benz even 
easier to drive. So the driver has more 
time to keep his mind on the road 
ahead. Fatigue is reduced by blessing 
him with an absence of vibration, 
bouncing, swaying and undue noise. 


Safety first 


All cars surround you with safety belts. 
A Mercedes-Benz also surrounds you 











Constant-velocity couplings in the 
axle shafts transmit torque evenly 
while permitting each wheel to move 
independently. These couplings 
operate quietly and without vibration. 








The differential is mounted to the 
body through the axle carrier. This 
reduces the unsprung weight, 

providing a better ride. 





with an additional belt of safety: a 
unitized steel protected passenger shell 
which is designed to help absorb 
impact energy. 

In an unavoidable accident situa- 
tion a Mercedes-Benz is designed to 
crumple progressively. For example— 
on impact the forward subframe can 
absorb shock by gradually closing like 
a metal accordion. 

All in alla Mercedes-Benz surrounds 
you with over 100 safety features— 
most of which you'll probably never 
notice or need. But they're there—just in 
case. 


Engineered like no other 
car in the world 
People give many reasons for choosing 
a Mercedes-Benz. 

But the company’s aim in designing 
and constructing them is doggedly 
single-minded. 

It is to build safe, comfortable, prac- 
tical cars—with as few imperfections as 
possible. 

This philosophy puts engineering 
ahead of petty economies and pre- 
cludes the mass production of inex- 
pensive cars. 

It allows little room for compro- 
mise or for shortcuts; just the pursuit 
of engineering excellence. 

A Mercedes-Benz is 
engineered like no 
other car in the world. 
















The John Goddard Chest 


Page catalog and name 


» teproduced from the classic design of a great Rhode Is] 
For our 160 


and cabinetmaker. 
of store near you send $3.00 to Harden Furniture, De 


Bt, 32. McConnellsville, N.Y. 13401. 


Makers of fine furniture since 1865 














We want to help you 
TOR eee 


We know you want your home to be everything 
you've always dreamed of. 

With this in mind we made sure our appli- 
ances would not only work well, and keep on 
working, but we felt they should do a lot more. 

Style, for instance. We design our appliances 
so they look good. Because we think style is 
important in every room of your home. 

We designed textured steel doors that help 
hide fingerprints for every kind of refrigerator we 
make. And our newest model has a special door 
up front that lets your family get at the foods they 
want most often without opening the whole 
refrigerator. 

We made our touch control microwave oven 
and a self-cleaning range combinable into a 
single unit. Because we thought you’d like a more 


<=> 
Whirl 


Home 





modern and efficient use of space. 

We designed our dishwashers with features 
like silverware and cutlery baskets in the door. 
And portable models that can be converted to 
built-ins. 

We even built a solid state touch control 
washer that is simply beautiful. And better yet, it's 
beautifully simple. 

We invented Trash Masher® compactors. We 
think they're a convenience no contemporary 
home should be without. 

We've also developed several programs and 
services to help our customers long after the sale 
is made. 

We do all this because we believe your dream 
house deserves only the best. That's what dreams 
are made of. 


pool 


ppliances 


We believe quality can be beautiful. 





IT wAs eight o'clock on a gray morning 
when Harry Hinson caught his first 
glimpse of the house that has occupied 
so much of his attention for the past 
three years: ‘‘There it was, nestled at 
the edge of a golf course in East 
Hampton, looking like some rather 
improbable stage set. Naturally it was 
love at first sight.” Subsequently Mr. 
Hinson discovered that the house had 
in fact been inspired by a night at the 
opera. ‘The original owner became 
enamored of the little room from 
which the heroine escapes, in Mar- 
tha—and asked his architect to design a 


Preserving an 


East Hampton Summer Cottage 
An Old House Brought with Care into the Present 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


house around it,” he explains. “I’m 
sure the poor man winced at the pros- 
pect, but all things considered, I think 
he emerged with a good deal of 
credit.” It is a long way, architecturally 
and historically, from 1919 and that 
era’s taste for half-timbering and dis- 
creet Tudor references that the house 
embodies. Perhaps it has something to 
do with the wheel of fashion, but the 
well-mannered elevations of Mr. Hin- 
son’s country retreat manage to look 
charming without being too sentimen- 
tal or too claustrophobic. 

“T have a theory about quality, 





which may go some way toward ex- 
plaining why the house manages to 
look so welcome and convincing, 
without being in any way a period 
piece,” says Mr. Hinson’ with pride. 


above: Designer Harry Hinson’s retreat from 
the confines of Manhattan is a six-room Tudor 
lodge next to the sea at East Hampton. 
OPPOSITE AND FOLLOWING PAGES: Fresh linen 
drapery and seating fabrics from Hinson & 
Company contemporize the Provincial Living 
Room, enhanced by a bountiful fireplace. 
Appointments include an 18th-century English 
cabinet attended by a wide-apron chair. A 
gilded ram’s head is poised over a doorway; an 
engraving by Albrecht Diirer hangs at the right. 
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“It has to do with the idea of hon- 
esty. If an object—or a piece of furni- 
ture, or a house—sets out to do its job 
in an unaffected manner, then | think 
it’s bound to succeed. In this case all 
the architect ever intended was to de- 
sign a small cottage to serve as an 
adjunct to the rather enormous house 
nearby, a place the original owners 
could come to in the winter. Even then, 
heating sixty rooms was quite a major 
undertaking. So right from the begin- 
ning this place was a sort of lodge, a 
place of escape. Now, of course, it 
provides me with a refuge from the 
frantic pace of city life.” 

Harry Hinson is the head of his own 
organization, Hinson & Company, 
specializing in hand-printed fabrics 
and wallpapers. “Naturally I used a 
great deal of cotton throughout. After 
all, it is what I believe in.” Mr. Hinson 
found the house furnished. It had 
been taken care of proficiently over the 
years but not “feelingly,” as he puts it. 
His first priority was to eliminate most 
of the furniture. But no significant 
structural changes were made. “The 
house hadn’t been looked at with a 
fresh eye in years when I took over the 
lease, and so it was a matter of analyz- 
ing the spaces, room by room, and 
going on from there.” There were de- 
lightful idiosyncrasies to explore: ceil- 
ings that range from twelve feet in the 
living room down to seven in the din- 
ing room, and a generous fireplace 
with its own half-timbered detailing. 
Basically the house was an appealing 
blank, waiting for the hands of a skill- 
ful colorist to give it life and breadth. 

“It’s very overworked, this idea of 
being in the twentieth century and 
recognizing our situation within that 
context,”” says Mr. Hinson. “I feel 
strongly about being a person of the 
present, but I wasn’t prepared to do 
anything that was foreign to my na- 
ture. So I decided on the compromise 


ricHt: Mr. Hinson prefers his country house 
informal, not “masked balls on the lawn,” as 
he puts it. Spatter-patterned fabric that gives 
the appearance of rough plaster promotes an 
Early American atmosphere in the Dining 
Room. Crockery jars and an antique Guernsey 
pitcher atop a washed-pine bar, and a braided 
rug on wood: contribute to the 


feeling of cé arm 
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Lavish use of fabric gives each Bedroom a 
distinct personality. tor: The effect of cotton is 
delicate in an upstairs Bedroom appointed 
with a washed-pine campaign chest and chair. 
Lamps are by Hansen. asove: Geometric 
cotton defines another Bedroom, nestled 
beneath the eaves. riGHt: Dusky walls 
backdrop pale cotton and silk in the 
comfortable Master Bedroom. All bedroom 
fabrics are by Hinson & Company 


of period rooms, spiced with humor. 
Not being too serious, I think, is 
one way of being modern. So I cheer- 


fully mixed several metaphors: coun- 
try house and town house; summer 
and winter; somber and playful.” 
The tacit way people divide their 
lives into seasons rather annoys Mr. 
Hinson. “I never was a seasonal slip- 
cover person, and I’ve come to realize 
it’s absurd to think in terms of an 
interior as being absolutely restricted 
by the months of the year you might 
wish to spend in it. People associate 
summer with light fabrics, such as 





linens and bleached colors; winter 
with a sense of coziness, sometimes so 
intense it becomes positively over- 
whelming. But life really takes place 
between these extremes.” 

An avoidance of polarization, then, 
is one way to describe the house. And 
yet the middle ground that Mr. Hinson 
has colonized is not a bland place: 
“T’ve done things that were mildly 
eccentric, I think—such as cutting 
down my old office desk and using it 


as a coffee table. I’m very proud of it 
and | invariably point it out.” 
Simplicity is the word that keeps re- 
curring as the house is discovered. On 
the ground floor, the living room, din- 
ing room and master bedroom are 
united by a fine sense of humor, while 
the brown bedroom and the blue bed- 
room, tucked away in the famously 
operatic eaves, uphold the same play- 
ful standard. And yet being amusing 
and witty is not synonymous with a 


lack of fixity or purpose. 

“It takes a great deal of complexity 
to arrive at something that is ulti- 
mately pared down,” says Harry Hin- 
son. “I think this house is now really 
very much a solution arrived at by 
subtraction. I also feel it’s a place that 
reflects a mature sensibility.” 

A gentle and rather vivacious sense 
of style also describes Mr. Hinson’s 
approach. Being the sort of person he 
is—a man with a talent to amuse and 


instruct—it is not surprising that his 
business interests and his house reflect 
the same qualities. ‘““The most impor- 
tant thing? Perhaps to be interested in 
the absurd as well as the sublime,” 
says Harry Hinson with a characteris- 
tic half-smile. His house manages to 
be neither of these extremes, however, 
but rather, to be situated in that satis- 
fying middle ground to which so many 
aspire without success. 0 

—David Halliday 





Parisian 
Style in 
Mexico 


A French Interior 
Designer's Nostalgia 


INTERIOR DESIGN 

BY JEAN-PAUL OLIVIER 
PHOTOGRAPHY AND TEXT 
BY ALLEN CARTER 





THE THICK WALLS, covered with ivy, are 
so high that the house itself cannot be 
seen from the street. Such walls usu- 


ally are indicative of quests for pri- 
vacy. These are that, surely, and more. 
They close out one reality in order to 
contain another quite different reality. 
Outside the walls is part of residential 
Mexico City, a hillside of large and 
largely nondescript homes built by the 
wealthy of the last generation. Inside 
the walls is something rather extraor- 
dinary: a French townhouse so perfect, 
so traditionally elegant, that it might 
have been plucked from the heart of 
Paris and transplanted to Mexico. 

The walls are singularly important 
to this house. They set it apart and 
isolate it from Mexico itself. To step 
through the wall, through a classic 
white door set into the green ivy, is to 





ABOVE LEFT: Jean-Paul Olivier designed walls around his French townhouse to promote total 
privacy and seclusion. A classically inspired paneled door announces the cultural contrast 
within. ror: The completely remodeled thirteen-room structure stands severely at the edge of a 
smooth lawn, without large plants against it—a classic Louis XVI device. above: The marble-inset 
stone flooring and iron stairway banister in the Entrance Hall are reinterpretations of Louis XVI 
styling; the rustic antique table and 17th-century painted and gilded leather panel are Mexican. 














Views of the Living Room. ror: A carefully balanced fireside conversation area echoes the symmetry 
of Louis XVI décor. The overmantel arrangement includes a Louis XVI clock and pair of candelabra, 
and a muted painting from the school of Correggio. Ostrich eggs on a contemporary table are a 
classical decorative concept. asove: The deep-toned velvet upholstery of another seating group 
anchors an 18th-century Aubusson tapestry backdrop. Louis XV chairs are signed by F. Leroy. aBove 
RIGHT: A tabletop display of 18th-century small objects includes snuffboxes, seals and scissor sets. 


take a giant step across land and sea, to 
travel from Mexico City to Paris. 
Homesickness built the house. A ded- 
icated Parisian decided he must have a 
French home away from home. 

“T always had lived in France,” re- 
calls Jean-Paul Olivier. ‘““Now that I 
was living in Mexico, I wanted some- 
thing that reminded me of my own 
country. Call it homesickness if you 
like. I wanted a house from Paris—or, 
more precisely, from Neuilly—right 
here in Mexico City.” 

He was superbly equipped to get 
what he wanted. He had come from 
France to manage a family textile busi- 
ness in Mexico: “We still have it and | 
still run it, but it was so boring that | 
began doing other things, too. I started 
making decorative fabrics, then de- 





signing and manufacturing furniture. 
Finally people were asking me to de- 
sign complete interiors.”” By the time 
he started work on his townhouse in 
Mexico, Jean-Paul Olivier had his own 
factories and showrooms. He also had 
established himself as a leading inte- 
rior designer in his adopted country. 
In other words, he was almost com- 
pletely self-sufficient when it came to 
designing a house for himself. He was 
his own architect and interior de- 
signer, his own supplier of fabrics, 
furnishings and accessories. Even so, 
the task took two years to complete. 
“You should have seen what I had to 
work with,” says M. Olivier. “It was a 
forbidding fortress of a house—2,000 
feet square—built in the early 1940s on 
a corner property that sloped steeply 
to the street below.” The original 
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house had neither charm nor grace, 
and there was hardly a level garden at 
all. But he saw the inherent pos- 
sibilities. Walls were his first priority. 
They were built as retaining walls, to 
allow for a level garden. Then they 
were heightened to ensure privacy, to 
isolate what was to become a bit of 
France in Mexico. There was only one 
difficulty: Walls were not permitted in 
this particular residential zone of 
Mexico City. The designer met the 
problem in a manner that demonstrates 
his determination. “We built the walls, 
and then we asked for the permit!” 
The original house was extensively 
remodeled. Windows and doors were 
relocated, and an elegant entrance hall 
was added, along with other rooms, 
and a staircase winding gracefully to 





the second floor. “In every case I used 
the traditional approach,” says the de- 
signer. “I wanted the house to be clas- 
sic, very quiet, very Parisian. The 
townhouse is a matter of proportion, 
the relation of spaces to each other and 
to the location of doors and windows. 
Everything must be on center.” 
Ceilings in the house are thirteen 
feet high, and the length of nearly all 
rooms is exactly twice their width. If 
there is an opening in a wall, for door 
or window, the opening is in the pre- 
cise center of the wall. If there are two 
openings, they are balanced. “Don’t 
ask me for the formula,” says Jean- 
Paul Olivier. “I don’t even know if 


there is a formula. I only know what's 
right for me, because I grew up in 
houses like this one.” 


Special attention was given to the 








tor: The pale ceiling and carpeting of the Library allow the dense velvet wall and window 
covering to visually enclose the room in cozy warmth. Artworks include a Nicolaes Berchem 
painting. above tert: A Louis XVI mahogany leather-inset game table displays a silver-mounted 
horn tumbler set. asove: Dramatic lighting in the Dining Room is achieved from vitrines, sconces 
and candelabra. Pilasters, simplified vitrines and marbleized walls provide a classic background 
for traditional furnishings and 18th-century Chinese Export and Sévres porcelain. 











tor: The Sun Room brings an indoor-outdoor garden quality to the second floor. The feeling is of 
a semitropical oasis within the rather formal French milieu. Lightly scaled painted rattan 
furniture stands on tile flooring. Framed maps detail property owned by the Olivier family in 
France. aBove: Period furniture and soft-toned antique velvet-upholstered walls characterize the 
sitting room area of Mrs, Olivier’s Bedroom Suite; tall draperies frame doorways to the sleeping 
area. The daybed, chairs and trumeau are Louis XVI. Old master drawings flank the trumeau. 


size of the double doors opening into 
each of the main floor rooms, in order 
to maintain the desired proportions. 
John Beadle, an artist living in Mexico, 
who has an international reputation 
for trompe l'oeil, designed the exterior 
balconies and a banister for the formal 
staircase. Mr. Beadle devised a delight- 
ful design in cast iron, featuring a 
pineapple, symbol of hospitality. 
“But a French house is more than 
proportion and attention to detail,” 
says the owner/designer. ““A house 
can only be as French as the things it 
contains.” The house contains mostly 
Louis XVI pieces, many from his own 
family collections and those of his 
wife’s family. There are important ex- 
amples of Louis XVI furniture, a mag- 
nificent eighteenth-century Aubusson 





“T wanted a 


house from Paris — 
or, more precisely, 
from Neuilly —right 
here in Mexico City.” 





tapestry on one wall, a Louis XVI clock 
and candelabra on the mantel, a table 
of Louis XVI snuffboxes with minia- 
ture portraits painted on their lids— 
and a contemporary chrome and glass 
coffee table crowded with objets d’art. 
The garden, however, is rather more 
Mexican than French. And just as well. 
“There are very few spaces in Paris for 
gardens such as I| have here,” the de- 
signer concedes. “If I want a lemon, I 
just step into the garden and pick one 
from the tree. You can’t do that in 
Paris!” The garden is, nevertheless, as 
formal as the house it was designed to 
enhance. Mostly lawn, it surrounds 
the house on three sides and has 
border plantings and an occasional 
sculpture island of bushes and trees. 
“It is very private here,” Jean-Paul 
Olivier says. “It is very quiet, re- 
strained, very traditional—and very 
French. I feel completely at home.” 0 








SPECIAL FEATURES 


Gardens: Mysteries in Stone 
The Garden of Monsters at Bomarzo 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 


LYING in a deep hollow at the foot of a 
towering crag on which perches the 
Medieval hamlet of Bomarzo, some 
fifty miles north of Rome, there is a 
unique and fantastic garden. It is com- 
posed of an assortment of sculptured 
stone figures, some of them horren- 
dous. They are all that remain of a 
sixteenth-century enigma that has 
never been solved. The phenomenon 
is as strange as anything anywhere in 


the world: The Garden of Monsters. 
A first impression of the garden is 
blandly deceptive. The charming gate 


The Garden of Monsters is inhabited by stone 
figures. Little is known of the 16th-century 
sculptor who created them. asove: An 
elephant, carrying a female figure and a castle- 
shaped howdah, is sixteen feet high. opposite: 
An ogre’s mask may symbolize the entrance to 
the river Styx. The words carved around the 
fifteen-foot-high mouth are Ogni Pensiero Vola: 
“Every thought takes flight.” 








Yan ad 


n 
NM 
iy 


A 


ont iL Sea) il dr iates Rica al a7 uae SI 
oy | 


oF 


eee 





of crenellated stone is inviting, and the 
first figure that greets the eye is a coyly 
smiling small sphinx. Then there is a 
path that leads up a little knoll, and at 
the summit is a pseudo-Palladian 
Temple of Love. The surrounding 
meadow, lush and green, is populated 
with a myriad species of trees. Flights 
of moss-overgrown stone steps lead up 
and down the undulating terrain. 


Where are the famous monsters? 


Then, without warning, there looms 
one, much too close for comfort—an 
enormous ogre’s mask with bulging 
eyes and gaping mouth. Its powerful 
jaws seem instantly ready to clamp 
down on any mortal so foolish as to 
come within their range. 

A few feet farther on, there stands a 
life-size figure of an elephant, carrying 
on its back a female figure, and in its 
trunk that of a male, which, on exam- 


top Lert: A stern bearded figure may be either 
Poseidon, god of the sea, or one of the river- 
gods. top ricut: A gentle goddess balances a 
plant-filled amphora atop her head. aBoveE LEFT: 
Lions guard a poetic winged mermaid. aBove. 
RIGHT: A stand of graceful trees borders a 
sculpted path through the woodland. opposite: 
A lioness bravely tries to defend her cubs. All 
of the figures are about twice life-size. 


ination, it seems to be strangling. 
Nearby, a ferocious dragon battles 
with a lioness for the possession of the 











latter’s cubs, one of which lies crushed 
beneath the dragon’s powerful claw. 
Not all of the garden’s inhabitants, 
however, are so malignant. The mam- 
moth twin-tailed mermaid wears a be- 
atific smile. A goddess figure swathed 
in swirling drapery stands confidently 
upon the back of a huge tortoise, 
surveying the panoramic view of 
Bomarzo, looming in the distance. 
Until 1950 the origins of this garden 
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were veiled in mystery. In that year 
Salvador Dali discovered it for him- 
self, and stirred up curiosity. Prince 
Giovanni Borghese, whose family had 
owned the property since 1836, and 
who played here as a child, has since 
delved into his family archives and he 
found many interesting facts, along 
with several conflicting theories. 
Bomarzo’s history, Prince Borghese 
says, goes back to the Etruscans, who 


left several cemeteries in the area. They 
were followed by the Romans. When, 
at the end of the thirteenth century, the 
Orsini family came to power, Prince 
Corrado Orsini took possession of the 
hamlet of Bomarzo, and in 1502 con 
verted the fortress into a castle. It was 
his son Vicino who really created the 
present garden, sometime in the latter 
half of the sixteenth century. 
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Subtly Echoing the 1930s 


On San Francisco's Telegraph Hill 


INTERIOR DESIGN 

BY MICHAEL VINCENT, ASID 
PHOTOGRAPHY 

BY RUSSELL MAC MASTERS 





ABOVE: Blossoms brighten the brick pathway to 
designer Michael Vincent’s compact Victorian 
house in San Francisco; the terra-cotta satyr’s 
head above the painted gates is by Steven 
Jones. r1iGHt: The glazed ceramic sea-horse 
console in the Living Room is an architectural 
detail from a demolished fish market. Beyond 
it is a narrow deck and a view of the moon 
rising over the Bay Bridge. opposite: An 
imaginative feeling of 1930s glamour is 
achieved in the Living Room, where primitive 
materials, exotic touches and sophisticated 
ideas harmonize. The mirrored fireplace wall 
restates the view and extends the mural screen 
painted by Ami Magill. An American steel 
folding chair is upholstered in jute tapestry 
from Brunschwig & Fils. 


MICHAEL VINCENT lives at the north- 
eastern edge of San Francisco, where 
Telegraph Hill rises steeply from the 
slim fringe of piers and warehouses 
along the bay. To reach the interior 
designer's home a shaded and wind- 
ing stairway must be climbed, since 
the house is hidden behind cascades 
of ivy and a dark-gray shingled facade. 

The small entryway—white walled, 





brick paved and cool with the green of 
ferns—says little of the house beyond. 
There is only an opaque glass door, 
and through that, a twist of stairs. 
Then, abruptly, there is a long sunlit 
space, a pale expanse of polished oak 
flooring, and French doors opening to 
San Francisco Bay. The view encom- 
passes a great breadth of blue water 
and sails, the far hills above Berkeley, 


and the slow eastward drift of clouds. 

No concern for the Victorian origin 
of the house could equal the force of 
this panorama. ‘The incredible view 
made me think of some deluxe suite 
on the Normandie,’ Michael Vincent 
recalls, and with that happy concept 
his design ideas came easily. A narrow 
deck—later to be railed with white 
canvas—ran the length of the house 











and turned the northern corner. With 
minor structural alterations, Mr. Vin- 
cent laterally opened each of the three 
main rooms overlooking the bay. 
Then, by mirroring the southern inte- 
rior wall, he doubled the illusion of 
length and successfully turned the 
view around a second corner. 

The impression of length—and of a 
1930s transatlantic glamour—was ex- 


tended by the installation of a pol- 
ished chrome bull-nosed molding in a 
long sleek line above the windows. 
The same molding was used to trim 
the built-in sofa and, at the same level, 
a plant-bearing platform at the head of 
the stairs. The floor and oak paneling 
were both stripped and bleached. 

But no matter how splendid the 
view, there is an uncomfortable feeling 


in living on a cliffside ledge. It proved 
inadvisable to emphasize too greatly 
the effect of the single long deck, and 
after several months’ residence in the 
house, Mr. Vincent had the entire west 
wall of the living room mirrored. The 
doubling of space supplied a neces- 
sary relief from the impact of the view, 
and a sense of openness in the op- 
posite direction—created, ironically 





enough, by a duplication of the view 
itself. The effect is enchanting. 

[he brightness of morning sun- 
shine is not lost in foggy weather, 
thanks both to the generous use of 
mirrors and to the inspired lacquering 
of the ceiling and high walls with a 
clear, warm and flattering pink. This 
exuberance of color, however, is tem- 
pered by the furnishings, in which 
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earth browns, black and beige pre- 
dominate with subtle simplicity. 

The mirrored living room wall was 
also made more important by the res- 
toration of the fireplace, and by the 
placement of a large framed mirror 
over the mantel. The mirror, an oddity 
of redwood, which the designer de- 
scribes as “Teddy Roosevelt country 
house,” reflects something of his own 


above: A mirrored end wall and bull-nosed 
molding of polished chrome above the 
windows add streamlined length to the Living 
Room. The massive pedestal topped witha . 
giant clamshell exemplifies overscale used to 
minimize the smallness of spaces. Portuguese 
spool chairs surround the 1930s-design card 
table. Blinds by Levolor-Lorentzen. opposite: 
Above a chrome-trimmed banquette in the 
Living Room is a plaster bas-relief from the 
1939 Golden Gate International Exposition. A 
1930s leather and tubular chrome chair, and a 
twig chair, augment the unusual mix. 

















“T thought of some deluxe suite on the Normandie.” 


personal taste. For himself, at least, he 
likes objects that are strange or forgot- 
ten. Of one little chair in the corner he 
says, “I remember very well—when I 
found it, it was under a rainspout, with 
water pouring all over it.” There is an 
alchemy by which these forlorn and 
disparate objects are charged with a 
unity of style, and there is “nothing 
... but doth suffer a sea-change.” 


The processes of retrieval are varied, 
but most of Mr. Vincent’s finds are 
altered appreciably in function, finish 
or style of fabric. The chair, for ex- 
ample, has been cushioned with Af- 
rican mud cloth, and the mirror frame 
bleached to a unity of tone with the 
floor. The result of such transforma- 
tions is a surprisingly sophisticated 
harmony of rough, even crude, mate- 


rials with unabashedly glamorous de- 
sign ideas. The dining room side- 
board, a Victorian office cabinet, is 
now burnished and lacquered steel, 
edged with copper and topped with 
black marble. The open corner of the 
dining room offers a glorious view of 
the bay, framed with brass-grommeted 
swags and curtains of a simple 
bleached canvas—an element of the 





design repeated in the French umbrella 
on the deck, and in a similar wall 
treatment in the downstairs bedroom. 

Built firmly into the side of the hill, 
the bedroom is open only on the north 
side, where window-walls lead to a 
stone-paved porch beneath the deck, 
and to a terrace beyond. Because this 
room is at all times cool, uncanvased 
sections of the walls are a deep terra- 


cotta. Large mirrors—one on the porch 
and several in the bedroom—bring into 
an otherwise dim room whispers of 
light and shadow and sunlit images of 
the flowers that cover the terrace wall. 

Later in the evening, when guests 
gather for cocktails in the rooms 
above, the sun shines gold in the win- 
dows across the bay, and rose in the 
haze against the hills. When the sky 


enemies 


aBove: Marine canvas curtains frame a 
splendid Dining Room view. Marionettes from 
India and a Chinese lantern, all 19th-century, 
offer cultural contrast. Varnished-cane dining 
chairs came from a French sidewalk café; the 
19th-century crystal, silver and vermeil rooster 
decanter is also French. opposite: Marine 
canvas drapes the walls of the Master 
Bedroom and an adjoining porch. A carved 
and gilded Napoleon III mirror is defined by 
tied-back draperies. Drawings are by Erté, 
Michael Barnes and Charles Frazier. Bed 
pillow fabric from Brunschwig & Fils. 
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turns deep blue, Mr. Vincent lights the 
Chinese lantern in the dining room. 
From the Embarcadero it looks like a 
pink moon against the darkness of the 
hill. Though there is less light now 
than in the daytime, the three con- 
nected rooms are brighter, and a clever 
lighting system brings to brilliant life 
clusters of orchids and palms, and the 
slender green spikes of New Zealand 


flax that frame and extend the jungle 
painting on a folding screen. 

At length the windows facing the 
bay show only black night and the 
long arc of Bay Bridge lights, and 
themselves become dark mirrors of 
moving forms and firelight. The glass 
shivers imperceptibly with laughter. 
Michael Vincent enjoys his friends too 
much to want them silent, and his 





rooms are never simply rooms with a 
view. The magnificent view, to be sure, 
is always at hand. But it is never obtru- 
sive, never overpowering, never dimin- 
ishing. In spite of the opulence of the 
view, the designer has never forgotten 
for a moment that his house is a 
setting for people. Laughter and hap- 
piness reign—and comfort. 0 

—Lawrence Bouquet 
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Architectural Drawings 
The Grace of “Fine Delineation 
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John Hejduk ARCHITECTURAL DRAWING is experiencing a dramatic revival 
: es as an art form to be cultivated, admired, and even 

Detached / Ie leparated, € j , 19 . , "Lege s 

Sehecnen /enbigntiy: SSparatee, SInReete ny gue piereye ole collected. After a flurry of exhibitions during the past 

felt-tip pen, colored pencil on paper; 29%” x 39%”. This visionary ; 

plan for a projected house by John Hejduk, dean of the Cooper- three years, private collections are being started, and 

Union School of Architecture, succeeds in expressing ambiguity: there is growing interest in a medium neglected since the 

Perhaps the house is enclosing and sheltering; but perhaps it is early decades of the twentieth century. 

entrapping and isolating. Courtesy, The Drawing Center, New York. : ; 

It is natural to look for reasons for this revival—some 
have suggested that architects are drawing more because 
they are building less. This is the simplest explanation for 
the increased importance being given to architectural 
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drawings. But it was in the 1960s, long before the current Raimund Ab raham 
slump in construction began, that architects in England 
(Michael Webb and Peter Cook of the Archigram group) 
and in Austria (Hans Hollein, Friedrich St. Florian, Abraham’s fantasy drawings are like experiments on the nature of 
Raimund Abraham and Walter Pichler) began challeng- the elemental house. This is one of a series of seven drawings 


Seven Gates to Eden. Gate One: Dissection, drawn by Raimund 
Abraham, 1976. Colored pencil on paper; 39%” x 39%’. Raimund 


conceived around the theme of the Garden of Eden and its 


ing the Modern Movement in futuristic designs conveyed collapse. Courtesy, Leo Castelli Gallery, New York. 


entirely through drawing and collage. 

And in 1975, when New York’s Museum of Modern 
Art opened its exhibition of architectural drawings from 
the Ecole des Beaux-Arts, it was greeted by a receptive 
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Stanley Tigerman 


Lert: The Hot Dog House, drawn by Robert Nillson under the 
direction of Stanley Tigerman, 1974. Pencil on paper; 4714” x 
16%’. So named because of the extended length and narrow 
width of its site, this vacation house stands at the edge of an 
apple orchard. Courtesy, The Drawing Center, New York. 











Coy Howard 


ABOVE: Boudov House, drawn by Coy Howard and Sherwood Roper, 
1976. Graphite on vellum; 14’’ x 20”. Through a careful selection of 
materials and arrangement of fixtures, this design for a bath evokes 

the ambience of the industrial beach community in which the 
residence is located. Courtesy, Coy Howard & Co., Los Angeles.” 


audience. This exciting and informative exhibition 
brought to public view an entire category of rich evoca- 
tive drawing that had flourished in the Beaux-Arts. 

The ornate monumental architecture of the Beaux-Arts 
had been traditionally and effectively rendered in precise 
and magnificent drawings. Drawing then lost its favor 
with the founders of the Modern Movement in the 
thirties—Gropius, Le Corbusier and others—because the 
new geometric designs of crisp intersecting planes were 
better rendered by three-dimensional models and mass- 
produced posters. Drawing was an inadequate way to 
convey what the architects wished to express. 

Today traditional architectural theories, principles and 
techniques are again under critical review by younger 
architects, and drawings appear to lend themselves to the 
development of these ideas better than models. Yet 
today’s drawings differ from those of the past. Architects 
of the Beaux-Arts had a goal similar to those of the 
Modern Movement in preparing their drawings, models 
and buildings: Each school’s concern was to promote a 
single universal style. Contemporary architectural draw- 
ings, by contrast, are invigoratingly diversified. Architec- 
tural penmanship has itself developed into an expressive 
medium that can reflect the architect’s intentions. 



























Ea 
fate 2 a6 Uh 
Ur Corr 
ee gee ee eee iH = i : HH | | ji 





Charles Moore 


Kingsmill on the James, drawn by Charles Moore, 1974. Pencil on paper; 14” x 28’. This unbuilt project for multiple dwelling was 
designed for a site near Williamsburg, Virginia—the Rockefeller family’s restoration of an eighteenth-century town. The building is 
intended to harmonize with the Colonial style of the town’s architecture. Courtesy, Charles Moore & Associates, Los Angeles. 









































Richard Meier Romaldo Giurgola 


House in Mt. Kisco, 1975. Ink on vellum; 36” x 27”. In this axonometric Retreat in Rural Sweden, drawn by Romaldo Giurgola, 1977. Ink on 
drawing a cubic residential space is divided with simplicity and paper; 12” x 12”. This project was to provide a simple retreat 
directness. The smaller space includes the bedrooms, bathroom and centered around the main living space. An upper level plan shows 
kitchen. The open two-storied space is for entertaining. Courtesy, the living room in the center and an outdoor Jacuzzi in the upper 
Richard Meier & Associates Architects, New York. right corner. Courtesy, Mitchell/Giurgola Architects, New York. 
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“Architectural drawing 


is still something 
of a pioneer field 
for the collector.” 


Michael Graves 


Warehouse Conversion to Private Residence, 
drawn by Michael Graves, 1977. Colored 
pencil on paper; 7” x 19”. This elevation 

drawing shows three sides of the two-story 
solarium converted from a warehouse. The 
intention was to bring maximum light into 
the depth of the building without 
significantly altering the exterior. Courtesy, 
The Drawing Center, New York. 


Robert A.M. Stern 


Westchester County Residence, drawn 
by Ed Stoecklein, 1976. Pen and 
ink, airbrush and watercolor on 
mylar; 24” x 48”. The house, with 
an undulating exterior front wall 
(middle right foreground), is 
intended to recall, with an ironic 
reduction of scale, the elaborately 
curved facades of Baroque palaces 
and 19th-century English country 
houses. Courtesy, Robert A.M. 
Stern, Architects, New York. 
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New York’s Richard Meier, for example, has developed 
a clean thin-lined style that eloquently conveys the 
salient qualities of his white-walled architecture: It is 
pristine but robust in the interplay of form and space. An 
equally delicate graphic language communicates a very 
different content in the work of Michael Graves. His 
subtly shaded sketch of a two-story warehouse converted 
into a solarium has an elusive third dimension. 

In other cases, the rendering assumes a life of its own, 
as in the whimsical cartoon drawing of Stanley Tiger- 
man’s “Hot Dog House.” And California architect Coy 
Howard achieves a brooding highly evocative quality 
through heavily worked surfaces of his perspective views. 

Drawing has also become a primary medium for 
leading architectural theorists and visionaries. For John 
Hejduk and Raimund Abraham, drawing is the primary 
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means of developing and communicating architectural 
ideas. Many of these new ideas will never be built, nor are 
they necessarily meant to be. Their purpose is to open up 
possibilities and to challenge every concept of how 
people look at, and live in, space. The drawing, which is 
the expression of the idea, is the end product. 

Architectural drawing as an art form is still something 
of a pioneer field for the collector, and prices may range 
from as little as two hundred dollars to about four 
thousand dollars. Five or six hundred dollars is an 
average price, but this is expected to change, as major 
dealers continue to enter the market. 

For those willing to explore, drawings by contemporary 
architects afford a dual satisfaction: There is both aes- 
thetic pleasure and intellectual stimulation in having 
direct contact with art that shapes our manner of living. 0 
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David Allison 




















ARCHITECTURAL DIGEST VISITS: 


Mr. & Mrs. Hal Wallis 


ARCHITECTURE BY HAROLD LEVITT, AIA 
LANDSCAPE ARCHITECTURE BY HARVEY WALLACE KINNEAR 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 
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opposite: The oceanside facade of Mr. and 
Mrs. Hal Wallis’s twelve-room Trancas retreat 
opens via sliding glass doors to a stretch of 
quiet beach and the surging Pacific. The Santa 
Monica Mountains rise in the distance. 
OPPOSITE BELOW: Set back from the street, past 
garage and guest house, is a thriving bluegrass 
lawn and a grape ivy arbor that leads to the 
country-style entrance. RIGHT: The noted film 
producer and his wife, actress Martha Hyer, 
enjoy reading and dining on the brick tile 
terrace that meets the sand. ‘‘The beach is 
even more beautiful in winter than in 
summery,” says Mr. Wallis. BeLow: Marguerites 
and ice plant color the peaceful sandscape. 





UP THE Coast from Santa Monica, Cali- 
fornia is an area that is little known 
and still has a feeling of quiet isola- 
tion. Even its name, Trancas, does not 
suggest long days of languid luxury— 
not in the way Santa Barbara, Emerald 
Bay and La Jolla summon up images of 
the good life in the sun. Trancas could 
be any sort of place. It is, however, an 
unspoiled area where a handful of 
people live privately at the beach. 
Life turns toward the ocean, and 
from the street all that can be seen of 
any particular house is perhaps a 
garage and a noncommittal fence, one 
not much different from another. But 

























tert: A collection of antique wood farm 
implements adorn the wall that surrounds the 
front entrance. BeLow: The Entrance Hall 
announces the inviting country atmosphere of 
the décor. Antique appointments include an 
18th-century delft tile stove, a framed crib 
guilt and a 17th-century Welsh dresser. 
opposite: A raised brick hearth in the Living 
Room, warmed by a fire, adds to the cozy 
charm. The stick-back Windsor chair, the 
shepherd’s chair near the front door and many 
of the period accessories in both areas are 
from Constance Hurst Antiques. The New 
Hope quilt-patterned sofa fabric and the 
braided rugs are from F. Schumacher. 


“Our haven is here; 
it's like paradise.” 
— Martha Hyer Wallis 





inside the gate the world becomes an 
entirely different and unique place. 
Martha Hyer, actress and wife of 
film producer Hal Wallis, says, “Our 
haven is here; it’s like paradise.” 
Grape ivy climbs over an arbor, 
daisies in planters seem almost wild in 
their long-stemmed bravado, and 
there is a patch of bluegrass. Someone 
says, “Bluegrass at the beach? Impos- 
sible!” But tended with care, the grass 
is thriving—a happy collaboration be- 
tween Mrs. Wallis and landscape ar- 
chitect Harvey Wallace Kinnear. 
Inside, the house opens to the air 
and the sea and the sand, white and 


uncluttered. There is a feeling of se- 
clusion, perhaps from the thick trees 
that shield the neighboring houses, 
perhaps from the dunes capped in 
flowering ice plant, or from the quiet 
expanse of sand and air, broken only 
by the sound of the waves. 

“When I’m in town,” says Mrs. 
Wallis, “I say to myself that at the 
beach I’m going to write letters and do 
all sorts of things. But when I get here, 
Iam so far removed from anything but 
the enjoyment of the water and the 
beauty of the dunes that I end up 
doing very little but resting and being 
with my husband. We enjoy the sunset 











and perhaps a fire before dinner.” 

“IT love the warmth, simplicity and 
comfort,” adds Mr. Wallis, producer 
of such classic films as Casablanca. 

Everywhere there are daisies and 
geraniums. There are brass and copper 
and the soft glow of polished wood. 
There are denim and linen, baskets 
and earthenware. And there are happy 
memories everywhere. 

Mr. and Mrs. Wallis rented a house 
for several summers before deciding to 
buy, then spent another summer in a 
house next door, watching the re- 
modeling. It literally started from the 
ground up, and all that was left of the 





original house was the foundation. 

It is today a house of deep personal 
meaning. Working on details with ar- 
chitect Harold Levitt, Mrs. Wallis con- 
ceived its design with the instinct and 
sensitivities of a woman who has her 
priorities well in order. 

“When friends came to visit during 
the construction,” she says, ‘“some 
would say when they saw the kitchen, 
‘Oh, you’re not going to have any 
privacy. The cook will be right there 
when you're entertaining.’ And I said, 
‘I'm the cook.’ I love being here cook- 
ing and watching people sitting 
around the fire having a drink. I put 








BELOw: Broad-arm Windsor chairs and a 17th- 
century oak table from the Tennant Galleries 
define the Dining Area; an antique Dutch 
brass chandelier hangs overhead. The tall case 
clock is by Watkin Owen. A rush 
candleholder and a Canton razor box share the 
table in the foreground. opposite: The country 
mood continues into the Kitchen, where Mrs. 
Wallis’s collection of antique culinary 
implements—pots, jugs, spongeware, molds, 
Bennington bowls, weights—provide intriguing 
as well as functional embellishment for the 
pecan cabinetwork. An 1885 Boston running- 
horse weather vane adorns the brickwork 
above the sink. Kitchen by St. Charles. 
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Lert: A massive four-poster bed with linenfold headboard 
paneling dominates the crisp masculine design of Mr. Wallis’s 
Bedroom. Greeff fabric was used for the bedspread. An 
elaborately carved wainscot chair attends an oak table used as 
a desk; both pieces are 17th-century. BELow: An early 
Pennsylvania star-patterned quilt, one of several used as large 
decorative elements, hangs above the American pine bench in 
the second floor Hallway. orrosiTE AND FOLLOWING Paces: Chinese 
porcelain plates fill the shelves of a Georgian secretary in Mrs. 
Wallis’s Bedroom. The 1720 oak and yew tall case clock, the 
Windsor chair and brass chamber stick are from Constance 
Hurst Antiques. A Brunschwig & Fils floral print, used 
extensively, promotes an airy feminine feeling furthered by a 
delicate lace canopy stretching over an 18th-century French tdéle 
field bed. The bed and spindle-back rocker are from Tennant 
Galleries; the braided rug is from F. Schumacher. 





“T love the 

warmth, simplicity 
and comfort.” 
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food out on the long bar, and people 
help themselves and then sit around 
the table. It’s warm and pleasant.” 
The sun has shifted, turning the sky 
to a rosy afternoon glow. A bowl of 
apples rests on the table, shells gath- 
ered from the beach circle a wooden 
plate holding a potted geranium, and 
Early American quilts are framed on 
the wall. It is a house that nourishes 
the senses, that makes no demands 
and offers pleasures at every turn. 
“Although the house is an ex- 
pression of our taste and is a personal 
statement of what Hal and I like,” says 
Mrs. Wallis, “I could not have done it 


without Margot Tennant, who owns 
the Tennant Galleries. She gave me a 
great deal of help. She is a dear friend. 

“Sometimes I love to just sit here 
and look around the room—at the 
woods and the brass, at the blue and 
white spongeware, the wire baskets, 
the candle molds. Then | like to sit and 
look out at the ocean.” 

“I’m pleased with everything Mar- 
tha has done here,” says Mr. Wallis, 
and his wife picks up a book by Anne 
Morrow Lindbergh from the table. 

“You know, this house is our own 
‘gift from the sea,’ ” she says. 0 

— Suzanne Stark Morrow 
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‘DECORATION is a matter of taking away, 
not adding,” says Pandora Astor, and 
she follows this maxim with a second: 
“Never try to fit anything from one 
house into another.” Heeding her own 
advice, she began decorating her new 
flat in London’s Grosvenor Square by 
selling all the furniture from her pre- 
vious house. The next step was to 
throw things out of the new flat: small 
fussy doorframes, chair rails, pine al- 
coves. The pavement outside was no 
doubt chaotic, but the space inside 
was transformed. With new marble 
tiles on the floor, one vast expanse of 
white stretched from front to back, 
and Mrs. Astor was well pleased. “The 
rooms were just right then. I liked 


A Flat in 


Grosvenor 


Square 
Sleek Simplicity 


PHOTOGRAPHY BY 
DERRY MOORE 


them even better when they were 
empty.” She was, of course, under- 
standably hesitant to sit on the floor 
forever, and chairs were added with 
mock reluctance: “It is so very difficult 
to add things, because even the sim- 
plest object needs something else to 
balance it. What I can do without is 
most decidedly more important to me 
than what goes with what.” 

There is a great deal that she does 
without very beautifully. Small tables, 
lamps, rugs—all represent clutter that 
she simply does not need or want. 
What she did want was substantial 
and comfortable furniture and a few 
fine objects. In pale lacquer and trav- 
ertine, or covered in white linen, the 








furniture seems, visually, hardly there 

at all. “Anything is given tremendous 
_ value against a white background, and 
antiques too are so much better in a 
simple modern room than lost in a sea 
of color.” The colors that Mrs. Astor 
uses in the drawing room are few and 
subtle. An -eighteenth-century man- 
tel, in the manner of Angelica Kauff- 
man, has small draped figures in pale 
pink and blue. Both the figures and the 
colors afe echoed in a lovely eigh- 
teenth-century coromandel screen on 
the next wall. “The relationship is so 
subtle that nobody even notices,” she 
says, “but they might if they were 
somewhat different.” 

The few objects that she includes 





Italian marble flooring sets the tone of sleek 
modernity that unifies Pandora Astor’s 
environment. opposite: A black mirror, 
reflecting the Drawing Room through an 
Impressionist’s veil, offers high contrast to 
pale fabric on sofas and curtains. The low 
wooden table was sprayed with gray dots, then 
lacquered, to give it the look of polished 
stone. above: The English marble fireplace at 
one end of the Drawing Room is decorated in 


are carefully placed, and most have a 
sentimental value. A small gold cup 
was given by her godfather, the Duke 
of Windsor; a wooden figure was 
bought by her grandmother from a 
church in Italy; the wicker basket that 
now holds wood was once a Christmas 
hamper sent from Fortnum & Mason. 





Her mother, perhaps slightly home- 
sick for her native Virginia, always 
received a Virginia ham from her good 
friend Marjorie Merriweather Post. 
Pandora Astor’s love for cool white 
spaces is a legacy from a happy child- 
hood in the Tropics, where her father, 
Sir Bede Clifford, was a colonial gover- 
nor. White silk curtains billow softly 
by an open window; a ceiling fan turns 
slowly in the kitchen; hurricane 
shades protect the candles. All these 
evoke thoughts of faraway places. 
Walls of black mirror repeat the scene 
as though viewed through a filmy 
gauze or an Impressionist veil, offering 
a mysterious glimpse of a different 
world. But these are not cold rooms, 





and it would be misleading to think of 
Mrs. Astor as too strict a purist in her 
love for white uncluttered spaces. She 
intends them as a comfortable back- 
ground for the many friends who fill 
them: “People are not lost in a white 
room. What they are wearing alters it 
completely, and with walls, floors and 
ceiling the same color, they assume an 
importance in the space. Lighting, too, 
must be determined by how it affects 
the people in a room. It is the most 
important thing in decorating; over- 
head lights can make everyone look so 
hideous. That’s why I light the room 
with candles at night and dim the 
spotlights so they simply pick out a 
few things. Of course, the furniture 


An early 19th-century Japanese screen is the 
focus of the Dining Room. Its tones are 
echoed in the Chippendale armchair nearby. 
Adorning the travertine dining table, designed 
by Willy Rizzo, are a 17th-century Italian 
carved-wood figure that once belonged to Mrs. 
Astor’s grandmother, and hurricane lamps— 
reminders of a childhood spent in the Tropics. 


must be arranged carefully to make it 
comfortable. The seating units were 
originally in an L-shaped arrangement. 
But I changed them after only one 
evening. We were all stiff-necked from 
trying to talk sideways.” 

Folding director’s chairs emerge 
from a closet for comfortable dinner 
parties. There might well be some 
impromptu music or a large group of 
friends in after a concert, for in her 





mind people make the rooms—and the 
occasion. Basically, of course, it is this 
interest in people that has provided 
the key to the cool and harmonious 
design of the flat. It is the reason for 
the space being so very open and the 
background so very unobtrusive. The 
principle is a valid one, for people do 
really make a home. 

At the back of the flat a small dark 
study, and bedrooms in a warm stone 
color, offer a more private world. Mrs. 
Astor explains: “These are rooms to 
put your feet up and be surrounded by 
favorite books, music and pictures.” 
An entire wall is filled with photo- 
graphs of family and some dis- 
tinguished family friends. Drawings 











done by her sister, Lady Norwich, are 
banked along a ledge in the study, and 
portraits of ancestors occasionally are 
brought out. But more often than not, 
walls are left empty. Clutter is toler- 
ated—barely. With lights mounted on 
the ceiling or walls, tabletops are free 
for neat rows of fine tortoiseshell 
brushes or a collection of boxes. 

Mrs. Astor is not a professional 
decorator—although she has done a 
National Trust house—but her perfec- 
tionist approach and thoroughness 
might well be the envy of many. She 
arranged to have all the marble tiles 
cut in Italy and imported, specifying 
that the graining must be straight— 
“not too squiggly and old-fash- 


In the Master Bedroom an amusing chrome 
adaptation of a tractor seat attends an Italian 
dining table, used by Mrs. Astor as a dressing 
table. Pale walls and fabrics, and doubly 
interlined draperies over blinds that shield the 
room from the intrusion of the city outside, 
contribute to the serene and orderly feeling of 
the décor. Tortoiseshell brushes are both 
functional and decorative. 





ioned”—then put down by a man from 
Malta, whom she describes as a ““one- 
man-and-his-dog kind of craftsman.” 
She notices details that would escape 
most eyes, and very much improved 
some badly proportioned doorways by 
adding false panels of wood or mirror 
extending to the ceiling. She prefers 
matte finishes and has avoided 
chrome, choosing instead a shelving 





system of anodized aluminum for the 
study. The marble floor tiles are delib- 
erately left unpolished. A travertine 
table is protected from spills by a 
special wax from the British Museum, 
but then is rubbed with talcum 
powder to restore the matte finish. A 
care for detail is obvious. 

These fine and gently colored rooms 
are tranquil, sharing an elegance that 
has always been associated with 
Grosvenor Square. Some things have 
not changed too greatly over the years 
and, as the old London music hall song 
so charmingly puts it: “It’s delightful 
to breathe the air/Breathed by people 
in Grosvenor Square.” 0 

— Elizabeth Lambert 
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SPECIAL FEATURES 


Architecture: Arthur Erickson 


PHOTOGRAPHY BY SIMON SCOTT 





“At every level 
one is aware of the 


cadence of 
light and line.” 


Canada’s Arthur Erickson describes his 
architecture in terms of “site, light and 
cadence.” PRECEDING PAGES AND RIGHT: The 
Eppich house, near Vancouver, is built on an 
unsteady hillside that had long been rejected 
as a building site. The multilevel house itself 
became the retaining structure, its terraces 
contouring and bracing the slope. A lake was 
created on the lower part of the property to 
bring the sun’s reflected light into the deeply 
forested location. BELOW AND OPPOSITE BELOW: 
Views of the terraces and the main entrance 
show the design’s cadence, expressed in the 
regularity of concrete columns, which add 
strength and anchor the building to the la 


4; 











VIEWED FROM THE SITE, the Eppich 
house, by Arthur Erickson, is a com- 
manding presence on the land, its ter- 
races descending the hillside in sure 
and measured steps. From the street, a 
twenty-minute drive from downtown 
Vancouver by a complicated twisting 
route, only a graveled roof and dark 
trees are visible. 

The architecture of Canada’s Arthur 
Erickson is full of surprise and mys- 
tery, for he is a seeker and explorer, 
who considers the role of an architect 
to be that of ‘a traveler in many 
guises—lover and destroyer, craftsman 
and artist, psychologist and philoso- 
pher.” He describes his work in terms 
of “site, light and cadence.” 

The site of the Eppich house, in the 
lush British Columbia forest, had long 
been rejected for building. It is domi- 
nated by an unsteady hillside that 
drops forty feet to the forest floor. 
Typically for Mr. Erickson, he was 
inspired by the landscape’s possibili- 
ties long before he conceived a design 
for the house itself—an example of 
what he calls his “structural approach 
to landscape, and landscape approach 
to architecture.” The house he created 
is set into the hillside, its strong con- 
crete structure acting as a retaining 
wall. From its highest point it descends 
through four levels, with projecting 
terraces advancing down the slope to a 
lake. The view from the sunken garden 
shows receding levels that appear to 
lean against the slope, bracing it visu- 
ally as well as structurally. 

The architect is a native of Van- 
couver, and has spent much of his 
career studying the fragile watery light 
of the Canadian Northwest coast. It is 
a land of gray skies, capable of poetry 
in its soft and subtle moods. The lower 
portion of the Eppich land was almost 
completely dark, in the shadows of 
undisturbed immense cedars, firs, 
maples and hemlocks. 

Water is frequently a part of Arthur 
Erickson’s designs. In this case, he 
diverted some water from a small 
stream running through the property 
to create a lake, which reflects the 
sun’s rays, magnifying them and 
bringing light into the dark area. This 
reflecting surface also affords some 
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spectacular views of the house, adding 
lateral dimension to the four-story 
building. Seen on the water’s surface, 
the concrete structure—so strong it 
shores up the hillside—takes on a 
shimmery lightness. Sky and water, 
above and below, are brought into 
unity by the image of the house. 

“My tendency,” explains the archi- 
tect, “is to respond strongly to rhythm 
but to build almost without detail, in 
the most elemental way. Wood and 
concrete, for example, are rough and 
elemental materials, which, placed 
with the sheen of glass, heighten the 
specific attribute of each.” 

In the Eppich house, cadence is ex- 
pressed in the repeated frame of the 
terraced stories and in the simple con- 
crete regularly spaced 
throughout. Seen at an angle, these 
concrete columns might be so many 
claws, gripping and anchoring the 
house to the land and interlocking the 
different levels. Cadence is empha- 
sized by the simplicity of the surfaces 
themselves, and in the continuity of 


columns, 


materials. Concrete, glass and rough- 
sawn fir are used inside and out, with- 
out ornamentation. 

Outside walls on the terrace by the 
swimming pool are finished with 
rough-sawn fir, their thin vertical 
strips punctuated by the concrete col- 
umns. Overhead are trellises of six- 
teen-foot-long timbers, dramatic hori- 
zontals. The day’s changing light af- 
fects the shadows cast by the trellises, 
enlivening the visual cadence. 

Interiors of the Eppich house are 
bright and open, with glass exterior 
walls. The top level contains a garage 
and storage room. The main entrance 
is on the second level down, which 
also has rooms for the four Eppich 
children, and two baths. A concrete 
cantilevered staircase descends from 
the second level to the living room, 
dining room and kitchen; open to the 
room, the sculptured staircase draws 
the eye down to the living level. A 
swimming pool is set into the trellised 
living level terrace, and water grace- 
fully overflows its sides into the lake 
below. The den and master bedroom 
are on the lowest, fourth level. Sliding 
glass doors open to shallow concrete 
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“,..subtle tension 
between the rough 
wood and raw concrete 
and the fineness of 
the workmanship.” 


The interior space of the Eppich house is 
arranged on four levels. The top level includes 
garage and storage space; the main entryway 
is on the second level down, which also 
contains children’s rooms. 1. The Living Room 
is on the third level, with the dining room and 
kitchen. Stairway at right descends from the 
main entrance. 2. The Dining Room is seen 
from outside through a lattice of rough-sawn 
fir. 3. A terrace, which is also the roof of the 
living room, extends beyond the Entryway. 

4. Light streams into the Master Bathroom. 

5. The Master Bedroom is on the lowest level, 
bordered by the lake gracing the site. 
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steps that extend the area of the house 
to the banks of the reflecting lake. The 
architect describes the design: ‘’At 
every level one is aware of the reach of 
the house into the landscape, of the 
incessant but quiet cadence of column 
and beam. Rough-sawn fir left in its 
natural state covers the ceilings and 
some walls. The board pattern is even 
picked up in the furniture. There is a 
subtle tension between the rough 
wood and raw concrete and the fine- 
ness of the workmanship.” 

Arthur Erickson has been called 
Canada’s leading architect, and he is 
Canada’s architect of undisputed in- 
ternational stature. He is a humanist 
and visionary, and his best-known 
projects are those on a large scale, 
based on his concept of “making our 
shared environment intelligible.” As a 
little-known architect in Vancouver, 
Arthur Erickson attained sudden 
prominence in 1963 when he won a 
competition to design the campus of 
Simon Fraser University on a moun- 
tainous site in suburban Vancouver. 
Although the competition stipulated a 
“typical American campus,” Mr. 
Erickson set out to do nothing less 


than rethink the entire concept of a 
modern university. Rejecting the tradi- 


tional fragmented groupings of de- 
partments, he pooled academic 
disciplines into huge clusters, to create 
a community of learning. 

For the Canadian Government Pavil- 
ion at Expo ‘70, in Osaka, he took on 
the task of communicating the vigor 
and immensity of Canada in a way 
both revolutionary and meaningful to 
the Japanese. The result was very large 
and simple abstract forms, almost like 
mountain forms of ice, sheathed in 
mirrors to reduce their starkness and 
reflect both sky and people. 

The Eppich house shows, on a small 
scale, much of Arthur Erickson’s 
scope and depth as a man and an 
architect. Like the architect himself, it 
is a building of simplicity and com- 
plexity, authority and warmth, full of 


nature and humanity. 0 


set into the tiled terrace 
|. Walls and trellises of 
tured and rhythmic 
rete columns 
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INTERIOR DESIGN AND TEXT BY TONY DUQUETTE 


PHOTOGRAPHY BY CHARLES S. WHITE 





DESIGN as applied to a dwelling means, 
for me, the creation of a magical am- 
bience that is greater than the sum of 
its parts. The studio/residence that I 
share with my artist wife, Elizabeth, is 
a highly personal expression of this 
credo. I love gold and rich fabrics but, 
like the Greek peasant who cannot 
gild his icon, and so makes an ex- 
quisite one out of gold paper, I work 
equally with burlap and velvet. 
Beauty, not luxury, is what I value. 

My design work, whether in jewelry 
or mandalas, interiors of Irish castles 
or beach houses, may appear opulent 
and luxurious, yet for me the magical 
element consists in juxtaposing works 
of art with the wonderful works of 
nature: shells, coral, the patterned 
skins of lizards, the bones of fish and 
animals. These objects are almost sac- 
ramental. A starfish mounted on a 
pedestal of bones becomes beautifully 
symbolic. A piece of quartz, or a rock 
with a geode, has the serenity of the 
lotus-palmed hand of Buddha. 

» My life has been involved with the 
constant effort of projecting a ‘“‘dimen- 
sion beyond’—of releasing whatever 
magic, surprise or treasured memory 
is held by a fabric, a painting or a piece 
of antique or modern furniture. 

In the matter of collections and col- 
lecting, there is a blue bowerbird that I 
found in Territorial Imperatives, by 
Robert Ardrey, who finds and collects 
and fills his nest with anything and 
everything that is blue. This proves to 
me an instinctive drive in our nature 
towards collecting, a vision beyond the 
mere search for worms. I find this 
particular bird very human, easily 
identifiable with the limited collector 
mad for Lowestoft, and Lowestoft 
only, or Sandwich glass and Sandwich 
glass only. While such is the begin- 
ning of vision, it is only a beginning. 

I think of birds like the gentle par- 
tridge and the rising phoenix, as 
symbolizing people. The partridge is a 
bird with a true and honest eye. He is 
like the person who adores natural 
wood, the smell of home-baked bread, 
Shaker simplicity, a field of green flax 
with little blue flowers winking, or a 
Japanese house—pure, uncluttered, 
open to the air—or some Bauhaus 
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opposite: Rough-hewn 16th-century Spanish doors 
open to the glittering fantasy of Mr. and Mrs. Tony 
Duquette’s Hollywood studio/residence, a remodeled 
10,000-square-foot building that once housed the 
Norma Talmadge film studio. Lighted sculptures 
made by Mr. Duquette from whale vertebrae (see 
DETAIL), and carved-wood horses flank the doors. A 
delicate 18th-century crystal chandelier illuminates a 
glimpse of the interior. aBove: An ancient lock and 
sturdy nails stud the entrance doors. BELow: Antique 
Oriental stone pagodas stand amid potted plants. 
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structure, white and sun drenched. It is 
wonderful to be a good partridge. 

I see myself as the other kind of 
bird—perhaps the phoenix. This bird 
has many names: Russian folktales 
call him the firebird; Sanskrit epics, 
sung before there was a written lan- 
guage, called him the Kokila. He is the 
bird who bridges a gap between two 
worlds. One world is nature, in all her 
guises—mineral, vegetable, animal, 
earth, air, fire, water. The other is half 
unreal, dimly seen, magical, fantastic, 
the stuff of old stories, the dimension 
beyond the human spirit. 

I remember walking down the 
gravel path of a Palladian villa one 
windy afternoon and seeing a peacock 
suddenly spread his tail before some 
little brown chickens who were peck- 
ing in the gravel nearby. He quivered 
his glorious tail and paraded back and 
forth, but the chickens went on eating 
and never looked up. I identified with 
the peacock, but later on | realized this 
story works both ways. It is easy to 
sneer at the chickens ignoring the 


glorious peacock, but they were eating 


their lunch. Perhaps the peacock is just 
as ridiculous when he is performing 
for the wrong audience. 

If I am bringing to your mind over- 
tones of luxury, decadence, artifici- 
ality, living in the past, academic 
tradition, lack of harmony with the 
green earth herself and with the noble 
biped we call man, then you aren’t 
picking up the vibrations of my tuning 
fork. Agree with me or not, just as you 
please, but don’t—like Savonarola— 
burn my paintings and my silks and 
my jewels, because you disapprove 
and think them corrupt. 

Far from being decadent or over- 
civilized, the phoenix vision is arche- 
typal and primitive, and goes back to 
the very night of time. And in the 
enchanted phoenix vision I am trying 
to open out, to unfold like an Oriental 
screen before you, there is a word that 
must come first. What word? 

Let us be cabalistic and use the 
phrase “magic words.” Pomegranate, 
damask, amethyst, apricot—these are 
words that instantly evoke something 
beautiful. The possibilities are end- 
less, but for me, as a designer, there are 





oprositTE, 1: The Entrance Hall presents a symmetrically organized richness in patterns 
and surfaces, with walls paneled in gold-embroidered Chinese screens, and an 18th- 
century Chinese temple rug. 2: A view from the Salon toward the entrance reveals a 
Venetian double staircase. Silk Tabriz and antique Oriental rugs anchor the theatrical 
setting. 3: Votive candles and a glass-beaded girandole in the Salon shed soft light on 
an 18th-century Venetian chair, a chinoiserie screen and a whimsical toad with emerald 
eyes. 4: Mr. Duquette designed the secretaire for the late Lady Mendl, and the sunburst 
model for a stage curtain at the Los Angeles Music Center. asove: A showcase 
illuminates the splendor of an argus. FOLLOWING PAGES AND COvER: The Salon provides a 
magical atmosphere for large-scale entertaining. Views toward the stage include a 
model for the Primal Sun sculpture, suspended from the egg-carton ceiling. 
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“The door, closed, has the power of the unknown. 


” 
. 


The door, opened, can lead you into another world 





ABOVE LEFT: A Thai carved-wood Buddha watches over a menagerie of vermeil 
animals on the Dining Room table. Abalone shells and crystal blend with vermeil 
service plates and tumblers. tor anp asove: Mr. Duquette’s Office is reminiscent of 
1930s Parisian design. Antique boiserie is from the Hearst collection. Venetian 
18th-century paintings are banked vertically on a strié silk-covered wall. The large 
antique pagoda is from Thailand; others are Oriental and European chinoiserie. 
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top: A costume model for the Magic Forest scene in the Broadway production of 
Camelot—which won the Antoinette Perry award for costumes—brings imaginative 
life to the unique environment. asove: A 17th-century Portuguese carving stands 
between lighted showcases containing 17th-century embroidery, a Goanese ivory 
sculpture group, reliquaries, and the designer’s inventions in jewelry and sculpture. 
opposite: Trompe l'oeil paneling and a draped 16th-century bed further the 

Master Bedroom’s warm restful atmosphere. The 18th-century shrine above the 
bed and the 17th-century figure on a pedestal are Venetian. 


three highly evocative words: door, mir- 
ror, chest. The door, closed, has the 
power of the unknown. The door, 
opened, can lead you into another 
world. Perhaps a room with elements 
like an alcove, a curtained bed, glass 
cases—even a spirit house from Indo- 
nesia. For all these are spaces within 
spaces that enchant the eye and mind. 
Perhaps the door is a gate in a wall, and 
leads you into a secret enclosed gar- 
den, or into an unexpected little forest 
that falls away to a stream down below 
where a gazebo prolongs the magic. 

The second word, mirror, is ob- 
viously the most magical element in 
the dream room we are evoking. Why? 
Because mirrors, more than anything 
else, create new and fantastic space 
within space, fantasy within reality. A 
tiny mirror, badly hung, says no more 
than a postage stamp. But mirrors in 
scale, used architecturally, are as won- 
derful as trompe |’oeil painting. 

The third word, chest, has many 
meanings. An ancient Egyptian tale 
speaks of a magician who digs up a 
sandalwood chest belonging to the 
gods. Inside the sandalwood chest ig 
an ebony chest; inside that, an ivory 
chest; inside that, a silver chest; inside 
that, a golden chest. In the golden 
chest is the Book of Thoth, having 
only two pages and containing the 
magic words with which to enchant. ° 

My own chest contains books and 
china and jewels and all my unrealized 
dreams. Each person has his own 
chest, each person his own magic 
words. The sincere designer does not 
impose his words, nor the treasures 
from his personal chest. He penetrates 
the homeowner’s taste, whether he is 
an international art collector or a rock 
musician. And if the designer looks 
deeply enough, he can find that per- 
son’s magic chest. Having done this, or 
rather felt it, the designer is ready to 
play a kind of symbolic game with the 
owner—a great game like Hermann 
Hesse’s Bead Game, though the original 
German title, Das Glasperlenspiel, is 
more suggestive. The game consists in 
finding, in arranging, the separate 
parts that will create for the owner his 
private world, his own magical set- 
ting—his own “dimension beyond.” 0 








INTERIOR DESIGN BY JUAN MONTOYA, ASID 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 





Crisp and Compact 


A One-Room Apartment in the Ritz Tower 











_..the strict and careful 


design logic demanded by the reduced interior volume. 


“IT WAS ONE ROOM and not very large, 
unusual only in that it was shaped 
more like a railroad tunnel than a box. 
There were sisal-covered walls, gold- 
flecked vinyl floors—and a tight bud- 
get. When I went to see it, it was being 
used as a storage room for paintings. I 
was horrified. But I’d been asked if I 
could do it, and I said, ‘Of course!’ ” 

New York-based Colombian inte- 
rior designer Juan Montoya is speak- 
ing about the compact and contempo- 
rary pied-a-terre he created for the son 
of a South American president. He 
explains further that the owner’s do- 
mestic background in the Baroque 
surroundings of a presidential palace— 
in addition to residences in Rome and 
in Paris—did not seem to indicate a 
single-room apartment in New York, 
even in the prestigious Ritz Tower. 

The remarkable space that Mr. 
Montoya designed, however, is a solid 
success: restrained, elegant, contem- 
porary, comfortable and highly origi- 
nal. Its exact proportions and smooth 
visual cadences have almost mathe- 
matical rigor but, mixed with the strict 
and careful design logic demanded by 
the reduced interior volume, there is a 
delicately counterbalancing play of 
imagination, fiction, illusion and pure 
showmanship. A diagonal platform 
makes the initial design statement. It 
separates the room into sleeping and 
living areas, while giving a feeling of 
extension and movement. 

The shift in floor levels between the 
living and sleeping areas, coupled with 
a strong visual command of the diago- 
nally oriented platform, takes over the 
room’s visual flow. In a way, the eye is 
disoriented in order to give the illusive 
feeling of two interacting but indi- 
vidual volumes, when, of course, there 
is only one. The standard enlarging 
design device of mirroring the space 
between windows is given unusual 
impact by the addition of a clothes 
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Designer Juan Montoya visually extended the 
possibilities of a one-room pied-a-terre in 
Manhattan’s Ritz Tower by using a diagonal 
platform. The 340-square-foot updated space 
contains a living area, sleeping area and ample 
storage. PRECEDING PAGES: Surface sheen comes 
from shiny walls, mirror, Clarence House satin 
upholstery, and a wall sculpture by Peter 
Lobello above the Living Area sofa, in the 
foreground. Because of its mirrored door, the 
Bedroom Area clothes closet between the 
vertical window blinds expands, rather than 
contracts, the space. The achromatic painting 
is by Juan Montoya. asove: A setting for 
dinner a deux is keyed to the Oriental 
simplicity of the environment. opposite: A 
daybed that extends behind the Bedroom Area 
platform enables the Living Area to serve as 
an additional sleeping space. Artworks include 
a painting by the Chilean artist Matta. 


closet that projects its mirrored face 
into the room, placing windows and 
mirror on different planes. The closet 
then, rather than reducing the illusion 
of space, gives Mr. Montoya an occa- 
sion for one of his “tunneled” effects, 
expanding considerably the theme of 
openness and continuum. The win- 
dows seem farther away; the reflection 
seems deeper. The tunnellike entry, 
painted a dark gray, contributes to the 
play of expanding and contracting vol- 
umes, both real and illusory, that ani- 
mate the space. A mirror with its 
chamfered surround, built out to con- 
ceal a column, creates a further illu- 
sion of access to another room. 
Throughout there is an element of 
mixed satisfaction and surprise. 

The exceptional unity that comes 
from the absolute exactitude of ex- 


pression in this apartment is typical of 
Juan Montoya’s work. There is a feel- 
ing of accord and continuity within the 
space, which establishes in turn a 
sense of circulation, as well as a feeling 
of articulate movement. 

The spatial situation has a strong 
feeling of “place,” a feeling of self- 
assurance and stability, created calmly 
and without sensationalism. It is at 
once very simple and entirely per- 
sonal. “I am not absolutely against 
color; I appreciate it, however. People 
bring color; flowers bring color— 
books and paintings do, too.” 

The function of extension is surely a 
key to this ingenious inventive interior 
that in one small room offers—aside 
from its varied visual richness—the 
possibility of two independent sleep- 
ing areas, a living area, two windowy 
desks and an incredible amount of 
storage space. It is a functional room. 
where the owner can comfortably have 
one house guest, or, thanks to the 
room service in the Ritz Tower, he can 
entertain up to twenty-five friends. 

‘“‘When the owner said he needed an 
additional sleeping area,” Juan Mon- 
toya remembers, “I felt it was an in- 
credible demand. But I always say to a 
client, ‘Don’t restrict yourself. Give me 
any idea you have in your mind—no 
matter how absurd.’ | like people to 
open their minds. No matter how odd 
things seem—if people say they want 
three floors in one room, or whatever— 
I want them to tell me.” 

The talent of Mr. Montoya is to have 
amply satisfied the owner’s demands 
for defined and individual areas. 

Everywhere, in every detail, the de- 
sign illustrates that accomplishment. 
Juan Montoya modestly accepts the 
success of his work. “It’s such a chal- 
lenge to do small spaces. I don’t want 
to be known for it, but I accept the 
challenge gladly.” 6 

—John Loring 











Setting for 
Art and Antiques 


Complementary Design for a Park Avenue Apartment 


INTERIOR DESIGN BY LUIS A. REY OF MCMILLEN, INC. 


PHOTOGRAPHY BY RICHARD CHAMPION 
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ONE OF THE MosT subtle challenges an 
interior designer is likely to meet is 
that of reworking an existing collec- 
tion of furniture and art objects into a 
new environment. For Luis Rey, of 
McMillen, Inc., in New York, the 
problem was underscored by two fac- 
tors. The first was quality. The owners 
of a newly purchased Park Avenue 
apartment had a vast and complex 





collection of botanical prints, of paint- 
ings and other objets d’art—holdings 
too great to fit into a single residence. 
So editing was one of the necessary 
priorities. Quality, paradoxically, was 
the other problem. Mr. Rey was con- 
fronted with the refined and authorita- 
tive tastes of the owners, and he had to 
work within the limits imposed by a 
couple who knew precisely what they 











opposite: Contrasting collectables in the 
Elevator Foyer of a 6,000-square-foot 
Manhattan apartment preview the 
cosmopolitan assemblage within. A 13th- 
century Khmer bronze head on a lighted 
Lucite pedestal counterpoints a George III 
carved giltwood mirror. BELow: A serene 13th- 
century Chinese carved-wood Kuan Yin sits 
casually in the Entrance Hall. Nearby a 17th- 
century Sukhothai bronze head adorns a 
George III inlaid mahogany butler’s desk. 
Beneath the 17th-century Daubigny landscape 
is a Louis XVI game table. 
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wanted. It is a tribute to everyone 
concerned that the result is an intel- 
ligent and clear-minded assessment of 
the related values of living well—and 
living aesthetically at the same time. 
Luis Rey is a contemplative and 
articulate man who is aware of the 
ironies and advantages of his position: 
“Let me enumerate the contradictions 
of my situation, and how productive 
they have turned out to be. As you 
know, McMillen is a very traditional 
company, maintaining a very conser- 
vative stance in the world of interior 
design. I, on the other hand, am a 
minimalist—for want of a better word. 


Iam quite happy living with platforms 
and industrial carpeting. I am also a 
person who thinks in structural terms. 
On this particular project it was more a 
matter of arranging what already ex- 
isted, rather than really analyzing and 
evaluating from the beginning.” 

“The beginning” was an entire floor 
in one of those solid Manhattan build- 
ings that were conceived with a life 
span calculated to run from 1927 to 
doomsday, and which, architecturally, 
have more to do with fortifications 
than with domesticity. Exposures on 
all four sides of the structure assured 
the apartment of extraordinary light 


The Drawing Room exudes a carefully modulated atmosphere of traditional sophistication, based 
upon the blending of floral motifs and the use of soft rich colors and fabrics. apove: Designer Luis Rey, 
of McMillen, Inc., arranged an impressive collection of botanical prints—taken from George 
Brookshaw’s Pomona Britannica, circa 1812—in an allover pattern that gives the effect of wallpaper, 
shifting visual weight away from the intricately patterned 18th-century Agra rug. Louis XV fauteuils a 
la reine are covered in Scalamandré brocade. ricut: Windows and walls are treated simply, allowing 
light and art to predominate. K’ang Hsi porcelain birds flank a portrait by Sir Henry Raeburn above the 
mantel, while 17th-century Dutch shell watercolors and Redouté watercolors adorn the nearby wall. 





..a logical orchestration of time and place. 








and views, and its position on a high 
floor gave it the mysterious, almost 
transcendent quality that is unique to 
Manhattan—and almost indigenous to 
the East Side. Originally the lowest 
floor of a triplex, the space falls rather 
easily into two parts. The rooms facing 
east were left structurally untouched, 
but the western half of the apartment, 
which had been a “warren of servants’ 


rooms,” was gutted and reconstructed 
as bedrooms and bathrooms for the 
owners and their children. In addition, 
there were the usual eccentricities so 
often found in buildings dating from 
the 1920s: a paneled library, for in- 
stance, that had been brought over 
intact from some dismembered En- 
glish house and installed two hundred 
feet above the sidewalks of New York. 


The prevailing fantasy of that time 
was, of course, to create what was a 


‘ 


| 


private house within the framework of 


a huge steel-framed building. 

“And yet the intent was not so very 
different from what was done in this 
renovation,” explains Mr. Rey. “The 
most important consideration was that 
of creating a livable space. Although 
the apartment is full of exquisite and 
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opposite: Shiny mottled vinyl covering the 
Dining Room walls allows a Japanese 
screen of the Momoyama Period to stand 
out dramatically. George III chairs 
surround a draped table. seLow: French 
watercolors of birds by Martinet, circa 
1787, create a wallpaper effect for the sun- 
warmed Breakfast Room; the subtle strié 
wallpaper background, as well as the fabric 
for the dining room table drape, from 
Brunschwig & Fils. Instead of a chandelier, 
a lacquered parasol camouflages spot 
lighting. Rug by Patterson, Flynn & Martin. 


~ fragile things, I never considered that I 


was working within the confines of 
invisible velvet ropes.” 

Obviously, when a designer is 
working with as many givens as Luis 
Rey was, the shell becomes very im- 
portant. First priority had to be given 
to creating walls, floors and lighting 
systems that were of the highest qual- 
ity. “One of the advantages of dealing 


with absolutely simple spaces—which 
I was used to—is seeing every detail 
clearly. The way a wall meets the floor, 
or two materials come together, is crit- 
ical. In a traditional interior it is more 
usual to blur such relationships. Car- 
pets and curtains, lamps and sofas are 
also props that disguise much sloppy 
thinking. So I think the rigorous ap- 
proach I am used to taking added 





another dimension to this venture into 
classical interior design.” 

But perhaps the most important fac- 
tor in the success of the designer’s 
efforts had to do with the lively inter- 
action between himself and the own- 
ers. “Both of them were absolutely 
used to beautiful things. Their parents 
were collectors. He himself had col- 
lected from an early age, and she is an 
incomparable observer of physical 
things. Together they proved to be 
most sensitive and discriminating.” 

Much of the furniture Mr. Rey was 
dealing with had in fact been pur- 
chased by the owners twenty years 
ago, when they first worked with 
McMillen. Mrs. Archibald Brown, the 
founder of McMillen, with her incom- 
parable mixture of firmness and deli- 
cacy, was able to persuade the young 
couple to buy many things that have 
stayed with them ever since. “Of 
course Mrs. Brown came up to this 
apartment too,” says Mr. Rey, “and 
naturally she discerned things. She 
moved a table a couple of inches here, 
rehung a picture there; in fact, she 
used her incredible eye for placement 
to its fullest advantage.” 

Both owners agree that one of the 
advantages of working with Mrs. 
Brown was her ability to let the per- 
sonality of the client permeate a space, 
while channeling her own organizing 
talents into making the rooms as 
smooth and elegant as possible. 

“Quality is always an expanding 
experience,’ believes Mr. Rey, ‘and I 
learned a great deal while doing this 
apartment. The discrimination re- 
quired to select forty fine prints out of 
a hundred is quite sobering. But even 
more important for a designer of my 
generation—who grew up with an es- 
sentially posthistorical philosophy— 
was the discovery of the past.” 

It is difficult to be a perfectionist, 
explains the designer, and he goes on to 
explain how all ninety-five of the bo- 
tanical prints in the breakfast room had 
to be hung with great care in indi- 
vidually measured and sized frames. 





“Quality is always an expanding experience.” 





OPPOSITE AND BELOW: The botanical motif 
extends to the Master Bedroom, where 
lively 18th-century French prints share the 
strié glazed wall space with a muted 17th- 
century Dutch still life above the bed. 
Louis XVI fauteuils are signed by Jacob. 
OPPOSITE BELOW: One of two Master Bath/ 
Dressing Rooms gleams with copper and 
gold, reflected by mirrors and augmented 
by geometric patterns. The flamestitch 
upholstery fabric and Master Bedroom 
drapery silk are from Brunschwig & Fils; 
the rug is from Patterson, Flynn & Martin. 


“I think my approach can really be 
summed up quite easily,” he says. “I 
have an unsentimental and pragmatic 
point of view. I said, in effect, ‘This is 
what we have, and this is all we’re 
really going to need. Now let’s make 
something out of it.’ ” 

What the designer’s modest ap- 
praisal conceals, of course, is a com- 
plex, and at the same time very logical 


and easy, orchestration of time and 
place. He has created an arrangement 
that is remarkably mild and humane 
in its respect for the even-tempered 
quality of a settled life, but which 
never lapses into the derivative or the 
maudlin. It is a work that embodies 
one of the virtues of traditional design: 
that of exquisite tact. 0 

— Peter Carlsen 
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The Collectors: 


Art Nouveau in Brussels 
A Total Environment of Rarity 


PHOTOGRAPHY BY MICHEL NAHMIAS 


ONE OF THE choicest collections of Art 
Nouveau in the world today is to be 
found in Brussels. The collection be- 





opposite: Mme Anne-Marie Gillion Crowet 
refers to the Entrance Hall of her apartment as 
“homage to Horta,” in honor of the Belgian 
architect/designer who created the sumptuous 
marble and ceramic wallcovering. Victor Horta 
also designed the sycamore furniture. A Gallé 
lantern illuminates a Bugatti bronze ostrich. 
ABOvE: Iranslucent examples typify a large 
collection of French art glass, including a 1907 
pate-de-verre vase, at right, by Decorchemont, 
and six 1900-1904 vases by Gallé, among 
them the sea horse in the foreground. 


longs to Mme Anne-Marie Gillion 
Crowet, and it is not to be found in any 
museum. Instead, a good deal of the 
unique art, furniture and objets of the 
period has been brought together in 
her own apartment. She lives on the 
top floor of a modern building over- 
looking the Bois de la Cambre. 

Mme Gillion Crowet has limited 
her collection to a handful of the ac- 
knowledged masters of Art Nouveau, 
artists and craftsmen who created its 
unusual thrust with their devotion, not 
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Outstanding examples of Art Nouveau are displayed like sculpture in the Salon—in isolated splendor, 
yet unified by their graceful forms and organic motifs. Lacquered walls glazed in gold provide an 
opulent background for a collection of mahogany and bronze-doré water lily furniture by Majorelle, 
and gueridons by Gallé. The walls have been subtly modified to conform to the sensuous contours of 
the designs. top: Works by Fernand Khnopff—a notable bronze Medusa and an esoteric painting— 
typify a collection of Belgian Symbolist art. apove tert: A vitrine displays French and Belgian 
glassware and a Despret péte-de-verre mask of Cleo de Merode. aBove ricuT: The bronze figure of 
dancer Loie Fuller is by Raoul Larche; glass pieces are by Gallé, Daum, Wolfers and Decorchemont. 
opposite: Another vitrine holds Symbolist bronzes, and a rare bronze plaque by René Lalique. 
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...a poetic aura of exoticism and fantasy. 


only to nature itself, but to a poetic 
and symbolic interpretation of it. This 
reinterpretation of nature in plastic 
form is, of course, the basic premise of 
Art Nouveau. Furniture and painting 
and artifacts of the period contain any 
number of natural references, particu- 
larly to flowers. From stylized floral 
designs to luxuriant tropical vines; 
from Louis Majorelle’s furniture in the 
shape of water lilies to the marquetry 
of Emile Gallé, the style is charac- 
terized by that profusion of curves and 
graceful contours found in nature it- 
self. Mme Gillion Crowet’s acquisi- 
tions form a delicate and harmonious 
mixture, and they bring before the eye 
a world of dreams and subtle forms. 
The collection has been chosen with 
the greatest care, and the most 
rigorous standards of selection have 
been used. It is no small accomplish- 





ABOVE: The painting, Orphée, is by Jean 
Delville, of the Symbolist School. opposite: 
Emile Gallé’s versatility is fully demonstrated 
in the Dining Room by a marquetry 
sideboard, chairs without stretchers, faience 
plates, crystal, and the marquetry table made 
after a pattern by Gallé. Allegorical paintings 
of Acrasia and Britomart are by Khnopff. 


ment, since the Art Nouveau period 
was of brief duration—roughly, from 
1890 to 1910—and in fact, its greatest 
height lasted for less than a decade. 
Quite naturally, the finest objects of 
this unusual turn-of-the-century style 
are very rare. For example, none of the 
pieces acquired by Mme Gillion 
Crowet was ever duplicated. Each is a 
unique creation, and each was made 
by an artist for a particular commis- 
sion. As the years passed, however, 
and the style became popular, a num- 
ber of imitations of the original pieces 
were produced. Such mass production 
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naturally diluted the purity of the style 
and diminished the role of those first 
artists and craftsmen of Art Nouveau. 

With the eye of a perfectionist, and 
with broadly eclectic tastes, Mme 
Gillion Crowet formed her collection 
by searching tirelessly for the unique 
works of the period. And she has 
gathered around her examples of all 
the masters of Art Nouveau, particu- 
larly those of the School of Nancy. The 
examples mark some of the greatest 
moments of creation in the birth of the 
Art Nouveau style. Actually, the only 
part of her collection not devoted ex- 
clusively to the School of Nancy is the 
work of the Belgian architect Victor 
Horta. He imposed on the Art 
Nouveau style his own nervous but 
sensitive interpretation. He was not 
only an architect but a designer, in the 
complete sense of the word. He cre- 
ated furniture, fabrics, rugs, staircases, 
lighting fixtures—even doorknobs and 
bellpulls. It was Horta’s idea that the 








Views of the marble-floored Sitting Room. 
apove: The desk with bronze water lily 
mounts, the armchair and the bronze-doré 
lamp are by Majorelle; the luminous cameo 
glass shade is by Daum. A delicately filigreed 
Tiffany bronze desk set and a painting by 
Fabry enrich the setting. opposite: The design 
of a ceramic fireplace by Muller symbolizes 
fire. Above it is the Delville painting Parsifal. 


artist and the architect should be one, 
that interior details were an insepara- 
ble part of the design of any building. 
On the other hand, the French 
School of Nancy developed artists 
who were not at all necessarily archi- 
tects. Less rigorous in concepts of total 
environment, the work they did in 
designing furniture, accessories and 
glassware had the advantage of fitting 
more easily and flexibly into a variety 
of backgrounds. These French artists, 
representing many different disci- 
plines, formed themselves into a 
loosely defined “school,” named after 
the town of Nancy, where most of 
continued on page 162 














In the 18th-Century Manner 


BUILDING A HOUSE is always a formid- 
able undertaking, and the kind of 
commitment it implies extends to 
every area of life. Thus the style an 
owner selects for his house becomes 
critical. A person with a sense of con- 
gruity must be aware that architecture, 
if it is not to be absurd, must be 
reflected, not only in the contents of 
the interior, but also in the patterns of 
daily existence. Given the necessary 
commitment, it seems all the more 
audacious for the owners to have em- 
barked on a lavish and full-scale evo- 
cation of an eighteenth-century house, 
a project recently completed in the 
country near Washington, D.C. 

As the project began, the owners 
decided to commission Rubén de Saa- 
vedra to design the interiors of the 
house. It was a decision surely con- 
ceived in the spirit of the time in which 
the house is “set.” The eighteenth 
century was the age of the educated 
amateur. A man with a knowledge of 
interior design was most certainly ex- 
pected to have a clear understanding 
of architecture—and related areas. 

Mr. de Saavedra, of course, is a man 
of even wider interests. Even such 
outlying areas as stage design and 
costume design have been explored by 
him in recent years. “A visual person 
must not accept any limitations on his 
explorations,”’ he believes. ‘“As for ar- 
chitecture, I think it is one of the most 
important of all the arts.” So the de- 
signer followed the thrust of the archi- 
tecture with care, and he turned for 
inspiration to Irish country houses of 
the Georgian period. “The house was 
based on memories and on many 
books that we studied together. And 
yet I took liberties; otherwise it would 
have been boring’’—a condition that 
patently does not interest Mr. de 
Saavedra at all. “Although in a sense | 
felt I was doing the décor for a palace, | 
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New Design Reaffirms Tradition 








INTERIOR DESIGN 

BY RUBEN DE SAAVEDRA, ASID 
PHOTOGRAPHY 

BY DANIEL EIFERT 


opposite: Irish country houses of the Georgian 
period inspired the exterior design of this 
stately residence. opposite BELOw: A Chippen- 
dale lacquered fretwork banister and hand- 
painted silver leaf wallpaper in the Entrance 
Hall announce the chinoiserie influence of the 
interiors. Lert: Sunbright color freshens the 
traditionally appointed Living Room. A 
Chippendale pine mantelpiece and a pair of 
love seats define a cozy fireside arrangement. 
Upholstery and drapery fabrics by 
Scalamandré. seLow: Vivid red suffuses the 
formal Dining Room: “My approach was to go 
overboard with color,” says the designer. 
Antique furnishings include a Jacobean 
chandelier and Georgian table, chairs and gilt- 
wood mirror. A metal wall sculpture is by 
Olivier Seguin. Chair fabric by Brunschwig & 
Fils; chinoiserie wallpaper from First Editions. 








“The library was conceived as 
a kind of retreat from the positive gavotte 
of colors in the adjoining space.” 


wanted to conform to the simplicity of 
the exterior—a yellow-beige brick fa- 
cade and a slate roof, for example.” 
When designing traditional inte- 
riors, Rubén de Saavedra has a single 
inflexible rule: “I believe that every 
piece of furniture and every object 
must be authentic. They can come 
from many different cultures and civi- 
lizations, but they must always be real. 
If certain new things have to be added, 
I will design them myself in a dis- 
creetly contemporary style. Another 
strong feeling I have about the past is 
that we never give it credit for being 
grand or bold enough! A couple of 
centuries of sunlight and use have 
faded the genuine interiors left to us— 
to such a degree that they are literally 
only ghosts of themselves. Which is 
why my background colors for the 
present house seem wildly, sometimes 
shockingly, rich. The walls of the sit- 
ting room, now—if I may be forgiven 
the anachronism—are taxicab yellow. 
And the slate gray walls of the en- 
trance hall are enlivened by panels of 
silver-toned paper. You could say that 
my approach to this assignment was to 
go overboard with color.’’ However, his 
usual control ensures that things never 
get out of hand. There are always 
crisply painted white doorframes and 
stair railings to keep each shock of 
tonality separated from the next, and 
such details impose a necessary order 
on the very threshold of chaos. 
“Versatility is one of the cardinal 
virtues in an interior designer,” says 
Mr. de Saavedra. ‘Take the owners of 
this house. They are a wonderful cou- 
ple, and I’ve known them for some 
years now. They lived originally in a 
townhouse, which I did in a relatively 
modern style. Then they became in- 
terested in antiques. I was able to 
respond to that and to guide them in 
the proper direction. It is important to 


remain flexible, and to develop along 
with the people you work for. That’s 
why they often become your friends.” 

Another challenge met with success 
by Mr. de Saavedra was the transition 
from town to country living the own- 
ers made. ‘People amplify their lives 
when they leave the city. Entertaining 
becomes more complex, day-to-day 
experiences become more ritualized. 
The outdoors intrudes to a greater 
degree. All these influences had to be 
worked into my design. Ultimately, I 
was creating a focus for—oh, let’s call it 
the ‘grand manner.’ ” 

The essence of the designer’s style 
is, of course, captured in the details. It 
has to do with finding special trea- 
sures, such as the Portuguese eigh- 
teenth-century chairs, with their deli- 
cately gilded decorations. It also has to 
do with being sensitive to lighting, and 
incorporating unabashedly modern 
systems throughout the house, instead 
of equivocating with fussy period pas- 
tiches. An attention to quality is also 
integral. Highly polished plank floors 
gleam in many rooms; throughout the 
house, materials of the finest quality 
are used with consistency. 

In some rooms the possibility of 
using one particularly good piece dic- 
tated the whole philosophy of the 
space. An eighteenth-century Ameri- 
can pine fireplace in the library re- 
sulted in the entire room being lined in 
the same material. ‘‘The result is 
woody—but not too woody,” says the 
designer. “Actually, it is a welcome 


RIGHT: The two-story pine-paneled Library, 
influenced by. Thomas Jefferson’s Monticello, 
was conceived as a retreat from the 
kaleidoscope of color that fills the other 
rooms. Here a sense of theater is brought 
about by architectural interest, rather than by 
the furnishings. A Jacobean chandelier hangs 
above large-scale upholstered pieces that offer 
uncompromising comfort. Eighteenth-century 
bird engravings are by Martinet. 
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change of pace from the rest of the 
house. First, it is a double-storied 
space, and secondly, it was conceived 
more or less as a den, a kind of retreat 
from the positive gavotte of colors in 
the adjoining spaces. I was able to give 
it a more severe aspect.” 

Adaptation is the key to surviving 
well in historical context, as Rubén de 
Saavedra is the first to point out: ‘“Take 
the role of the bedroom. A hundred or 
more years ago it was a highly impor- 
tant room. The mistress of the house 
would spend all morning there, han- 
dling her correspondence, going 


through beauty rituals. Now the em- 
phasis has shifted to other rooms, and 
bedrooms must be designed as night, 
as opposed to day, rooms.” 

Regional differences in the United 
States are a source of fascination for 
the designer: “Another reason | want- 
ed to make this a really full-blooded 
statement was the fact that so much of 
the interior design of the Northeast is 
just so genteel and subtle that all life 
seems to be drained out of it. Another 
way of putting it would be to say that I 
heartily approve of doing things with 
panache, with a sense of drama and 





Two views of the Master Bedroom reveal a 
strong rich color scheme. A bold Brunschwig 
& Fils floral chintz is splashed lavishly over 
the canopy bed, windows, lampshade and 
plump chairs, complemented by a 
geometrically patterned carpét. Deep-toned 
walls enhance the evening’ mood of the room 
while providing an effective background for a 
Charles X mirror, a painting by June Owens 
and an 18th-century botanical print. Solid 
chintz fabric from Lee/Jofa. 


also with complete commitment.” 
Once again the designer has proved 
the past is not dead, it is not even past— 
to paraphrase William Faulkner. 0 
—David Halliday § 
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BASKETS HAVE BEEN made throughout 
the world for thousands of years, and 
early literature such as the Bible 
contains numerous references to 
them. Although extremely perishable, 
baskets have been found intact in 
Egyptian tombs, in southwestern 
United States caves and in Peruvian 
pre-Columbian burial sites. In these 
instances, the dry climatic conditions 
account for their preservation. In 
other, less favorable circumstances, 
fragments and impressions in clay 
indicate their presence. 

Many scholars believe that 
basketmaking predates weaving. The 
same constructions are used in both, 
but while weaving has become 
increasingly mechanized, basketry is 
still a hand process. Its techniques 
have remained constant throughout 
the centuries. Yet, paradoxically, 
basketry remains a highly plastic 
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medium that can take many forms, 
such as flat mats, trays, plaques, 
hemispherical bowls, cylinders and 
jars in a variety of permutations. 
Utilitarian as well as ceremonial 
purposes are served, although the 
same basket may be used for both, 
in many cultures. Utilitarian 
functions include burden-carrying, 
trapping, the storage of various 
materials, the preparation and 
serving of food, as well as the 
gathering and milling of various 
wild and domestic cereals, nuts, 
roots, berries and other plants. 
However functional, the 
ceremonial aspects of baskets cannot 
be overemphasized. As a part of 
special rites conducted for the dead, 
many American Indian groups 
burned fine old heirloom pieces. 
Among California Mission Indians, 
many months were spent in the 
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Antiques: 


A Ceremony 
of Baskets 


Woven Links to Antiquity 


TEXT BY GEORGE R.ELLIS 





opposite: Chinese ceremonial “picnic” basket 
19th century. Carved lacquer on bamboo; 
15%” high, 12” in diameter. This basket, tra- 
ditionally used after weddings, holds food in 
its two compartments. Courtesy, Craft & Folk 
Art Museum Shop, Los Angeles. tert: Wasco 
Indian basket with beaded lid, 20th century. 
Indian hemp, corn husk and trade beads; 514’ 
high, 4%” in diameter. Courtesy, Don Bennett, 
Encino, California. aBove: Japanese Ikebana 
basket, 19th century. Bamboo, twigs and vine 
16%” high, 11” in diameter. Ikebana baskets 
are used in the art of flower arrangement. 
Courtesy, Kuromatsu, San Francisco 





production of magnificent works that 
were later burned as funeral 
offerings. On northern Luzon, in the 
Philippines, during secondary burial 
ceremonies, large woven trays serve 
as receptacles for blankets used to 
wrap the bones of the dead. 
Whether baskets are ceremonial or 
functional, aesthetic considerations 
always play an important role. It is 
through shape and decoration that 
basket makers display their artistic 
sensibilities. In addition, the 
technical perfection of works is also 
an important consideration in basket 
connoisseurship. Among certain 
American Indian cultures, the 
number of stitches used in their 
coiled works has been a major factor 
in establishing their value among 
collectors. In the Hopi, Pima, Papago, 
and Pomo regions, artists have 
created patterned works in miniature 


that are marvels of precision. 

Yet many fine baskets are 
undecorated. The artists of northern 
Luzon, for example, have created 
baskets in an incredible array of 
shapes that have, in recent years, 
come to be widely admired. 
Although devoid of patterning, form 
combines with the skillful placement 
of weaves and materials, to develop 
works of lasting beauty. Many, after 
continued use and proper storage 
conditions, evidence lustrous black 
and brown patinas, which add 
greatly to their total impact. 

Decorated baskets, however, are 
more highly prized by many 
collectors. They often evidence 
greater refinement of workmanship 
than those used for more mundane 
undertakings. Decoration is achieved 
in two basic ways: Design may be 
incorporated into the basic structure 
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by the manipulation of differently 
colored warp and weft elements, or 
by adding other materials to the 
basket surface. Yokut baskets are 
sometimes decorated with feathers, 
and certain Pomo types are 
completely covered. Chinese “picnic 
baskets frequently have elaborately 
carved handles, which are pleasing 
contrasts to the basic basketry 


ut 


BELOW (clockwise from upper right): Shallow 
bowl with Navajo wedding design; 11” wide, 
1%” deep. Panamint with butterfly motif; 312” 
high, 64” in diameter. Miniature Pima basket; 
1%” high, 1%” in diameter. Havasupai basket 
with swan, animal and “whirling log’”’ motifs; 
34%" high, 5%” in diameter. Panamint with 
chuckwalla motif; 4%” high, 10” in diameter. 
All of these early 20th-century baskets are 
made of willow, devil’s claw and/or yucca 
root. Courtesy, Don Bennett, Encino, 
California. opposite: Basket from the northern 
Luzon area of the Philippines, early 20th 
century. Rattan; 24’’ high, 19” in diameter. 
This basket is designed for rice and grain 
storage. Courtesy, Lorin Marsh, New York. 
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structure. In appearance they are 
extremely elegant and refined. 

The wealth of designs present on 
American Indian baskets from 
California, the Pacific Northwest, 
Alaska and the Southwest are 
striking testimonials to their makers’ 
creativity. By the turn of the century, 
interest in American Indian basketry 
was well established in this country. 
Concurrently, many Indian cultures 





BELOW: Japanese Ikebana basket, signed by 
Kunseki Sai Kore O Tsukkuru. Bamboo; 24” 
high, 11” in diameter. Signed baskets are 
particularly prized, and the ownership of a 
famous maker’s basket carries with it great 
prestige. Courtesy, Kuromatsu, San Francisco. 
BELOW RIGHT: Pack basket, northern Luzon, 20th 
century. Plaited split rattan; 18’”’ x 12” x 6”. 
Courtesy, Alison and Don Bierlich, Los 
Angeles. opposite: American Indian baskets 
from the Pima, Apache, Mission, Navajo, 
Washo, Hupa, Mono and Walapai tribes. 
Courtesy, Southwestern Antiques & Gallery, 
San Juan Capistrano, California. 
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were rapidly disintegrating, and 
indigenous use of basketry was 
rapidly disappearing. The demand of 
collectors was responsible for a 
temporary revival of the basket 
maker’s art in many areas. Faced 
with the realities of harsh new social 
and economic circumstances, women 
began to produce works specifically 
for a new clientele, the American 
tourist and collector. While these 
pieces were largely traditional in 
form, they were primarily decorative, 
rather than functional. The finest of 
these works were sometimes as 
eagerly sought after as those that 
had been produced for traditional 
use. Certain modifications were 
sometimes made, and this new 
demand also appears to have 
resulted in the more prolific use of 
both geometric and realistic designs. 
Figures of plants, animals or humans 


ohn Maclay Cook 





became more prevalent and popular 
as basket motifs, largely in response 
to collectors’ specific tastes. 

Once practiced by cultures 
throughout the world, basketmaking 
is rapidly becoming an extinct art. 
Western technology and products 
have slowly penetrated the most 
remote regions; containers of plastic 
and metal soon replace basketry 
forms when this intrusion occurs. 
However, many fine pieces are still 
available today. The old adage that 
admonishes against “putting all your 
eggs in one basket” seems 
completely inappropriate in the 
literal sense. If you can acquire the 
basket, it might be good advice to 
put all your eggs into it.O 





George R. Ellis is assistant director of the UCLA 
Museum of Cultural History, and he frequently 
contributes articles to African Arts magazine. 
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SPECIAL FEATURES | 


Historic Houses: 


American Victorian 
The Henry Lippitt House in Providence 


PHOTOGRAPHY BY THOMAS S.BERNTSE 
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TEXT BY JOHN LORING 





THE SECOND HALF Of the nineteenth cen- 
tury, in American design, has been 
variously called the Gilded Age, the 
Brown Decades or the Awkward 
Age. If the self-assured vigor of its 
somewhat overnourished splendors 
strayed to excesses, it was also a reflec- 
tion of new prosperity, and of the 
assertive individualism that brought 
about that prosperity. 

There is probably no other house in 
New England that better represents 
the expansive 1860s than the Governor 
Henry Lippitt House, atop ¢ ollege 
Hill in Providence, Rhode Island. Few 
houses of such “high style,” as it was 
termed, were built during the Lincoln 
era, and none have survived that can 
match it for the importance and qual- 
ity of architectural and interior design. 

[he former governor’s mansion ex- 
presses its builder’s ambitions and 
rewards, and Henry Lippitt’s ambi- 
tlons were as panoramic as his rewards 


were princely. His house reveals his 





open enjoyment in proclaiming his 
business success, and announces that 
this is the costly but not gaudy home 
of a cultured gentleman of taste and 
civic virtue. It is a home founded on a 
reeling Of social and economic se- 
curity, « 1 solid and mature sense of 
le the future 

[he Lippitt fan a line of mer- 
chants, manufacturers and sea cap 
tains, had been established in Provi- 


ce 1636, when John Lippitt 


Roger Williams and the 


other settlers expelled from Mas- 
sachusetts Bay to found the Rhode 
Island colony at the head of Narragan- 
sett Bay. Of all the family, Henry 
Lippitt prospered most, as president of 
the Lippitt Woolen Company, whose 
annual profits he raised to over four 
million dollars a year, an astronomical 
sum in the mid-1800s. In 1874 he 
became governor of the state, a posi- 
tion later held by one of his sons, and 
recently by one of his great-grandsons. 
In 1861, at the age of 43, he decided to 
build the house that remains the Lip- 
pitt family seat to this day. 

The house was begun in 1862, by 
the finest builders of the period. In 
1865, Henry and Mary Ann Lippitt 
and their six children moved from the 
first Henry Lippitt house to their new 
and palatial residence, across the 
street. Still another, older, family 
home shares the same block. 

The red brick house, its powerfully 
plain exterior surfaces dramatically 
accented by a brownstone Palladian 
window on the second floor, and 
crowned by a projecting cornice, is 
robust and substantial. It perfectly il- 
lustrates the transition from early 


[he Governor Henry Lippitt House, in 
Providence, Rhode Island, surviving in the 
high style of the Lincoln era, is still lived in by 
this New England family. Although the 
architecture is Victorian in concept, the 
powerfully plain red brick facade has a 
brownstone Palladian window and portico, 


recalling an earlier, neo-Classical style. 








nineteenth-century neo-Classical in- 
fluences to the cautiously eclectic Lin- 


‘ 


coln, or early Victorian, “palazzo” 
style. Its elaborately detailed, rounded 
portico with Corinthian columns re- 
calls the grace of Providence’s Federal 
houses. The one-story arcaded porte 
cochere, at the side, the projecting 
central section, and the side porch’s 
deeply bracketed roof, foreshadow the 
picturesqueness of high Victorian 
style and break with the rigidly aca- 
demic look of earlier Italianate houses. 

The precise authorship of the archi- 


tecture is uncertain. Governor Lippitt 
maintained that he himself had de- 
signed it with his master builder 
Henry Childs, but this seems unlikely. 
The names of several noted architects 


have been periodically, but uncon- 
vincingly, suggested; it is unlikely that 
any of these men would have con- 
sented to “ghost” the architecture of 
so important a building. Lippitt’s jour- 
nals, which specify down to the last 
brick the materials that went into the 
building—there were 400,000 North 


River and 130,000 Croton bricks 





aBove: Marble statues of youths wreathed with 
flowers afford welcome in the Foyer. The 
domed ceiling, illuminated by a Greek Revival 
fixture, is of faux-bois parquetry. opposite: A 
rich mixture of rare woods adds warmth to the 
Hallway. The stained and painted glass 
window on the grand staircase landing has ivy 
leaf decoration and roundels of birds and 
flowers. The statue, in marble, of the 
legendary Susanna, is signed by Lombardi. 


used—conveniently fail to mention an 
architect’s name. 

The building of the house was, in 
any case, an architectural event, with 
lumber being gathered from as far 
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opposite: Walls and ceiling in the Salon are 
hand stenciled with neo-Gothic designs. Dark 
painted panels with cartouches containing 
Henry Lippitt’s initials are encased by curled 
maple beams, The center table, which once 
belonged to Jefferson Davis, is illuminated by 
a bronze gasolier with Greek Revival-motif 
globes. above: Ornate Dining Room furniture 
is in late 19th-century European Revival style. 
Doulton Lambeth stoneware vases stand on 
the sideboard. The table is appointed with 
handpainted Meissen dishes, circa 1900, and a 
large Tiffany silver bowl, dated 1917. 


away as New York and Boston. Liter- 
ally miles of costly cherry, curled ma- 
ple, black walnut, ash and butternut 


planks and moldings were supplied. A 
great many workmen were employed. 

The structural work and basic inte- 
riors completed, the prestigious New 
York design firm of Auguste Pottier 
and William P. Stymus was called on 
to ornament and furnish the house. 
Established only a few years earlier, 
Pottier and Stymus had quickly be- 
come one of the East’s leading interior 
design firms, despite the fierce com- 
petition for the rare clients of those 
days. They went on to design some of 
the finest furniture of the late nine- 


teenth century. They also worked for 
such distinguished clients as John D. 
Rockefeller, and created memorable 
interiors for the Philadelphia Centen- 
nial Exposition of 1876. 

The lavish and colorful interiors 
Pottier and Stymus contributed to 
Governor Lippitt’s house are extraor- 
dinary records of this flamboyant pe- 
riod in design when architecture gave 
place to ornament. Many details have, 
of course, not survived. The heavily 
fringed and tasseled lambrequins, the 
flowered Wilton Velvet and Bigelow 





The Master Bedroom shows a more private 
aspect of the former governor’s mansion. 
Elaborately monogrammed 19th-century Irish 
linen drapes the bed and round table; an 
armchair, and two side chairs once part of a 
ballroom set, appoint the comfortable room. A 
small mid-19th-century lady’s writing desk 
stands next to the window seat. The original 
design by Pottier and Stymus included a 
painted frieze of morning glory garlands. 


Brussels carpeting are gone, as is Mrs. 
Henry Lippitt’s elegant, if lugubrious, 
upstairs reception room, completely 


upholstered and curtained in black 
silk satin. But the wealth of embellish- 


ment lavished on ceilings and chan- 
deliers, fireplaces and overmantels, the 
magnificent woodwork, the intricately 
painted graining and stenciling of 
walls, and the etched French plate 
doors all remain in perfect state, as 
unique documents of the work of one 
of America’s first great decorating 
firms. Few such complete “high style” 
interiors were ever carried out; that 
one survives is miraculous. 
Throughout, the design is executed 
with an exemplary craftsmanship 
rooted in European traditions that sat- 


isfied the period’s demands for styles 
with historic pedigrees. With its ele- 
ments at once reminiscent of princely 
German hunting lodges and exotic 
Gothic palaces, its trophies of the hunt 
and leafy smatterings of botany, the 
Governor Lippitt House shows no 
commitment to a single historical 
style. Yet only the most dusty pu- 
ritanical aesthetic could deny the im- 
mense charm of this house, a charm 
that, for all its extravagance and orna- 
ment, even today remains sedate, ap- 
pealing and sublime. 0 
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SAROUK RUNNER 3405 
LOGE oXMieichs 


unusual 
Oriental 


Ug. 


The search for unusual Oriental 
rugs has taken the Stark experts 
around the world many times. 
They have found it, again and 
again. An antique Polanaise from 
an exotic palace, to a newly craft- 
ed Tabriz of the carpet-weaving 
villages in Persia. The continuous 
combing of the globe has resulted 
in an extensive collection of 
Oriental rugs embracing every 
conceivable type of rug and size. 


SHOWROOMS: 979 THIRD AVENUE, NEW 
YORK/BOSTON/CHICAGO/TROY, MICH./ 
MIAMI/DALLAS/HOUSTON/LOS ANGELES. 


STARK 
CARPET CORP. 
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MICHIGAN 49423 
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Write us for the name of your nearest LaBarge dealer 


and for a copy of our mirror/table brochure 











Every good cook should know a little French. 
Le Creuset. 


Great cooks know how important it 
is to use the cookware which “senses” 
the need of a recipe. That’s why they 
use Le Creuset. Les pots and pans de 
France. Le Creuset enameled cast-iron 
absorbs heat magically, distributes it 
evenly, and retains it to ensure perfect 


temporary “mama” piece is as beauti- 
ful as a sculpture. 

Begin eating French now at 36% sav- 
ings. This 6-piece starter set, regularly 
$125.75, is only $79.95. In black satin, 
sunflower yellow, spice brown and 
the new sienna. 


results. And every Le Creuset con- 


For name of the retailer near youanda colorful free booklet of French recipes write 
Schiller and Asmus, Inc., 1525 Merchandise Mart, Chicago 60654, Dept. AD8. 


Les pots and pans de France. (©) LE CREUSET 





Design shown is Compton, by Elsa Williams, inspired by the finest traditional crewel embroiderers 








See new Elsa Williams catalog 
offers you the best in NeedleArt from every 
era, including our own. 


The rich heritage of NeedleArthasgiven [Toaowa@wy =—Wyrfoewy ww 
© ; : as ; 5 C DF C fy '. Ye y Ce a Wo 
us many styles, designs, and techniques. With | The Ela Wiliams Needle Att Calalog: ‘f 
Elsa Williams’ new collection you can Enclosed is my check for $1. Please send me 
recreate this heritage, along with the newest | ee ee cea pee eee Cth 
in NeedleArrt. | eedleArt Catalog, along with the name of the 


The finest materials add to the beauty dealer nearest me. 
and heirloom value of each design. Nowhere | Name 














else will you find such a dazzling array of Adds 

true-to-color Crewel, Tapestry, and City 

Persian yarns. And nowhere else will you find | oa =a 

such dedication to quality State wecanstc hip 
In all, there are more than 300 crewel | 25378-N —=— 





and canvas designs, offering you the best in | 


( + 
Cha WN iddiams 
sedleArt Collection 
NeedleArt, past and present. veri 


| WEST TOWNSEND, MASS. 01474 








GARDENS 


continued from page 71 


According to one theory, Prince 
Vicino, as a nobleman possessing the 
equivalent of kingly powers in his own 
domain, worked along with the artists 
he had hired to make the figures. 

Prince Borghese, on the other hand, 
thinks that the garden was peopled 
with monsters long before the Orsini 
came to Bomarzo. There is a legend 
telling of an earthquake that had oc- 
curred there centuries before, and he 
thinks that the stones from which the § 
monsters were carved—at a very much 
later date—fell into the valley then. | 





A rustic garden path is lined with pedestals 
supporting giant pine cones and acorns. 


Who actually did make the statues? 
In Bomarzo the story is still told that 
they were the work of Turkish pris- 
oners captured during the Battle of 
Lepanto in 1571, and brought to 
Bomarzo by the Orsini. Another story 
has it that among another group of 
Turkish prisoners—captured during a 
Turkish raid on the Italian coast before 
Lepanto—one was an artist who was 
set to work, and who instructed the 
local sculptors. Still another opinion 
maintains that this hypothetical artist 
was a Persian, instead» of a Turk. It 
seems locally agreed, however, that the 
creator was of Eastern origin. 

Prince Giovanni Borghese regards 
the story of the gifted Eastern prisoner 
as the most reliable explanation of the 
Oriental sculptures. Whatever the 
truth may be, Prince Vicino Orsini 
succeeded—not only in producing a 
unique assemblage of art and horror— 
but also in mystifying all who have 
seen it, for hundreds of years. 0 

— Helen Barnes 














# 


4 
8 < “ 
Pie > 


| 


NEW _ YORK, N.Y. 10022 


ld 


Tp) 
ad 
Lu) 
ae 
ee 
b. 
@ 
a 
< 
= 
a) 
vd 
6 
WV) 
U 
og 
aa) 
x 
ce 


979 THIRD AVENUE 
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NEW YORK: 321 £. 62 ST / LOS ANGELES: 8936 BEVERLY BLVD. / CHICAGO: MERCHANDI 


SE MART / MIAMI: 47 N.E, 36 ST } 
BOSTON + CHICAGO - DALLAS - DENVER + LOS ANGELES - 
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ered] H. C. Bounds & Co., Inc. 
14 Beverly Blvd. 1401 Cedar Post Lane 
1s Angeles, CA. 90048 Houston, Texas 77055 
Pe (713) 468-7994 

fice & Warehouse el more) Colm elaceled ili a-) 

32 S. Brand Blvd. send one dollar to: 
endale, CA. 91204 1832 S. Brand Blvd. 





13) 245-6927 Glendale, CA. 91204 


Painted Dowry Chest 
from our Recent 


Shipment 


DIRECT 
IMPORTERS 


Ceo ler Ol met 


San Clemente, Ca 
92672 


Tel. 714-492-2620 
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| Kings Art Gallery Yy 6 King & Sons 














529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 
Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 | phone (213) 271-9049 

















PASHGIAN BROS. 
ORIENTAL RUGS 


TY Southen C0 
Le ds 


993 East Colorado Blvd., Pasadena 91106 
(213) 796-7888 © 681-9253 


Fine restoration 
and maintenance service 
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If your mechanic owned 
a Mercedes, he'd 


have it serviced here. 


There are mechanics and then there are our mechanics. Master 
mechanics. Graduates of Mercedes’ own grueling training course. 
Men who go by their brains as well as the book. And who treat 
your car as personally as our service staff treats you. 

Our mechanics work with the finest precision testing equip- 
ment. With the best troubleshooters in the business. 

And, now, with almost twice as much room as before. So they 

can get you in and out twice as fast. With the kind of skill 

that saves you time, trouble and money. Both 
now ... and down the road. 

Next time, have your Mercedes serviced 
by a mechanic’s mechanic. One of ours. 


Beverly Hills Ltd. 


8833 Wilshire Boulevard 


(one block west of Robertson Boulevard) 


(213) 659-2980 


















® 
Porcelains 


Baby Ducklings “Buttercup and Daffodil” 
Porcelain sculptures from the Cybis Studios. 


For Spring, the Cybis artists have hatched 
BUTTERCUP and DAFFODIL, two downy 
ducklings five inches high. At their feet is 
“Alisma’”’ commonly called mud plantain, 
whose watery roots are a very ducky place 
indeed to dive for food. There are other 
companion porcelain sculptures available 
at Pace Setter Pavilion in the Cybis Animal 
Kingdom & Woodland Collection. 


A Cybis Limited Edition Porcelain 
from the Pace Setter Pavilion. 
Send for our latest Cybis brochure. 


PACE SETTER PAVILION 


SOUTH COAST PLAZA ® COSTA MESA, CA.92626 ©(714)-540 2627 











NATURAL 
MARBLE 
SAVIGNAC 
SYSTEMS 












“Your Imagination Is Our Limit.” 


SADIGNAC 


P. O. Box 10475 « El Paso, Texas 79995 


Send $15 for samples (postage prepaid) 
to be credited to your first order. 
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3) CENTURY HILL 


One, two and three story townhomes in the heart of Century City 


2180 Avenue of the Stars / By appointment: 277-5141 
An R. A. Watt Enterprise 


Photographed from the actual site 


Ten yi Woe 


1737 Union Street, San Francisco, Ca 
(415) 775-3231 


A magnificent 3-quart oval tureen by Herend, 
richly textured and hand-painted in the famed 
Rothschild Birds pattern; the handles pale green. 


375 . 


Approximately $ 37 


845 Santa Cruz Ave., Menlo Park 


Things Exquisite and Unusual 


, Ce Se 
STEINWAY AND SON PIANG 7 re 
*PERFECT CONDITION” * ose 
* BUILT 1893 *ASKING PRICE $6, 000.0u! 
*NO REASONABLE OFFER REFUSED” = 


KORTZ IMPORTERS 
at Ko CREATORS OF 
i , EXCLUSIVE ORIGINAL HOMES 


ey ae AMERICAN INTERIORS 
ght tates 1133 Post Street at Van Ness 
fa) Pas San Francisco 415-771-2433 


va 
Na KO Open by Appointments 


Hand painted for us 
in France 


Nevers Montgolfiére 
Faience plates 

with 15 different 
historic balloons 
$35 each 


RONALD JAMES 


FINE CONTEMPORARY AND ANTIQUE CHINA « GLASS e SILVER 
1201 SUTTER STREET » SAN FRANCISCO 94109 « (415) 771-9330 
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J. H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 


Est. 1905 


SOLEIMANI BROS. PROPRIETORS 


Antique Hamadan 

From the Looms of 

the Ancient Persian Rug Center, 
Hamadan. 

Arabesque Medallion. 

Netted Tracery on an Ivory Field 
Serrated Border of 

Stylized Branch, Twig, and Vine Design. 





10° x 130 





our Service Department offers expert trey tit aee 
repairing, re-weaving, and free appraisals. a 
We Invite Decorator Inquiries ives 






Originally and now at the same location, vi 
401 south Vermont, Los Angeles, Calif. 90020 ky 383-1 3 


i q Ni 
i \ 
Ba Ke Park 


160h 





13875 Artesia Blvd. Cerritos, Calif. 90701 
(213) 926-0585 





Elegance in Billiard Tables 





ce ie nce 


= of the 
= past 


The elegance of the past is 
featured at San Diego's 
newest antique showroom. 
Hadley Miller offers the 
finest selection of English, 
European, and Oriental 
antique and reproduction 
furniture, as well as a variety 
of accessories. Personal 
service and courteous 
attention await the 
connoisseur of fine antiques. 


PACIFIC 
OCEAN 


& IMPORTS 


4090-F Morena Blvd., San Diego, CA 92117 

Phone 273-5400 

Open 10-5 Tuesday-Saturday Closed Sunday & Monday 
Master Charge & Visa Welcomed 
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Add contrasting borders for 
CARPET INDIVIDUALITY 


Circles, lines, curves and 
geometric motifs in different 
colors and densities can be 
fabricated from SALLEE pure CUSTOM DENSITIES 
wool carpet for truly exciting for budget flexibility 
effects. Ask your designer. CUSTOM DESIGNS 


beautifully executed 
Representatives in leading U.S. cities ; 
also in NEW ZEALAND and AUSTRALIA 


SALLEE 


CUSTOM CARPETING 
361 N. ROBERTSON « LOS ANGELES 90048 = (213) 272-3461 


CUSTOM SIZES 


to save yardage 


CUSTOM COLORS 


skein-dyed to your standard 


CUSTOM TEXTURES 
loop. cut‘pile, multicolors 






































end $2 for our brand-new, 


Pande, Cameron & Co. of New York 
Dept. AD38, 200 Lexington Avenue 
New York, New York 10016 


Pande 


Sisson 


ASN CS 


eee 
ele ere a Ore oe 





| enclose $2. 
Please send me your new, full-color booklet, 
“The Pande Cameron Experience.” 
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full-color showing of India carpets 





i 


and exciting decorati 


ng ideas. 


Over 40 magnificent designs shown 
in glorious full-color photographs! 
Never before have we offered such 
an extensive showing of our India 
handmade carpet collection! Here 
are ornate French Aubusson designs, 
intricate Persian designs, dramatic 
Chinese designs, contemporary 
Caucasian designs—and still more! 


Exciting decorating ideas! 

Full-color photographs show these 
spectacular carpets in imaginative 
settings — living rooms, dining rooms, 
bedrooms, hallways — decorating 
ideas for every room. 


Complete information on colors and 
sizes. Why, you can actually use this 
booklet to plan your purchases — 
right at home! 

Choose from a range of color ways: 
many carpets come in two, three or 
four gorgeous color combinations to 
fit into your decorating scheme. 
Choose from a range of sizes: from 
a 2’x3’ area rug to a palatial 12’x20’ 
carpet. Many in round, oval, runner 
sizes, too. 


See how these great carpets 


| are made! Every one of these 


treasured carpets is made in India of 
the finest wool—hand-knotted and 
hand-carved. You'll see the making 
in step-by-step, full-color photo- 
graphs, taken in India. 


And much, much more! You’!! 
learn what you should know before 
buying an oriental carpet: How can 


; you be sure you’re buying a truly 
& fine oriental carpet? Will it fit into 
; the decor of your home? What are 


the features that make a Pande 


Me Cameron carpet such a wise invest- 
i ment? The answers to these 


questions are included in this 
valuable booklet. 


Send for your copy today. And get 
ready for a decorating experience 
that’s far more beautiful, far more 
romantic, infinitely more exciting 

than you've ever known before! 


MAIL THE ABOVE COUPON AND $2 
RIGHT NOW! 


BY SCHIEFFELIN & CO., NEW YORK 


MPORTED 


GNAC, 80 PROOF 


By) Oe 


Hennessy’s richer, 
raver cognat. 
Costly, true. 
“But this 1 
the world’s 
most civilized 
spire. 












THe COLEECTORS 


continued from page 134 


them were born. Emile Gallé, by virtue 
of his great productivity and endless 
inventiveness, may surely be called the 
founder of the School of Nancy. 

Furniture made at Nancy was cre- 
ated from the finest and most exotic 
woods: rare mahogany, violet wood, 
West Indian hardwood and rose laurel, 
among others. Decorations were in 
silver or pewter, chiseled bronze or 
handworked steel. What drew Mme 
Gillion Crowet particularly to the 
work of Gallé was the exquisite use he 
made of natural forms. His work, in 
fact, takes us far into the realm of 
Symbolism, and it is a particular and 
profound kind of poetry that owes 
much to the eye of the botanist. Gallé’s 
love of nature, which he studied witha 
passion, shines forth in every one of 
his creations. The details of nature, so 
carefully analyzed, can be found in all 
the work of this botanist/poet, this 
fine cabinetmaker and extraordinary 
designer of glassware. 

In contrast, the furniture designed 
by Louis Majorelle was rather more 
architectural in form. His creations 
were less emotional and instinctive, 
more logical and intellectual. He was 
in the habit of making innumerable 
sketches and rough drafts in order to 
achieve the exact effect he wanted. 
Often, in fact, he made carefully pre- 
pared clay models of his furniture. 

As an example of the work of the 
pottery maker Emile Muller, Mme 
Gillion Crowet has a stunning fire- 
place in the living room of her apart- 
ment. Appropriately enough, it was 
designed to symbolize fire. It is in- 
stantly apparent that the one common 
denominator among the members of 
the School of Nancy was a desire to 
avoid the traditional and the conven- 
tional in design and in art. 

In assembling the unusual décor for 
her own apartment, she had no desire 
to create period rooms of any kind. 
Surely this is one of the reasons she 
chose a contemporary apartment 
building. While retaining the basic 
architectural qualities of a contempo- 
rary apartment, however, she altered it 
subtly to conform to her collection of 


Art Nouveau. Wherever possible, she 


obscured rigid lines and substituted” 
the curves and contours so characteris— 
tic of the furniture of Gallé and Major-} 


elle. And she has used colors in 
keeping with the Art Nouveau period: 


mauves, violets, beiges. The colors, in} 
fact, serve to unify the diverse ele-} 


ments of her collection. Without any 


literal re-creation, she has succeeded 


in suggesting the essence of an era. 


Perhaps she is most proud of that © 
magnificent wallcovering of marble | 
and ceramic, salvaged from the fire | 
that destroyed the Chateau d’Ardenne. 





These sumptuous walls, commis- 
sioned originally by King Leopold II of 
Belgium, now grace the entrance hall 
of her apartment. The furniture in the 
hall came from the Hétel Aubecg, in 
Brussels, built in 1899 by Horta, and 
its pale tones blend marvelously with 
the rose and yellow marble of the 
walls. The whole setting is a tribute to 

the architect and designer Horta. 
Even though the apartment is filled 
with unique treasures, Mme Géillion 
Crowet rejects the idea that she is 
living ina museum. The atmosphere is 
quite the opposite, and far more per- 
sonal. Everything has been arranged 
with consummate taste; nothing is ex- 
cessive; and throughout the apartment 
there is a poetic aura of exoticism and 
fantasy. There is a dreamlike quality, 
too, but joined with it is that sense of 
gaiety and good humor with which the 
owner has expressed the rare and phil- 

osophical style of Art Nouveau. 0 
— Brigitte Baert 





Katherine Burchell 
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Elevate Fine Living to a Creative Art With Outstanding Books — Selected Exclusively for Architectural Digest Readers 


(A.) The Kitchen Book; Terence Conran. Everything you need to turn 
your kitchen into a superkitchen. Thousands of design and style ideas, 
architects’ discussions of planning and decorating; listings of major 
kitchen suppliers. 352 pages, 500 photographs. 10” x 101%” $30. (30076) 


(B.) The Bloomingdale’s Book of Entertaining; Ariane and Michael 
Batterberry. Thirty-five of today’s most accomplished hosts and host- 
esses reveal their secrets for entertaining with style. Here are recipes, 
menus, party ideas and all the loving details for giving great parties with 
élan—from simple continental breakfasts to elegant formal dinners; 

224 pages. Illustrated. 848” x 914” $10. (30071) 


(C.)Beeton’s Book of Household Management; Isabella Beeton. A 
charming first-edition facsimile of the classic guide to Victorian manners, 
customs and cuisine. First published in 1861, its many recipes and reve- 


lations on health, cleanliness and psychology still have a wide appeal 
today. With original drawings. $15. (30077) 


(D.) The First Complete Home Decorating Catalogue; José Wilson and 
Arthur Leaman. Discover the convenient world of armchair shopping 

with a treasury of 1,001 mail order sources for accessories, furnishings, col- 
lectables and many other hard-to-find items. Order everything you need 
to decorate and personalize your environment without leaving home. 450 


photographs. 812” x 11” $10. (30047) 


| 
(E.) The Architectural Digest Book of Celebrity Homes. The editors of | 
Architectural Digest take you into the pieds-a-terre, hideaways, luxurious ) 
villas and elaborate estates that make up the private worlds of 30 inter- 
national celebrities. Some of the world’s most interesting men and 
women talk about the environments they prefer for work, play and 
entertainment. Among them—Yves Saint Laurent, Barbara Walters, 
Senator Edward M. Kennedy, Robert Redford, Julia Child. 256 pages, 
230 color photographs. 9” x 12” $35. (30089) 


(F.) Textile Collections of the World; Edited by Cecil Lubell. The open- 
ing volumes of a comprehensive descriptive survey of significant textile 
collections in museums around the world—illustrated with photos, 
many in full color. Invaluable for designers, decorators, collectors, manu- 
facturers, craftsmen, and students. Each volume 8” x 11” Vol. 1: United 
States and Canada. 336 pages, over 400 photos. $30. (30080). Vol. 2: 
United Kingdom and Ireland. 240 pages, over 300 photos. $25. (30081) 


(G.) Hors d’Oeuvre Etc.; Coralie Castle and Barbara Lawrence. Fasci- 
nating new ways to entertain with the dainty delicacies that please the 
eye and the palate on every occasion—from intimate soirees to gala cele- 
brations. Softcover. 192 pages. Illustrated. $4.95. (20055) 


(H.) The Catalog of American Antiques; William C. Ketchum, Jr. A 
highly original collectors’ guide to American antiques. Complete descrip- 
tions and photographs of over 2,000 antiques —their style and period, the 


place and date they were made, and their price on today’s market. 382 
pages, 32 in full color. $24.95. (30090) 


Please use the coupon below, or the Reader Service page in this issue. 


Wilshire Marketing Corp. 
Dept. AA38, Service Center 
8460 Higuera Street,Culver City, CA 90230 


Please send me the book(s) indicated below. If I am not satisfied, I may 
return the book(s) within 10 days for prompt refund. 
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Please add $1.00 per book for postage and handling. California residents add 6% sales tax. 
Allow six weeks for shipment. 


Enclosed is my check for $ 


Or charge my BankAmericard/Visa Master Charge American Express 


Please give all digits of account numbers in boxes below. 


Dieta irri Pir 














Expiration Date ——____ Interbank Number ical Berea (Master Charge only) 
Name 

(PLEASE PRINT) 
IPA CASS i ee 
Cree ee ee State Zip 23 2ee 





Signature (if charging) ——___ = 
Offer good in U.S.A. only. | 
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An Auction of Opulent Memories 
By Howard L. Katzander 


THE LADY'S NAME Was Edith Kane Baker. 
Until her death, in her ninety-fourth 
year, she spent each spring and sum- 
mer in one of Long Island’s great 
houses, Viking’s Cove, on the shores 
of the Sound at Locust Valley. During 
the fall season she held court at her 
town house, at Eighty-third and Park 
Avenue, in New York; and when the 
cruel winter months came, she took 
refuge on the plantation at Tal- 
lahassee, Florida. Her mother’s family 
was descended from the Brevoorts, 
original Dutch settlers of Manhattan 
Island. Her husband, George F. Baker, 
Jr., until his death in 1937 was presi- 
dent of New York’s First National 
Bank, founded by his father and later 
merged to form First National City 
Bank. Her English butler, Douglas 
Griffin, was once interviewed by Town 
& Country as “Butler of the Year.” 

Apart from a few very choice items, 
nothing that Mrs. Baker surrounded 
herself with was exceptionally rare or 
extravagantly valuable. But she was a 
woman of exquisite taste and gentility, 
and everything she owned was beauti- 
ful. The rooms through which she 
walked each day were stately, and they 
reflected her well-ordered life. 

The contents of the two main 
houses—the plantation went intact to 
George F. Baker III—were recently dis- 
persed by Sotheby Parke Bernet, via a 
handsome catalogue that omitted only 
the fabulous jewels, and which 
seemed to touch the acquisitive in- 
stincts of collectors in every corner of 
the country. They arrived at the height 
of the New York season, from Palm 
Beach and Grosse Pointe, from Beverly 
Hills and Beacon Hill, to buy a trinket 
or a treasure once cherished by this 
gracious Long Island hostess. 

A critic might have called her pic- 
tures mundane. Yet there was a small 
Fragonard sketch of Cupid losing his 
wings in exchange for his first kiss, 


continued on page 170 











The stately entrance hall of Viking’s Cove. The Two white cranes of Chinese Export porcelain, 
chairs in the foreground, each one of a pair, sold dating from the mid-18th century, each standing 
for $1,200 each pair in Sotheby’s New York sale. on brown rockwork, sold for $10,000 the pair. 
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I. (Jean-Jacques) Pothier—who was admitted to the French furniture-makers guild as a master in 1750— 
signed this Louis XV giltwood sofa. It is 8 feet in length and brought $7,000 at Sotheby’s in New York. 





A sitting room at Viking’s Cove, with Benjamin Marshall’s portrait of Captain W.H. Ricketts. The 
painting brought $72,500. The pair of Queen Anne walnut stools, in the foreground, brought $3,750. 
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New York 315 East 62nd Street, 10021 (212) 838-1630 ¢ Chicago Space 946 946; Merchandise 
Dallas Gerald Hargett, Inc., 220 Decorative Center * Miami and Ft. Cera spongy 
Seattle Design Center Northwest, 5701 6th Avenue South ~ 


Maupointours 
Middle East 





including Egypt andthe Nile 


0 Escorted tours, limited, unique. 
C Persian Treasures/ Iran: 16 days. 
© Turkish Treasures: 17 days. 


0 Ancient Civilizations: 20 days. 
England, Egypt, Greece, Rome. 


C2) Egypt Exclusively: 15 days. 
C) The Nile Cruise: 17 days. 


0 The Middle East: 22 days. Egypt, 
Syria, Jordan, Israel in-depth. 


0 Greece and Egypt: 15 days. 


O Mediterranean Cruise: 22 days. 
Greece, Turkey, Egypt, Israel. 


Ask your Travel Agent for Maupintour’s 
Middle East folder or contact: 


e Maupintour 


Headquarters: ' 
900 Massachusetts, Lawrence, Kans. 66044 / 800/255-4266 


Regional Offices: 

408 East 50th Street, New York, N.Y. 10022 / 212/688-4106 
2912 M St., N.W., Washington, D.C. 20007 / 202/333-2183 
1780 Pacific, San Francisco, Calif. 94109 / 415/673-5353 


Maupintour escorted holidays include: 

O Africa O Alaska O Alps O Asia 0 British Isles 

O) California 0 Canadian Rockies 0 Colorado O Egypt 

O Europe 0 France 0 Germany 0 Greece O Hawaii 0 Iran 
O India O Spain O Italy/Sicily 0 Morocco O North Africa 
QO Tunisia/ Malta 0 Orient O Portugal O Scandinavia 

O) South America O South Pacific (1 USSR/Eastern Europe 
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Los Angeles, San Francisco, Washington D 
London, Milan, Paris, 
Through Decorators and Fine Stor 


ae 





‘Today, Stanley and 
Livingstone would 
fly with us, 

I daresay.” 






Few airlines know Africa as well as 
British Airways. And we've got the safaris 
to prove it. If you haven't yet discovered 
Africa, do discover it with us. Any of our 
African tours will give you enough tall tales 
to dine out on for years. (Prices of these 2 
are roundtrip from New York, and include 
all accommodations and most meals). 


The Wonder Safari— 16 days 


$1916. Visit the Masai-Mara Game 
Reserve in Kenya~— it’s mostly lion country, 
but home to huge herds of wildebeest, 
buffalo, and kongoni, too. In the Amboseli 
Game Reserve you'll see rhino, impala, 
elephant, and much more. Looming over it 
all—Mt. Kilimanjaro. 


East African Wing Safari 
18 days . $264 1 .Transportation 


by 3-engine private plane. The ultimate in 
safari travel. You'll stay at places like the 
Samburu Lodge and the Governors Camp. 
Traveling with no more than 10 others, 
you'll see areas of East Africa most tourists 
never reach and every major park in Kenya. 


These are just some of the many 
safaris and other African tours in our new 
full-color brochure “Holidays in Africa” 
They're all available from Boston, 
Chicago, Detroit, Los Angeles, Miami, 

New York, Philadelphia and Washington, 
D.C. Prices subject to a number of con- 
ditions. For details send the coupon or call 
your Travel Agent or British Airways. 
000000000 OOOOOOOOOOCOOOOOCEO® 
British Airways, Box 457. Dept. 328A-311 
Fresh Meadows, New York 11365 
Telephone: (212) 687-1600 
Dear Mr. Morley: Please send me the 
“Holidays in Africa” brochure. 


Name et 
Address = 
City State Zip 

My Travel Agent is 


British airways 


We'll take good care of you to Britain. 
Africa.The World. 
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which brought $85,000; a Benjamin 
Marshall 1799 portrait of Captain 
W. H. Ricketts with the New Forest 
Hunt, $72,500; and a splendid Fantin- 
Latour flower piece of yellow Belle 
Lyonnaise roses, $30,000. 

There were almost two hundred lots 
of silver, ranging from a precious 
group of miniature cabinet pieces to 
some great rarities: two sets each of 
four German silver table candlesticks 
by Balthasar Friedrich Behrens, of 
Hanover, whence came the Georgian 





This small oil painting, 13” x 9%4”’, executed in 
delicate pastels by Jean-Honoré Fragonard, is 
titled Cupid Sacrificing His Wings for the Delight of 
the First Kiss (“Au bonheur du premier baiser’’). 
It brought the high price of the sale, $85,000. 





Roses jaunes Belles Lyonnaise, was painted by Henri 
Fantin-Latour. A talented and popular salon 
painter, Fantin-Latour’s least ambitious works— 
floral still lifes like this one—established his 
reputation. Signed, and dated ’91, this painting 
of yellow roses brought $30,000 at Sotheby’s. 


line to the British throne, bearing the 
arms of George II. But the greatest 
rarities of all were a group of silver-gilt 
salvers bearing the arms of Queen 
Anne and George I, and a lustrous set 
of Queen Anne silver-gilt toilet arti- 
cles, which brought $32,000. 

Every one of the 865 lots in the sale 
found a buyer, a notable accomplish- 
ment at such an auction. And whereas 
sales of this kind are usually dominated 
by dealers, most lots went to Mrs. 
Baker’s admirers and fellow collectors. 0 





The pair of silver-gilt salvers, top left and right, 
made by Niccolaus Clausen, London 1719, bear 
the royal arms of George I, and sold for $17,000, a 
relatively modest price, considering age and royal 
provenance. The salver at top center, identical to 
the pair by the same maker a year later, brought 
$6,250. Each is 11% inches in diameter. The 
smaller salvers, in left and right foreground, were 
made in London, in 1718, by Francis Garthorne, 
and bear the royal arms of George I. They sold for 
$5,500, probably because of their size—7% 
inches. The single salver, center foreground, also 
by Garthorne and dated 1701, brought $3,250. 





This set of silver-gilt Queen Anne toilet articles 
was made in London in 1711, by Benjamin Pyne. 
Included were candlesticks as well as a chamber 
stick and snuffer stand, in addition to cosmetic 
boxes, circular and oblong, and perfume bottles. 
Each piece bears the script monogram A.S., 
below a coronet. The 285 ounces of silver sold for 
$32,000, which figures out to $112.80 an ounce. 


- There’ more 
to Mutschler than. 


meets the eye. 








With a diamond cutter’s precision, Mutschler has 
fashioned new Flush Oak cabinetry, the perfect fusion of 
function and style. 

Ultimate storage flexibility is achieved through Flush 
Oak floor-to-ceiling cabinetry, with island work center, and 
a host of interchangeable accessories such as adjustable 
shelves, slide-out shelf trays, baskets and tote trays. In 
addition, a built-in bar, appliance cabinet and spacious 
chef’s pantry are beautifully camouflaged by architecturally- 
matched doors. 

Using special rift-cut oak, which allows for the 
straightest grain possible, Mutschler has created a unique 
uniform surface look enhanced by edge-veneered doors and 
vertically matched grain. 

Superbly crafted inside and out, the entire collection 
of Mutschler wall systems and cabinetry features solid-lum- 
ber doors and drawer fronts, with drawer construction that 
offers the same dovetail joints found in the finest furniture. 

Discerning homeowners who want the utmost in 
design and workmanship can select from a wide spectrum of 
styles, finishes and hardware — all reflecting the Mutschler 
tradition of beauty, quality and durability. 

Your Mutschler dealer can answer all your questions. 

For information, contact Mutschler Kitchens of Southern 
California,8738 West Third Street, Los Angeles, California 90048 


c Company 
ed to know in cabinetry. 
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soe Diamond Jubilee Edition. 


’ aaa sin help-celebrate Ford's 75th Anniversary, is the ultimate Thunderbird for 1978. 
We've built this exclusive new Thunderbird with such custom touches as a distinctive 
al roof, a hand stitched leather covered pad on the instrument panel, 36 oz. carpeting, 

22K gold firtish owner nameplate, a pleasant chime to remind you to buckle-up and much more. 
One look should show you why this is the most exclusive new Thunderbird you can own. 
One visit to your Ford Dealer and we think you'll be When America needs 
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FASHION KITCHENS 














A St. Charles kitchen is the ultimate expression of your personality St. Charles of Southern California | 
and lifestyle. Each custom creation is a masterpiece of planning and 8660 Sunset Blvd. 
design. Find the “‘look”’ that is really you among the widest array of Los Angeles, Calif. 90069 
stylings from period traditional through today’s contemporary. Select Please send me your new fully illustrated 
from materials such as furniture woods, decorative laminates and 44-page Kitchen Ideas cnn ao 
textured steel, all in latest designer colors and finishes. designs: | an eee ( IS 

We invite you to come browse in your St. Charles dealer’s BEN KOE SIO A 
showroom. Learn how our designer/consultant will work with you in | 
planning and creating a St. Charles fashion kitchen as unique as pi | 
you yourself. Address 





Bring this coupon to the St. Charles dealer showroom nearest 








. : City County 
you and receive our 44-page Kitchen Ideas Book of latest designs as a are ae 
free gift. Or mail coupon to us with $3.00. State Zip 
Phone 8B3439 
% 
| 
Visit the showroom nearest you. 

Los Angeles La Jolla Las Vegas San Francisco 

8660 Sunset Blvd. 7426 Girard St. 5006 Maryland Parkway #8 At the Ice House 

(213) 655-7812 (714) 454-9133 (702) 736-2956 (415) 421-4542 
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The Betimann Archive 


By John Loring 


THE LAST DECADES Of each century since 
the 1670s have brought flowerings of 
the art of chinoiserie, a term designat- 
ing, not true Chinese design, but a 
factitious art of Oriental motifs 
adapted to Western design schemes. A 
mix of French elegance and Chinese 
fantasy injected with a feeling for the 
exquisitely strange, chinoiserie im- 
presses and surprises by its graceful 
disorderliness. It favors the outland- 
ish, the picturesque, the irregular. Its 
episodic treatment of design, its deco- 
rative irrational perspectives and im- 
possible sophistications offer few 
intellectual pleasures, but they delight 
the eye. Each century has renewed and 
added to chinoiserie, an art as popular 
and as much with us today as ever. 


Spirited Fabrics and Furnishings 

Falsely considered a phenomenon 
of the eighteenth century’s Rococo pe- 
riod, it was actually brought to fashion 
by Louis XIV. The Sun King, who 
loved all things Chinese, enjoyed ap- 
pearing at carnivals and divertisse- 
ments dressed in Oriental costume, 
and once went so far in this fantasy as 
to be carried in a palanquin escorted 
by thirty Chinese. Although the king 
tired of it and tore it down after seven- 
teen years, the first Trianon, built at 
Versailles in 1670, was modeled on the 
Porcelain Tower of Nanking. The royal 
apartments at his great palace were 
filled with Chinese hangings, filigree 
work and porcelains, brought by am- 
bassadors to his court. And one of the 
amusements of the day was a farce in 
which ladies smashed delft pottery to 
make way for Chinese porcelain. 

Although chinoiserie had its oppo- 
nents throughout history—Denis Di- 
derot, in his great Encyclopédie, called 
chinoiserie ‘a mass of confused orna- 
ment with no apparent reason”— the 
taste for its picturesqueness remains 
intact. Today wallpaper, fabric, furni- 
ture and floor-covering houses offer a 
wealth of designs dominated in spirit, 
176 
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A Bouquet of Chinoiserie 


if not in direct borrowings, by China. 

The prestigious wallpaper house of 
Louis W. Bowen offers a broad range 
of both printed and handpainted pa- 
pers with all the pure glowing colors, 
exquisite finishes and exoticisms of 
true chinoiserie. Paying tribute to Jean 
Pillement, the greatest of all eigh- 
teenth-century French designers of the 
style, Bowen shows a Pillement Toile, its 
floral sprays and whorls interspersed 
with pagodas and their upturned 
eaves, dangling bells and painted ter- 





Lert: Pillement Chinoiserie, from Louis W. Bowen, is an exquisitely handpainted repeat panel, 36” by 10’. 
RIGHT: Gracie & Sons’ three nonrepeating panels, 36” by 10’, are custom-made marvels of lavish scale. 


harks back to the giant-scale lavish- | 
ness of Louis XIV chinoiserie, offering | 
islands burgeoning with tropical flora | 


as settings for romantic Oriental 
couples out for a row, and for fishing 
boats awash with sails and pennants. 


Of special interest among the incon- | 


ceivable elaborations of the form and 
surface of Chinese art in the extraordi- 


nary collections of Gracie & Sons are 


their very grand and very beautiful 


handpainted chinoiserie wallpapers — 
on metallic, silk or painted back-— 


z RO a 





minals so typical of chinoiserie. 
Bowen’s Pillement 2 is charmingly 
peopled with palanquins, palms and 
Oriental latticework pavilions. Their 
magnificently colored and scaled 
handpainted Pillement Chinoiserie is a 
visual delight of Eastern splendor. 
Bowen’s Toile Chinoise continues the 
theme, with meandering trees that 
surprisingly bear pineapples, and 
clear occasionally for assorted group- 
ings of ladies and parrots, pagodas, 
fishermen, and archers on a duck 
hunt. Their Scancelli import, with the 
unlikely name of Shanghai Gesture, 


grounds. There are both roll paper | 


designs and low-scale scenics to use 
above wainscoting, as well as bold and | 
exciting seventeenth- and eighteenth- 
century designs and scenic nonrepeat- 
ing panels of lavish scale and infinite 
finesse. The whole repertoire of chi- 
noiserie is present or possible in these 
custom-made marvels that feature 
carved and railed balustrades and or- 
namental rocks; flower-filled vases, 
bamboo swings, baskets and bird 
cages, all of which hang in flowering 
trees; landscapes with motionless 

continued on page 180 
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Holland America’s 1979 World Cruise 


Just when you thought 


you'd done it all, 


we give you Russia! 


87 days aboard the luxurious s.s. Rotterdam 


to 19 countries, 22 ports including Yalta and Odessa. 


Leave it to Holland America to give you a whole new 
experience in world travel. Our 21st World Cruise is 
no exception. This year, for the first time, we'll visit the exciting 
Russian seaports of Yalta and Odessa. And our 1979 
itinerary offers several other new ports and cultures. Some to 
warm your body, others to entice your mind. There’s Aruba, 
Lisbon, and Istanbul—with a world of treasures to behold. 

Our s.s. Rotterdamis as gracious and elegant a host as ever— 
offering impeccable service, splendid entertainment — 
catering to your every wish. Join us as we Sail west on our 
87-day journey from New York January 16, Port Everglades 
January 18, or Los Angeles February 1, 1979. 

To: Aruba, Cartagena, Cristobal & Balboa, Acapulco, 
Los Angeles, Honolulu, Yokohama, Hong Kong, Sattahip (for 
Bangkok), Singapore, Bombay, Djibouti, Suez, Alexandria, 
Haifa, Istanbul, Yalta, Odessa, Piraeus, Naples, Villefranche, 
Lisbon. 

The s.s. Rotterdam is registered in the Netherlands Antilles. 


—————————-—--—-—--,4 


t Holland America Cruises, 2 Penn Plaza, New York, N.Y. 10001 


Tell me more about your 21st World Cruise and your new 


itinerary for 1979. 
78WC3-78 


Address 
RM on 5 a ek Se Seeeeese 
& My travel agent is 





| 
| Name 
| 


= Holland America’s 21*' World Cruise 
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boats on languid streams; lakes and 
mountains blurred by creeping mists; | 


palaces, pavilions, pagodas and palan- | 


quins frequented by splendidly attired | 


peasants, potentates and princesses, }}! 


whose frozen ritual movements speak | 
of idleness and magnificence. Through- | 
out Gracie & Sons’ collections, the — 
exotic forms of chinoiserie, its ex- 
guisitely strange flora and fauna, are 
given superb expression. 

In the rattan and rawhide furniture 
of The McGuire Company, at Gilbert : 





McGuire’s M-90 chair is made of rattan, with 
rawhide bindings and “cracked ice” back design. 


Thurston Associates, there are pieces 
that evoke all sorts of agreeable images 
of Chinese elegance, luxury and com- 
fort. There are full-scaled sofas and 
armchairs recalling opium beds and 
imperial thrones, and a host chair 
whose hipped top rail and sinuous 
back splats have all the serenity and 
simple formality of classic Ming pal- 
ace chairs. Elinor McGuire has de- 
signed a marvelous armchair in black 
bamboo-finish rattan, its oval medal- 
lion back filled by a trellis with an 
irregular ‘cracked ice” motif. It has 
disarming overtones of the Regency 
and Brighton Pavilion, that last fanci- 
ful flowering of eighteenth-century 
chinoiserie in England. 











_ At Patterson, Flynn & Martin, 
jclouds and chrysanthemums, mean- 
ders and mountains, birds and but- 
| terflies figure appealingly in the 
| voluptuously thick wools of their Lin 
Kuan rug. Their antics follow a typi- 
cally Oriental diagonal symmetry in 
fifteen irregular panels, all surrounded 
| by a stylized key border. 

_ Keys appear again en masse as the 
sumptuous border of Patterson, Flynn 
_& Martin’s Ming H’sia rug, where they 
surround an irregular flowered trellis 











Raymond Wing Jean designed this all-wool Lin 
Kuan rug, 6’ by 9’, for Patterson, Flynn & Martin. 








of great distinction. The key devices 
themselves are more Greek than Chi- 
nese, but this is almost standard with 
chinoiserie’s accent, not on what is 
correct, but on picturesqueness. 

Two contemporary chinoiserie car- 
pets are included in Patterson, Flynn & 
Martin’s Potpourri collection: Ming, a 
floral-bordered fret of the type that 
recurs constantly as background orna- 
mentation in chinoiserie, and Clouds, a 
self-explanatory triumph of restraint, 
spareness and Oriental stylization. 

Among the many printed chintzes 
and toiles at Greeff Fabrics there are 
chinoiseries of every description. Pille- 
ment Caprice is a new and delightful 

continued on page 184 





An extremely rare and beautiful 
set of twelve 


Early Eighteenth Century chairs 








A magnificent set of entirely original and 

highly important figured walnut chairs 
with a fine brown color 

and carving of exceptional quality. 


Circa 1700. 
Height: 46%2’’; Width: eo: 








Manheim Galleries 
Established 1919 


409 Royal St., New Orleans 2520 Fairmount Ave., Dallas 
504-568-1901 214-742-2364 


320 Decorative Center, Dallas 
(This Gallery for the Trade only.) 
214-742-2364 


Rio de Janeiro 


You'll never forget it. 
And the sooner you go, 
the longer you'll have to remember it. 


All Varig tours to South America include Rio. 

Be it a one week getaway or three weeks ‘round 
South America, you'll see Rio. And on a Varig tour 
you'll see it the right way; the best hotels, 

the best sightseeing trips, and you'll be flying 
the airline most people prefer to Brasil. 

No, Varig never forgets Rio. Neither will you. 

See your travel agent. 


ee 
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Far East and Africa with 21 flights a week 
from New York, Miami and Los Angeles. 





ie | 
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Varig serves Brasil and South America, the NN ‘ es 
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h no two tiles will 
2identical, you've 


Renaissance™ is here. The brand- 
new glazed ceramic tile that 

creates walls of such drama — 

~ other materials seem dull and 
repetitive by comparison. 

In Renaissance, every tile is 

unique in color and pattern. So 

the overall design is as original 

as a work of art. And just 

as enduring. 

Renaissance outlives syn- 

thetic materials in every way 
because it’s real ceramic tile. So 

the color and pattern won’t fade. 
And with normal wear, the tiles 
won't scratch or stain. 

S(ast-lcte le meel seem Ula aatmeyl 
colors and sizes (shown: 4%” sqs. 703 
Rn. Copper). And Redi-Set* pregrouted 
systems. Or for use with a colored 
grout. To find out more, visit any 
American Olean Color Center or 
Showroom or write to us at: 2425 
Cannon Avenue, Lansdale, Pa. 19446 
for free information and actual color 


chips of Renaissance. cenamic rie 
It’s the natural thing Rita Aner t 
f Olean 

to use,™ Neto ia ola et ea Gea ee 












Delicately hand sculpted in bronze and pewter, = sts— 
a cabinet depicting a poetic theme of ee 
the Tao Dynasty—surpassing even the So 
master craftsmenship of Chinese antiquity. = 
Buried in earth to achieve subtle patinas. 


A quality work of art for the discerning collector. =| 


Not negotiable unless signed by Philip and Kelvin LaVerne 








Tao Cabinet 
19x 69 x 33H 





P hilip LavVer TRE GALLeRIEs, LTD. 


46 East 57th Street, New York, N.Y. 10022 (212) PL 2-2090 
For illustrated brochure send $3.00 to Philip LaVerne Collection, 46 East 57th Street, Dept. K, New York, N.Y. 10022 








THE ROSES GIMLET. 
THINK OF IT AS GIN OR VODKA 
WITH TASTE. 
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If you’re partial to gin or vodka, do what 
more and more people are doing 

these days — drink them with taste. 
Drink the Rose’s Gimlet. 

The Rose’s Gimlet is made with crisp, 
refreshing Rose’s Lime Juice. Which 
smooths the taste of gin, brightens the 
taste of vodka. 

To make the Rose’s Gimlet, simply stir 
together one part Rose’s Lime Juice and 
4 to 5 parts of gin or vodka. Serve ice cold, 
straight up or on the rocks. 

Tonight, have your gin or vodka with 


‘ 
i\ taste. Have the Rose’s Gimlet. 











IN THE SHOWROOMS 


continued from page 181 


array of flowering trees inhabited by 
dancing jugglers, hunters in impos- 
sible positions, and other little figures 
a la chinoise, as well as cats, leopards, 
and the monkeys that Pillement intro- 
duced to the cast of chinoiserie’s char- 
acters. Pillement Caprice is particularly 
fine in rose on walnut, the animals 
taking on the former giddy color. 
Greeff’s Flowering Cherry recalls mid- 
eighteenth-century England, with 
graceful floral traceries punctuated by 
birds and butterflies, those gay little 





Pillement Caprice is a phantasmagoria of chi- 
noiserie from Greeff’s Tradewinds Collection II. 


emissaries of light and color that 
tirelessly flutter about everywhere in 
chinoiserie. In a different tone, their 
Coromandel Screen—particularly hand- 
some in its jade and ebony colorway— 
offers enchanting images of Chinese 
nobles, servants, children and vendors, 
sheltered by trees and ceremonial 
parasols in their zigzag wanderings 
within meandering garden paths. 
Eighteenth-century America had an 
insatiable appetite for chinoiserie, and 
Greeff, in their line of Historic 
Charleston Reproductions, recreates a 
design from Charleston’s William 
Heyward House, with images of K’ang 
Hsi vases against trellised back- 
grounds, with bands of lozenges filled 
by scenes of temples, children with pet 
birds, and men carrying parasols, all in 














the orange reds of Oriental lacquers. 
Some of the best contemporary de- 
_ sign in the spirit of chinoiserie can be 
found at Judscott Handprints. Their 
big new diagonal fret, Ming, strewn 
with sprays of fruit blossoms, has a 
certain Oriental flamboyance to its 
strong design. This winning print is 
available in fabric or paper in any vari- 
ant of eight colors. Judscott also prints 
either the trellis or flower separately. 
Another at once bold and graceful 
Chinese lattice at Judscott Handprints, 





Judscott’s Ming, shown here with and without 
trellis, is available in either wallpaper or fabric. 





named Treasure, holds large, stylized 
and paired chrysanthemums and 
peonies, whose freewheeling motifs 
are pinned down here and there by 
smart little printer’s flowers that offer 
a dramatic and appealing shift of scale 
within the design while they play 
havoc with,a European sense of order. 

Again shifting keys, Judscott’s Chel- 
sea Wallpaper features exotic and en- 
chanting birds among full-blown 
peonies, all backed by a gold foil 
ground; its Chinese trellis also sheds 
its birds and flowers in a separate and 
coordinated Judscott paper. 

All of these contemporary examples 
of chinoiserie seduce the eye and offer 
overwhelming evidence in support of 
Charles Baudelaire’s famed aphorism: 
“The beautiful is always bizarre.” 0 





- Sail from St.Thomas 


with your own 
captain and crew. 


Here's the way to travel in what National Geographic calls “some of 
the world’s most beautiful water: Charter a luxury yacht anywhere 
from 45’ to 75’, from the largest fleet in the Caribbean. The captain 
and crew are at your service. Everything is paid for: food and drink, 
port fees, fuel costs. And we have cool, steady trade winds all summer 
and fall. Stanton Delaplane, noted syndicated travel columnist, said 
“This vacation must be in the top five in the world’ Send for our 
“Sail with Us” brochure. 
es Se 
V.I. Charter boat League S-] 
Home Port, St. Thomas 00801 


Tell me more about sailing in the Virgin Islands. 
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United States Virgin Islands 


St.Croix: St. John: St.Thomas 


Change of address 
and order form 


IF YOU'RE MOVING. PLEASE LET US KNOW 8 WEEKS 
IN ADVANCE 


Mail to: ARCHITECTURAL DIGEST 
PO. Box 2415 
Boulder, Colorado 80302 


Write to the above address for all matters concerning your 
subscription — billing, renewal, complaints, additional 
subscription, etc. 

Subscription prices in the U.S. & possessions, 
$27.95—1 Year (10 issues), $55.90—2 Years (20 
issues), $83.85—3 Years (30 issues). Outside U.S., 
$34.95—1 Year (10 issues), $69.90—2 Years (20 
issues), $104.85—3 Years (30 issues). 


















ATTACH YOUR PRESENT MAILING LABEL HERE 
AND FILL IN YOUR NEW ADDRESS BELOW 


To order, check Box: LJ new U) renewal 
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Address 


City 





RAGALINE, Inc. | LOUIS W BOWEN, Inc. 


Decorative Fabrics Wallcoverings 


979 Third Avenue, D & D Building, New York 10022 


Tice Yolo =o] Ce RL eo Los Angeles ¢ Philadelphia « Miami ¢ Dallas * Canada 
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SHOWROOMS: 

LOS ANGELES ¢ HOME FURNISHINGS MART 
SAN FRANCISCO @ THE ICE HOUSE 

DALLAS @ TRADE MART 

CHICAGO @ MERCHANDISE MART 

CANADA @ HARTER FURN. LTD., TORONTO 


FOR BROCHURES... 

SEND $3 TO DEPT. AD 

ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 


MANUFACTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE © DESKS e FILE CABINETS © OCCASIONAL TABLES © BOOKCASES @ CREDENZAS e CONFERENCE TABLE 
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PROPEMEIES 


The City Dweller’s Quest for Seclusion 
By June R. Gader 





THE GREAT ESCAPE. Isn’t everyone talking about it these 
days? We long to leave the noise and fears and pollution 
of the city. We yearn for peace and privacy. Yet our lives 
are tied to business, friends, even to city pleasures. What 
we need is a happy medium. And that is what I have 
found for you—some bucolic properties close enough to 
urban reality. In short, some reasonable escapes. 


Surrey, England 

It takes just twenty-eight minutes to reach London’s 
Waterloo Station by train from Pyrford—yet at The Old 
House you will feel centuries away. The dwelling’s graceful 
Queen Anne facade, added in 1710 when the second floor 
was built, encases a fifteenth-century “hall house” with 
superb Tudor features: exposed timbers, a vast fireplace, 
flagstone floors. In other parts of the mansion Jacobean 
paneling and fireplaces and a fine Queen Anne staircase all 
serve to plunge you back into history. Yet you need not 
relinquish comfort to enjoy historic elegance. The house 
has been restored completely and the two upper floors 
have been remodeled to form convenient suites. 

The comforting combination of elegance and conve- 
nience continues outside. Brick walls circle the immense 
swimming pool and the all-weather tennis court. To 
minimize labor, only two of the ten acres are devoted to 
lawns and gardens; the rest are given over to paddocks. 
The four-car garage has a loft suitable for staff quarters, 
and there is a private guest cottage. A wonderful way to 
enjoy the past in the present. The price: £ 100,000 plus 
fees, from Roy Veatch, Period Houses, 1317 Wisconsin 
Avenue, N.W., Washington, D.C. 20007. 


Fishers Island, New York 

Wild dunes, deserted beaches, shimmering ocean, 
untamed woodland, a five-acre pond that is a waterfowl 
refuge—all of these protect Treasure Pond Compound from 
the clamor of the outside world. Yet New London, 
Connecticut is just five miles away by ferry, and within 
two hours you can be in Manhattan. There also is plane 
service to this peaceful island in Long Island Sound. 

In an arrangement designed to effect even greater 
privacy, there are three separate living units at Treasure 
Pond. The main residence, a spacious twenty-one-room 
Dutch Colonial-style house, has all the accoutrements for 
luxurious living: large, gracious rooms; six family bed- 
rooms and a master suite; a service wing; a solarium; a 
library. A good distance away, a cozy two-bedroom guest 
house has its own kitchen, living room, library. And over 
the three-car garage is a complete two-bedroom apart- 
ment. A greenhouse, vegetable garden and orchard 
provide a cornucopia of riches. The large swimming pool 
188 


and the pool house with wet bar and veranda are ideal for 
entertaining. And there are nine secluded acres of lawns, 
specimen trees and woodland. Just $250,000, from 
Sotheby Parke Bernet International Realty Corp., 980 
Madison Avenue, New York, New York 10021. 


Carmel Highlands, California 

Carmel always has seemed to me to be the ideal retreat. 
The coastline is possibly the most scenic in California, 
the charming town has wonderful shopping and dining, 
and you are only a three-hour drive from San Francisco. 
This superbly designed Kipp Stewart house, with its 
rustic redwood shingle exterior and clean-lined modern 
interior, offers even more of a retreat—for it sits on a 


JUST TWENTY-EIGHT MING 
FROM LONDON BY TRAIN, 





OLD HOUSE FEELS CENTURNIES# a 


private half-acre of pine, cypress and eucalyptus. 

The design of the house achieves a rare combination of 
drama and coziness. Built on five levels, its eighteen-foot 
windows offer breathtaking views of the Pacific and of 
gardens. A long gallery is the core of the house, serving as 
entryway, hallway to the master suite and view way to the ~ 
24-by-28-foot living room. Above it are a sitting room/ 
bedroom and another bedroom with open-air shower; — 
below are dining room, kitchen, dark room and library 
alcove. The details—floors of redwood squares, ceilings of _ 
redwood, a built-in seating alcove around a Franklin - 
stove—are as unusual as the design itself. This paradise of 
privacy is yours for $300,000, from James Retz, Previews 
Inc., 5670 Wilshire Blvd., Los Angeles, California 90036. 


Forio d’Ischia, Italy 

The land of villas provides some of the most delightful 
examples of privacy in proximity to city life, and Villa 
Eleonora might well come first in that category. It is a 
gorgeous property, resting at the foot of Mount Epomeo 
and surrounded entirely by ancient walls. But only 
minutes away are sunny beaches, shops and restaurants. 
And Naples is just thirty minutes away via hydrofoil. 

Arches are the theme of this magnificent Mediterra- 
nean-style villa. They dominate the facade, creating 
graceful divisions in the immense expanses of the inte- 
rior. History is evident in a 150-year-old cantina—the 
original building, which still stands. Yet the flow of space 
and such features as a private cinema and modern 
kitchen give the interior a very contemporary feeling. 
With thirteen main rooms, five bedroom suites, a large 
wine cellar, and a full array of service facilities and 
servants’ quarters, the villa seems to have been designed 
for entertaining. Available fully furnished, it is 2,500,000 
Swiss francs plus fees, from Hugh de C. Cartwright, 
Premier Properties, 30a Sackville Street, London W1.0 
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950 Third Avenue, New York, nr 10022 (Corner of 57th Street) Tel. (212) 751-6414, 
Chicago: Space 1226 Merchandise Mart Tel. (312) 644-3280 


Los Angeles, San Francisco, Dallas, Houston, Philadelphia, New Orleans, Boston, Atlanta, Washington, D.C., Miami 





CENTERPIECE. MASTERPIECE. 


Sculpted in sterling silver and shown here half-size. $14,000 the pair. 
Buccellati, 703 Fifth Avenue, New York, N.Y. 10022. (212) 755-3253. Major credit cards accepted. 








Sub-Zero builtin retriseration 
for homes of distinction 








Model 3211 RFD 


Sub-Zero is the true built-in refrigeration 
system designed exclusively for the home. All 
models feature 24” depth, which enables them 
to fit flush with all standard base cabinets and 
affords easy accessibility to all stored items. 
All Sub-Zero models are designed 

to accept exterior panels of virtually 

any material. This unique feature 

provides you complete flexibility in kitchen 
design. You can blend it in or accent your 
kitchen decor. 

Models range in size from 24” to 48” width 
and up to 31 cubic feet in capacity... 

the largest unit made for the home. The line 


Model 251 RFD - 





features side-by-side, over-n-under (freezer on 
bottom), all refrigerator, and all freezer units. 
Also available are undercounter and 

individual icemaking units. 

All full size units feature icemaking capabilities 
and adjustable storage in both refrigerator and 
freezer. An outstanding refrigeration system 
coupled with such manufacturing , 
features as polyurethane insulation (entire unit 
including doors), magnetically sealed doors, 
self venting and automatic defrost assures 
years of satisfactory performance. 


Every Sub-Zero unit is completely test run at the 
factory for total performance before delivery. 


See Sub-Zero on display at leading kitchen dealer and appliance showrooms. 


"aaa SUB-ZERO ee 


SUB-ZERO FREEZER CO. » 


P.O. BOX 4130 


¢ MADISON, WI 53711 + 608/271-2233 


Send 25¢ for colorful brochure on unique kitchens. Available in Canada. 
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i US PUT THE WORLD AT YOUR 





The most beautiful rugs and 
carpets in the world are waiting 
for you in our showroom. Pick and choose from among thousands of 
carpets, rugs, colors, patterns, textures and countries. Or commission 
our designers to come up with a rug or carpet unlike anything the 
world has ever seen. 

We maintain our own manufacturing facility, to make sure you get 
the exact color or tuft or border you have in mind. Io make sure we 
maintain our reputation for quality, 

Along with expertise and imagination, our staff offers both contract 
and residential designers a selection of rugs and carpets that runs from 
hand-knotted Persians to machine-made Wiltons and Axminsters. 

Decorative Carpets, Inc. We offer you the most complete collection 
of soft floor coverings in the West. 

You'll find us on the sixth 
floor of the Pacific Design 
Center. 8687 Melrose Avenue, 
Los Angeles, Calif. 90069. 
(213) 878-0878. Come by. And 
we'll show you the world. 


DECORATIVE CARPETS, INC. 














Custom designers of original needle- 
point for treasured antiques. . . 4 
Period, Traditional, Oriental, 
Whimsical. 

Designs tailored to your 
decorating needs. Rugs — Wall 
Hangings — Decorative Panels. 

Send photo, measurements 
and colors desired. No 
charge for preliminary 
color sketch, yarn 
samples and estimate. 
Decorator discount. 
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Designed for 
Mrs. William Lipscomb 


442 Post St., San Francisco, CA 94102 (415) 981-0766 


One of the largest 
selections of fine 
quality and 
extraordinary 


ORIENTAL 
RUGS 


in the country 


Direct Import 
Buy, Sell and Trade 
Repairs, Cleaning & 
Appraisal by Experts 


525 N. La Cienega 
Blvd., Los Angeles 


213-657-5175 fae 


1124 Sutter Street, 
San Francisco 


415-885-4530 i 


Wholesale To The Trade 
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William & Mary Walnut Arm Chair. 
Oak Side Table, Circa 1680 


Constance H. Hurst Antiques 


Country English Furniture 
Porcelains — Accessories 


11922 San Vicente Blvd., Los Angeles, Calif. 90049 
(213) 826-4579 (Brentwood) 
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are our breathtaking scenery, our most beautiful Lake in the World, crisp, clear, clean air. 
the summer share our wooded trails and tennis courts and golf courses and beaches. 

id in the winter share our famous ski slopes. And all year ‘round share our special Nevada 
le fun. Incline at Crystal Bay, Lake Tahoe... a special kind of place, especially for you. 


t, INCLINE VILLAGE 


me al Crystal Bay, 
Ee, Lake Tahoe 


be a If you want to sample what Incline Village 
at Crystal Bay, Lake Tahoe has to offer, fill out 
the coupon and send it to: 







Incline Village/Crystal Bay 
Chamber of Commerce, Dept. A, 
P. O. Box 3207, — 
Incline Village, NV 89450. Sav) 


We'll share it all. eon: 
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1 the Reno/Sparks Convention Authority. 



















Rockresorts offers you 
Kapalua Bay Hotel. 


The newest of the worlds premier resorts. 





In today’s world of prosaic places, a few resorts still are 


A 2 Gali devoted to excellence. You know their names. Soon, another will 
mae Ny join their company. 
On northwest Maui, rising above the white sand beach, is 
aralel le Rockresorts’ new Kapalua Bay Hotel. 
Gg When you enter the lofty, three-storied lobby pavilion, 


y there are shutters instead of walls; you look out to the islands of 
orientalia Molokai and Lanai beyond. 

Enjoy the ocean view from every tee and green on the 
championship golf course created by Arnold Palmer. Breathe in 
the fresh, flower-laden air of The Tennis Garden. 

Beyond the beauty, anticipate the joy-giving experience 
of a great hotel. Civilized. Intimate. Flawless service, yet easy- 
mannered, in the Rockresorts tradition. 

The Kapalua Bay Hotel will open soon, in mid-1978. 

Ask your travel agent. Or call any office of LRI Inc. > 


(Loews Representation International). 


Kapalua Bay Hotel 


Maui, Hawaii 
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8414 MELROSE AVE., 
L.A., CA 90069 
Tel. (213) 655-6310 


ANDRE: And YVETTE: EJ ARDET 
Fine Antiques - Restoration by Craftsmen 


646 N. Robertson Blvd. West Hollywood, California 90069 
652-3192 








Qriental Rug Exchange 


























‘Turn Your Home § 
Into A Palace # 
With A Fine Rug? 
_ Masterpiece.| 


Value as well as beauty is an important 
consideration in any rug purchase. Because a 
fine rug grows in value as years pass it serves 
as an investment as it graces the beauty of 
your home. Our three generations of pride and 
expertise make us leaders in the rug trade. 
With fine new and antique selections from 
Persia, Pakistan, India, China, and Turkey, our 
enlarged showroom is like a palace containing 
thousands of rugs of exceptional quality, 
beauty and value. 


_Courtesy to the trade and to quantity buyers. 
We purchase exceptional rugs and offer 
expert cleaning, restoration and appraisal. 

7 Direct importers. 
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“¢When I promise you door-to-door 
shipping in 45 days at $545 





9 e 9 99 
-that’s precisely what you'll get ! 
That’s what Michael Davis said to a certain San Francisco client who’d made 20 different purchases from 9 London dealers. 
And that’s what was done... 
The instructions to Michael Davis were brief and to the point. Collect these purchases, pay for them, pack them and get 
them to aJackson Square address, PDQ. 
Clearly there wasn’t anything like enough to fill a container-so they were sent as part of one of the weekly Michael Davis 


Groupage container shipments. 

Off went a carefully packed 54 cu.ft. collection of antiques valued at $5,500. Michael Davis safely delivered the shipment, 
Customs cleared, right to the door on Jackson Square, San Francisco. Only 45 days later! 

The cost? $545 as promised. And that’s all it would have cost anywhere within the San Francisco Bay area. Ship'through 
Michael Davis and see your stock turn over significantly faster than ever before. To find out more - call us or mail this 


coupon now. 


MAM Ry =| cay telime more! ____----—-sq 


NAME_ “ 
Block letters please 





Specialist Packers and Shippers of Antiques 


and International Household Removers. ADDRESS__ 





Michael Davis(Shipping) Limited, 
111 Mortlake Road, Kew, Richmond, Surrey TW9 4AU. 
Telephone: London (01) 876 0434. 

or 
Michael Davis(Shipping) Inc., 
4725 Alla Road, Marina Del Rey, Los Angeles, 
California 90291.(U.S.A.) Telephone: (213) 822 5046. wanna np sual hensnastc sae aie tied aa Si > a a | 
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Michael Davis knows 
exactly whathecandowithit. | 


Connie Hurst lives in Brentwood, Los ‘Tm propelling my own business — truthfully 
: Angeles. At 11922 San Vincente Boulevard. my capital is what I make. 

She’s the mother of three children, the wife Asadealerl come tothe U.K. andI have to pay 
| of a research scientist. Andshe’salsoanexampleof mybillsonthenail. If mypurchases are slowin coming 
that extraordinary phenomenon. The self starting over I have problems. 

American business woman. This trip, for example, my timing is critical. 


Connie raised her kids, cared for her home, I’m exhibiting at the Monterey and Santa Monica | 
and then one bright day decided to open anantique Antique Fairs. What I’ve bought this trip is what I’m 


| business. showing. | 
| That was five years ago. Boy! it had better be there. | 
| Today her company is a recognised source of Which is why I use Michael’s company. 
| fine antique furniture. They renot only super kind to me — they’re also super 

| Much of her stock comes from the United efficient. 

| Kingdom. AllI do this end is stick on the Michael Davis 


Connie comments “‘It’s still the greatest source labels. And the next thing I’m unpacking in my store. 

















in the world” See Set oo SS I don’t have to wony 
She makes four major Connie seems pleased with you. Tell me more 7 about having to fill containers 
buying trips a year. Name —__ see a either. What ever I buy gets 
: This summer she was | Address ee eo Ls | shipped without ever a problem. 
accompanied by her veterinary sdeob BGI 4: Take this hat block. 
student daughter Kelledy. | Phone ——_—: | Michael Davis knows exactly 
The Michael Davis (J Commercial Dealer L_] Collector what he can do with it. 
Moving Household (Please tick appropriate box) It'll be home almost 











Company ships her purchases 


home for her. m= MICHAEL DAVIS before Iam.” 


Specialist Packers and Shippers of Antiques 
and International Household Removers. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond, Surrey TW9 4AU. (U.K.) 
Telephone: London (01) 876 0434 (day), (01) 878 3377 (night) 
or 4725 Alla Road, Marina Del Rey, Los Angeles, Califomia 90291. (U.S.A.) 
Telephone: (213) 822 5046 
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Thassos: The Undiscovered Island 
By Arline Inge 





“THE TROUBLE WITH having been to Greece,” said a return- 
ing traveler, “is that I will never again have the joy of 
seeing the Parthenon for the first time.” 

Who hasn’t harbored the same regrets after cruising 
the islands in the Aegean? A first view of Santorini’s 
brooding cliff; the whitewash dazzle of Mykonos; the 
windmills at the harbor of Rhodes. Fortunately there are 
other splendid islands to see for the first time: One of the 
greenest and most beguiling is Thassos, northernmost of 
all the 1,500 islands. A little more than an hour’s flight 
northeast from Athens is the old seaport city of Kavala, 
where the ferry is waiting for the short sail to Thassos. 


Emperors Loved It, Travelers Will, Too 

Settled by the Phoenicians, in the eighth century B.c., 
and beloved of Roman emperors, who decorated their 
palaces with its snowy marble, its gold and jewels, this 
pine-forested treasure off the coast of Macedonia is today 
the unblemished playground of a handful of Yugoslavs, 
Germans, Austrians and Britons. The number of Amer- 
icans, for example, who have sunned on its secluded 
beaches is so small that the official government tourist 
count lumps them with “others.” 

But the silver olive groves and blushing vineyards of 
Thassos will not remain hidden forever. Already the 
cranes of progress have erected new marble hotels along 
the seashores of Halkidiki, the three-toed peninsula of 
the neighboring mainland. In Sithonia (the center toe of 
the Halkidiki peninsula) shipping magnate John C. Car- 
ras is putting up a multimillion-dollar Greek version of 
the Costa Smeralda. Temporarily stalled because of fi- 
nancial difficulties, Porto Carras already has one pleasant 
inn in operation, and the concrete shells of two mammoth 
hotels; these and hundreds of hillside villas will be 
completed in stages over the next decade. The custom- 
made marina, the 4,500 acres of vineyards and almond, 
olive and citrus groves; the beach, golf course, tennis, 
riding, shopping and entertainment facilities, will surely 
turn the attention of world travelers upon the entire 
peninsula, as well as on Thessaloniki (Salonica), the 
thriving capital city of northern Greece. 


Sybaritic Shopping, Sunning, Haute Cuisine 

Thassos, then, will become the “‘getaway” island of the 
eighties. Already it boasts one first-class hotel with 400 
cottages scattered among groves of pine, plum and 
pomegranate. Built on the golden sweep of Makryammos 
beach, the hotel has airy public rooms decorated with 
shell-encrusted amphorae, fished up after centuries on 
the ocean floor. Guests dine in a marble hall or under a 
dappled arbor. The continental menu is rich with fruits de 
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mer, and the moussaka is as cloudlike as quenelles. 

. In addition to a number of smaller hotels, some village 
houses take overnight guests, as well, but the capacity is 
still limited to several hundred. It is possible to rent a car 
on Thassos, or to take one over on the ferry, and follow 
cliffside roads for many winding miles without meeting 
any traffic more formidable than a donkey under an 
enormous burden of purple grapes. 

In the days of Alexander the Great, who was born just a 
few miles from Thessaloniki, Thassos was hailed as the 
“Island of Beauty.” Today it is called the “Honey Island,” 
because of its clusters of heaven-blue beehives, which are 
set out along the roadsides to accumulate prized thyme, 














field flower, and pine honey, the most rare of all. 

In the gray-cobbled square of the unretouched moun- 
tain village of Panagia, the old men play at cards while the 
black-shawled women sell cans of plums, zucchini or figs 
preserved in honey. You can shop here or in the larger 
port town of Thassos (same name as the island) for 
unique handwoven linens, local ceramics and wood 
carvings, as well as the bulky fisherman, sweaters, still 
scented with natural lanolin. The island stores are in- 
triguing for recreational shopping—puttering through 
antique amber and silver jewelry and modern silver 
reproductions of classic designs in bracelets and rings. ' 

For copper and brass pots and fire screens, the best 
place to look is in Thessaloniki, the copperware center. 
The city also has a wide selection of luxurious and 
reasonably priced mink, fox and stone marten, which 
come from the town of Kastoria, to the west. 

At one time tiny Thassos was a formidable seat of 
power. Its people built the great city of Filippi, whose 

continued on page 200 
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A singular statement of dramatic styling inspired by the 


contemporary designs found in the famous South 
American capital. 








This newest grouping of fine casual furniture by Tropitone 
: expresses a bold Bauhaus flair with wide solid aluminum 
Dy Tropitone 


bar main frames and extra wide lacings. 


The entire Brasilia line of tables, chairs and chaises is 
available in 18 striking colors. 

Tropitone Furniture Company, Inc. 

P.O. Box 3197, Sarasota, Florida 33578 

17101 Armstrong, Irvine, California 92714 


Showrooms: 


Atlanta, Chicago, Dallas, Denver, Houston, Irvine, Los Angeles, Miami, 
New York, San Francisco, Sarasota, Seattle 


For our new 48-page full-color catalog, send $2. 


Please! 
Let Us Send You . 
The Horchow Collection 
Free 


monthly exclusive selections 
not found elsewhere 


tury dignity and beauty 
with Twentieth C 
tury practicality. ’ 
imposing Bar Cabinet 

is just one of many timeless | 

designs faithfully repro-— 

duced for future ge 

in our Legacy Co 





Call TOLL-FREE 800-527-4535; 
in Texas, TOLL-FREE 800-492-5270; 
in Dallas, 233-1007; or mail this 
coupon to: The Horchow Collection, 
P.O. Box 34257, Dept. 40702, 
Dallas, Texas 75234 


NAME _ 

a a ae a ; = CABINET COMPANY on 
ADDRESS = vas es _ “Oraftarnen of Fine See aye a 
Cuy ey STATE/ZIP 





HORCHOW For your copy, send one dollar to Davis Cabinet Co., — 
@ILECTION P.O. Box 60444, Nashville, Tenn. 37206. 
a > om) 











Old World. 
Craftsmanship 
in a chest for today 


Handsome Chippendale Style 
Serpentine-Front Chest of 4 Drawers 
with Chamfered Corners. 
Decorated with Fret Carving 
and Hand-Chased Brasses. 
36172" wide x 2112” deep x 332” high. 


We maintain the largest wholesale selec- 
tion of English antique furniture and choice 
reproductions in America. You ,are cor- 
dially invited to our showrooms to inspect 
them. Purchases are made through your 
own dealer or decorator. 


wor 
HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
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French Régence Commode c.1730. Thirteen thousand five hundred dollars 


This is Cannell & Chaffin. Unique objects. 
Superb furnishings. And 40 outstanding interior designers. 


Every person who serves you here is an 
interior designer of the highest calibre. 
Ready to help you select a single item. 
Or to design a special world for you. And 
our entire range of design services is in- 
cluded in the competitive prices of the 
merchandise. If you are building or re- 
modeling, let us join your architect in 
planning discussions—to save you time 
and money at no obligation. To learn 


Martin Duncan 
One of our 40 outstanding 
interior designers. 


more about our design services, write 
for our color brochure to: Mr. Danford 
Baker, President, Cannell & Chaffin, 
3000 Wilshire Blvd., Los Angeles 90010. 
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Since 1917 
Fine furnishings, antiques & accessories. 
Los Angeles/Newport Beach/La Jolla/Fresno 

















COLDWELL BANKER SELLS 
, REAL ESTATES. 


Also villas, mansions and ranches. We specialize in 
distinguished residences priced from millions on down. 








Select English & French 
Antique Furniture & Accessories 





2025 Pacific Avenue Venice, California 9O291 
(213) 396 5922 (at the beach) 








The estate shown here is one of our exclusives. 
It's an 18th century French-style, 2-story with ocean and 
mountain views. This fine Marin County home sits on 6.5 


acres and has a 3-room pool house and a4-room guest or 
caretaker house. Selling for $550,000, it's a real estate 
that's a real value. 


Coldwell Banker also has real estates throughout 


California, Oregon, Washington, Texas, Colorado and 
and Arizona. 


For more information about our Special Homes 
Division, call David Garretson at (415) 772-0358, or write 
#1 Embarcadero Center, San Francisco, CA 94111. 


Coldwell Banker 


RESIDENTIAL BROKERAGE COMPANY 


A COLDWELL BANKER COMPANY 


ae SS 


Frances Klein 


_Abntique’and Bystate’ 
ewe/s 


Possibly the largest 
and finest collection in the world. 










Diamond cross, French, circa 1860, 
set in silver and gold. The diamonds of 
fine color and quality weigh 62 carats. 
One of a collection of jeweled crosses. 
Shown smaller than actual size. 


WE ALSO BUY 
310 N. Rodeo Dr. Beverly Hills, California 
(213) 273-0155 















































This stays in your estate 


This goes for taxes 


_Letus pay your taxes. 


Protecting your estate against death costs and 
taxes is a necessary step in your lifetime. And the 
time to take that step is right now. Let us help. 

We're Barry Kaye Associates. We sell a unique 
product. Life insurance. 

With a relatively small premium payment each 
year, you can create and maintain thousands of 
dollars in death benefits for your heirs. Benefits 
that provide liquidity so that valuable real estate, 
art objects, securities or even your business may 
be kept intact. And, so that your heirs will not 


be pressed into forced sales of your assets fo pay 
estate faxes and probate costs. 

Our estate specialists, working closely with 
your other professional advisors, will develop an 
approach for you. You can be sure that you'll 
get highly personalized solutions for your cash 
liquidity needs. Don't wait. Call us today for 
an appointment. 

SEE YOUR ATTORNEY NOW. Your estate must 
be reviewed to conform to the 1976 Reform Act 
which includes estate and gift tax changes. 


Specialists in Estate Analysis, Employee Benefits and Communications, Pension and 
Profit-Sharing Plans, Insured Charitable Endowments, Business Life, Health and Group Insurance. 


BARRY KAYE ASSOCIATES 


One Century Plaza—2029 Century Park East, Century City, Los Angeles, California 90067 + (213) 879-5050 or (213) 277-9374 


as 


STATE MUTUAL OF AMERICA 


Opportunities Available for Professional Sales Careers 


An exotic jungle cat, with 15% cts. of diamonds, black onyx and emeralds. Courtesy of FRED Joaillier Inc.. Beverly Hills 
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Turn that special occasion into special memories by spending your 
honeymoon or celebrating your anniversary at the Beverly Wilshire 
Hotel's unique Honeymoon Suite. Candlelit, subtly perfumed with 
incense, exotic, romantic with an authentic flair of the Far East, it’s 
indeed the royal suite. Dine in the intimacy of one of our many 
restaurants. Stroll to the elegant shops, exclusive boutiques and 
prestige art galleries, or enjoy a concert or play. Call or write and let 
us arrange that special occasion. Then relax and enjoy the privacy and 


. - 
personal attention found only at the Beverly Wilshire Hotel. In Where did you spend 
Beverly Hills —the very heart of Los Angeles 

your honeymoon? 


seine Vanesa 
Beverly Wilshire Hotel 


9500 Wilshire Boulevard, Beverly Hills, California 90212 (213) 275-4282 
For Immediate Reservations Call: 800-223-6800 or 800-323-7500 
Represented by HRI Grand Luxe Hotels Member of the Preferred Hotels Association 





























SWANSON ART GALLERIES, LTD. 


... presents the signed 
and numbered limited 
edition graphics by 
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WAI MING was born in 
Canton in 1938, the son 

of a school master with 
five wives and altogether 
nine children. Extremely 
poor as a child he was 
raised in Hong Kong en- 
during many hardships. 
There Wai Ming developed 
his drawing techniques and 
began painting what he saw. 


Though self-taught, Wai 
Ming paints with a rare 
professionalism which 
makes an important social 
statement. 





SWANSON ART GALLERIES, LTD. 
570 Sutter Street, San Francisco, CA 94102 
415 / 421-2424 

Publisher and distributor of Fine Limited 
Edition Graphics. 


For information please call or write. 
Visit our galleries or ask for a visit from one 
of our sales representatives. 


Please write for complete price list. 


Order 
Number 












Title Size 






















W-1 Mother and Child S34 24 1/2? 
W-2 Girls in the Grass S3ux 25 1/2 


W-3 Firecracker 33” x 25 1/2 

W-4 Lovely Fishgirl 22 1/2 x 34 

W-5 Three Children SSXA2S: = 

W-6 Clapping Fishgirl 28 3/4" x 22 1/2” 
W-7 Fishgirl with Stick 33” x 24 1/2 

W-8 Fishgirl with Braids Do: D6 

W-9 Fishgirl with Snail 22 1/2” x 26 1/4 
W-10 Small Fishgirl 19 3/4” x 23 3/4” 
W-11 Pink Fishgirl 22 1/2 Sa 
W-12 Happy Sisters 25) 34: 

W-13 Brother and Sister* 26; 1/2 * 22 1/2" 






*W-13 is an edition of 300 
All other graphics are in editions of 750 


Dealer inquiries invited. 














ANTIQUES 


18th & 19th Century 
Furniture and Porcelain 
Marble jem eee 


580 Broadway, Laguna Beach, CA 92651 
(near the Art Festival Grounds) 


(714) 499-1723 (714) 497-3515 
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Direct your creative abilities into 
a fulfilling and financially rewarding 
career as an interior designer. 


We conduct short-term courses 
for women and men with a desire 
to improve their decorating skills. 
And an Associate in Arts degree 
for the career minded. 


Learn from professional designers 
everything necessary for a 
comprehensive and working 
understanding of interior designing. 
We teach more than concept and 
theory. 


Our flexible career-one program 
allows you to begin 
immediately. 


? INTERIOR DESIGNERS GUILD. 


Contact one of our Southern California branches: 


BEVERLY HILLS 116N. Robertson Blvd. Suite 507 (213) 652-7750 
SHERMAN OAKS 14724 Ventura Blvd. Suite 612 (213) 981-2882 
LA HABRA 1040 E. Whittier Blvd. (213) 694-1086 
NEWPORT BEACH 200 Newport Center Dr. Suite 200 (714) 640-0500 « 
SAN DIEGO 10951 Sorrento Valley Rd. Suite 1g (714) 455-0626 
TORRANCE 23823 Hawthorne Blvd. (213) 373-8794 





























PARIS - LONDON * BRUSSELS » GENEVA * ROTTERDAM ° VIENNA » BARCELONA « CANADA ° U.S.A. 


you never forget a great performance 


say ‘Rosh-Bo-Bwah‘..a very special store 


ROCHE BOBOIS’ 


CATALOGUE 148 color pages, available in store, or Send $4 to Dept. T 


8850 BEVERLY BOULEVARD, LOS ANGELES, 90048 « 273-4886 
Monday thru Friday 9:00 to 5:00, Saturday 10 to 5 « Roof-Top Parking 





NEW YORK, BEVERLY HILLS, BOSTON, COLUMBIA MD., CORAL GABLES, FORT LAUDERDALE, WESTPORT, WINNETKA sf 





Henredon. Enduring taste and beauty 


Henredon offers many opportunities for you to select home furnishings that suit your particular 
taste and interior needs. See the uncommon beauty, quality and selection by visiting one of these 


fine Henredon stores in California. 





ed ial ee) 7 SOUTHERN CALIFORNIA 
| Since 
Goldeen’s ey ; 
Furnishing Fine Homes Since 1907 UW Cd 
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San Jose Market at San Salvador (408) 298-5300 eee re al 
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Fieldcrest. 60 West 40th Street. New York. NY. 1JOOIS8 


Koyal Velvet towels and bath rugs. 
And now d beautiful soap to match or coordinate. By Fieldcrest, 
always the first with the last word in quality and fashion. 






















Carefree Kirsch 
Woven Woods. 


Dramatic new 
treatments .. . patterns 
... colors... fresh, 
natural Kirsch Woven 
Woods can transform 
any room into a 
stunning showcase 

for your home 


eee etomr ere Eto poor. sos 





A touch of gold. 
An elegant traditional setting deserves 


the touch of our Vintage® 
In antique gold. Or pewter. Or brass. 


Sheer simplicity. 
Light ’n airy, bright ’n cheery... § 
sheers are simply perfect with } 


4 Kirsch curtain rods. 


Beautiful basics. 
Kirsch Superfine® 
is the world’s best- 
selling traverse 


rod. Many Kirsch It’s all in the book. 


traverse rods - 
feature Teflon-S® And it’s an all-new 


“Windows Beautiful.’ : 
Only $1.95 at your 
Kirsch Dealer. Or 


send check or money 


e order to Kirsch Co., 
Ki ¥rsc\ Dept. CV-378, 
Sturgis, Mich. 49091. 


coating. 





Today’s 
natural 


look 















begins 


with Kirsch. 


The look of wood. 


Creating an Early 
American decor? 
Going informal? 
Kirsch Sherwood® 
traverse rods are a 
natural... with the 
look of wood and the 
strength of steel. 





En LASSIC SWING, rele 


SINCE 1944. 


_ Insolid brass or chrome. 
_ 12” white linen shade. 


_ Glass Reflector for 
non-glare reading. 
_ Extends to 34”. 

| 3-way bulb. 

| About $75.00 


At fine stores ena 


or thru your desi 


(oa Che, Ones toi INC. 


Long Island City, NY. 11101 
for nearest dealer. 
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Red Cross. 
The Good Neighbor. 


Ad 


A Public Service of this 


magazine & The Advertising Council 




















GREEK NOTEBOOK 


continued from page 194 


extensive ruins are a mute testament to the influence and 
resources of the once-powerful island. 

At Aliki, on the southern coast of Thassos, you can 
visit old marble mines, visible beneath the crystal waters 
of the Aegean. The blocks, cut underwater, were used to 
build the glorious temple and agora of the town of 
Thassos during its apogee in the fifth century B.c. Exten- 
sive excavations have been made at Aliki, and many of 
the statues and household artifacts from the dig are 
displayed in a charming little museum set in a sculpture 
garden ablaze with dahlias. An enormous stone bird from 
the excavations guards the museum entrance. Inside is an 
unusually appealing fourth-century Pegasus, his stylized 
marble wings poised eternally for flight. Local museums 








These marble blocks were mined from beneath the Aegean Sea. 


are gaining favor in Greece, with archaeological finds 
staying close to where they were uncovered. Formerly the 
best pieces were shipped off to Athens, or, as the Greeks 
will gently point out, to the British Museum. 

From the Thassos museum you can follow a steep 
winding path to the original stone amphitheater and the 
ruined ramparts of the island acropolis. Schoolboys will 
interrupt their soccer game to show you where it starts, 
but you must shoo the chickens and goats out of the road 
yourself. Halfway to the top, on a sunny promontory 
overlooking the harbor, stand the two remaining pillars 
of a small temple. The ancient Greeks placed as much 
importance on the natural beauty of the-site as on the 
temple itself. Their descendants concur. A brand-new 
whitewashed Byzantine chapel shares this hallowed ledge 
with the crumbling marble of its predecessor. 

On the way down from the acropolis we met a tanned 
British couple who had left the sprawl of taverna tables in 
the town below to bring their retsina and feta to a rock 
overlooking the water. They were on holiday, their third 
in Thassos. At the sound of our voices the husband 
shrugged and raised his glass to the world out there. 
ee more will be coming; of course ‘there’s nothing for 
it.’ ‘“ His wife smiled indulgently, and so did we. Who 
Ram willingly relinquish Thassos? 0 


Meredith Pillon 








The Tomorrow Collection is High Fashion. It blends 
contemporary design with elegant metal finishes for 
today’s bath interiors. 


At Artistic Brass we recognize the designer's need for 
products which, by their simplicity of styling and rich 
textures, can stand alone or blend quietly with their 
surroundings. 


Artistic Brass manufactures a complete selection of 
bath faucets and accessories in distinctive 


contemporary and traditional designs. All are unique 
expressions of fashionable taste. 


For catalogues and nearest Artistic Brass showroom, send $2.00 to Dept. No. 2 
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inds of change. 


»ws from France. A collection of Marignan Inc., 979 Third Avenue 
traordinary fabrics through interior designers New York, N.Y.10022 212-758-8220 
d decorating departments of fine stores. Atlanta, Chicago, Los Angeles 





; Sculpture, "Grey Wings: by Freda Koblick 
3 fully-adjustable é " drain with vented overflow 
recessed whirlpool! inlets 


fill spout with diverter 
skid resistant : | 
| contoured . | suction fitting 
B bottom ‘ 
MASTER CONSOLE incorporating 


air induction controls and 
integrated hot and cold faucets 


reclining backrest 


optional skirt 
(removable for 
sunken installation) 


Introducing the 7 
| Jacuzzi Prima Vi ; double insulatec 


pre-plumbed pump 
and motor 


A sculptured whirlpool bath that 

brings bathing full circle and beyond. 

Beyond the luxury of the Greeks and Romans. 
Beyond the Turkish bath, the Scandinavian sauna, and 
Japanese hot tub. 


Beyond anything man has ever known. Because it combines the 
best of all these systems with the latest advances in technology so 
water can relax and soothe you in a way never possible before 


The Prima VI by Jacuzzi. A unique combination of luxury and od CeuUzzZi 
experience that only a Jacuzzi whirloool bath can give. (R) 


SS 
For more information, call Toll Free (800) 227-0710. WHIRLPOOL = Bat - 
In California, call (415) 938-7070. P.O. Drawer J, Walnut -* CA 94596. 





It begins with a blacksmith. 
Instead of a cookie-cutter kind of 
production line, each piece of Woodard 

furniture begins with an anvil, some 
brawn, and an honest-to- 
goodness blacksmith. 

Woodard furniture is 
shaped, joined and fin- 
ished by hand, right down 
to the careful hand-wiping 
of the final antiquing. 
There is no mass produc- 
tion. Employees are arti- 
sans and craftsmen. 

And Woodard endures to add to its 


The worth 
of Woodard 





worth. Each piece of furniture, for 
example, receives a layer of molten zinc 
to inhibit rust and to protect 
the finish. This is an expensive 
way to protect furniture, 
but it is also the best 
way. And when you add 
the 14 separate finishing 
steps, you begin to see 
why Woodard furniture 
can be passed down 
from generation to generation. 

The eyes have it. 

The beauty of Woodard is 
evident with another quick glance at the 
photograph below. For 


ard has been a style 
leader, both in- 
doors and out. 
And this lead- 
ership is not 
confined to 





three generations Wood- 





wrought iron alone. Few manufacturers 
offer such a wide range of fabrics and 
coverings. Woodard also 
knows that not everyone 
likes white. That's why you 
can choose from a 
rainbow of 25 beautiful 

4 finishing colors. 

In this clickety-click, 
mass-produced, com- 
puterized world we live in, 
isn’t it nice to know there’s still a 
Woodard around? 

For an idea-filled color catalogue 
with planning guide and specifications 
on the entire Woodard line, send $3.00 
to Woodard, 321 Elm Street, Owosso, 


Michigan 48867. Woodard 


























Living Reflections 
of a Golden Age 


To achieve the quality and richness of 
the finest in furniture, Henredon—in 
this instance—reaches back to another 
time, another place, for living reflec- 
tions of a golden age. At these stores, 
you'll always find the best of Henredon 
and more of it than in any other stores 
in the west, not to mention the expert 
services (at no extra cost) of their 
interior design studio staffs. 


, 


Henredon is available in the West 
at these fine dealers: 


ARIZONA COLORADO 
Mehagian’ Furniture Galleries = Davis & Shaw-Denver 
Phoenix, Scottsdale 


SOUTHERN CALIFORNIA OREGON 


Paul Schatz-Portland 


.H. Biggar 
55 Fergusons-Lake Oswego 


Pasadena, Pomona, Santa Ana 


NORTHERN CALIFORNIA UTAH 


Stone Pierce-Berkeley Dinwoodey’s-Salt Lake City 












K.W. Johnson Ltd. 
Antiques 


wears y 







17th and 18th 


912 N. La Cienega Blvd., Los Angeles 90069, (213) 652-9084 


Century French and English 





PHILIP MONROE 
JEWELER 


Registered Jeweler, Certified Gemologist 
American Gem Society 


527 Pine Street Seattle WA 98101 624-1531 





Antique Chinese Jade Pendant 
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Antiques 
Furniture 
China 
Glass 
Objets d’art 
Oriental Rugs 
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PUBYTELUe 


1235 Sutter Street, San Francisco, Ca. 94109 


(415) 441-0755 or 441-0440 






















THE WORLD'S 
LARGEST COLLECTION 
OF MUSEUM 
QUALITY ANTIQUES 


. The finest collection of rare antique furniture 
since William Randolph Hearst furnished San 
Simeon is now in Los Angeles. 

It has taken more than two years for 
antique authority and collector Mark Slotkin 
to assemble this collection. Every piece is not 
only available for sale but can be leased on 
a short or long term at a fraction of full value. 

The collection specialty is antique office 
furniture. The rare Wooton desk shown is 
the same as those owned by Queen 
Victoria, John Rockefeller, Sr. 
and President James 
Garfield. Our 
Wooton collec- 
tion is the 
largest ever 
assembled. In 
the recent 
Smithsonian 
Wooton book, 
“The King of 
Desks” the 
author surmises 
no examples 
of the special 
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ladies’ model exist today. We have two of them. 
We have hundreds of other fine desks: 
English partners, roll-tops, secretaries; all 
superior examples of their type. Of course, we 
have everything to accompany them...con- 
ference tables, sideboards, leather couches... 
all the things you might desire for a complete, 
coordinated office environment. Plus a few 
things you might not have thought of...an- 
tique slot machines, mechanical music 
players, unusual clocks. Whether 
you're looking for your home or 
— office, our selection 
a > of antique furni- 
slofe tera ~\ ture is unequalled. 
We Vat in| ®\\§ You can see this 
CT i | i five million 
dollar collection 

at our new 
Melrose gallery 
showroom and 
ihe in our downtown 
warehouse. 
Please come in 
and see for 
yourself. 
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“Order Reigns Supreme. i) 
‘t From an old London advertisement | 


IS NOW AVAILABLE FOR 
SALE OR LEASE. 


IGQUA | 





; : cS Set : ops? é 
Wooton’s Patent Secretary Circa 1877 ¥, Confusion Avoided. Vexation Spared 





8483 Melrose Avenue, Los Angeles, California 90069. (213) 658-6394 
Open 7 Days a Week ® Monday-Friday 10-6 ¢ Saturday & Sunday 12-6 














KAPU 


a name capable of inspiring wonder and 
admiration in the most discriminating of 
Oriental rug enthusiasts. Hand knotted to 
incredible fineness, this legendary carpet from 
the Hereke region of Turkey is woven with 
silk and spun gold thread into a stunningly 
intricate design. 


As beautiful as the Kum Kapu is, it represents 
but a single example of the many rare and 
unusual Oriental rugs in the Adil Besim & 
Company collection. Therefore, we invite you to 
visit our showroom and admire the artistry of 
Kum Kapu and the many other fine selections 
from our collection. 


G@ DIL BESIM 


& Co., Inc 
Direct Importers of Fine Oriental Rugs 

VIENNA-ZURICH-INNSBRUCK-PASADENA 

1756 East Colorado Boulevard, Pasadena, CA 91106 
(213) 795-7589 (213) 681-7031 
Finest Collection of Oriental Rugs in America 
Open 9:30 am to 5:30 pm Monday thru Saturday 

*We are also interested in buying your Oriental Rug.* 

















Constructed § 
from Solid # 
Cherry | 


Handles 
are solid 
brass and 
are hand 
finished 


Resembles a European antique. Each corner 
features decorated pilasters. Top drawer 
leather lined. Two lower drawers are legal file 
size with finest steel suspension. 


CLASSIC DECORATIONS 


Classic 11 Decorations A Division of Zerco Manufacturing Company 


500-AD North Main Springfield, Mo. 65805 
Telephone - 417 869-1609 


english oak lowboy, c-1770 


hideaway house antiques 


145 north robertson boulevard 


los angeles, california 90048 * (213) 276-4319 
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Show your distinctive flair for classic 
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We are a complete fireplace equipment specialty shop with 
everything for a beautiful and practical fireplace... Glowing 
ae ee eee SS CUCU a Se 
folding screens, andirons and tool sets for any decor. 


Visa * BankAmericard * Master Charge 


RS MLL REG Loe le 


PAYREL rirertace rixrures 


OORT SY Ue CLC RRL) A) 
Lincoln Exit, turn right), Phone 394-1441 


Open Daily 9 to 5:30, Mon. & Fri. to 9, Sun. 12-5. 
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COM ENGLISH OAK DRESSER. CIRCA 1770 
ite ae HEIGHT 79'', WIDTH 6112/', BASE DEPTH 20°" i 
Oe Tennant Galleries | 
Uf \ Established 1927 a 

OS oxy LInti 0s + Paintings + Fine Arts 

ia co —intique: atinling 7 

8646 Sunset Blvd., Los Angeles, California 90069 ¢ (213) 659-3610 
| 


For Fine English Period Country 
Furniture — Stores You'll Enjoy and 
Prices You'll Love. 


The Queens Head 


6320 Commodore Sloat Drive, Los Angeles, Calif, 90048 
213/931/101, 1/2 Block West of Crescent Heights and 
4 Block North of Olympic. 


250 Broadway, Laguna Beach, 
714/497/4794. 


Calif. 92561 
































Los Angeles cultural roots are-deep and strong; Sunshine Hall proves it. This Classic Revival 
home, designed in 1910 by Percy Eisen, is a Roman temple revisited. Perfectly scaled, harmo- 
nious in design, its lonic columns soar skyward and perhaps symbolize the artistic ambitions 
of our pioneers. This same drive to own The Best of Living is still with us and we, at Bob Crane & 
Associates, are satisfying it. Our area: the Los Feliz District to Beverly Hills, including the Hollywood 
Hills and the South Valley. Our offerings include historic landmarks, hideaway cottages and 


homes of every size and design. Regardless of the 
H ARMON i characteristics of the property, our “eye” and knowl- 
edge of the special territory we cover give us dis- 


tinct marketing advantages that gain top dollar for our sellers. Wnen 
ION i you offer your house, one call can set in motion a total sales campaign 


for it. Please call us; were eager to work for you. 
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Bob Crane 


From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, California 90046 - (213) 874-3311 














SBRICH4RD 
5. GORHAM 
18™ CENTURY 
ANTIQUES ib 


CARMEL BY-THE-SEA 
CALIFORNIA & 


Chinese Fish Bowls, 
Ch’ien Lung Period 
1736-1795 
19” height 
2112" diameter 


RICHARD S. GORHAM 
ANTIQUES LTD. 
88 PO. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 
93921 
(408) 625-1770 


Member of Art and Antique Dealer's League of America, Inc. 
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ADVENT Video Beam® Lifesize Television * Shown, Model 750, 6 ft. Diagonal Screen 
Also Available, Model 710, 5 ft. Diagonal Screen and Model 1000A, 7 ft. Diagonal Screen 
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division of Sunrise Communications Inc. 


ENTERTAINMENT SYSTEMS TO FIT ANY ENVIRONMENT 


Ground Floor Pacific Design Center e To The Public, To The Trade 
8687 Melrose Avenue - Los Angeles, California 90069 o 213/479-5551 
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THE 
VA REDON: 
TOWERS 


For the reasons you expect anda 
few you didn’t consider 


Like town house privacy with the kind 
of service only a great hotel provides 


Apartments designed by regular 
contributors to these pages 


And a King or two on the floor who 


will never drop in for a cup of any- 
thing since The Towers prepares Fine Ceramic Creations by Fitz and Floyd 
and serves State Dinners—anytime. Spirited simians add a touch of whimsey to any table- 
top or shelf collection. Engage these lighthearted help- 
ers in a little practical monkey business. They'll spark 

conversations everywhere! 
Salt and pepper shakers, 3!" $9. Planter, 61" x 634”, 
$22. Frame, 7!" x 734” $17. Set of three votive holders 
7 with cups and candles, 314” x 434", $26. Pair of book- 





t oe ends, 7", $22.50. Plus postage and handling. 
4 3) Satisfaction guaranteed. Please use coupon below. 
4 ARCHITECTURAL DIGEST 

‘ 2 * c/o Wilshire Marketing, Department A338 


anh ¢ 8460 Higuera Street, Culver City, California 90230 

Please send me the item(s) indicated below in the quantities specified. 

_____ (#40229) Monkey Love Salt and Pepper Shakers, the set @ $9 
plus $2 postage and handling. 
< —____ (#40230) “Hear No Evil’ Monkey Planter @ $22 plus $2.75 
: i postage and handling. 
m _____ (#40231) Monkey Picture Frame @ $17 plus $2.25 postage 
4 and handling. 





——___ (#40232) Monkey Shines Votive Holders, set of 3 assorted 
i @ $26 plus $3 postage and handling 

. —___ (#40233) Monkey Bookends, the pair @ $22.50 plus $3 
postage and handling. 

Enclosed is my check payable to Wilshire Marketing for $ 


(California residents please add 6% sales tax.) 


Ve Or charge my 
a OC) BankAmericard/Visa (Master Charge CU) American Express 
SBIR Please give all the digits of account numbers in boxes below 


oe ro MMe io. lobdkelor i 


Expiration Date—___________Interbank Number tapal Te] (Master 
o/, Charge Only) 


a Signature (if charging) 
301 Park Avenue, New York, NY 10022 Names 
Address 
City 
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Architecture and Graceful Gardens 
By Robert Bartlett Haas 





The Bettmann 


ARCHITECTURE: The Language of Post-Modern Architec- 
ture, by Charles Jencks, Rizzoli International Publications, Inc., 
New York, New York, 1977. 

FOR NEARLY 100 YEARS, 
“modern art” and “mod- 
ern architecture’ have 
been terms loosely used 
to describe the revolu- 
tionary movements that 
gave particular character 
to the major creative 
forces of the early twen- 
tieth century. With the 
century moving towards 
its completion, “modern” 
no longer means the rev- 
olutionary movements of 
the early twentieth cen- 


tury, but rather, the revolutionary movements of our 


present day, the late twentieth century. Charles Jencks 
has chosen to call them “post-modern” movements, a 
provocative term intended to signal ‘the failure of mod- 
ern architecture” in the old sense of the term ““modern,” 
and particularly its failure “to communicate with its 
users.” Frank Lloyd Wright is no longer modern; he is a 
monument, and some of the battles he fought no longer 
enchant us, except historically. 

The first portion of this excellent book deals with ‘The 
Death of Modern Architecture” and traces out some of 
the infamous experiments of “modern” architecture that 
have impoverished, rather than enriched, architectural 
functionalism and expression in the first half of our 
century, and which have been repeated or “fetishized” in 
the second half. No major architect anywhere in the 
world escapes Charles Jencks’s forthright critique. 

The second section of the book “goes on to show that 
the components of architecture are like the elements of 
language, and that architecture can speak ‘humanely, with 
precision and wit.’” As to architecture’s analogies to 
language, Jencks analyzes architectural metaphor, words, 
phrases, syntax and semantics, the mode of analysis itself 
suggesting a plea for a more “communicating” architec- 
ture than we have had in the past three-quarters of the 
century: ‘From metaphor to cliché, from neologism 
through constant usage, to architectural sign, this is the 
continual route traveled by new and successful forms and 
technics’”—thus “shoe-box” architecture, “hamburger- 
stand” architecture, and so on. Jencks’s analysis of 
buildings as varied as Garnier’s Paris Opera House, and 
Los Angeles’s Pacific Design Center make for hilarious 


206 





reading and the sobering recognition that much of our 
so-called modern architecture has been “a monument to 
the architect’s consistency, rather than appropriate to the 
job of the urban setting.” Jencks’s plea is for the architect 
to give up the hypocrisy of designing in a simple style 
(most often the “International Style”) and “develop his 
own way of doing things’ and an ability to design in “a 
plurality of styles,” rather than indulge in the uncon- 
scious hypocrisy of pursuing only consistency. 

Part three of the book presents attempts of architects in 
all parts of the world to develop this pluralistic approach. 
Their work, he says, “has the power to engage the mind 
and open our imaginations.” Kikutake, Kurokawa, Ven- 
turi and Rauch, Stern and Hagmann, Moore and Turn- 
bull, Ralph Erskine, Herb Greene, Bruce Goff, Kroll and 
his group, Steve Baer and Antonio Gaudi are all pre- 
sented as examples of multivalent architects who have 
shown their responsibility for “articulating meaning and 
seeing that the environment is sensual, humorous, sur- 
prising and coded as a readable text.”’ Jencks calls this 
new theory of architecture “Post-Modern,” and it will no 
doubt fulfill its destiny in our century and be replaced, in 
its turn, by the “Modern” architecture of the twenty-first. 
A lively book, well illustrated and well reasoned. 





... DETAILED INFORMATION 
ABOUT SOME 250 AMERICAN 
AND CANADIAN GARDENS. 


GARDEN DESIGN: Handbook on American Gardens—A 
Traveler’s Guide, Brooklyn Botanic Garden, Brooklyn, New York. 
Here is a useful handbook describing some 250 Amer- 
ican gardens or arboreta that may be visited in the United 
States and Canada. Information supplied on each garden 
is brief but detailed: location, telephone number, year of 
founding, sources of support, educational programming, 
publications, hours open, directions for reaching, size, 
specializations, and the periods of peak display. 

An editorial preface by Frederick McGourty, Jr. makes 
the point that a garden has ‘different expressions” ac- 
cording to season, and that it is best to visitreach garden at 
its peak—preferably on a weekday, when there are fewer 
visitors. Mornings and early evenings are the recom- 
mended visiting times, as is what is called the “second 
peak” season, which is often overlooked. ; 

Mr. McGourty reminds us of the professional society, 
the American Association of Botanical Gardens and 
Arboreta, of which we may all become members, thereby 
extending the work of the membership organizations, 
which are “contributing something directly helpful in 
making contemporary life more beautiful and reward- 
ing.” America is indeed fortunate to have an expanding 
series of gardens, “islands of grace and sanctuary.” 0 
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An exclusive new group of fabrics with 
companion wallcoverings presenting 
botanical designs adapted from 
documents in the 


SMITHSONIAN INSTITUTION 


Each of the exquisitely styled motifs is 
available in an exciting variety of colorways 
compatible with today’s life styles. 

Another outstanding collection from 
Schumacher—the source for fine fabrics, 
wallcoverings and carpets. 


Available through Interior Designers and at W&J Sloane 
(all stores), Sanger-Harris, Higbee's, Dayton’s, J.C. Hudson, 
Shillito's, J.W. Robinson Co. and other fine stores. 


ai SCHUMACHER: 


iL F. SCHUMACHER & CO., 939 THIRD AVENUE, NEW YORK, NY. 1002¢ 


STAIN REPELLER 
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We have achieved excellence by creating a 


modern self-cleaning cooking system 


incorporating five (5) basic cooking methods: 


microwave, conventional, microwave and 


conventional simultaneously, broiling and 
microwave broiling. The whole system is neatly 
designed into one contemporary kitchen _ 
appliance to save your space and time. 


The Thermador CMT-20 Microthermal Cooking System 








This is not just an 
oven. It’s a self- 
contained full size 
cooking system. A 
Micro-Thermal oven 
above and conven- 
tional oven below 
that are both self- 
cleaning. 


Three microwave 
power levels for flex- 
ibility depending on 
the type of job the 
upper oven is doing. 
Defrosting is made 
easy. 


Micro-Thermal upper 
oven can be operated 
with microwave and 
conventional cooking 
modes simulta- 
neously even while 
the lower conven- 
tional oven is in op- 
eration, adding up to 
three simultaneous 
cooking methods. 
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All control and tempera- 
ture dials, including 
digital clock are located 
on one easy-to-read 
lighted control panel. 











Ceramic insert to 
hold small dishes in 
the center rack of the 
roomy porcelain 
Micro-Thermal oven. 



























The CMT-20 patented 
built-in exhaust sys- 
tem ventilates the 
ovens automatically 
during the cleaning 
process. May also be 
operated indepen- 
dently during con- 
ventional cooking. 


















For information and 
complete warranty 
details see the CMT-20 
warranty package 

at your dealer or write — 
Thermador, crime 
5119 District @.... 
Boulevard, = 
Los Angeles, ‘\ 
Calif. 90040 . 


























Thermador | 


The elegant difference | 


1978 EXCALIBUR SS 


This elegant handcrafted masterpiece combines the design and authentic 
character of the famous Mercedes Benz SS Series cars of the 1927 era 
with the proven technology of the General Motors 454 Engine, 4 wheel 
power disc brakes, 4 wheel independent suspension, automatic trans- 
mission, and power steering. Every luxury option available on a fine 
motorcar is standard equipment on the Excalibur, including air, stereo, 
removable hardtop and convertible top and radial tires. Two distinctive 
models — PHAETON (Four-Place) and ROADSTER (Two-Place). 


Leases available, call or write for information today! 


@) EXCALIBUR MOTORCARS LTD. 


3200 Skokie Valley Rd. (Box AD) 
Highland Park, Ill. 60035 
(A suburb of Chicago, Illinois) 
Telephone (312) 433-4400 


*Prices and Specifications Subject to Change Without Notice 
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PNttatsetate erent Be: ree sett t alt brn 
pieces. This collection of figurines represents ‘‘the 
elderly working class’’ of ancient China. Each 
stands 8” tall and can be displayed alone or in com- 
bination. The set of four, $54. Postage, handling and 
insurance included. Satisfaction guaranteed. 


Please use Reader No asta Page in this issue or coupon 
Cena 


Co. (Srligees) Lid 
Member British Antique Dealers Association 


Fine Eighteenth and Early Nineteenth 
Century Furniture and Works of Art 


67-70 CHALK FARM ROAD - LONDON NW1 
01-485 1504 01-267 2767 














c/o Wilshire Marketing, Department A 338 

8460 Higuera Street, Culver City, California 90230 

Please send me _____sets of Chinese Porcelain Figurines (#40186) 
at $54 per set of four. Enclosed is my check payable to Wilshire 
Marketing for $ 





(California residents add 6% sales tax 
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Please give all digits of account numbers in boxes below 
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InterBank Number L 1 Chars xe only) 


Rare Queen Anne period 
walnut dwarf bachelor’s 
chest. Ca. 1710. Height 30 
ins. Width 22 ins. Depth 


Expiration Date 























(Ol"/-ins. Signature 
(if charging) 
Name ~ 
Address a 7 
City State Ly Vee ee ee 
| Offer good in U.S.A. only. Please allow 6 weeks for shipment 











BEAUTIFULLY CRAFTED 
RARE MYRTLEWOOD 


NATURE’S GIFT 
TO OREGON— 
OREGON’S 
GIFT TO YOU! 
A full selection of 
rare and beautiful 
Myrtlewood gour- 
met accessories, 
executive gifts, 
decorative design- 
er items and much 
more! Send $1 
postage and hand- 
ling to receive our 
full color catalog 
featuring these rare Myrtlewood items. 

























PACIFIC REFLECTIONS 
P.O. BOX 1006 = =AD-3 
NORTH BEND, OREGON 97459 





The most civilized hotel in New York. Maybe the world. 
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PREVIEVYS 
Coming Next— 
in April 
ARCHITECTURAL DIGEST 





Derry Moore 


Architectural Digest Visits: 
Fashion Designer 
ZANDRA RHODES 


in London. 


INTERIOR DESIGNS — 


Michael de Santis renovates his country house. 
David Easton’s imaginative blend of periods 
on Chicago’s North Shore. 

Subdued elegance by Kalef Alaton and 
Janet Polizzi for a Manhattan pied-a-terre. 
Glen House: a baronial home near Edinburgh. 
Robert Metzger’s setting for 
a New York businesswoman. 

A dramatic island home on the Costa Smeralda. 


SPECIAL FEATURES 
Architecture: Pierre Paul Childs’s home 
in Washington, D.C. 

The Collectors: Patrick Burns in Hancock Park. 
Historic Houses: Pierre Loti’s home in France. 
Gardens: Fields of wildflowers in Pennsylvania. 
Antiques: Georgian Writing Desks. 

Art: The Romance of Flowers. 


AND MORE— 
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From one of the world’s great museums... 


The Art Institute of Chicago Collection: 


we AeA 
Chicago Collection 

by Warner, available 
now at $719.95 from: 
The Warner Company, 
708 S. Desplaines St., 
Chicago, Illinois 60606 


© The Art Institute of Chicago, 1977 


and coordinated fabrics proves the 
adage, ‘For a clear view of the future, ex- 
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by Warner 


The Curator of the Department of Textiles, 
working with our designers, selected the 
Original treasures for use in this extra- 
ordinary new book of 24 designs in 4 or 5 
colorways; most with coordinated fabrics. 
We've examined the past and can say with 
confidence the future looks beautiful, 
warm, elegant, livable, comfortable yet au- 
thentic... Ils it any wonder that... 


All the exciting things happening to walls are by 


Warner 


Wallcoverings © 








FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. EVANSVILLE, INDIANA 47710 
Write Dept. AD for full-color Karges Sampler $3. 
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“Five pretty maids waiting...waiting to be called, 
to lessons, to dancing, to play. Summoned by the 
lilting, laughing sound of childhood, 


the music of the silver bell.” 
DeLoo 
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“The Silver Bell” mixed media 33%2”x 48”. 


PATI BANNISTER 








Formerly Les Enfants Gallery 
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416 Bourbon St. « New Orleans, La. 70130 * 504-524-8203 
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Louis IX French antique handcarved gilded wood table 
with magnificent marble top. 44" widex62" long 


RENEE TALBOT ANTIQUES 
B400 Melrose | lace 


WeERE MEL FOOR AVE HEETS HE. ROBE FL ACE 
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Las Angeles California YOObY —(Olive 3-/792 








Old World 
Antiques 
as well as 





contemporary 


pieces. 


ANTIQUES 
KXCIULACNGTE 


2065 Charle St., Costa Mesa, CA 714-645-8060 

(1 block west of Harbor between Hamilton & Bernard) 
Open 10-5 Tues-Sat Closed Sun & Mon 

Inquire About Our Complete Interior Design Service. 

















“LIKE VISITING WILLIAMSBURG” 


We hear this so often from those visiting our shoppe for the first time. 
Open the “Palace Arms Red” Federal Period door and-enter into the 
ambiance of 18th Century Colonial Williamsburg. Inspect our excep- 
tional American and English antiques ranging from sophisticated coun- 
try to Philadelphia formal, with appropriate lighting and furnishings. 

We also offer traditional interior design and installation services, 
including architectural building and remodeling concepts, from tongue 
and groove flooring to complete 18th century paneled rooms. Formal 
garden landscaping and accessories are also available. 

See our exclusive line of authentic reproductions of Chippendale 
and Queen Anne camel-back sofas and wing chairs with custom 
hand-rubbed finishes. Chandeliers and candlesticks of polished brass, 
paints in colours from Old Williamsburg, traditional fabrics and old 
world lace all combine with our decades of studied expertise to give 
your cherished home that very special look of understated Eastern 
elegance and timeless taste that fashion and fad can never achieve. 


Open Monday thru Friday9A.M.toSPM. 
Consultation in your home by appointment with no obligation. 
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| 116 Nore Robertson Hatiemaies. 
Los Angeles, California 90048 
(213) 652-3883 
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GEORGE V ANTIQUES 
Fine European Antiques 
& Architectural Furniture 








2 locations— 20,000 square feet 


ANTIQUE REPRODUCTIONS 
915 Battery St.— main store—398-3270-— Retail-Wholesale JOHN ALL. FURNITURE DESIGN 


235 Kansas St.—showroom—522-5444—To The Trade only 


San Francisco, California 2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 
BY APPOINTMENT 396-5928 


: There’s never been a nicer way 
to be Shanghaied. 


Yokohama 
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(People's Republic = s £C Manila 
of China) ee 

Spend 29 days on the luxurious Prinsendam. 
Visit 10 ports from Singapore to Vancouver, with 3 days 
in the People’s Republic of China. 
There’s no cruise like it. 
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— Hong Kong 








” 


Singapore 





ez, Come into a world of exotic adven- to Vancouver, arriving May 22. And all 2 optional Pan Am tours at the end of 
3 tures on our 29-day cruise departing the while you cruise, you'll enjoy the the cruise. 
| April 24 from Singapore. Sample the elegance of our m.s. Prinsendam. You For more information, call your 
| ancient treasures and modern plea- can fly directly to Singapore, or if ~ travel agent or Holland America. Or 
. sures of the Far East, especially during youre especially adventurous, SA send the coupon below. 
your stay in Shanghai. Here you'll see you can begin with a | \ ST m.s. Prinsendam is registered in the 
| modern skyscrapers side by side with Pan Am tour to Hong -—<, ____7 Netherlands Antilles. 


“FF 


the architecture of the ancient pagodas. Kong or Hong Kong la oe C SATS 9h 
olland America Cruises 








You'll visit the Children’s Palace, an and Bali before cruising. 

industrial exhibition, and a commune If you can’t join us in the spring, | 2 Penn Plaza, New York, N.Y. 10001 

and come back with wonderful mem- come with us on a return trip to Zs Ss saat an Be ac 
ories of this unforgettable city. From Singapore in September—leaving Runes to Saeepue 
Shanghai, you'll cross the Pacific to Vancouver on September 27—with a | Neste 

Juneau, then down the Inside Passage 3-day stay in Shanghai. There will be AednceS 








| = HollandAmericaCruises _, ;”. =e 


My travel agent is 


‘In the 20s, everyone had it nice. 


Shuji Seki remembers. Most of his life, from school- 
boy to family man, has been lived at Kapalua. He 
ished along Kapalua Bay, picnicked in the grassy 
learings, rode his horse above the pineapple fields 
o look for mountain apples 

Shuji Seki is compiling a history of Kapalua. 
le tells about the 


ation workers played tennis not far from today’s 


1920’s, when pineapple plan- 
Tennis Garden and the Kapalua Bay Hotel 

There was golf then, too. Much simpler than 
Arnold 
In new forms, the unhurried life survives, 


olf Villas and The Bay Villas 


oday’s championship course created by 


-almer 
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Now I see how history repeats itself” 


Shuji Seki 
Kapalua historian 


At The Ridge. And at The Bay Club, with its fresh 
fish dinners and amazing sunsets. 
Shuji Seki agrees with the philosophy behind 
Kapalua: no compromise. In every aspect, beginning 
with the land. 
When you come to Kapalua, allow yourself time 
to feel the unchanging free spirit. And know 
why Shuji Seki would never leave home. 
Kapalua Land Company, Ltd., Route One, 
Box 222, Kapalua, Maui 96761. 
(800) 367-5035 toll-free. 
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Kapalua 
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SHUTTERS 


3550 Hayden Avenue 
Culver City, California 90230 


213/870-4895 213/838-3156 
Bay Area: 


2335 South El Camino Real 
San Mateo 415/345-4856 
San Diego: 

9248 Olive Drive 

Spring Valley 714/463-3281 
Interiors by Patty-Mac 
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OTT PAINTING BY ry YEAGER 
A FRENCH COUNTRY STORE 
IN JACKSON SQUARE 
704 SANSOME STREET 


SAN FRANCISCO, CA 94111 
(415) 398-8646 


DOROTHY TYORAN ened 


London’s leading interior design consultants 


NOW IN STUDIO CITY 
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Many one-of-a-kind designer pieces, including 
Meissen china, coffee tables and objets d’art. 


DOROTHY TYORAN of LONDON 


13251 VENTURA BLVD., SUITE 2A, STUDIO CITY, CA 
Telephone (213) 986-2618 








Fine Decorative Lamps, 
Custom Shades, Sconces 
& Accessories 
(In Stock) 


Stuart-Lawrence, Inc. 
155 No. Robertson Blvd. 
Beverly Hills, Calif. 90211 
659-3834 CAs 


To Trade Only 
(42 Block North of Wilshire) 


PORCELAIN—8+4 24" Wide by 31" High 

SHOWROOMS: 527 W. 7th St. Rm. 1301-2, Los Angeles 
1355 Market St. Rm. 796, San Francisco 
Dallas 


Imported Antique x 628-2799 
See be Py sssveree PEPE 


alee 527 WEST 7TH STREET 
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Porcelain SOs — 
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& Ceramics SELES, caLiFORNNT Wholesale only 
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so much more, 
I loAliaee! 


are two world-famous diamonds 


eel rom 


Empire Galleries 
—the Transvaal Diamond, 67.89 cts., 
and the Earth Star Diamond, 11] cts. 


Quietly, in less than a decade, Empire Galleries has amassed a multi-million dollar ever-changing collection 
of the better things in life. Housed in our three showrooms, encompassing over 18,000 square feet, you will 
find exquisite estate jewelry, fine clocks and time pieces, museum-quality furnishings, both American and 
Re COME Le Ome Mey Le carla automobiles, antique weapons, rugs, fine art, 
oils, lithographs, engravings, et al. 


The major portion of our inventory is purchased or STOTT via private parties, 
CCM EN CUR GEMM ChCMA AU hee anaes rl  CUR ut 
EMU SERUM Mm CCC Ge MUM UCM LCRT MUL Ct) Le 
edgeable dealers, collectors and decorators everywhere are taking advantage 
of the many additional services Empire Galleries has to offer. Included is the most 
versatile public auction facility and staff in the western United States. We have 
successfully liquidated thousands of estates 
both large and small. Sales can be held in our 
UTE amet] Mm 
NOT a TIRES MOMMIES SULT See 1t 
flexible and payment to you is among the 
promptest in the industry. Oftentimes a liberal 
cash advance can be provided while items are pending sale. 


Oa URS MICE CL LC mR @ UR TURE L CSR CLM STL 

ance purposes, probate, marital separation or any other reason. We have 

experts on call in every field including antiquities, fine jewelry, furniture, 

~ MCE AUIS CMO MeCN ELIE) la CUM LMU eee edt 1e CePA Lie. ¢ 
repair, furniture refinishing, porcelain and glass repair, etc. with prompt service at a most moderate fee. 


Other important services that we provide include short and long term antique leasing for home or office. We 
also employ several qualified interior designers who are accustomed to working with contemporary and period 
furnishing. There is truly something wonderful waiting for you in Santa Ana. Auctions are generally scheduled 
every other week. Our wholesale/retail showroom is open from 1:00 to 5:00 PM, Monday through Saturday 
or by appointment. 


Furthermore, please be advised 
that we are always interested in the purchase or consignment 


of quality merchandise of all types. 
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(One minute off the Santa Ana Freeway—29 minutes from.downtown Los Angeles) 





Come home to the sea. 


the home you've been wanting for years. 
For here is Bodega Harbour. A serene seaside community nestled in the awesome beauty of 


California's magnificent coast., 
Here too, is your own private ae club. Gateway to the delights of golf, tennis, swin 


The y are now being chown by appointment only. For information or to make reser 
call or write: Mr. Glenn Larsen, Director of Marke eting, Si 
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$2.95 
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Henredon spares nothing in the creation of wood and upholstered furniture 
for today’s interiors. This elegant sofa, complemented by occasional 
designs from the Folio Fourteen English collection, reveals precise 
tailoring and pattern matching —the careful attention to detail you have come 
to expect from Henredon. Other styles can be made to-the-inch to meet specific needs. 
See the variety and quality of Henredon by sending $2.00 for 


Upholstered Furniture and Folio Fourteen brochures to Hen redon 
Henredon, Dept. A-48, Morganton, NC 28655. 





From Our Delicato Collection 


Imported from Italy, our Delicato Collection is a best seller. There’s little 
wonder as to why. The fine brass detailing, like an artful fili a 
is a Delicato distinction. Bello! Bello! 


= Barge Holland, Michigan 49423 



























8042 Brass teacart is also available 8043 Antiqued brass oe aco PP ie 
in antiqued silver plate on brass. Top shelf lifts out. for a ser nt cae 
Optional wine rack. Inset glass Both shelves feature MS aor 
shelves. 27%" x 19" x 32” high. 18%" x 30%" x AU VV ted oan a 

a 


& 8041 Antiqued brass tables, 
each featuring three inset glass 
shelves. 8040 is 10” x 17" x 22” high. 
8041 is 13” diameter, 22” high. 
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HOW TO USE LIGHTING | 
TO MAKE YOU 
AND YOUR ART OBJECTS 
FEEL AT HOME. i ae 

SS ee 


by Peter Jens Jacksen 
President, Wendelighting 


TABLE OF CONTEN@E 





Cover: The Living Room of a 
Manhattan apartment designed by 
Kalef Alaton and Janet Polizzi. 
Featured on page 74. 

Photographed by Jaime Ardiles-Arce. 


ost Architectural Digest readers like 
M yourself are discerning collectors! 
Antiques. Paintings. Sculpture. Collections 
that include just about every kind of object 
crafted by man and nature. And, you can ———e 





increase your enjoyment of these prized INTERIOR DESIGN 
possessions by improving their display =| | HHH aia AAA a 
with effective illumination. A Sense of Identity 44 


Setting Tailored for an Active Businesswoman 


If you own important art objects, you'll be 
Interior Design by Robert Metzger, ASID 


interested in learning about the specialized 
luminaires that interior designers and 
architects use to focus attention and to 
enhance color, texture and form. In addi- 
tion, to creating greater interest and ap- 
preciation of your collection, this type of 


On the Costa Smeralda 50 
The Arabesques of a Mediterranean Island Home 
Architecture and Interior Design by Savin Couélle 


Chicago’s North Shore 64 
New York Designer’s Imaginative Blend of Periods 
Interior Design by David Easton of Easton & La Rocca 


lighting will punctuate the general illumi- 
nation of the room 





For paintings, sculpture and fine furniture, 


we recommend the use of optical projec- Subdued Elegance 74, 
tors that utilize precision lens systems to A Manhattan Pind sk ieee 

‘ i «< « < "oa" 
oncentrate ¢ ire lig : : we 
concentrate and direct the light rays to the Interior Design by Kalef Alaton, ASID, and Janet Polizzi 
exact contour of one or more objec ts. 


Projectors eliminate most of the glare and 
| ¢ hot spots associated with picture lamps, 


Echoes of Balmoral 102 
A Baronial House South of Edinburgh 








and they are usually installed in the attic to =a 

yrovide maximum concealment of the light , : : 
i , 8 Renovating a Country House 116 
eclpeaindlisaticetiesiantiaicnensiatilinee source 


Peaceful Haven in Southampton 
Interior Design by Michael de Santis, ASID 





Collections displayed in cabinets or on 
shelves should be illuminated evenly with 
ART AND ANTIQUES 


a series of miniature, low-voltage lamps 
Garden sculpture, rock formations and 


fountains can be emphasized with projec- Art: A Romance of Flowers 58 
tors or special landscape lights. Other i oe 
settings may utilize spots, wall washes or Antiques: Georgian Writing Desks 110 


track lights to create interest and the From the Age of Belles Lettres 





comfort provided by mood lighting. 


SPECIAL FEATURES 
Wendelighting pioneered the development FECAL FEATURE 


of optical projectors which are used today 
to illuminate some of the most important 
public and private collections. Because we 
are lighting designers, manufacturers and 


The Collectors: F. Patrick Burns 80 
Dramatic Mélange in Hancock Park 


; Architecture: Pierre Paul Childs 90 
installers, we are able to offer you a total eee 
lighting service with complete satisfaction : : av si 
A iss Architectural Digest Visits: Zandra Rhodes , 96 
guaranteed. You are invited to see exam- moc - 
sles of our lighting and to read how we 5 , 
6 5 Gardens: Wildflowers 122 


make you and your art objects feel more at 
home. Send $2.50 for a folder containing 
descriptive information, a stereo viewer 
and slides. 


In the Pennsylvania Countryside 





Historic Houses: The Novelist Pierre Loti ‘128 | 
Dreams and Visions at Rochefort 





Letters from Readers 8/ People Are the Issue 14/ Guest Speaker 22/ Russell 
r | Lynes Observes 32/ Collector’s Close-up 38/ Van Day Truex on Design 
W : -NDELK HH TING | 140/ Design Dialogue 153/ International Art Market 162/ In the Show- 
[ ){ JACKSEN INTERNATIONAL Ltd rooms 170/ International Properties 182/ Previews 189 
Dept. 2AD, 9068 3lvd., Culver City, CA 90230 * (213) 559-4310 
In the N rk City area, call (212) 682-8775 
DESIGNERS * CONSULTANTS *« MANUFACTURERS 
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THE ADVENTURES OF ANNABEL 
AT THE AYNSLEY CHINA WORKS. 


W hat Greatness 
is Wrought by 


and with 


Heart at Aynsley, 


“This place is haunted by the spirit 
of my great ancestor. I feel it” 
So said Annabel as she toured the 
legendary china works at Aynsley. 
“Why do you say that?” asked the 
artist, as he painted a blackish film on 
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the pristine white bone china. 

“It’s not just what you see,’ said An- 
nabel. It’s what you feel. Who'd ever be- 
lieve that black stuff is gold, ground in 
oil? Yet when you fire the plate in the 
kiln, the oil will burn away and all you'll 
see is the pure gold” 

“True” said the artist. 

“Yet all the while? said Annabel, 
“you knew it was 24 karat gold. You 
didn’t see it. You felt it. | could tell by 
the way you worked” 

As she watched the artists at the fac- 
tory transforming bone, stone & china 
clay into works of art, Annabel sensed 
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even more strongly the presence of John 
Aynsley. The words of her great ances- 
tor who founded all this centuries ago 
seemed to echo in her ears. 

““Great masterpieces must be 
wrought by the heart, as much as the 
hand” 

Did John Aynsley ever suspect that 
someday the Queen of England would 
choose his bone china for her own 
wedding? 

Visit your appointed Aynsley gallery. Or 
write for free colour booklets. Aynsley 
English Bone China, 225 Fifth Avenue, 
New York, NY 10010. photos: Pesin 





just as it was made 200 
rom Royal Copenhagen, 
alf Lace porcelain pattern 

aa regal at approximately 

$32.50 the 5-piece placesetting. Shown 

Bice lO eect miley 

BC cM ti Me 1 an) Mame calc 

literature displaying appointments that 

~ grace the tables of the great houses of 
Europe. 
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ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN SILVERSMITHY 
Suppliers to the Royal Danish Court 

Royal Copenhagen Porcelain 
573 Madison Avenue, New York, NY 10022 
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New 48 page booklet. + ou are cordially invited to visit 
Send $1 to our showrooms accompanied 
McGuire, 38 Hotaling Place, by your interior designer or 
San Francisco 94111. furniture dealer. 


Other showrooms: New York, Chicago, Bos nta, Miami, Tampa, Dallas, Los Angeles, Portland, Seattle, Denver, To 
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The skincare system that's as personal as your signature. 


When an Erno Laszlo specialist designs a skincare 
ritual for you, it's based not only on her evaluation 
of your skin and its present condition. She must 
also analyze the answers you provide to questions 
about the way your skin acts, looks and feels on a 
day to day basis. Only then can she prescribe a 
skincare ritual that’s right for you and you alone. 

[his personalized approach is the very essence of 
Erno Laszlo Skincare. And one of the reasons it is 
so effective. Faithfully followed, the ritual recom- 
mended for you can produce a noticeable improve- 
ment in the health and appearance of your skin. 
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Meet with a trained ErnoLaszlo specialist. She will 
explain how to use the scientifically formulated” 
preparations that comprise your personal skincare 
ritual. And you'll receive an Erno Laszlo member- 
ship card bearing the name that’s as personal to 
you as the skincare program it represents. 


The Erno Laszlo Institute 











“We're falling in love 
with the countryside. 


eee ee §«6C Were fallingin love 


‘ 


with the cities. 

We're falling in love 
with the people. 
We're falling 

in love again 
with Germany.” 





“Oh, the splendid castles, the rivers, 
the charming villages, the museums! 
But, most of all, the people. They're 
polite and friendly and so very, very 
kind. And there isn't even a problem 
with the language because so many 
Germans speak English. It's all so 
fabulously romantic we can't wait to 
come back...and fall in love all 

over again.’ No wonder over 
seventeen million visitors a year 

fall in love with Germany. 


Check with your Travel Agent. He'll 
show you an amazingly large selec- 
tion of tour programs available in 
Germany, from budget vacations to 
deluxe programs on scheduled or 
charter service. And with its wide 
variety of activities, Germany is a 
great year-round destination. Send 
in the coupon below for more 
detailed information. 














Germany. You'll find a whole 
lot more than you think. 


. aay 
German National Tourist Office 
630 Fifth Avenue ) 
New York, N.Y. 10020 

| | 
Please send me 


CD a variety of tour packages. 
information on romantic Germany. 
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THE 
~ WALDORF 
TOWERS 


For the reasons you expect and a 
few you didn’t consider 
Like town house privacy with the kind 
of service only a great hotel provides 
Apartments designed by regular 
contributors to these pages 
And a King or two on the floor who 
will never drop in for a cup of any- 
thing since The Towers prepares 
and serves State Dinners—anytime. 
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HILTON 


) 301 Park Avenue, New York, NY 10022 














FROM 
READERS 


LE TLeive 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


I have read with a great deal of pleasure the article Van 


| Day Truex devoted to the Museon Arlaten (November 1977 
| issue). 1am extremely gratified by your careful attention, 


and for the delicate way in which the author has brought 


| to life the collections in our Museon for your readers. It is 


most rewarding for us to see the care which a magazine of 
the importance of Architectural Digest has given to pre- 


| senting the traditional life of this part of France. 


Jean-Maurice Roquette 
Conservateur des Musées d'Arles 
Arles, France 


Could we have more practical information, and less of the 


| atmosphere surrounding the interior designer? A heavy 





dose of the prose causes queasiness to set in. 
Pearl Brownstone 
Chevy Chase, Maryland 


My husband and | are always delighted with Architectural 
Digest. Naturally the photographs are a marvelous way to 
communicate the feel of the design, but we would like to 





4 


specifically compliment you on the text that either ac- - 


companies the photographs or stands on its own. Thank 
you for adding that special dimension to design. 
Jan Franklin 
Los Angeles 


On behalf of Bacon, Bonnard, Braque, Degas, Dufy, 
Matisse, Modigliani, Monet, Netscher, Picasso, Renoir, 
Shikler, Signac, Utrillo and Venard, I must strongly 
protest against the setting provided for them by Lorenzo 
Mongiardino (Architectural Digest, December, 1977). 
Sally J. Bender 
New York City 


Your magazine has always been one of my favorites, but 
now things have changed. With your latest issue, I’ve 
begun to realize that your beautiful photographs and 
your clever commentaries have been deceiving me, cam- 
ouflaging stuffy overelegant homes, rooms that resemble 
hotel lobbies and ultramodern interiors that no one could 
possibly live up to—monuments to a designer’s ego. 
Shirley Tulin 
Simsbury, Connecticut 


Editor's Note: The photograph of Hal and Martha Wallis 
on page 85 of the March issue was taken by Mikel Covey. 
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SHED BY FRANCESEO SCAVULLO 





hig BY ALEXANDRA DE MARKOLE 
WHO KNOWS ALL ABOUT 
CREATING BEAUTIFUL IMPRESSIONS 
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BMW WILLNEVERBUILDA | 
CONVENTIONAL LUXURY SEDAN | 
BECAUSE NO ONE AT BMW 
_ COULD BEARTO DRIVE ONE. 


ING Tt MW 30 easily satisfied require of an automobile—supple lea} 
Racing engineers by nature and by | full-power accessories, etc.—it provid} 
profession, it has long been our conten- —_| driving experience so unusual, So exh} 

tion that, while the pursuit tof luxury Is no | rating it will spoil you for any other cal 

ce, extr aordinary performance is the | A GAIN IN SIZE WITH 


itent to produce only thing ga nakes an expensive Car | NO SACRIFICE IN PERFORMANC} 
ntly appointed, worth the ee ey The genius of the BMW 733 lies} 
es for the gentry, So, w hile the BMW 733i provides all in the fact that it is—by European stai} 
or Works are not | the creature comforts one sou sanely dards—large and luxurious. | 





he technical feat involved here is 
the engineers at BMW have man- 

d to incorporate the aforementioned 
ities into a car that retains the per 
ance characteristics of a BMW. 

Under the hood of the 733i is the 
€ basic engine that powers the BMW 

> cars. A 3.3-liter, electronically fuel- 

cted masterpiece of engineering that 
editors of Road & Track magazine 
quivocally call, ‘*...the most refined 
ne six in the world.” 

Its four speed manual transmission 

fomatic is available) slips precisely 

#) each gear. Its acceleration comes up 

(pothly, with the turbine-like whine pe- 

yar to BMW. 

4 ts suspension system—independent 
all four wheels, with a new and 

rented ‘“‘double-pivot”’ front geometry 

+ astonishingly quick and clean through 
corners. 

And, rather than reduce or distort 


driver “‘road feel’’—as do the steering sys- | have been carefully balanced to reduce 
tems found in many of today’s passive fatigue and facilitate effortless gear 
luxury sedans—the suspension system of | changing. 
the BMW 7331 Is designed to provide the | So successfully is this integration of 
driver, through the steering wheel, with = | man and machine accomplished that, 
instant, precise information at all times, | when you drive the BMW 733i for the 
under all conditions. | first time, you will experience an almost 
THE INTEGRATION OF MAN | total oneness with the car. 
AND MACHINE. | As the editors of Motor Trend maga- 

While the interior of the conventional | zine once observed, ‘The reaction to a 
luxury sedan Is deliberately planned to BMW Is always the same. The first time 
isolate the driver from the world outside, | driver takes the wheel and after a few 
the road beneath and the mechanical | minutes no other automobile will ever be 
functionings of the car, the interior of the | the same again.” 
BMW 7331 is biomechanically engineered | lf the thought of owning such a car 
to literally include the driver as one of the | intrigues you, call us anytime, toll-free, 
functioning parts of the car. at 800-243-6000 (Conn. 

The driver's seat is adjustable for both | 1-800-882-6500) and we'll 
seat angle and height. arrange a thorough test 

All instruments and controls are stra- | drive for you at your nearest 
tegically positioned to help avoid evena | BMW dealer. 
split-second loss of concentration. THE ULTIMATE DRIVING MACHINE. 


Pedal direction and pedal pressure Bavarian Motor Works, Munich, Germany 











PEOPLE 7aNe eet oes 


The word eclectic, which occasionally 
appears in our pages, is today some- 
times used too loosely, to mean any mix 
of disparate objects, styles or ideas. A 
truly eclectic design is, however, as rare 
as it is exquisite. It requires a con- 
noisseur’s instinct to choose from only 
the finest, and a creative discipline to 
weave the finest into a coherent effective 
whole. We hope that Architectural 
Digest is a genuinely eclectic magazine. We show one-room 
apartments as well as chateaux in the same issue because we believe 
each can be an example of the best. To achieve an eclectic style in 
design, in a magazine and in our lives—to select from among the 


finest—is an admirable aim for all of us. ates 
ae 





ie in-Chief 


A Sense of Identity 

In a world where mobility is highly 
prized, Robert Metzger remains sur- 
prisingly faithful to his roots. “I have 
been in this apartment for twenty 
years,” he told us the last time we were 
in New York, “and my maid has been 
with me for thirty years. In fact, she 
brought me up!’ Happily, Mr. Metz- Metzger 
ger’s talent is not static and set in its 

ways. Each time we feature his work in 
Architectural Digest it seems to have 
developed new stature and confidence. 

“l like my work, and I like to think it 

shows,” says the designer. We think 

you may agree. See page 44. 


On the Costa Smeralda 

Almost immediately after Savin Cou- 
élle finished his school years in Paris, 
he became a set designer in Spain for 
movie producer Samuel Bronson. It 
wasn't long before Mr. Couélle’s inter- 
est in architecture was fired by what he 
calls ‘‘the inborn essential elegance of 
Spanish peasants’ houses.”” Soon he _ Couélle 
was building his first house in Spain. 
Eventually, his father, Jacques, a well- 
known French architect, invited him to 
Sardinia to assist on a new project. It is 
in Sardinia that Mr. Couélle has estab- 
lished himself as an independent de- 
signer with roots in several cultures 
but a style uniquely suited to the 
‘lunar landscape” of the Costa 
Smeralda. See page 50. 
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Easton 





Alaton and Polizzi 





Burns 


Chicago’s North Shore 


David Easton, of Easton & La Rocca in 
New York, has achieved an imagina- 
tive blend of periods in his designs for 
the twenty-one-room main house, and 
the gallery and greenhouse, of an es- 


tate on Chicago’s North Shore. He was 7 


asked to change and soften the interior 
and to include in his plan the many art 
objects collected by the owner during 
travels in Europe and the Far East. Mr. 
Easton, who studied both architecture 
and interior design, taught at the Par- 
sons School of Design before opening 
his own office six years ago. See page 64. 


Subdued Elegance ~ 


When we last saw Kalef Alaton and 
Janet Polizzi, they had just returned 
from shopping in Europe. Mr. Alaton 
will barely have had time to unpack 
his bag before he is off again. This 


time he will do the interiors for a villa 
built in 1925, in Turkey. Then he flies” 
to Italy, where he will design interiors 


for a yacht. His own apartment has 
taken on a new pared-down look, per- 


haps as a result of the complications of — 


coordinating his busy career. He says, 


‘The design is so simple and easy. It 


just happened—evolved on its own,” 


Ease and elegance also characterize the 


interiors—featured in this issue—that 
they recently completely redecorat- 


ed in New York City. See page 74. 


The Collectors: F. Patrick Burns 


‘Even though I’m in the building busi- 
ness, I would rather take an old house 
and rearrange it to suit my own taste,” 


F. Patrick Burns says. Which is just— 


what he did with an English Tudor 


house built in 1924, in Hancock Park, 


a gracious area in the middle of the | 


city of Los Angeles. Mr. Burns remem- 
bers the house from his childhood, 
but when he bought it, “the feeling of 
the house had been lost,” he says. “It 
had beautiful hardwood floors that 
were covered with carpet. There were 
all kinds of light fixtures that were 
incongruous with the style of the 
house. I did a cosmetic job, really, and 
tried to replace everything in the 
house with what I remembered had 
been there.” See page 80. 


continued on page 16 | 
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The only vodka 
imported from Russia. 


Stolichnaya. 


, (pronounced: Stol-itch-NYE-ya ) 
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Oriental Rugs 


NEW, SEMI-ANTIQUES AND ANTIQUES 


FOR THE DISCRIMINATING... 





MODERN KASHAN 
Toe 
This handsome all wool rug is handwoven 
in the ancient Persian city of Kashan, utilizing 
centuries-old techniques. The stylized flower scrolls 
in light blue and orange are traditional Kashan patterns 
On an ivory ground, with subtle border tones of beige 
and gray Of heirloom quality. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


‘Fred Moheban Ruz (0. 


DIRECT IMPORTERS 
295 FIFTH AVENUE # 6th FLOOR * NEW YORK.N.Y. 10016 
(212) 725-2076 © 725-2077 
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continued from page 14 


Architecture: Pierre Paul Childs 

“That’s a pretty wild-looking place,” 
said the taxi driver who dropped our 
contributing editor at the home of 
architect Pierre Paul Childs. Mr. 
Childs has built his cylindrical-shaped 
home in the venerable neighborhood 
of Chevy Chase, near Washington, 
D.C. He says of the house, “It is odd 
that something that looks so strange at 
first glance would fit into its ‘straight’ 
environment so comfortably. Some- 
times, something you feel you could 
never do becomes the only—the best— 
thing to do.” Mr. Childs used to live in 
New York City, but he found he could 
no longer stay there ‘‘and remain 
sane.” He chose Washington for its 
mixture of serene tree-lined avenues 
and bustling city life. See page 90. 


Architectural Digest Visits: 

Zandra Rhodes 

The British fashion designer and cre- 
ator of cloudlike fantasy clothing, 
Zandra Rhodes, has designed a very 
“real’’ environment in her Victorian 
house in Mayfair. “Real” in the sense 
that her personality is everywhere ap- 
parent: “Each room a very personal 
statement’ is her intent. “But | 
wanted,’”’ she says, “to make an old 
house modern, without destroying its 
character.’’ Miss Rhodes, who was 
trained as a textile designer, tries all of 
her fashion designs on herself first. 
We think her house fits her with equal 
style and individuality. See page 96. 


Renovating a Country House 

For his own country house in South- 
ampton, Michael de Santis used his 
favorite materials: “I like things that 
have a sheen to them,” says the inte- 
rior designer. Lacquer, vinyl edged 
with stainless steel, and mirrors are 
used on almost every surface, creating 
an illusion of height and depth 
throughout the house. Nor was the 
outside of the rambling cottage ne- 
glected: Mr..de Santis built a serpen- 
tine wall, longer than the facade of the 
house, and, as he says, “I painted the 
new wall and the walls of the house 
cream, and the roof black. It pulled the 
whole house together.” See page 116.0 
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Or “A woman does not put on my 
) ee | fragrance. She enters it” 
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Parfums Lagerfeld + Paris 


INTRODUCING | 
THE WORLD'S FIRST 
POCKET TV. 
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The only thing more amazing than its size is its performance. 


As the first television small enough to go 
anywhere you go, and unique enough to play 
throughout the world, what the Sinclair 
Microvision Pocket TV™ really fits into beauti- 
fully is your life. Whether you are in the attic, or 
in Athens, at sports events, or world events, at 
work or getting to work. 

The fact is, it isn’t only the world’s most 
portable portable, it is also the world’s finest 
portable. Because to make a set so compact, 
there is no room for anything but the most ad- 


vanced electronic design, reliability and efficiency. 


Which is why the 2” diagonal screen produces 
black and white images of startling brilliance 
and detail, VHF and UHF. Why the sound is bell- 
clear and drift-free. Why it operates on internal 


rechargeable batteries, external batteries, AC 
current or car lighter. And why it has refinements 
not found in other televisions. 

It shouldn't be surprising that we squeezed 
sO much quality into the 26 oz. 4”x6%4"x1%4" 
rugged steel case. We've been making electronics 
smaller and better for 16 years now. Our pocket. 
calculator —the Sinclair Executive—is on perma- 
nent display at the New York Museum of Modern 
Art. Today, we’re the largest manufacturer of 
pocket calculators in Europe. 

The suggested retail price is $395. 


© | = 
Konmmg | |= att Smaller, better. 


Sinclair Radionics, Inc. 
Galleria, 115 East 57th St., New York, N.Y. 10022 


nclair Microvision Pocket TV™ is available at such fine stores as: New York —Alfred Dunhill, Bloomingdales, 
Hammacher Schlemmer, Liberty Music, Saks Fifth Avenue (and other cities); Chicago — Marshall Field; Los Angeles — 
San Francisco — Macy's California; Detroit —J.L. Hudson; Atlanta — Davison’s; Dallas Neiman Marcus, Horchow’s; 
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iman Marcus (and other cities), Foley’s Sakowitz; Washington, D.C. 


-Hecht's, Woodward & Lothrop. 
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All microwave ovens are capable of cooking foods 
quickly. But at Whirlpool, we wanted to give you more. 

That’s why we designed the Mark Series Micro- 
wave Oven with our touch controls for simple opera- 
tion. The right touches of your finger tell it when you 
want dinner. And it will compute the start time and 
begin cooking without your even being there. 

We also add an automatic Meal Sensor™* tem- 
perature probe that continuously measures temper- 
ature and automatically turns the oven off. 

*We even include a special touch control cook- 
book with recipes tested and approved by the Better 
Homes and Gardens test kitchen so your meals taste 
as good as they look. 


“Whirl 


Home 





Then, most important of all, our microwave oven 
has something none of the others have. It has our 
name... Whirlpool. And all of the beautiful things that 
go with it. 

Beautiful things like Cool-Line® service. It’s a toll 
free telephone service that will help with any problems 
or questions about cooking or operation. 

And Tech-Care® service. Our nationwide fran- 
chised service made up of, we believe, some of the 
best service technicians in the world. 

And our warranty that’s written so it can be under- 
stood. 

Beautiful things, yes. And we think that’s exactly 
what you should expect from Whirlpool. 


pool 


ppliances 


We believe quality can be beautiful. 
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The beauty of a masterpiece is that 
it cannot be compared 
to anything else in the world. 


ROLLS 






Frederick Henry Royce was not the 
first man to build a motor car. 

Only after he had become 
unimpressed by the finest motor cars of 
the world at the turn of the century did he 
determine to build a better one himself. 
And once he set out to do so, he took all 
the pains that only perfection can demand. 

Within a few years, the first Rolls-Royce 
motor cars were on the road. And today, 
three-quarters of a century later, more 
than half the motor cars in Rolls-Royce 
history are still cruising along in their 
own quiet ways, many of them appreciating 
in value with the years. 

The reasons are as real as the human 
hand. For in a century that has long since 
grown accustomed to the manufacture 
of cars by the millions every year, the 
perfectionists of Rolls-Royce continue to 
build motor cars as Frederick Henry 
Royce built them: one Rolls” at a time, 
and always by hand. 

The result is a timeless pleasure to 
drive, a priceless asset to own and a vital 
key to the Rolls-Royce art. 

Consider a Silver Shadow I of 1978, 
for example. While it resembles an 
original Silver Shadow of 1965 in many 
ways, it differs in more than 2000 
refinements, each of which has been 


soul ota 


developed during the past 13 years. 

One of them is a unique automatic 
air-conditioning system that maintains 
any temperature you desire at two levels 
of the interior. Another is a sophisticated 
rack-and-pinion steering system that 
makes driving a thing of remarkable 
ease and precision. And, just as surely 
as Silver Shadow II technology evokes 
the future, its craftsmanship is an echo 
of the past. 


The selected hide leathers are still 
tailored by human hands and the 
Lombardian walnut veneers are still 
matched by human eyes. Everything, in 
fact, about a Silver Shadow II, from the 
steel monocoque shell to the distinctive, 
hand-sculpted radiator grille, is a 
matter for personal artistry that knows 
no deadlines. 

It takes at least three months to build 
a Silver Shadow II in this uncompromising 
way. And the reward, a masterpiece that 
ts built to last and last, is yours alone. 


A collection of Rolls-Royce masterpieces 
is waiting at your nearest Authorized 
Rolls-Royce Dealership. For further 
information, simply call 8O0-325-GO00 
and use this ID number: 1OOO. 


The names “Rolls-Royce” and “Silver Shadow” and the mascot, badge and 
radiator grille are all Rolls-Royce trademarks. © Rolls-Royce Motors Inc. 1978 
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Cecil Beaton: The Photographer as Ar ts ! 
By Robert L. Green 








Qrawing by Bill Maughan 





CECIL BEATON was consumed by an unwillingness to settle — 
for a single career, no matter how successful. He was 
staunch in his apparent belief that a flair for any one of 
the arts promised an‘ ability in all. There is a naive 
simplicity about that belief, which would play most 
’ . | | people false. But Beaton’s creative efforts in many fields 
were kept together and justified by his sense of style. 
|| Apparent in all of his work is a special amalgam of 
personal nostalgia and a desire to entertain. 
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Momortes of the past. 
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A Passion for the Larger-Than-Life 
‘ To understand any of Beaton’s work, and particularly 
| to investigate his photography, you must know that the — 
q _ biggest influence on him was the world of the theater. 
Can you picture a four-year-old Cecil Beaton at a perfor- 
mance of The Merry Widow, in London? His passion for 
larger-than-life elegant beauties started that day and 
continued for years in a large collection of postcard | 
photographs of the great actresses of the time. 
| | His passion for the theater was soon matched by a# | 
parallel involvement with photography. From behind a 
Brownie camera he would pose his mother and his. | 
younger sisters in imitation of well-known stage per- — 
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Whether for the re-creation of 
bygone elegance or the origination of 
future classics, P.E. Guerin stands 
unique in decorative hardware. 
Since 1857, we have been creating 
one-of-a-kind bath fittings and 
accessories, hardware for builders 
and for furniture; knobs, knockers, 
tables, lamps, and metal decorations. 


Send $2.00 for catalog to P. E. Guerin Inc., 


23 Jane Street, N.Y., N.Y. 10014 


REG Suen Inc. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Also shown at: 


McCune Showroom 
Keith McCoy Assoc. 


San Francisco 
Los Angeles 








formers, Botticelli angels and Medieval nuns. 

In 1923, at the age of nineteen and just-down from: 
Cambridge, he began to find work as a photographer, in 
London. Slighting this talent because no one could 
decide whether photography was a trade or an art, he 
kept trying to break through the professional theatrical 
barrier. He thought he had almost made it, in 1924, but 
the plans for him to design the sets for The Duchess of 
Malfi fell through. However, he photographed the play, 
and Vogue ran the coverage—the first of his efforts to 
appear in the magazine later to make him famous. 


The Subtle Creative Strains 

In his 1925 diary, the twenty-one-year-old Beaton 
noted: “I’m desperate about the necessity to work. I just 
don’t want to take photographs, which would be a petty 
waste of time.” This attitude toward photography re- 
appears frequently in later years. One can guess that 
Beaton would prefer to be remembered for his talents in 
mediums other than photography. But it was this original 
talent that later released all the subtler creative strains. 

Living at home, being supported by his father, had to 
end, and Beaton entered the business world at Schmiege- 


Patterson, Flynn, Martin, Ine. Chicago low’s Cement Company, hated it on sight of course, and 

ee es earned one pound a week. He plunged into work on his 
photography on weekends and earned more than he did 
being hideously bored all through the week. 

Z sn a AN continued on page 24 
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Weathered White 


_ Georgia-Pacific Corporation 
Portland, Oregon 97204 
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_ Floor 
_ Lame 





ce tig 


160 E. 56 ST., N.Y.C. 10022, (212) PL 9-4932 





Solid Wood, of course. 


The timeless beauty of classic Oriental design is subtly 
expressed in this imposing buffet. The absolute simplicity 
of line and the almost casual understatement of ornamenta- 
tion make Nikko at home with all periods of design. Nikko 
is just one of many fine solid 
wood groups by Davis ranging 
from contemporary to Louis XVI. 


The entire collection can be seen in our color- 


ful Nikko brochure. For your copy, Vk £ 
send one dollar to Davis Cabinet Co., AVIS 
P.O. Box 60444, Nashville, Tenn. 37206 fi | 
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continued from page 24 


or Heaven of silvery blossoms. His earlier Baroque 
backgrounds gave way to backgrounds that were more 
fantastic—made up of wire bedsprings, mattresses stand- 
ing on end, and designs made from kitchen utensils and 
gadgets. He adored posing very rich ladies in in- 
congruous surroundings, making them a part of a pattern 
of eggbeaters or lamb chop paper frills. 

In Paris, in 1927, he decided that the artificial smart- 
ness of fashion models, instead of being photographed in 
drawing rooms or at race courses, might be given a touch 
of the piquant if they were shot idling nonchalantly in the 
incongruous debris of a demolished building. The con- 
trast was extraordinary. It’s fascinating that Beaton, who 
was nourished on pretense, eliminated it from his fashion 


BEATON POINTED FASHION 
PHOTOGRAPHY TOWARD REALITY, 
AND EVERYONE FOLLOWED. 


photography. He pointed fashion photography toward 
reality. Everyone followed, and fashion shots began to 
picture people who looked like they had a life of their 
own. By 1936, even that most famous “life of their own” 
couple, the duke and duchess of Windsor, asked Beaton 
to do the portraits for their wedding. 


The Visual Intelligence 
There is always his remarkable visual intelligence 
infiltrating his pictures. And he takes his pictures while 


+ 


indulging in a luxury of marvelous manners. Contrast - 


him with the frenetic photographer with three cameras 
and a light meter swinging from his neck, skipping 
around with the agitated movements of a nervous drag- 
onfly, snapping ceaselessly. Beaton is quiet, calm, and 
treats the subject as someone who is being painted—not 
photographed—by a casual but barely visible presence. 

Beaton has attained cultural importance, not just be- 
cause of the individual excellence of his work, but 
because of its influence on the work of other photogra- 
phers. From the daring surrealism of his early photo- 
graphs, to his ability to light his subjects with a lacquered 
luminosity, photographers are indebted to him. 

And all of us can benefit by remembering Cecil 
Beaton’s philosophy about his photography: ‘People are 
always looking for something new, yet often put up great 
resistance when they first see it. So, whenever any of my 
photographs have been greeted with surprise or indigna- 
tion, | have had a suspicion my work was good.” 

So good that Cecil Beaton’s photographs provide a 
reflection of the twentieth century up to the present. 0 





Robert L. Green, recognized as a major force in the world of taste, has 
enjoyed a varied career as style and fashion consultant to major 
publications and manufacturers. While designing such diverse prod- 
ucts as clocks, clothing and garden accessories, he distributes his time 
between residences in New York, Pennsylvania, France and Malibu. 














EXCELLENCE 


! We have achieved excellence by creating a conventional simultaneously, broiling and 

. modern self-cleaning cooking system microwave broiling. The whole system is neatly 
incorporating five (5) basic cooking methods: designed into one contemporary kitchen 
microwave, conventional, microwave and appliance to save your space and time. 


| The Thermador CMT-20 MicroThermal Cooking System 









All control and tempera- 
ture dials, including 
digital clock are located 
on one easy-to-read 
lighted control panel. 









This is not just an 
oven. It’s a self- 
contained full size 
cooking system. A 
Micro-Thermal oven 
above and conven- 
tional oven below 
that are both self- 
cleaning. 

















Ceramic insert to 
hold small dishes in 
the center rack of the 
roomy porcelain 
Micro-Thermal oven. 









Three microwave 
power levels for flex- 
ibility depending on 
the type of job the 
upper oven is doing. 
Defrosting is made 
easy. 





















The CMT-20 patented 
built-in exhaust sys- 
tem ventilates the 
ovens automatically 
during the cleaning 
process. May also be 
operated indepen- 
dently during con- 
ventional cooking. 














Micro-Thermal upper 
oven can be operated 
with microwave and 
conventional cooking 
modes simulta- 
neously even while 
the lower conven- 
tional oven is in op- 
eration, adding up to 
three simultaneous 
cooking methods. 









For information and 

complete warranty 

details see the CMT-20 

warranty package 

at your dealer or write 

Thermador, 

5119 District & 

Boulevard, & 
Los Angeles, 
Calif. 96040 
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Thermadar 


The elegant difference 
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, $6400. Major credit cards accepted. 703 Fifth Avenue, New York 10022. (212) 755-3253. 
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the Lasting Impressions o frrelicrest 





Fieldcrest, 60 West 40th Street. New York, NY. IOOI8 


Dream your dreams in color, with Classic Chromatics by Fieldcrest. 
Dramatic new combinations of fashion colors in percale sheets 
H and pillowcases. Coordinating comlorters and accessories too 




































If = have to 
ask the price, you 
can't afford it. 


Those who would buy this clock 
obviously want more than the 
right time. 

Theirs is an appetite for the rare 
and the excellent, which they seek 
as a matter of course. 

On this clock, the famed 
cathedral chimes of Westminster, 
Winchester and St. Michael are 
reproduced by nine chromium- 
plated tubular bells. 

These are housed in a superbly. 
crafted case 87 inches tall. A case 
of oak and rare Carpathian 

elm burl veneers. 

All this is set off by a brass and 
silver plated dial and ornaments 

of brass fretwork. 

A great lyre pendulum measures 
the hours behind hand beveled 
glass panels. 

If you are one of the handful 
who can afford this clock, write for 
the name of the stocking dealer 
nearest you. 

Ask about the President by 
Howard Miller. About $3,700. 


Howard Miller: 
Clock Co. 


x Zeeland, Michigan 
49464 
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lreland...A little corner of the 
globe that somehow combines 
the excitement of the new world 
with the charm of the old. In 
Ireland you'll find horse racing, 
and dog racing. You'll enjoy 
horseback riding along miles of 
uncrowded sandy beaches, and 
swimming, and fishing and golf- 
ing and tennis. You can explore 
the country in a horse-drawn 
caravan, or sail to the Aran 
Islands off the coast of Galway. 
You can spend an evening at the 
world-famous Abbey Theatre. 






You can shop at the finest depart- 

ment stores in the world, or tour 

castles, cathedrals, or cottages. 
Ireland is a visit to the intriguing 

James Joyce Museum, a look 

at the historic Book of Kells. It’s 


fora breath 
fresh Eire. 


the softness of Irish linen, the 
beauty of Irish lace and the deli- 
cacy of Waterford Crystal. It's 
sightseeing, and pub-crawling. 
But more than anything else, 


the beauty of Ireland is its people. 


TRISH TOURIST BOARD, Box 1200, Long Island City, NY.11101_| 


RISH TOURIST BOARD, Box 1200, Long Island City, N.Y. 11101 


NAME 


ADDRESS 


CITY 


STATE 





MY TRAVEL AGENTIS 


For a small sampling of fresh Eire 

send for a free copy of our vacation 

planner, “From Ireland with Love: Then a a 
see your travel agent for reservations 
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Friendly, warm, lively, delightful. 
Wherever you travel in the Emer- 
ald Isle, you'll find a hospitality 
like nowhere else on earth, and 
you'll love every minute of it. 

The cost of getting there is low 
and because of the favorable 
exchange rate, your dollars will 
take you further during your stay. 

Ireland is an inviting, exciting 
playground. Send for our free 
booklet, “From Ireland With Love” 
Then call your travel agent and 
come to Ireland, for it is, quite 
literally, a breath of fresh Eire. 











OBSERVES 


Manueline — The Resplendent 
Architecture of Portugal 





Drawing by E.R. Kinstler 


THE QUIETLY ELEGANT modern home of the Gulbenkian 
Collection in Lisbon, which came under observation in 
this column last month, is as characteristically un- 
Portuguese as the architecture known as Manueline is part 
of Portugal’s bone and blood. Contemporary architecture 
as handsome as the Gulbenkian is almost—perhaps 
entirely—nonexistent elsewhere in Portugal, but Man- 
ueline architecture is rich and rampant from one end of 


asterio dos Jeronimos. If these structures fail to whet your 
appetite for more, get on the next plane for Spain. You'll 
never develop a taste for Portugal. If you get hooked, as | 
did, you'll find it hard to stay away. I keep going back. 
Manueline architecture is named for Manuel I, king of 
Portugal during the end of the fifteenth century and the 
beginning of the sixteenth. His envious French royal 
contemporary, Francois I, disparagingly called Manuel 
“the grocer king” (le roi épicier), because he had become 
vastly rich as a consequence of Vasco da Gama’s spice- 
seeking foray to India. Da Gama returned from this 
voyage with fewer than a third of the sailors he set out 
with in four ships (the men died of scurvy), but with a 





An almost perfect example of Manueline at the University of Coimbra. 


the country to the other. What is more, it is not quite like 
any architecture anywhere else in the world—not even, | 
am told, in Brazil, where Portuguese culture first spilled 
its Baroque extravagance into this hemisphere. 

If you happen to be met at the airport, fresh from New 
York, by an architecture enthusiast, as | was on my first 
arrival in Lisbon a dozen years ago, you are likely to be 
expected to look, through fatigue-blurred eyes, at three 
prime examples of Manueline architecture even before 
you get lunch. Indeed, one route from the airport to 
Sintra, where I was to stay, goes past three of the greatest 
Manueline monuments in Portugal—a small church 
called Madre de Deus, the Tower of Belém, and the 
magnificent church and two-story cloister of the Mon- 


At the cathedral at Viseu, ribs of a vault are made to look like rope. 


cargo of spices worth sixty times the monetary cost of the 
expedition. Lisbon became the port through,which spices 
entered Europe from the East, and King Manuel invested 
his new wealth, his enthusiasm and his religious fervor in 
building—churches, monasteries, bridges, fortresses, aq- 
ueducts—to the number of about a hundred. It was this ° 
royal building boom that established the architecture, 
spicy in itself, that has come to be named for its patron. 
Chronologically, the architecture of Manuel is “late 
Gothic,” but visually it does not seem to be. It is an 
architecture that reflects the source of the wealth that paid 
for it as none other seems to, until the industrial building 
of the twentieth century. It is “flamboyant Gothic” that 


continued on page 32dn 
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weltlel<) County, Peon eee is the perfect New York hideaway. The people who ance 
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MARBRO PRESENTS “DIAMANT” 


An imported, star-bright crystal as flawlessly cut and faceted as that diamond you will 
always cherish. A MARBRO original; designed today — destined for tomorrow. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 
For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
PERMANENT SHOWROOMS: Chicago, Merchandise Mart; San Francisco, Western Merchandise Mart; 
Dallas Decorative Center; High Point, 329 N. Hamilton; Atlanta, Merchandise Mart. 
FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Toxyo, Vienna. 
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settleforjust and built spe- 
atub and shower Cifically for its 
when youcangeta function with- 


cea And its air induction 
system is noiseless. 
But best of all, its unique 
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Jacuzzi whirlpool in that system. decorator access panel (see illus- 
bath as well? Allin Its patented tration) slips off so it can be 
- one easy-to-install venturi inlets, installed and serviced without 
modulethatfitsinto forinstance, touching finished walls. 
the space of a standard 5' tub. are designed The Omni Vis fully wired and 
We callitthe Omni Y Andunlike to maximize factory tested and comes with the 
the hydromassage units of our whirlpool act- Jacuzzi name. Your assurance of 
competitors, itisa iat en- ion through- getting all the luxury only the 
out the tub world’s finest whirlpool bath can 
(see illustra- give. 
tion). Its finger For more information, call 
tip controls Toll Free (800) 227-0710 


let you adjust 
air/water mix- 
ture and water 


In California, call (415) 938-7070 
flow so you get the 
kind of massage you want 


° 3° Oo ee ‘ Fy 
—from smooth and gentle to one that's ol qCCULZ @ 


gineered non-corrosive whirlpool = more invigorating. Its molded interior is WHIRLPOOL BATH 
system. With each part designed contoured to fit your body for maximum PO. Drawer J, Walnut Creek, CA 94596 
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INTRODUCING A DOME YOU CAN HAVE 





This beautiful way of visually expanding a room is 
now available t6 you with minimal effort. 

Like all other Focal Point products, the Dome is 
design engineered for today. . . factory primed, light- 
weight and ready for installation by your carpenter. 

It is available in 3’ and 5’ diameters, with a choice 
of three interchangeable decorative rims. 

For information about our new dome and the entire 
Focal Point line of architectural accents including the 
No. 104 Cornice Molding shown, write: 


FOCAL POINT INC. 


Dept. AD-09, 4870 S. Atlanta Rd., Smyrna, Ga. 30080 
404/351-0820 


UNION-NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furniture 





Overall dimensions: 59¥2” (151.1cm) long, 
252" (64.8cm) wide, 29%” (75.6cm) high. 


From our distinctive collection 
of occasional furniture 
Send $2.00 to Department A for brochure, ''Furniture for Gracious Living" 
UNION-NATIONAL, INC. *© JAMESTOWN, N.Y. 14701 
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RUSSELL LYNES: OBSERVES 


continued from page 32 


is ornamented with the elements of the sea and ships, 
glorified and perpetuated in stone. It is as though the 
Atlantic had washed up on Portugal’s shores its anchors 
and coral beds, the ropes of its ships, the sails, decorated 
with giant crosses, that had propelled them, the barnacles 
that slowed them, and the artichokes the mariners 
learned to carry to ward off scurvy. The ornament 
undulates, as one critic noted romantically, like the waves 
of the oceans. The English author Sacheverell Sitwell said 
of it that it is “an art nouveau more extreme than 


A Frenchman began the Manueline style here in Setubal around 1504. 


anything that came later in the age of the Baroque.” 

It was not a Portuguese, but a Frenchman, named 
Diogo Boytac, probably from Languedoc, who began to 
put these elements together, first in the convent Church 
of Jesus in Setubal, a fishing port about forty minutes 
south of Lisbon. The church is a modest structure, by 
Manueline standards, but its interior columns, vaults and 
windows set a theme on which hundreds of variations 
were played. Its columns are like tremendous twisted 
ropes of dark local marble, which seem to hang from the 
vaults they support, rather than rising to them. The ribs 
of the vaults in the apse are stone ropes, and the uprights 


continued on page 32hn 
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It felt like Europe. 
With a dash of Hemingway. 


Old walls. Clouds making faces. 
Breeze. Spring. Waiter looked like a 
Toulouse-Lautrec poster. 
Aperitifs (Smirnoff and red vermouth). 
Lets come back. ’ 
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SMIRNOFF ® VODKA 80 
& 100 PROOF DISTILLED 
FROM GRAIN STE PIERRE 
SMIRNOFF FLS {DIV OF 
HEUBLEIN ) 

HARTFORD. CONN 
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MARCELLO MIONI 






ROMA * LOS ANGELES 
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114 NORTH ROBERTSON BOULEVAR 
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China Seas 


‘The Image of Good Design 


Batiks e Handprints * Weaves ¢ Wallcoverings ¢ Dinnerware ¢ Antiques ¢ Sheets e Cookware * Ultrasuede” 
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35"x40" poster available. Send check or money order for $4.00 payable to China Seas Incorporated. 
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ATLANTA * BOSTON *CARACAS e CHICAGO * DALLAS * DENVER * DETROIT * GENEVA * HONOLULU * HOUSTON « LOS ANGELES 
LONDON *MIAMI* MONTREAL « NASSAU ¢ PARIS e PHILADELPHIA * ROME* SAN FRANCISCO « SAN JUAN ¢ SEATTLE « SYDNEY 





SHOWROOM «* 149 EAST 72ND STREET « NEW YORK, N.Y, 10021 « 212/879-3100 
©CHINA SEAS INCORPORATED «427 EAST 76TH STREET # NYC 10021 © 212/535-3030 


TO THE TRADE AND FINE STORES 





| BEAUTIFULLY CRAFTED 
RARE 
MYRTLEWOOD 
Nature’s Gift to Oregon 
Oregon’s Gift To You! 

















A full selection of rare 
and beautiful Myrtle- 
wood gourmet accesso- 
ties, executive gifts, 
decorative designer 
items and much more! 
Send $1 postage and 
handling to receive our 
full color catalog featur- 
ing these rare Myrtle- 
wood items. 





















P.O. BOX 1006 
NORTH BEND, OR. 


97459 
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designer 
gem, SET 


Gift of a lifetime = / 

for designers, artists, ~~ 

architects, draftsmen, students! Smart black 

case of genuine leather has twin zip compartments 

that lie flat when opened. Inside a treasure trove for the professional: 
Pencils of costliest quality. 12 in a rainbow range of hues. 4 in finest 
soft-to-hard leads; 7 color pens, plus an extra loop to secure a prized 
Personal pen; clear acrylic ruler (inches and centimeters), 45° 
calibrated triangle and architect's protractor; pen holder, eraser and 
pencil sharpener. Everything of famous-name professional quality— 
and everything secured in sturdy elastic loops or specially 

designed pockets. Compact case just 71/2x434x1l/2'’—selected leather to 
last a lifetime, sturdily stitched and personalized with solid brass 
initials. Our own superb West German import—ours alone in the 
United States. So fine it comes with a guarantee. PRINT initials. 

2250 Designer Set $19.98 


Add $1.00 postage and handling, NY residents add taxes. 


LILLIAN NEWON 


Dept. A4D1, 510 S. Fulton Ave., Mt. Vernon, NY 10550 























RUSSELL EYNES -@BSERV ES 


continued from page 32dn 


of the windows are sharply carved twists of stone. All of 
these became the elements of Manueline portals, like the 
one at the University of Coimbra’s chapel. 

But these “ropes’’ were just a beginning, and if your 
taste for Manueline starts with these elements it will 
grow more sophisticated at the Jeronimos, in Lisbon, with 
its elaborately scupltured portal and its delicate soaring 
columns and vaults, and the exceedingly rich carving of 
its cloister. The Jeronimos is the Manueline masterpiece 
the traveler to Portugal inevitably goes back to again and 
again because it is so easily reached. You will not, in my 
judgment, find any that is better, but you will find richer, 
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Most famous window in Portugal is at the Convento do Cristo, in Tomar. 


within a hundred miles of Lisbon, at the Monastery of 
Batalha, where all the lovely tricks of Manueline are 
superimposed on earlier Gothic, and at the Convent of 
Christ, at Tomar, where they run riot. — 

I am quite willing to concede that Manueline architec- 
ture, like Portugal itself, may be an acquired taste. It is not 
just a taste for exuberance but for provincial exuberance. 
If Spain is your paradise, Portugal may seem soft and 
cozy by comparison, and creatively naive—sentimental 
like fado, its baleful songs; not tough like flamenco. But 
Spain and Portugal are two sides of the ancient Iberian 
gold coin, and as such, both are genuine currencies worth 
a good deal of exploring to possess. 














A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 








clarence nouse 
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Tamiami. From the Brown Jordan collection. 


Excellence in handcrafted aluminum casual furniture. Admittedly expensive. And worth it. 





ind interior designers. Write for a free brochure, or send $3 for a 64-page catalog and nearest dealer. Brown Jordan, Dept. AD, Box 5688, El Monte, California 91734. 


When you look for a fine red wine, here 


Experience. It’s essential in 
making a fine red wine. Because 


most fine red wines need years of 


careful aging in small oak barrels. 
That demands constant attention. 
And the experience to know the 
right moment to bottle. 

This is why you should look 
for a well-established winery first. 
One that has demonstrated its 
dedication by consistently produc- 
ing fine wines year after year. 

When selec ine a fine red wine, 
youll find many to choose from. 
Pinot Noir, Gamay Beaujolais and 
Zinfandel—to name a few. In each 
youll find something unique. Some 
will be delicate. And some robust. 


Like Cabernet Sauvignon — per- 
haps the most complex fine red wine. 

What should you look for in 
a Cabernet Sauvignon? A clear, 
deep ruby-red color. A bouquet 
that is distinctive and assertive. 
And a rich, complex taste that fills 
your mouth. 

To fully enjoy this complex 
taste uncork the bottle and let it 
“breathe” at least one hour before 
serving. This will help the flavor 
fully dev elop. 

And finally, remember a fine 
Cabernet Sauvignon always begins 
with fine C abernet Sauvignon 
grapes. This is why at Almadén we 
care for our grapes as if they were 


Ss what to look for 


our children. And youll taste this 
tradition of quality in every 
Almadén wine. 

To learn more about wine, 
send a postcard for a free copy e 
“The grapes and wines of Almadé1 
to: Almadén, P. O. Box 24249 00, 
San Jose, CA 95154. 


CABER NET SAUVIGNON 














The Extraordinary Jenn-Air 


It offers 5 interchangeable cooktop units. Grill, griddle, Hy 
deep-iry, shish-kebab and spit-roast, all on top of the range. | 








The Jenn-Air Grill-Range becomes almost any cooking 
nstrument you want. Plug-in the grill cooktop and have siz- 
ling, char-flavored steaks and chops anytime. Better than 
roiling because Jenn-Air’s unique rangetop ventilation pulls 
he flavored smoke over the meat, then whisks it outdoors. 

Pick the rotisserie, chickens and roasts brown beautifully 
1s they turn. Or choose the shish kebabber and prepare 
leliciously different meals-on-a-skewer. The family-sized 
riddle makes short work of pancakes, eggs, bacon or 
usages. The deep-fryer makes homemade donuts, 
rench fries or batter-dipped fish filets. Rangetop venti- 
ation works to keep your kitchen cleaner and sweeter. 

The Jenn-Air Grill-Range also gives you a convected 
ower Oven that cooks up to 30% faster at 50° lower 
>mperatures than regular ovens, using power-driven air. 

For the Jenn-Air dealer nearest you, see the Yellow 
ages, call toll free 800-428-1825, or write Jenn-Air Corp., 
035 Shadeland Ave., Indianapolis, IN 46226. 


The Jenn-Air Grill-Range. 


» A Magnificent Cooking Instrument 
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The Sports Car Club of America presents 


“Taking the Gurve’ 


by Raymond Meyers 


SEUIPLUTE SHOW! apPrOaliiately detudl size. 





An original work of art in fine pewter, portraying the world-famous ‘MG/TC’ sports car. 


“It was a way of life. A wildly different car 
‘that you jazzed around in on weekdays 
and raced on weekends ...A moving spot 
of coloronastill-drab postwarlandscape.” 


WHO CAN EVER FORGET THE 
MG/TC— the dashing British 2- 
seater that ushered in a new 
era of sports car enthusiasm in 
America! 
Inspired by the impact of the MG/TC on 
the American sports car scene, The Sports 
Car Club of America will issue its first 
work of art: ‘Taking the Curve’, an original 
sculpture in fine pewter. 

This new work is being created exclu- 
sively for issue in one strictly limited 
edition. It is available only by direct sub- 
scription, and for only a very limited 
period of time. And after the edition is 
closed, it will never be offered again. 


To create this new work, the club has com- 
missioned Raymond Meyers, whose auto- 
mobile sculptures are prized by collectors 
the world over. 

In this original work, Meyers has por- 
trayed the MG/TC at its finest: cornering 
hard at a turn, speeding down a country 
road for the sheer fun of it! The driver and 
his girl are shown just as they would be— 
leaning into the turn, her hair tousled, his 
scarf whipping in the wind! 

Everything about the work tells some- 
thing about the appeal of this car. Its speed. 
Its handling. Its ability to “turn on a dime 
and hand back a nickel change!” 


Working from an actual MG/TC, Raymond 
Meyers has captured both the feeling and 


© 1978 FM 


the spirit of the car. And he has depicted 
each precise feature in authentic detail. 
Front grille, running lights, door handles. 
Details of the instrument panel. The famous 
wire wheels. You can even read the “MG 
Octagon’ at the front of the hood! 

‘Taking the Curve’ will be crafted in fine 
pewter—and individually hand-finished 
and hand-buffed for each collector. 

The work will stand on its own pewter 
base— reminiscent of a dusty country road 
and so realistic it even shows the tire 
marks! The base will also carry the 
sculptor’s signature mark and the official 
emblem of The Sports Car Club of America. 

The issue price for this fine pewter 
sculpture is $180, which may be paid in 
monthly installments. 


‘The MG/TC’ is the first in a collection of 


four pewter sculptures of Great Sports 
Cars that Raymond Meyers will create for 
The Sports Car Club of America. Original 
owners of this work will have the option 
to obtain each of the others at the same 
issue price as ‘The MG/TC’—but will be 
under no obligation to do so. 


Ordering deadline: April 30, 1978. ‘Taking 
the Curve’ is being issued in a single, 
strictly limited edition, with a firm limit 
of one sculpture per person and an ab- 
solute ordering deadline of April 30, 1978. 
The total number of sculptures issued will 
exactly equal the number of valid orders 
that are postmarked by that date. 

The Sports Car Club has appointed 
The Franklin Mint to arrange for the issu 
ance of its ‘MG/TC’ sculpture. Your order 


should therefore be addressed directly to 
the mint — at Franklin Center, Pennsylvania. 


To obtain the work, return the coupon 


below no later than April 30, 1978. 


ORDER FORM 


‘Taking the Gute’ 


Valid only if postmarked by April 30, 1978 
Limit One sculpture per person 


The Franklin Mint 

Franklin Center, Pennsylvania 19091 

Please enter my order for The Sports Car Club of 
America’s ‘Taking the Curve’, an original pewter 
sculpture portraying the MG/TC. I will pay the 
issue price of $180.* as follows (check one): 





CL) In four installments. I enclose my down 
payment of $45." Bill me after shipment in three 
-onsecutive monthly installments of $45.* each. 


5 








O) By credit card. After shipment, charge the 
full amount of $180.* to my credit card (check one): 
( ) Master Charge ( ) BankAmericard/ VISA 


Full account number = = 
Expiration date 
CL) With this order. I enclose my remittance of $180.* 


as payment in full. 
: *Plus my state sales tax. 


Signature 
ALL ORDERS ARE SUBJECT TO ACCEPTANCE 





Mr. 
Mrs. 
Miss 





PLEASE PRINT CLEARLY 


Address 








City. 
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Please allow six to eight weeks from ordering deadline 
for shipment. 
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COLLECTOR Sh@nose-Ulp 


Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


THE work Of one of 
the twentieth cen- 
tury’s most impor- 
tant sculptors, Bar- 
bara Hepworth, dis- 
plays a progression from classically 
inspired but highly simplified sculp- 
ture to the creation of completely ab- 
stract organic forms, such as this circa 
1933 Alabaster Head. In that year the 
artist joined the French Abstraction- 
Creation Group, after having studied 
alongside Henry Moore in the 1920s. 
Born in 1903, Miss Hepworth is a 
Dame of the British Empire. Part of her 
training in the difficult craft of the 
stone carver was received in Florence. 
She has retained her interest in marble 
and alabaster, turning her attention to 
bronze only since 1955. See page 47. 


THOUGH MILTON 
Avery (1893- 
1965) had no 
formal training, 
aside from a 
1905 
life drawing, he 
was partly re- 
sponsible for introducing the tenets of 
Henri Matisse to America. A marked 
Fauvist influence is often apparent in 


class in 





Avery’s work, yet he retained a very 
personal style. His ability to remove 
detail and to organize his canvas into 
zones of appealing color is evident in 
this work, titled Card Players. Other 
American painters quickly adopted 
Avery’s teachings concerning patterns 
and colors of equal value. See page 47. 





CHINESE FURNITURE FOR SEATING Was de- 


signed for etiquette, rather than com- 
fort; the high chair seat, which de- 
manded a foot rail, did, however, allow 
the sitter to avoid drafts. Also, seating 
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was usually conceived to be used in 
relation to a wall, rather than floating 
free in a room. These chairs have 
simple dark-stained frames and round 
center panels of shallow relief carv- 
ing—peach blossoms and bamboo— 
inlaid with ivory and mother-of-pearl. 
Most chairs of this type came from 
south China, where the use of inlaid 
motifs was prevalent. See page 76. 


THIS EIGHTEENTH- 
century shellwork 
bust is an example 
of the use of a nat- 
ural material to 
create an illusion- 
ary image. Per- 
haps made for a 
niche in a grotto 
room, it typifies 
the period’s fas- 
cination with nat- 
ural history and exotica. Shells cover a 
base material, probably plaster, which 
was molded into the form of the bust. 
Contributing to the bizarre total effect 
are scallops that form the chest motif; 
long razor clams that approximate a 
mustache and hair; overlapping small 
shells that promote surface texture. 
See pages 83 and 84. 


SIR EDWIN LAND- 
seer (1802-1873) 
was one among 
a number of 
noted English 
artists whom 
art historians of 
the twentieth 6 
century traditionally enjoyed malign- 
ing and then rediscovering. A favorite 
of Queen Victoria, Landseer’s ““popu- 
lar’ work, such as this canvas titled 
Chillingham Herd, reflects the senti- 
mentality that pervaded nineteenth- 
century England. Because of his 
outstanding graphic ability, Landseer’s 
paintings were easily translated into 
engravings; the engravings were as 
common in Victorian homes as they are 
in antiques shops today. See page 105. 













THE WRITING TABLE, 
above, and dining 
chair, right, exhibit 
the characteristics 
of Gothic Revival 
styling, which re- — 
introduced Medie- 
val decorative motifs 
to the furniture de- 
signs of later centuries. Though all 
European countries eventually had 
their Gothic revivals, it was primarily 
an English phenomenon, until the 
1830s. The dining chair is an example 
of Victorian Gothic, circa 1850; detail- 
ing in the Gothic taste includes cluster 
legs (cylindrical forms bound together 
to give the illusion of pillars), a back 
designed with trefoil arches (three in- 
terlocking circles), and cusping (the 
points formed by intersecting curved 
lines). The writing table, made of exotic 
burl and yew, dates from the Regency 
period (1811-20). Its cluster legs join at 
the top ina pointed-arch shape, and the 
corner block contains a shallow-relief 
quatrefoil motif. See pages 106 and 107. 


THE AMERICAN ARTIST ~*#e 


ry ‘) 
William John Tag-  * a ae 
gart’s 1976 Stepping : amp _ ey 
= 


Off is unusual in his ’ 
oeuvre for both its 
large size and its _¢° si 
foiled corners, and | \ae ax a 
particularly inter- OD) at Ke 
esting for its abstract spatial quality. 
Executed in acrylics, this color field 
painting differs from Taggart’s earlier, 
stained canvases. It is likely that Tag- 
gart developed his bold use of color 
while studying at the University of 
New Mexico, and, indirectly, from the 
work of Josef Albers. See page 118.0 
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Grand Majesty in Heirloom Sterling ... the silversmith’s sterling. 


The silvercube, Our silversmiths’ mark of excellence 








SS ae 


LONDON 


Appreciation for the 
vintage things in life. 


Of position stated simply 
and succinctly. Of variety, only 
confined to excellence. 


Of unpretentious luxury. 
Recalled in Cabin Crafts’ 


CINOUS 


Introducing a saxony style 
reestablishing the true measure of 
quality carpet. With such depth 
and density, its soft, sumptuous pile 
seems almost impenetrable. 
Memoirs. Highlighting lustrous 
Antron® ITI nylon in a surface 
texture which plays subtly with 
light and shadow. Assuring 
aesthetic compatability in an 
astounding selection of 41 solid 
colors. Memoirs. Visually 
enchanting, physically statuesque. 
This is the classic combination, 
kept fresh and young with 
Scotchgard® carpet protection. 
This is a carpet of notable 
achievement, sought by many. 


Available only from your 
Cabin Crafts dealer. 


Calin 


+ | is West Point Pepperell 


eX CARPET AND RUG DIVISION 
/” a «COALTON. GEORGIA 30720 


For the name of the 

Cabin Crafts carpet dealer 

nearest you write: 

Advertising Department, Cabin Crafts Carpets 
WestPoint Pepperell Carpet & Rug Division, 
Box 1208, Dalton, GA 30720. 


Protected by 


Scotchgard 





Storm the castle. Ride the moor} 


The wind whispers in the turrets. 
Where battles raged, birds sing. Where 
warriors once clashed, flowers grow. 


This is the towering Harlech Castle. 


Built in Wales by Edward I in 1283. 

And when you come to Wales 
you can see more castles per square 
mile than in any other country 

But the countryside of Britain is 
more than castles. 

It is friendly pubs and tranquil 
beauty. Thatched cottages and great 
manor houses. 

You can ride the countryside of 
England, Scotland and Wales by rail, 


car Or motorcoach. Or you can even 
ride horseback. 

And around the corner in so 
many places you'll find reminders of 
America’s British heritage. 

From the escapades of John Paul 


Jones in Scotland to George Wash- 


ington’s great-grandfather’s home 
near Stratford. 

To Runnymede, site of the sign- 
ing of the Magna Carta in 1215, to 
which we owe so many of our basic 
rights. British and American. 

We share far more than simply 
our shared language. 
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And now getting from Americ 
to Britain is easier than ever. 
Bargain air fares to Britain} 
The air fares have never been :f) 
low. Whether you can leave on the 
spur of the moment, or plan ahead) 
there are a variety of air-fare barga'}\ 
to fit your travel time and budget. 
Just check with your travel age; 
or the airlines. 
They'll help you plan your vaci} 
tion from start to finish. | 


And you'll soon see how muck 
you can save by coming to Britain. 





Of 


























Overlooking the rugged beauty of Wales is Harlech Castle, built in 1283. 


jome see the glory of Britain. 




















ding or Some are escorted with expert Ca or, see 
lorious, exciting tours. guides who know the country. Cs ye ee 
You can choose from a host of fab- And on some tours, you are on your 7 New York, New York 10017 | 
! lis one-, twq- and three-week vaca- own, going your own way. | Please send me your free brochures, | 
aptours that include round-trip jet, Doing whatever you please. Seeing | “Britain: ALand to Explore” and | 
ebl accommodations, breakfasts, what you want to see. | “America’s British Heritage | 
(jtseeing and much more. | ; | 
Some include theatre tickets. And Free brochures. | mat | 
_prs include your own rental car with For more information, see your sob q | 
emited mileage. travel agent, or mail the coupon to the \ az 
Some tours can show you the ex- _ British Tourist Authority, Britain’s | Be | 
ment of London. National Tourist Office. one a 7 
And others can take you through We'll send you our free full-color BRITA! 
deautiful, majestic countryside of brochures, “Britain: ALand to Explore” | NEEOCEONLANGTGBEES AD. | 
land, Scotland and Wales. and “America’s British Heritage.” ee eee ee 











A Sense of Identity 


Setting Tailored for an Active Businesswoman 


INTERIOR DESIGN BY ROBERT METZGER, ASID 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 


Robert Metzger carefully balanced 
contemporary and traditional styles for a 
compact Manhattan apartment. opposite: A 
blending of Clarence House fabrics in the 
Living Room is facilitated by the repetition of 
warm colors, while a bold antique durrie rug 
from Doris Leslie Blau anchors the setting. 
Louis XVI gilt fauteuils, signed by Sené, attend 
a trictrac table. Painting by Soulages; Lucite 
sculpture in front of windows, by Eversley. 
asoveE: A sculptural Living Room console 
accommodates books and objects above, an 
ottoman below. Painting by Clarence Carter. 





AS WOMEN rise to executive positions 
in ever-increasing numbers, they are 
being bombarded with advice. Books 
and articles abound on how to play 
sophisticated power games, what 
sort of briefcase to carry and how to 
dress with the right combination of 
elegance and authority. However, no 
one has said precisely how the single 
woman with an active professional 
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“When I walked into the 
space for the first time, I said, 
‘You need something soft, yet tailored.” 


and social life should design her liv- 
ing space—at least not as yet. 

There is, of course, the old Holly- 
wood stereotype: those glossy pent- 
house rooms through which Bette 
Davis or Susan Hayward stalked, 
casting stalwart shadows on white- 
pleated lampshades and staring 
through rain-streaked windows. Suc- 
cessful, but entirely alone. 

However, much closer to contem- 
porary New York reality is the 
compact space that interior designer 
Robert Metzger has fashioned out of 
an initially unpromising set of rooms 
in a not-very-old building in Man- 
hattan. What is there about Mr. 
Metzger that makes a mention of 
Hollywood almost irresistible? Per- 
haps it has to do with the fluent 
quality of his conversation, or the 
way he makes his clients seem to live 
meaningful scenarios, even when 
they prefer to remain anonymous. 
“My client and I are old, old friends, 
you have to understand that, so | 
knew exactly what she wanted. 
When I walked into the space for the 
first time, I said, ‘My dear, you need 
something soft, yet tailored.’ ” 

She was single, involved in a very 
enjoyable and expansive job, and 
wanted rooms that were livable with- 
out being arch or fussy. ‘’Let’s throw 
out the old cliché about freedom of 
maintenance,’ says the designer. 
“Isn't that what everybody says, 
when they talk about doing a space 
for a professional person? My first 
priority was simply to give a dear 
friend a home with a sense of her 
own identity, a place to fall into 
without having to deal with feverish 
color or tremulous dramatics.” 

What Robert Metzger has created 
is what he sought to achieve. Reality 
was the order of the day. Everything 
is precisely what it appears to be; 
there is never an illusion of being in 
other than a Manhattan apartment of 


modest scale. There are antiques, but 
they are agreeable domestic objects, 
rather than altarpieces ripped out of 
Portuguese monasteries, or painted 
allegories from the ceilings of elabo- 
rate Renaissance palaces. 

Mr. Metzger decides that it is time 
to deal with the problems of leading 
a single life: ‘““Let’s talk about space. 
You don’t need a lot of it, when 
you're alone. But every inch you do 
have must be intelligently used. In 
this apartment every room is essen- 
tial. | even managed to conjure up a 
dining room out of thin air! And then 
there’s vanity! It affects men quite as 
much as women. Which is why I’m 
acutely conscious of lighting. To me a 
centralized fixture—even if it’s as dif- 
fused as a chandelier—is deadly. It 
would make a baby look forty.” 

He is a designer who believes in 
living in the manner to which his 
clients would like to become ac- 
customed: “I always arrange the first 
interview in my own apartment, and 
I never forget that it’s a joint explora- 
tion. I’m just as curious about the 
person as he or she is about me. The 
people who choose me to design for 
their way of life—and that’s what it 
really amounts to—are accepting my 
whole philosophy. Which is not to 
say that they are mindless. But let’s 
be reasonable: I see more fabrics and 
furniture in a week than they do all 
their lives. So it’s not surprising that I 
can appraise a room at a glance. 

“But it’s more intangible than that. 
Do you know what I think is the real 
root of the designing impulse? I think 


In the Dining Room, indirect lighting that 
interrupts the dark ceiling creates 
architectural interest and a diffused 
luminosity. A mirrored wall, banquette 
seating and a glass-topped table extend the 
small space. Velvet wall upholstery enhances 
the effect of a Milton Avery painting, while a 
Barbara Hepworth alabaster sculpture seems 
to float on a clear pedestal. The Chinese Art 
Déco rug is from Doris Leslie Blau. 
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it’s a wish to be liked. There are 
magical times in a relationship be- 
tween a designer and his client, and 
there are moments of sheer hell. But 
ultimately it is a kind of working 
friendship. I often say that I know 
more about my client than her own 
best friend does—and it’s true.” 
This clear appraisal of the psycho- 
logical structure of interior design is 
a great part of the interest of a 
Metzger-designed space. He pro- 
vides as well a sense of mobility and 
a measure of freedom without li- 
cense—both most characteristic of 
his work. “I don't happen to be in the 
business of taking photographs,” 
Robert Metzger explains. “I’m not 
trying to set up bold angles and chic 





Views of the Bedroom reveal the extensive 
use of one lively fabric pattern, which 
visually simplifies the small space. 

opposite: A pair of chairs and an ottoman 
approximate the appeal of chaise longues. 
Other space savers include a chest that also 
serves as a night table, and a versatile Louis 
XV kidney table. asove: An antique kilim 
rug, overlaying Patterson, Flynn & Martin 
carpeting, complements the Clarence House 
crewel print. The writing table is Georgian- 
style chinoiserie. Paintings, left to right, are 
by Barbara Hepworth and Jim Dine. 


juxtapositions. What I’m really about 
is people’s lives and their reaction to 
an intimate fluid situation—what is 
commonly called domestic life. When 
I’m being ruthless to my clients, I say 
‘You're living here; you've got to love 
it.’ Luckily most of them do.” 0 
—David Halliday 











On the Costa Smeralda > 


The Arabesques of a Mediterranean Island Home 


ARCHITECTURE AND INTERIOR DESIGN BY SAVIN COUELLE 
PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 








LAND FOR THE FIRST TIME in the Golfo 
degli Aranci, in the northeast corner 
of Sardinia, and drive up the coast to 
the fabled shores of the Costa Smer- 
alda, and you will be immediately 
struck by the natural landscape with 
its jagged tors, its fantastic granite 
outcroppings. It is an eerie lunar 
extravaganza that brings the bush 
land of stunted pine to heel and 
compels even the olive trunks to Art 
Nouveau posturing. Even the new 
villas and hotels have crept very dis- 


teFT: Reeds and foliage shelter Elephant 
Rock, a vacation residence at Cala di Volpe, 
on Costa Smeralda, in Sardinia. Built by 
French architect/designer Savin Couélle, the 
house hugs a cliff beside the sea. aBOvE: 
Plaster and local granite create the Living 
Room’s sculptural environment—a series of 
levels, curves and recesses that promote a 
feeling of motion. FOLLOWING paGes: Light 
plays an important role in the Living Room 
by dynamically delineating the space. 
Handmade terra-cotta floor tiles continue 
onto the terrace, at right, which is separated 
from the room by sliding glass doors 

that recede into the walls. 





creetly and slowly over the rocks and 
coves, and an organic collection of 
million-year-old ‘“Henry Moores” 
and “‘Brancusis’”” punctuate the land- 
scaping. It is probably this magnifi- 
cent sculptured stone, along with the 
infinitely translucent water and long 


pink empty beaches, that have 
brought the new settlers to Sardinia. 

Ever since Karim, the Aga Khan, 
made his solid investments in the 
Costa Smeralda, the name of Couélle 
has been staunchly associated with 
the area. From the very beginning, 
the well-known French architect 
Jacques Couélle established that 
pinkish, rusticated neo-Gaudi look 
unifying the new settlements. 

Savin Couélle, the vigorous dy- 
namic son of Couélle pére, has made a 
formidable name for himself in that 
very same area. His own house, now 
only a few years old, seems to grow 
from the rock. Characteristically, it 
looks as though it has stood for cen- 
turies, and at the same time still 














awaits completion. Haphazardly it 
sprawls and then condenses, built on 
various almost indefinable levels, but 
always naturally folded into its 
placement above the bay. 

The house Savin Couélle built two 
years ago is just up from a small 
sandy cove known as Cala di Volpe, 
and his own emphatic account of its 
design carries a Gallic touch. 

“You build a house,” he says, “for 
people, and I would never contem- 
plate building a house for somebody 
I didn’t like. No, | would refuse. That 
is the first consideration. The second 
is the land itself; it is your greatest 
ally because it tells you how the 
house will be. You must take into 
account exactly the slope of the 
ground, the rocks and trees. 

“l built this house like a basket, 
weaving a ferro-concrete structure 
over the granite boulders. The rock 
dictated the dimensions. Remember, 
you must make a house for the 
bodies of the people who will live in 





it. You must not be blocked by cubes 
and walls. | want transparency. 

“Light is a very delicate matter. By 
changing light and shade you alter 
the character of the interiors com- 
pletely. When you enter an un- 
familiar house you lose contact with 
the world you know.” 

Curving stairs seem to lead from 
nowhere. then pass a glass screen, 
which places less than a half-inch of 
glass between the living room and 
the rough countryside. Suddenly, 
raw granite with pockets of fern and 


ABoveE: Minimal furnishings, such as 
banquettes created from ledges that follow 
natural contours, increase the free-flowing 
quality of the Living Room, an open-plan 
main living space that also includes a dining 
area, RIGHT: The upstairs Sitting Room, at 
once primitive and sophisticated, is defined 
by a ceiling of dark and light tree trunks 
and a floor of olive trunk sections. 
Fragments of sailing ships disappear into the 
walls, and maps are framed in sculptural 
shapes. The sculpted bronze chairs and tables 
are by Thevenin. Says Signor Couélle: ‘The 
room is perfumed by the smell of the wood.” 
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“What is most important is that the house 


and the land are one—a complete whole.” § 


indoor plants erupts into the room 
beside the huge fireplace. The room 
itself is planned on a curve, which 
swerves around onto a cavernous 
opening offering the finest panorama 
on the point: a blue stretch of bay 
and the rocky crags beyond. 

The terrace begins an entirely new 
development. Half covered by a huge 
cane and raffia awning, it takes full 
advantage of the view. Then steps 
lead down to a wavy blue and white 
tiled recess set deep into the rocks. 
Anyone planning to build on the 
Costa Smeralda would be unwise to 
neglect the lashing Sardinian winds. 
Immediately underneath the terrace 
is the master bedroom, whose huge 
French windows allow an unob- 
structed view of the gardens, the 
rocks and, most importantly, the 
magnificent sweep of bay. Color and 
arrangement are very simple, with 
only a few decorative pieces. But ina 
setting like this, “decoration” would 
jar. As Couélle puts it: “What is most 
important is that the house and the 


land are one—a complete whole. 





“The house took eight months to 
build. All our workers were local 
Sardinians and none of them had 
ever worked on this sort of residence 
before. That worried them a little at 
first, but as the work went on they 
loved it. It was as though they were 
playing with the house. I was es- 
pecially happy that the builder, a 
young man called Arru, became a 
great friend during the construction. 

“While I am building a house Iam 
‘in’ the walls and the floors, and I 
completely forget about other houses 
and other things. Then, when the 
house is nearly finished, it becomes 
more and more the house of the 
client. Then you must forget it. 
Building a house is love. You do it 
with a full heart and a light hand.” 0 

—Adrian Cook 


RIGHT: The Terrace is furnished simply, with 
pillowed rock ledges and crude stools made 
locally of fennel wood. Pieces of Sicilian 
painted tiles, picked up along the beach at 
Palermo, are set into the thick tabletop. 
Above: The Master Bedroom, on a lower level 
directly beneath the terrace, opens to the 
naturalistic landscaping and a splendid view. 
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A Romance of Flowers 





ABOVE 


Latour, one of the world’s best-known painters of flowers. 


Courtesy, Acquavella Galleries, New York. 


BURIED DEEP WITHIN PYRAMIDS rising 
from the desert sands of Egypt, 
paintings of kings and queens, 
princes and slaves, cover burial 
tombs. Flowers, eternal setters of 
mood, appear in these paintings as 
papyrus, river flowers, foliage along 
the Nile—symbols of gentle love and 


Roses and Clematis, Henri Fantin-Latour, 1883. Oil on 
canvas; 13” x 17%” 


An element of veiled imagery encases the 
elegant roses in this seemingly casual composition of Fantin- 


TEXT BY MICHAEL LEOPOLD 


imaginative decoration. 

Since Egyptian times flowers have 
been portrayed in art; their treatment 
is as varied as the styles of artistic 
schools or individual artists who 
painted them. Their importance as 
proper subject matter has shifted 
with the concerns of the day. 


opposite: A Still Life of Flowers in a Vase, Jan van Huysum, circa 
1710-1720. Oil on canvas; 16” x 13%’. Van Huysum, called the 

“phoenix of flower painters,” worked from individual flower 
studies and yet composed bouquets that were perfect in detail. 


Courtesy, Richard Green, London. 


Through the sixteenth century, 
flowers were viewed as accessories or 
decoration in art, but the seventeenth 
century marked the formal begin- 
ning of flower painting. Flowers freed 
themselves from the peripheries of 
painting, to become an enduring 
theme. The challenge of painting 


Otto E Nelson 














flower pieces was beginning to be 
understood—for in some respects, a 
still life is more demanding for the 
artist. There is no story to hold the 
attention, no inspiring religious fig- 
ure, and no sitter whose character is 
portrayed; it is simply pure painting. 

One of the best-known flower 
painters of the Dutch school of the 
eighteenth century was Jan van 
Huysum, “the phoenix of flower 
painters.” Schooled in the art of 
flower painting by his father, whose 
large studio met the tremendous de- 
mand of the age for decorative flower 
painting, van Huysum went on to 
develop a style and technique dis- 
tinctively his own. He painted en- 
tirely from nature, and when a type 
of flower was not available, he com- 
pleted the painting without it. The 
story is told that he once waited a 
year to complete a painting, because 
he was unable to find a yellow rose in 
bloom. In A Still Life of Flowers in a 
Vase, his full range of color and gift 
for elegant composition blends in the 
typical van Huysum manner that was 
to influence flower painting well into 
the nineteenth century. It is no won- 
der that the patrons of his day in- 
cluded the kings of Poland and 
Prussia, Prince William of Hesse, the 
dukes of Orleans and Mecklenberg 
and Sir Robert Walpole. 

In contrast to van Huysum’s almost 
botanical concern with detail is the 
overblown and sensuous Roses and 
Clematis of Henri Fantin-Latour. To 
quote the painter Jacques-Emile 
Blanche, ‘‘Fantin studied each flower, 
each petal, its grain, its tissues, as if it 
were a human face . . . it is an indi- 
vidual flower, not simply a type.” 

Though flower paintings over- 
flowed the marketplace in France 
during Fantin-Latour’s lifetime, none 
handled the subject with greater deli- 
cacy or finesse, none was more popu- 
lar, none more deserving of the title 
‘rage of nineteenth-century Paris.” 

The veiled imagery of Fantin- 
Latour contrasts sharply with the re- 
alism of Gustave Courbet. In 1861, 
the year of Vase of Mixed Flowers, 
Fantin-Latour studied with Courbet, 
who painted nature exactly as he saw 








@osite: Le Grand vase de fleurs, Maurice de 
civas; 41” x 20%”. This passionate use of 
a@let for the vibrant personality of Vlami 
wil as a painter. Courtesy, Perls Galleries 


itThe son of a landowner, Courb 
wuld roam the Ornans countrys 
oking for flowers to paint. He \ 
to much of a realist to drastic 
4er what he saw, but he would 
wh externals such as the tin 
dy, the kind of light, and the s: 
rorder to evoke different mo 
urbet said, “It is not the 2 
unt that is important, it is it 
t of myself into what I pai 


Vhis is, of course, true of al sts 
Viminck’s vibrant personality and 
fla for nature radiate from the pas- 
sinate color of Le Grand des 





ABOVE: Poet's Bouquet, Henri Rousseau, 1890-1895. Oil on canva 


14%” x 17% 





: } 1 = 
Rousseau Ss fascination with the iropics and nis 


delight in the exotic are seen in this painting, remarkable for its 


color and contour. Courtesy, Acquavella Galleries, New York 


his dynamic Fauvist use of 

is quite different from Georges 
igque’s bright but acid contrast of 
colors in Le Vase aux lilas. The heady 
emotionalism of Vlaminck is not to 
be found in Braque’s detached ana- 
lytical essay. A visitor to Georges 
Braque’s studio was once surprised 
to find flowers and bouquets 
crowded against tables, brushes and 
bottles. When asked if these bou- 
quets were models for his paintings, 
he replied that his flower paintings 
were not drawn from any one sub- 
ject, but rather were drawn from the 


memory of different bouquets that 
he wished to paint. As he put it 
“With age, art and life become one.” 
Henri Rousseau embodies the 
naive innocence of his canvases. Be- 
neath his outward simplicity is 
remarkable sensitivity to color and 
contour. In Poet's Bouquet, the back- 
ground, tabletop and 
broadly painted so that the focal 
point is the flowers themselves 


vase are 


Paintings of flowers, almost ex- 
clusively the domain of European 
artists, moved across the Atlantic to 


America in the twentieth century. 


ABOVE LEFT: Le Vase aux lilas, Georges Braque, 


1946. Oil on canvas; 32” x 21%”. In this, one 
of Braque’s ten flower paintings of 1946, he 
flattens space in angular forms without 
denying the flowers their personality 
Courtesy, Perls Galleries, New York 


Artists who are as diverse as Georgia 
O'Keeffe, Andy Warhol and Thomas 
Hart Benton have played a role in its 
American history—O Keeffe: blown- 
up overscaled sensuous masses; 
Warhol: cerebral hard-edged rendi- 
tions; Benton: midwestern American 
candidness, as in Still Life 

Benton’s Still Life seems almost 
atypical of the main body of his 
work. The subject matter of lush 
fruit in the foreground and semi- 
styled flowers behind are far from his 
usual paintings of Missouri and Kan- 
sas inhabitants and their coun- 


ABOVE RIGHT: Still Life, Thomas Hart Benton, 


aryl 


1947. Tempera on board, 27” x 16”. An 
elegant simplification of form and frozen 
anticipation dominate the mood of Benton’s 
still life with fruit and flowers. Courtesy, 
Peter Findlay Gallery, New York 


tryside, America’s great Midwest. 
Fine flower paintings have always 
been valued and coveted by devoted 
collectors. When Maria de’ Medici 
visited the Netherlands in the six- 
teenth century, the State paid Jaque 
de Gheyn one thousand gilders to 
paint a flower piece for her. In the 
past ten years, prices for these early 
Dutch flower pieces have increased 
Although few de 
Gheyn’s are available, paintings by 
his contemporaries are selling for 
record prices. At a London auction 
last year, a Jan Brueghel sold for a 


enormously. 





opposite: Vase of Mixed Flowers, Gustave 
Courbet, 1863. Oil on canvas; 25%" x 21%”. 
From the pure colors of Courbet’s Barbizon 
flowers, the Impressionists were to draw 
insights as to the nature of light. Courtesy, 
Paul Rosenberg & Co., New York. 


sum in excess of $300,000, and a 
Savery sold for £80,000. 

And the market for flower painting 
continues to expand, as contempo- 
rary painters like Benton, O'Keeffe, 
Warhol and countless others inspire 
us with the certain knowledge that 
pacesetters for contemporary society 
are pointing more strongly to the 
need for an enrichment of life by 
sensitive paintings of flowers. 0 


Formerly a contributing editor to Art News and 
a critic for Art International, Michael Leopold 
has commented on the art world for years. 














steeped in the history of architecture. 
He feels a greater attraction to archi- 
tectufe than to the simple decora- 
tions of the upholsterer’s art. He 
nonetheless describes himself as 
“such a maniac that | design every- 
thing—not only architecture—but 
fabrics, hardware, rugs, lighting, ev- 
erything.” Again he draws a parallel 
between his work and that of Robert 


Adam, who was known not only as 
the greatest English architect of the 
late eighteenth century but for the 
care lavished on detail. 

Talents as far ranging as Mr. 
Easton’s were needed to transform 
the Illinois house and outbuildings 
from a mass of incoherent structures, 
lacking both character and comfort, 
to the imaginatively contrasting and 


informally splendid home it is today. 
“There were glaring architectural 
mistakes,” the designer recalls, “like 
unbalanced doors and clumsily pro- 
portioned openings between rooms. 
Inside it was wall-to-wall beige—like 
the interior of a department store. 
There was nothing really good, but 
then again there was nothing really 
bad. What it did have was fabulous 
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opposite: A large Robert Natkin painting 
titled Chicago provides a colorful focal point 
at one ‘tnd of the Living Room. asove: A pair 
of Directoire mahogany armchairs signed by 
Jacob face the Louis XVI marble fireplace. 
The 18th-century French giltwood mirror 
and appliqués, and the pilasters mounted on 
the mirrored wall, reflect a neo-Classic 
concept. Rug by Patterson, Flynn & Martin. 
FOLLOWING Paces: Lalanne sheep appear to 
graze in the Hall of the Gallery, a structure 
dating from a former residence built 

on the site in the 1880s. 


space and a very romantic situation.” 

Few architectural changes, how- 
ever, were necessary. The entry hall 
doors were balanced, and other 
doors were painted in panels, to give 
the once oversimple space a sense of 
color and architecture. The green- 
house was paneled in treillage whose 
graceful formality acts as a romantic 
foil to the wildness of the often 





stormy lake the house overlooks. In 
the living room a broad and mis- 
proportioned opening to the porch 
was filled with wood verticals—per- 
haps an echo of Adam’s predilection 
for columned screens. On the op- 
posite fireplace walls these same ver- 
ticals are restated by wood pilasters 
mounted on mottled mirroring that 
gives back a softened reflection of the 

















porch and the lake beyond. 

Every opportunity was taken to 
reflect and orient views to the exte- 
rior. This is an affirmation of the 
chief merits of the complex when Mr. 
Easton came to it: the sensitive rela- 
tionship of the house and the neigh- 
boring gallery to the surrounding 
stands of magnificent trees. 

The initial design statement is 


made in the gallery, and the gallery, 
with its picturesque and exciting 
combinations of seemingly incon- 
gruous elements, is an overture to an 
operatic scheme of design. It ele- 
gantly expresses the character of the 
whole. Mr. Easton went about the 
renewal—or rather, metamorphosis— 
with wholehearted enthusiasm. The 
picturesque structure, surviving from 


apove: Dark rich mahogany furniture graces 
the silk-walled formal Dining Room: 
Hepplewhite chairs and sideboard, and a 
circa 1800 French étagére. The oval gilt 
mirror is Swedish, circa 1750. opposite: In 
the Library, a 19th-century Tibetan Tanka, 
representing the deity Ushnisha vijaya, 
hangs above a warming fire. In the 
foreground is one of a pair of 18th-century 
English leather-upholstered cock-fighting 
chairs. A boldly striped Patterson, Flynn & 
Martin rug unifies the vivid color scheme; 
the sofa fabric is by Scalamandré. 








...opulent but unostentatious, 


good-mannered but unceremonious— 
a place of personality and charm. 
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a former house built on the site in the 
1880s, had carefully maintained the 
dark brown atmosphere of its period, 
and needed a change of air. The 
somber paneled interior was sanded, 
bleached and waxed; the chevroned 
floor was given a two-tone finish 
whose undulations relate to the lake; 
the ceiling was painted the palest of 
blues, playing on the skyward thrust 


of the neo-Gothic architecture—and 
some potted trees were moved in for 
a flock of Frangois-Xavier Lalanne 
sheep to “graze” beneath. 

To heighten the charm offered by 
establishing contrasts of styles from 
inside to outside, the designer 
flanked the walkway leading to the 
gallery with a handsome pair of 
French Directoire lead griffins. The 





neo-Classicism of their chaste and 
elegant lines stands out against the 
picturesque basket-handle arches of 
the building—another note of har- 
monious contrast that is a keynote to 
the designer’s accomplishment. 
Throughout the complex there is a 
feeling of drama, romance, and 
above all, of comfort. There is a 
remarkably sensitive feeling for 








apove: Luxurious silk fabrics and 
sophisticated 18th-century French and 
English painted furniture define the Master 
Bedroom. Light filtering through trees 
dapples the Stark linen rug. opposite: The 
Greenhouse overlooks lush lawns and lake 
water. Rattan furniture and pottery tableware 
promote a relaxed atmosphere 


color. ‘Not in terms of lime green,” 
the designer says, ‘but colors that are 
deep and soft and resonant, like 
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eighteenth-century colors.’’ There 
are also occasional objects totally ec- 
centric to the overall harmony—ob- 
jects that contribute imaginative and 
whimsical counterpoints, personaliz- 
ing and enlivening the design. “I’m 
very controlled,’ David Easton ex- 
plains. “The owner is very uncon- 
trolled. She’s thrown a lot of wild 
things in here, and I think that’s 


fabulous. She added Buddhas, 
Tankas, a Gallo statue, a great many 
things she acquired herself. That's 
the way it ought to be.” 

The “way it ought to be” is the way 
it is: opulent but unostentatious; 
good-mannered but unceremoni- 
ous—a place of great personality and 
charm, at once warm and civilized. 0 

—John Loring 








...an imaginative use 
of contrasting styles in 
both architecture and interior design. 


















Subdued Elegance 


_A Manhattan Pied-a-Terre 








INTERIOR DESIGN 

BY KALEF ALATON, ASID 

AND JANET POLIZZI 

PHOTOGRAPHY BY JAIME ARDILES-ARCE 


‘THE OWNER wanted to be able to close up the 
apartment and walk away,” says California- 
based designer Kalef Alaton, of a recently 
completed residence in Manhattan. “She 
spends four or five months a year in New 
York, and all she wanted was a simple and 
functional space for entertaining.” 

For Kalef Alaton and his colleague, Janet 
Polizzi, the design of the Park Avenue apart- 
ment built in the 1920s was the start of a new 
direction: ‘We wanted to do something en- 
tirely different from her house in Beverly 
Hills. That was the whole point.” 

The space is void of opulent details—no 


For a 3,000-square-foot Park Avenue pied-a-terre used 
extensively for entertaining, designers Kalef Alaton 
and Janet Polizzi created a sensuous “night space” 

of clean and functional contemporary design 

ABOVE: Circular mirrors that face one another in the 
Elevator Lobby reflect a multiplicity of antique sang de 
boeuf jars. LEFT AND Cover: In the spacious Living 
Room, rough plaster walls, bamboo blinds and a 
Harmony sisal rug promote textural interest, while a 
painted Japanese landscape and red-lacquered Chinese 
chest add Oriental overtones. Pillows stacked on the 
banquette are a Middle Eastern touch favored by 
Turkish-born designer Alaton. A handpainted striped 
raw silk from J. Robert Scott, counterpointed by subtle 
gray flannel, wraps plump upholstered pieces in fluid 
luxury. Egyptian-inspired tulip mirrors by Harrison- 
Van Horn, above faux-concrete consoles, flank the 
entrance to the deep-toned dining room. 





asove: In another Living Room view, a contemporary backgammon table reinterprets the angularity of 
a pair of elaborately carved and decorated 19th-century Chinese chairs. A minimalist abstract work by 
Terry Leftrook contributes a bold horizontal effect. opposite: Mr. Alaton conceived “a kind of 
nightclub mood” for the Dining Room. Sleek lacquered tables of coiled reeds, from Harrison-Van 
Horn, and transparent Lucite chairs promote polished simplicity. Spot lighting and a free-form neon 
sculpture by Ron Ferri create gleaming reflections off hard surfaces. The sisal rug is from Harmony. 
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trim, no tassels, no cords. There is a notice- 
able lack of prints, and brilliant colors have 
given way to muted tones and neutrals. 

“I didn’t want to introduce many colors,” 
Mr. Alaton says. “In fact, there is almost no 
color. I could have added moldings and doors 
and this and that, but the design didn’t re- 
quire it.” Janet Polizzi adds, “The owner loves 
to play backgammon and to dance and to 
entertain—and that’s how the apartment is 
designed.” It was created as a night space, and 
as Kalef Alaton says, “You don’t see the light 
of day in it. It’s very much New York.” 

The dining room, with its lacquered sur- 
faces, plexiglass chairs and neon sculpture, 
has, in his words, “a kind of nightclub mood. 
You feel very festive in the room. You feel like 
pushing things around and dancing and stay- 
ing up until five o’clock in the morning!” 

Wood floors are darkly stained and covered 
with sisal rugs. Walls are the color of wheat, 
and windows are treated with bamboo 
shades. Neutrality is emphasized. 

“There is no view, and I did not want to 
draw the eye to the windows and to the 
outside,” the designer says. “In this case 
you re not even aware of the windows. They 
look like the rest of the wall, because the 
blinds are painted the same color.” 

Some antiques are scattered throughout the 
space. A Japanese screen divides one area, a 
Sheraton sideboard holds fresh flowers, and 
English Georgian silver pieces are used as 
planters. The banquette, pouf and chairs, 
designed by Mr. Alaton, are covered in flannel 
and raw silk. “Rather than use all wool or all 
silk, I like the combination of the two. It has a 
subtle luxury, an intrinsic quality that is 
understated in the best possible way. 

“The only thing I did with a Middle Eastern 
flavor was to stack the pillows, instead of 
tossing them against the back of the ban- 
quette,” says the Turkish-born designer. “If 
you need a pillow, then you pick one up and 
place it behind you, instead of pushing and 
pulling them in back of you. It divides the 
space and gives you the feeling of sitting in a 
small area rather than on a large sofa. I prefer 
this look. It’s much cleaner than having pillows 
strewn around. There are not too many objects 
or too much of anything. There are few flowers, 
for example, and only a plant or two. 

“When I ordered flowers for the apartment, 
everyone told me to go to such and such a 
florist—that he was absolutely the best. When 


the flowers arrived, they were impossible. 


They were too rigid, too set, too arranged. | 
went out on the street and bought flowers and 
just stuck them in a vase. It’s that kind of an 
apartment. I don’t think it’s necessary to fuss 
a lot and put in useless detail.” 

The apartment has what Mr. Alaton calls “a 
wonderful éclat, a brilliant flattering reflec- 
tion that makes everyone look marvelous.” 
Lamps have given way to spot lights and indi- 
rect lighting. “I don’t think there are more 
than four or five lamps in the whole apart- 
ment,” says Janet Polizzi. ‘There is little to 
knock over, or to clutter a tabletop.” 

Mr. Alaton nods in agreement: “The only 
room that I would call ‘detailed’ is the library. 
There’s a piano and a bar and a good many 
books and objects. It’s the kind of a room 
where people like to go after dinner. To me 
this is a chic apartment without being too 
much of this, or too much of that, or playing 
too many games. In fact, the French quite 
naturally have a name for it: un chic fou.” 

The bedroom, a departure in color and 
mood from the rest of the apartment, is soft 
and opulent. Because it is on the fourth floor, 
quilted cotton draperies were used to cut the 
sound. Walls are lacquered the color of an icy 
early dawn. There is a mirrored bathroom of 
comfortable lounges, and there is much velvet 
and embroidered French linen. 

‘The approach to designing an apartment 
is much different from that used in a house,” 
says Mr. Alaton. “The concept of space and 
style of living are quite different. Space is 
usually more congested in an apartment, al- 
though I wouldn’t call 3,000 feet—which this 
one is—exactly small. However, the focus is on 
the interior. That’s true even for apartments 
with views. There is no land outside; you can’t 
suddenly walk out and stroll around the 
garden. Lighting is different in an apartment, 
too. There is usually not enough light; seldom 
you find that there is too much.” 

Throughout, the design team’s use of lush- 
ness, the love of sensual charm, is evident. For 
this apartment the design is calculated and 
pared to a minimum. It is as if the details of 
living had been swept away, leaving a quality 
of lavish quiet and a reminder of the axiom, 
‘To simplify means to eliminate the unneces- 
sary, so that the necessary may speak.” The 
apartment follows that precept to the letter. 

The “necessary”’ here is a space designed 
for people—to heighten their pleasures, their 
comforts and their many joys. 0 

—Kate Morgan 





The bedroom, a departure in mood from the rest of 
the apartment, is soft and opulent. 
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The Bedroom is a departure in style and mood, traditionally appointed and softly colored. Quilted 
chintz draperies below wide valances contribute a lush depth and muffle the sounds of Manhattan. A 
gentle Mary Cassatt watercolor is mounted on a mirrored wall that adds a contrasting element of hard- 
surface glamour. The Venetian blackamoor gondolier lamp and the lacquered English tray table are 
both 18th century. Ruffles and lace and delicate fabrics encourage a feminine, but not fussy, milieu. 











The Collectors: 
F. Patrick Burns 


Dramatic WVeélange in Hancock Park 


THE HOUSE is clearly English Tudor, 
but it belongs in Los Angeles quite as 
much as it would in Kent or Surrey or 
Derbyshire. It was built at a time 
when southern California was cast- 
ing about for an architecture of its 
own. Many people wished Europe 
were closer at hand—it was six or 
seven days on the Ile de France—and 
. transplanted their favorite styles. 
One, the English manor, became a 
. familiar sight, particularly in the Los 
Angeles area of Hancock Park. 

“The house is magnificently con- 
structed, which is one of the things I 
admire about it,” says owner F. Pat- 
rick Burns. “I think, when you live in 
a house built like this one, you get a 
certain feeling of solidity. It’s a nice 
feeling, and you don’t always get it 
with a new house. 

“I’ve known this house since I was 
a teenager and I used to come for 
tennis lessons with the children who 
lived here. At that time it was much 
larger—two houses, really. The owner 
before me cut the houses apart and 
sold the smaller of the two. He kept 
the larger for himself, the one I 
bought. It is much better for me than 
if it had been one big property.” 

The baronial rooms are suited to 
the grandeur and scope of his posses- 
sions: “I’m not a designer, and | 
sometimes think how wonderful it 
would be to call in someone I admire, 
like Leonard Stanley or Tony Du- 
quette, and say, ‘Do it.’ But then I 
would lose the joy of putting it all 


PHOTOGRAPHY BY CHARLES S.WHITE 





A large English Tudor residence in Los 
Angeles provides a dramatic backdrop for F. 
Patrick Burns’s art and furniture collectables. 
ABOVE: In the Entrance Hall, lily blossoms 
accent the delicacy of a 1790 Japanese scroll, 
by Kano Korenobu, depicting baby chicks. 
opposite: An elaborately gessoed 18th- 
century Viennese harpsichord with 
tortoiseshell finish occupies the warmly 
paneled Music Alcove adjoining the entrance 
hall; attending it is a French country chair 
from the estate of Christian Dior. The 
garden of nudes, painted in reverse 

on glass, was executed by Richard Lee. 





together by myself,” he said. 

He has created his own décor with 
an attention for detail and a sense of 
splendor. There is an eighteenth-cen- 
tury harpsichord from Vienna and a 


French country chair from the estate 
of Christian Dior; a rice-paper screen, 
circa 1650, from the School of K6rin 
and bamboo barber chairs from 
Japan; porcelains and paintings by 
artists known and unknown. He 
glances at a painting of a poodle. 

“That’s not quite as homespun as 
cottage craft, or your aunt doing a 
painting, but it is still very primitive. 
Sometimes the most primitive things 
are the most charming, because they 
indicate the way things really are. 
The highly refined can become a bit 
pompous. Did everyone look like a 
Gainsborough portrait? 

“T think the importance of what 
you have is the fact that you enjoy it. 
It doesn’t make any difference if you 
buy something in a very inexpensive 
shop or pay twenty times as much for 
it in a fine London antiques shop. 

‘“‘When I see something beautiful I 
always think of the person who 
worked on it. I wonder, if I had to sit 
down and make something, where 
would I start? I appreciate the artist 
who can create. I don’t get the same 
feeling from, let us say, a telephone. I 
know it’s a marvelous thing, but I 
never think about the man who’s put 
all those little wires together.” 

He picks an inr6 from the table 
and runs his fingers over the smooth 
surface: ““But I do think about some- 
one who made this for a Japanese to 
keep his money in. I do wonder 
about all the thousands of layers of 
lacquer, and the time and thought 
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and skill that were required. Some 
people care little about collecting. 
They'd rather spend their money at 
the races, or on a yacht. 





opposite: Massive carved doors open to a 
view of the Sitting Room and the living 
room beyond. Vitrines display a large 
collection of blue and white porcelain, while 
the glass-topped table holds an array of 
netsukes. The pair of 19th-century chairs, 
inlaid with mother-of-pearl, are upholstered 
in fabric from Boussac of France. asove: The 
Sitting Room arrangement includes a 
chinoiserie console and a silver-inlaid 
hibachi. Mounted on the Clarence House 
velvet-covered wall are two K’ang Hsi plates. 
ABOVE RIGHT: In the Living Room, a pair of 
silver-mounted conch shells contrast with an 
ornate mother-of-pearl-inlaid Moroccan 
armoire topped with a Tony Duquette 
mermaid. The bust is shellwork. 


“T think 


the importance of 
what you have is that 
you enjoy it.” 


“But I’ve been collecting since | 
was very young. It’s really a wonder- 
ful addition to my life. You learn by 
association, and if you’re dealing in 
antiques and objects, you gradually 
learn their origins. I’ve made mis- 
takes, and I’ve weeded them out.” 

He leans against the deep velvet 
cushions on the sofa. “I think people 
hate to admit they’ve made a mis- 
take, even though their taste level has 
reached another plateau, and so they 
hang on to things; every little Vic- 
torian doodad is kept forever. There’s 
nothing wrong with that, of course. 
But we do dispose of other things— 
our clothes, our cars. There’s no rea- 
son why we have to keep the same 





painting the rest of our life.” 

Everywhere in the house are ob- 
jects of fascination: a Venetian 
bombé chest; a malachite cross de- 
signed by Tony Duquette; Indian ar- 
tifacts; an Italian shell bust. 

The collector waves his hand, indi- 
cating some of his myriad posses- 
sions. “I have a tendency to start a 
collection and not finish it. 1 think the 
thorough collector is someone like 
the late film director Delmer Daves. 
He knew every last thing about the 
collections he had. I think such peo- 
ple have a tendency to concentrate on 
one area. I branch out into things that 
appeal to me at the time. I get so far, 
and then I begin to lose interest.” 
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PRECEDING PAGES: A view of the east end of the Living Room indicates its lavish proportions. Armchairs by Biedermeier face a 17th-century 
Gobelin tapestry, which conceals organ pipes. The suite of Louis XVI furniture is upholstered in solid Clarence House velvet and leopard- 
patterned Brunschwig & Fils velvet. Floral print is from Boussac of France. Below the painting by Ivan Mosca is a fossil collection. Rug by 
Stark. apove: A gracefully carved minstrel balcony in the Living Room is part of the original mellow oak paneling created in Germany in 
the 1920s. opposite: The glass-walled Dining Solarium easily accommodates several tables for entertaining. Furniture by Brown Jordan. 
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For example, he began his collec- 
tion of shells when he was living in 
Honolulu. “Shells came in from 


Tahiti, Australia and New Zealand. 


ror: Mr. Burns likes the realistic charm of primitive objects, such as the painting of poodle and I'd pick them up one by one, until 
parrot above the Master Bedroom fireplace; the antique Japanese fire screen features a rabbit ‘ ; ” ; 
finally I had a collection.” A collec- 


motif. A pair of 19th-century Japanese barber's chairs of bamboo, and an antique French 


campaign table, comprise a fireside arrangement. apove: A Franciscan Fabrics print, used tor’s table holds specimens of deli- 

extensively, characterizes the Master Bedroom alcove, a cozy sitting area appointed with antique cate Spondylus. “When you think 

French furniture and a glass-topped collector’s table containing shells and crystal. The spaniel - : 
about how they rattle around in 


painting is Victorian. apove RIGHT: The lushly planted mid-city property achieves a rural 
sphere, with an inviting Guest House that appears as a charming English country cottage. the ocean for years and still come 
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up with those fragile little spines, 
it’s intriguing. I’ve never gone in- 
to cleaning my own shells; but 
there’s quite a skill to it.” He picks 
up a shell and turns it carefully. 

“T do think the design of the shell 
is almost the greatest thing in the 
world. That’s not original with me, of 
course. Everyone from Catherine the 
Great on down has collected shells.” 
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Throughout the house there is a certain picture in my eye. It’s very 


harmony of objects, of textures, of 
shapes and colors. There is nothing 
dissonant to distract the eye. Com- 
binations become as fascinating and 
compelling as a favored picture. Mr. 
Burns has translated the art of col- 
lecting into the art of arranging. 

“Tl think of it as taking a picture,” 
he says, “I am the camera, and I see a 


personal, and one of the hardest 
things to do is to put something 
down the way I really see it.” 

With an intense awareness of his 
own sensibilities, however, he has 
created the appropriate décor and the 
appropriate background for the vari- 
ety of his interests. 0 

—Suzanne Stark Morrow 
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Architecture: Pierre Paul Childs 


PHOTOGRAPHY BY ROBERT LAUTMAN 











WHEN NEW YORK ARCHITECT Pierre Paul Childs relocated in 
Washington, D.C., he designed a house for himself that 
is faithful both to the mainstream vocabulary of Mod- 
ern architecture and to his own creative imagination. 
A plain white or poured-concrete facade has identi- 
fied the favored look of the Modern Movement, from 
the construction of the Bauhaus itself, down to the 
= ‘ = = = ee 
OPPOSITE AND ABOVE: The cylindrical house of architect Pierre Paul 
Childs, in the Washington, D.C. suburb of Chevy Chase, succeeds 
in holding great visual interest, although no ornamentation has been 


added on to the plain exterior surfaces. ABOVE RIGHT: The main 
entrance is set into a deep wedge-shaped cut in the front facade. 
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present day. For the pioneers of the style, which took 
root in the 1920s and 1930s, and for their followers in 
the present generation, the unadorned white building 
has symbolized the better qualities of the modern age. 
It is clean, crisp and untampered with. 

Mr. Childs’s house, in the northwest suburb of 
Chevy Chase, is unadorned, “modern,” and appears 
white, with a stuccolike finish. But this house is as 
different from the stark dogmas of Modernism 
as a textbook is from a flight of fancy. 

The concern with the essentials of form and unor- 
namented surfaces is certainly evident, but Mr. 
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Architecture: Pierre Paul Childs 


PHOTOGRAPHY BY ROBERT LAUTMAN 


WHEN NEW YORK ARCHITECT Pierre Paul Childs relocated in 
Washington, D.C., he designed a house for himself that 
is faithful both to the mainstream vocabulary of Mod- 
ern architecture and to his own creative imagination. 
A plain white or poured-concrete facade has identi- 
fied the favored look of the Modern Movement, from 
the construction of the Bauhaus itself, down to the 
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OPPOSITE AND ABOVE: The cylindrical house of architect Pierre Paul 
Childs, in the Washington, D.C. suburb of Chevy Chase, succeeds 
in holding great visual interest, although no ornamentation has been 


added on to the plain exterior surfaces. above RIGHT: The main 
entrance is set into a deep wedge-shaped cut in the front facade. 

















present day. For the pioneers of the style, which took 
root in the 1920s and 1930s, and for their followers in 
the present generation, the unadorned white building 
has symbolized the better qualities of the modern age. 
It is clean, crisp and untampered with. 

Mr. Childs’s house, in the northwest suburb of 
Chevy Chase, is unadorned, “modern,” and appears 
white, with a stuccolike finish. But this house is as 
different from the stark dogmas of Modernism 
as a textbook is from a flight of fancy. 

The concern with the essentials of form and unor- 
namented surfaces is certainly evident, but Mr. 























Childs, in one imaginative leap, has overcome tradi- 
tion by surrounding the “basic box” with a cylinder. 
He has created a graceful tower, poised among tall 
trees on the narrow corner site. 

The house is sculptural, inside and out, and is 
unornamented in the usual sense, in that nothing has 
been added on to the facade. Instead, visual interest 
has been created by cutting into the shell: The main 
entrance is set in a deep wedge-shaped space; a 
window—a deep narrow slit—runs vertically beside the 
doorway, then swings dramatically to the right, over 
the entrance; in the rear, the narrow strips of glass that 
make up the dining room window are rhythmically 
divided by deep structural mullions. The effect of 
these deep cuts is sensuous, “‘like the feeling of slicing 
into a bar of soap with a sharp knife,” the architect 
says. The rules of the Modern Movement celebrate 
necessity and function; Mr. Childs has afforded his 





design great luxury, without adding excess baggage. 

The main eccentricity of the building’s shape is the 
massive jutting tower that runs up the west side of the 
house. This appendage contains the stairwell and is 
topped by a projecting, semicircular window seat 
enclosed by rounded plexiglass. A tall narrow house 
naturally contains many stairs, and by centralizing the 
staircase outside of the circle, the architect has given 
himself more freedom to arrange the interior space of 
the cylinder itself in any way he chooses. 

The interior shapes are at once almost Byzantine in 
complexity and thoroughly modern in their logic. The 
exterior shell is rounded, but the interior walls are flat. 
The dynamic interplay of these two basic shapes 
creates an assortment of decorative and practical 
spaces. The cylinder makes its presence felt in every 
room as it encircles the house, almost playfully. In 
each room it is allowed to shape part of the exterior 





































opposite: A large window for the dining room is created with thin strips of glass punctuated by deep 
structural mullions, which shield the interior from the glare of the sun. tor Lert: The Living Room rises 
two stories, in an intricate interplay of geometric forms. A carved wooden sculpture by Evelyn Childs 
graces one of the room’s unusually shaped spaces. top riGHT: A decorative curve cut into the flat 
fireplace wall emphasizes the complex forms employed in the interior design. asove: A window 
seat at the top of the stairway tower is an ideal place to relax, see the sunset and enjoy the view 
of Washington. This restful space is situated in an overhang, creating the feeling of a tree house. 
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wall, but in each room it is also squared off with 
dramatic beams at certain points, creating balconies, 
which have natural wood flooring. The balconies allow 
the round exterior lines to remain unbroken while 
allowing the rooms to be inset deeply, shielded from 
the sun. “I took an essentially pragmatic approach in 
designing the balconies,” the architect explains, “and 
it ended up aesthetically pleasing, as well.”” Because 
the Washington climate can be harsh—sweltering in 
summer and chilling in winter—Mr. Childs’s wrap- 
around form affords a psychological, as well as physi- 
cal, sense of protection and comfort. 

The sculptured quality of the design is symbolized 
in the chimney wall, which divides the living room 
from the dining room. A sensuous curve has been cut 
into the flat wall at the fireplace opening: the curving 
shape and the flat planes above and below it coexist, 
and heighten the impact of the geometry. 

Each floor is multilevel, in response to the slope of 
the site and the needs of the residents. Mr. Childs’s 
loft, which is his office and studio, is on a mezzanine 
overlooking Mrs. Childs’s pottery workshop, on the 
ground floor. Similarly, the master bedroom, dressing 
room and study are on a balcony overlooking the main 
floor, which contains the foyer, living room, dining 
room, library and kitchen. Work spaces are connected, 





aBove: The curve of the cylindrical shell is unbroken, while the 
rooms are deeply inset and sheltered by balconies. opposite: Stair- 
ways are housed in the dramatic jutting tower, which is topped by a 
semicircular overhanging balcony, enclosed by a sheet of plexiglass. 


as are living spaces, creating a cohesive home. 

The massive tower for the stairways, seen as a 
protrusion on the outside, creates an inviting comfort- 
able alcove on the inside. The semicircular window 
seat, at the top, is an ideal place to relax, enjoy the view 
toward the Washington Monument and watch the 
sunset. The feeling is that of being in a tree house, or 
in some futuristic crow’s nest. Significantly, this place 
of rest is an overhang, outside of the cylinder and even 
the stairway arm; it is neutral territory—a necessary 
part of an intense design. 

Pierre Paul Childs’s house is an excellent example of 
the way present-day architects feel free to use the ideas 
of the Modern Movement without being bound by 
them. Ironically, the Modern Movement, which was so 
passionately antihistorical, is itself becoming a histor- 
ical reference point. By using a shape that lends itself 
to freedom and imagination, by cutting into an unen- 
cumbered exterior to let decoration and light into the 
complex design, Mr. Childs has succeeded in tran- 
scending the rules, rather than defying them. 0 

— Christopher Phillips and Patricia Warner 






































ARCHITECTURAL DIGEST VISIT=: 


Zandra Rhodes 





PHOTOGRAPHY BY DERRY MOORE 








“7 Love opjects for themselves. So I'll 
see a vase and use it for flowers, even 
if it is not going to stand up very well. 
I'll place a table just where you al- 
ways bump into it, if I believe it looks 
good there. Getting across a room in 
my place is an obstacle course.” 

Zandra Rhodes, British fashion de- 
signer, moves from one convenient 
seat—a full, lidless trashcan near the 
stove—to another, a twenty-foot ban- 
quette where she flops onto fluffy 
cushions of salmon pink and white 
satin, quilted and piped in gold. Both 
perches are appropriate as opposing 
images of the Rhodes residence. Hers 
is a five-floor house in a London 
square, of faded Victorian grandeur, 
now seedy and with stucco peeling. 
The place wears a dowdy coat out- 
side, but lift the hem—and behold 
within a wondrous and colorful and 
quite unique dream house. 

Zandra Rhodes is famous for the 





ABove: British fashion designer Zandra 
Rhodes pauses against a multicolor paint- 
sponged wall in the Entrance Hall of her 
Victorian townhouse in London. tert: The 
peach-toned Living Room abounds with 
expressions of Miss Rhodes’s creative spirit: 
unique satin print fabrics; a twenty-foot 
banquette; backless serpentine sofa; playful 
satin-wrapped wooden cacti. American 
designer Richard Holly, who collaborated on 
the interior design, created the Z-shaped 
table, and the fir cone forms in plastic urns. 


clothes she makes: her own designs 
and dyes worked into cloudlike crea- 
tions of chiffons, jersey, frills. Wear 
one, and you step into the dreams of 
beautiful make-believe. Many claim 
she is the world’s most original dress 
designer. The word most used in 
connection with her work and her 
personal appearance is fantastic. Her 
new home is in the same spirit. Much 
of it spills over with strange and 
eccentric glamour. More remains un- 
rendered, with work in progress. The 
house is characteristic of the owner: 
casual in jeans and plastic sandals, or 
bedecked in butterfly-wing colors, 
shimmering like an opal. She herself 
is her art and her house. 

“My problem,” she explains, 
pushing back a topknot of hair, “‘is 
that I’m totally dominated by my 
work. I love it. I cannot divide my 
surroundings from my work. If I 
were at home during the week, it 
would be traumatic. I couldn’t con- 
centrate. I leave here in the morning 
by 7:25, asarule. The arrangement of 
objects doesn’t bother me. If I’m 
sleeping, I don’t even move the 
mountain of cushions off the bed. I'll 
sneak along the edge and drop asleep 
rather than disturb them.” 

Plastic wisteria may be potted, 
with wooden branches carefully 
painted, fake greenery well estab- 
lished outside the bedroom window, 
the Polaroid and postcard scrapbooks 
up to date. But when it comes to the 
exigencies of daily life, there is an 
inadequate stone sink, the basement 
kitchen patiently awaits fittings, and 
the whole house generates enormous 
energy—although there are no waste- 
paper baskets, no places to keep 
clothes, no shelves or central heating. 

“It must be sad to be the kind of 
very wealthy person who gets some- 
one else to do up the whole place, 
without having thoughts of his or her 
own,” says the designer, as she clears 
space on a circle of pink satin that 
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has seen better days but is now in 
useful decline as a kitchen tabletop. 

Part of the Rhodes thinking can be 
seen in the incredible entrance hall 
and stairs. ‘‘We did a quick facial job 
on it,” says Zandra Rhodes, leaning 
against a towering column of mirror 
mosaics. She explains how a work 
force of ten friends was invited for 
brunch and decorating. Pots of paint 
were opened; stepladders and mops 
were made ready. As each friend 
arrived, a cup of coffee and a sponge 
of one-color paint were presented. 
Thereupon a day of sponge pointil- 
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lism began, and the end results are an 
emulsioned wall of considerable 
imagination, and a ceiling of many 
different and attractive colors. 
Pottery designer Carol McNicoll 
made many of the odd receptacles 
around the house. As a student, she 
had a holiday job working for Zandra 
Rhodes. Now they collaborate on 
some designs. “I see one of her pots,” 
says the dress designer, “and my 
mouth waters. Carol is a master. She 
made my pink coffee service with the 
hands. I collect her teapots, and the 
daffodil candlesticks are hers.” No 





asove: A view of the Living Room work area 
reveals a drawing board, a collection of 
painted cardboard boxes and the unusual 
pottery of Carol McNicoll. Fresh lilies contrast 
with the frankly fake organic forms. opposite: 
“Footlights” glamorize the sleeping area of the 
Living Room, a space that will eventually 
become a guest suite. Surreal painted columns 
partition the area, while the lavish tenting and 
painted floor provide exotic texture. 


wonder the designer hates washing 
up, although she likes to cook for 
ten. The pink coffee cups balance in 
saucers fashioned in the shape of 
cupped hands; the teapots include a 
pneumatic-looking one that seems fit 











to burst, with puffed china cheeks 
and wrinkles; fresh lilies are in a vase 
shaped like a paper wrapping for a 
bouquet of flowers; the soup tureen 
is a lilac china trunk. All tortured, 
and all deliciously tempting. 
Eventually the basement will be 
living quarters, the ground floor 
given to working space for Grant 
Mudford, Zandra’s photographer 
friend, and the first-floor bed/sitting 
room will become the guest suite. 
The upper floors have tenants. The 
basement will have a kitchen, a living 
room with sunken floor and Chinese 


yellow colors—it is now called The 
Conceptual Room—“with track lighting 
that can spot on different works of art 
each week; for instance, one of 
Carol’s pots sitting in a pile of sand.” 
Down a corridor will be a dressing 
room, a library and film projection 
area, and a gold-lamé-tented bed- 
room with toffee-brown-and-glitter 
bathroom. Already installed are the 
iridescent bath fittings and Zandra 
Rhodes’s first tentative design ven- 
ture into the area of tiles. 

Frowning at a leaking tap in the 
scalloped basin, she says, “You can’t 





win. British plumbing. I Polaroid all 
the beautiful bathrooms | find in 
America, for ideas. Over there they 
are glamorous and functional, with 
masses of fittings to choose from. 
Here we are still at the plug-and- 
chain stage. Or your very vulgar 
gold-dolphin taps. Little in be- 
tween.” Excited by finds on her fre- 
quent trips to the United States, the 
designer usually returns with her 
shoulder bag clinking and full of 
delectable ironmongery. 

The original layout for the rooms 
was worked on in collaboration with 
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American party-set designer Richard 
Holly. He created the plastic urns 
filled with fir cones, white coral and 
dried flowers. He dressed another 
urn in its whimsical suit of close- 
fitting gold and white silk frills. He 
designed her shop interiors, and says 
of their work together: ‘Zandra is 
more talented, more creative and 
more personal than any ten normal 
people. But in order to carry out the 
interior design, she still needs the 
discipline of professionally qualified 
advice. The lesson I learned was how 


to take elements from her work and 


reinterpret them for the house.” 
There are two special needs this 
theatrical house provides. “The main 
purpose is having somewhere to en- 
tertain my friends,” says Zandra 
Rhodes, dodging another cactus— 
this one of green pleated satin. 
‘Friends are inspirational. They trig- 
ger my ideas. But then, too, I'll see 
the way a friend like Seymour Avi- 
gord has his surroundings in the 
United States, and then I want to 
come back here and start all over 
again. Often friends ask how I can 
stand living as I do, surrounded by 


aBove: A tiny half-landing Bath alcove is 
draped with vivid vinyl and patterned felt. 
An old mirror reflects a large mural by 
Martin Sharp. opposite: A polystyrene 
Mexican statue on a concrete ziggurat, and 
an Inca-style carving atop a painted brick 
wall, transform the little back garden. 


expressions of my work. They them- 
selves need to get away from theirs to 
unwind. But I must have this exten- 
sion of myself. So the house, like a 
garment, is an extra skin.” 

Second priority is that isolated 
from her home, Zandra Rhodes 
claims to feel lost: “Out of my con- 
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“So the house, like a garment, is a second skin.” 


text I feel a horrible gnome. My 
friend Billy Al Bengston rented a 
whole beach in Mexico, and we sat 
there for three days. I felt like an ant. 
If I try to go sporty, well, I’m not 
much good at it. So, like my makeup, 
the house really must be a mask. I’m 
trapped into being a star and being 
stared at. But I like it. At this stage 
I’ve proved myself, yet | think many 
good designers suffer from an in- 
feriority complex inside 

Zandra Rhodes craves space; pri- 
vacy is secondary. The wooden shut- 
ters of the peach room remain open, 


— Zandra Rhodes 
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regardless of any possible curious 
gazing from windows opposite. “I 
hate curtains. Closing the shutters 
would shrink the room.” Her long- 
term aim to live both in her 
London house and an enormous 
New York loft. “Or an old cinema, or 
a huge warehouse—which you can 
only have in London if you are pre- 
pared to live out in the sticks. But 
best of all would be 2,000 square feet 
of entirely open space!” 

Will the house ever be in a state of 
what the designer considers perfec- 
tion? “I cannot imagine a day when 


is 





the place is working and finished,’ 
My work has rea 
peak when it’s getting 
time, but there are 


she says. 
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Echoes of Balmoral 
A Baronial House South of Edinburgh 


PHOTOGRAPHY AND TEXT BY BRUNO DE HAMEL 
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SOME THIRTY MILES south from Edin- 
burgh, first city of the Scots and the 
presumptive capital of an indepen- 
dent Scotland, stands the house 
called Glen, seat of the Tennant fam- 
ily and home of one of Scotland’s 
most distinguished nationalists, the 
Honorable Colin Tennant, heir to the 
barony of Glenconner, and of his 
wife, Lady Anne, eldest daughter of 
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the fifth earl of Leicester, and of their 
family of five children. 

The Tennants lead public lives and 
travel extensively, often to the West 
Indies. Mr. Tennant some years ago 
acquired an island there—Mus- 
tique—which he developed. His new 
island home, designed by Oliver 
Messel, will be going up shortly. 
Lady Anne is a lady-in-waiting to 





HRH The Princess Margaret, who is 
a frequent visitor to Glen and Mus- 
tique, and she will be in New York 
with the princess in 1978. At Glen,’ 
though, 9,000 acres surround and 
guard their privacy. High grouse 
moors enclose it, and deer stalk the 
hills. It is a far cry from the hot sun, 
the calypsos, the steel bands. 

Glen is an imposing pile and a 








notable example of the style called 
Scottish Baronial. Its hallmarks—the 
turrets, towers and forbidding high 
stone walls—are generally associated 
with Balmoral, the royal residence on 
Deeside. Balmoral was certainly not 
without its admirers. Indeed, one of 
the commonest sights in Scotland, 
etched against its windy skies, is the 
decorative fortifications of a wealthy 
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PRECEDING paces: Glen, a thirty-five-room structure, presents a most imposing fagade to the 
Scottish countryside, yet it provides a comfortable home for a family of seven. tert: Arched 
columns divide the Entrance Hall into a series of areas, moderating the magnitude of space. 
French country cabinet and chest of drawers are 18th century. ror: Sir Edwin Landseer’s painting 
Chillingham Herd hangs above a Jacobean oak refectory table. asove: J.M.W. Turner's watercolor 
study for the painting Burning of the Houses of Parliament rests on a Chinese Chippendale side table 
in the Sitting Room. Other paintings include G. F. Watts’s Diana and Endymion, over the mantel. 
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It is a family 

home today, and 
Glen House is a story 
of transformation. 








Victorian landowner’s mansion in 
similar nineteenth-century style. 

Glen, the epitome of this style, was 
begun in 1851, to the designs of 
David Bryce, and in fact it predates 
Balmoral by several years. But the 
country over which Queen Victoria 
reigned was then at the zenith of its 
power and confidence. The house 
was in keeping with that image. 
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In 1870 Bryce was called to Glen 
once more—to extend, to enlarge, to 
ennoble and, in questionable taste, to 
add a high tower. Now, some hun- 
dred years later, Glen is still impos- 
ing, though the livery and pomp have 
gone. It is a family home today. Chil- 
dren have the run of the principal 
reception rooms, in which to play. 
Lady Anne takes children’s socks to 


¥ 


top: Edwardian bells, more than forty in all, 
line the tiled Kitchen Hallway, recalling an 
earlier age. apove: Victorian Gothic Revival 
chairs attend a William and Adelaide period 
table of elm burl in the Dining Room. A 
silver-gilt candelabrum is the work of 
George Angell of Glasgow. Paintings by 
Allan Ramsay, Richard Wilson and Sir 
David Wilkie are all of the last century. 
opposite: The William Morris carpet in the 
Library was woven for the owner’s great 
grandparents. Its elegance complements a 
Regency Gothic writing table. 
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the drawing room to darn. Glen 
House is a story of transformation. 
Two events accelerated this trans- 
formation. In 1905 Glen caught fire, 
one of countless victims of early 
electrification. The fire blazed stead- 
ily from top to bottom, but so slowly 
that everything was saved. From 1905 
dates the pretty spiral staircase on the 
main landing, with a pelican for a 
finial. The other event was the com- 
ing, in the 1930s, of Mr. Tennant’s 
stepmother, Elizabeth Glenconner. 
The lady had many fresh ideas. 
She had as mentor another lady with 
ideas, a woman whose influence on 
interior design was so prodigious 
that its effect is still felt strongly 
today, and not only in the United 
Kingdom: Syrie Maugham, wife of 
Somerset. Anything dark, drab or 
heavy was anathema to her. So out 
went the extensive paneling that 
cloaked the hall at Glen, and in its 
place came cool paint and pots of 
pale flowers. Lady Glenconner, like 
Syrie Maugham, wanted simplicity. 
So in the drawing room there are no 
ceiling cornices, and instead of tradi- 
tional bookcases standing proud— 
their shelves enriched with leather 
tooling and surmounted by goblets 
and paintings—there are elegant 
shelves flush with the walls. Only the 
library entirely escaped the innova- 
tions. Here, one suspects, his lord- 
ship’s will prevailed. A heavy desk 
with Victorian accessories, stout 
wooden bookcases, and paintings no 
one was expected to look at remain 
exactly as they were before Syrie 
Maugham and her disciples had ever 
been heard of. Unchanged, too, is the 
magnificent William Morris carpet, 
one of those superb glories of Glen. 


ABOVE LEFT: A spiral ec constructed in 
1905, gracefully connects two landings. A 
pelican finial roosts on the center post. One 
of the world’s finest collections of 18th- 
century mezzotints—the George Morland 
section is shown here—is displayed. tert: The 
Valley Bedroom is appointed with an 18th- 
century four-poster bed and a writing table/ 
bookcase of inlaid wood. A double profile of 
Sir Charles Tennant and his brother, carved 
in marble, hangs above the fireplace. 
opposite: Artful topiary and balustrades 
punctuate the south lawn. Most of the 
surrounding landscape remains uncultivated. 




















Nine thousand acres guard their privacy. 


From the nineteenth century, too, 
are the labeled bells, more than forty 
of them, that line the tiled kitchen 
hall. But none rings today. The house 
that to Lord Rosebery of Mentmore 
was “the most comfortable I have 
ever stayed in’”’ now manages almost 
without servants. The changes begun 
by his stepmother continue under 
Mr. Tennant. There is generous cen- 


tral heating. The area of cultivated 
garden has been cut to the minimum. 
Although a great collector—he ac- 
quired the fine Landseer hanging in 
the hall and the Wemyss pottery to 
be found in every bedroom—his aim 
also is to simplify, to contract. To 
contract with the times. Queen Vic- 
toria has been dead a long time, and 
Great Britain is not what it once was. 





So it is with Glen. The tower has 
been shut, and Mr. Tennant would 
like to pull it down. But Glen is 
home—and a very happy home. In 
storms, the wind tugs at the battle- 
ments and roars in the flues, and 
there is nothing that can be done 
about that. For Glen is where the 
Tennants live, and they intend to 
keep it that way exactly. 0 
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Antiques: 


Georgian Writing Desks 


FURNITURE DESIGNED FOR WRITING is al- 
most as old as writing itself. Simple 
wooden boards resting on their 
crossed legs were used by Egyptian 
scribes thousands of years ago. But in 





opposite: Chinese Chippendale cabinet desk, 
circa 1754; 9'6” high x 5’4%” wide. Highly 
stylized, and made of exotic woods, it has a 
center drawer with writing surface. Courtesy, 
French & Company, New York. BELow: 
Carlton House desk, circa 1810; 2’9’’ high x 
4’8’’ wide. This rosewood demilune desk 
with brass mounts was made for the earl of 
Sandwich. Courtesy, Mallett & Son, London. 


From the Age of Belles Lettres 


TEXT BY SIR FRANCIS WATSON 


England, the real development of the 
desk as a piece of furniture dates 
from the introduction of a national 
postal system, toward the end of the 
seventeenth century. It was the right 
prelude to Georgian England. 

The Georgian period, in the eigh- 
teenth century, was a great time for 
letter writing. It is only necessary to 
think of Lord Chesterfield, Lady 
Mary Wortley Montagu or Horace 
Walpole. Hundreds of letters from 
each of them have been preserved, 





giving posterity an unrivaled picture 
of the political and social life of the 
period. And there were dozens of 
other such notable letter writers. As 
Walpole himself wrote: ‘“Nothing 
gives so just an idea of an age as a 
genuine letter. Nay, history itself 
waits for its last seal from them.” 
The earliest writing desks were 
simple tables with folding flaps. 
They were known as bureaux, a term 
derived from France, where writing 
furniture was developed earlier than 
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across the Channel. A more costly 
example of the same period consis- 
ted of a square box, or case, sup- 
ported on tall legs. Its interior was 
fitted with pigeonholes and the 
hinged front could be lowered to 
provide a surface for writing. 

The obvious next step was to com- 
bine these two forms so that the table 
flap could be locked in an inclined 
position against the top edge of the 
pigeonholes, becoming a lean-to 
desk or secretaire. Papers could then 
be safely left in the interior, where 
they would be “secret” from the pry- 
ing eyes of servants or others. 

A third variant, also derived from 
the French and appearing a little later 


than the other two, was the kneehole 
desk, in which the table surface was 
left entirely clear for writing, and a 
tier of drawers was placed beneath it 
at each side of the central recess. 
Until the beginning -of the Geor- 
gian period, in 1714, all writing desks 
and most other furniture were ve- 
neered with walnut. It was at this 
time, however, that England began to 
import quantities of mahogany from 
her colonies in the West Indies, and 
for the next forty years or more most 
furniture was made from mahogany. 
The upright bureau, or secretaire, 
was the most popular form of writing 
desk throughout the 1760s. In these a 
cabinet or cupboard was built atop a 





lean-to secretaire. At first the doors 
were finished with plain wood or 
inset with mirrors. Later, clear glass 
or brass grilles took the place of the 
mirrors so that books or porcelain 
objects could be displayed on the 
shelves inside the cupboard. 

With the increasing taste for Palla- 
dian architecture, these upright sec- 
retaires were often given architec- 
tural form, with pilasters flanking the 
doors and an elaborate pediment 
forming a cresting above. By mid- 
century all sorts of elaborations were 
devised. Sometimes the front was 
enriched with marquetry or even 
marble mosaic; and with the rage for 
chinoiserie and Gothic, the upper 









































stage was sometimes given elaborate 
pagoda form, or the doors were em- 
bellished with Gothic tracery. 
These upright secretaires were 
intended to stand against the wall in 
a bedroom or study. An entirely dif- 
ferent type of desk was created for 
the library. Designed to stand in the 
middle of the room, it was intended 
to provide a much larger surface on 





opposite: George II writing desk, circa 1745; 
2'6” high x 4’1” long. The upper section of 
this mahogany desk is finely inlaid with 
brass. Courtesy, Mallett & Son, London. 
BELOw: George II desk, Thomas Chippendale; 
circa 1760; 2’8” high x 4’9” wide. A massive 
mahogany library desk, it is lightened by 

an applied garland motif. Courtesy, French 
& Company, New York. 


which to write and spread papers and 
books. These library desks were very 
solid and often richly carved around 
the sides. It was at just such a desk as 
this that George III’s brother Henry, 
duke of Gloucester, found the histo- 
rian of the Decline and Fall of the Roman 
Empire writing in the library of Buck- 
ingham House (now Buckingham Palace) 
and called out: “Another damned 
thick, square book! Always scribble, 
scribble, Eh! Mr. Gibbon?” 

With the end of the Chippendale 
period, in the decade 1760-70, and 
the rise of a new and more classical 
style, a much wider variety of writing 
desks began to appear, even though 
they were no more than variations of 


the basic earlier styles. Classical 
shapes and decorative motifs re- 
placed the Rococo of earlier days, 
and a number of much lighter and 
more colorful woods were used. 
Writing desks in the last third of the 
eighteenth century were generally 
much smaller than earlier ones, a 
consequence of the increasingly im- 
portant role played by women and 
the boudoir in social life. 

Two innovations of this period 
were the rolltop desk and the Carlton 
House desk. The rolltop desk ap- 
peared in England around 1788. The 
Carlton House desk is first men- 
tioned in Sheraton’s Drawing Book in 
1793. It consists of a table with a 


Furniture designed for writing 
is almost as old as writing itself. 




















rounded back, along which a series 
of small drawers for papers are ar- 
ranged. Sheraton describes it as “a 
lady’s piece,” and says that its name 
derives from “the august personage 
whose correct taste has so classically 
enriched that beautiful palace,” 
though in fact the Prince of Wales, 
later George IV, had very few of these 
desks at Carlton House and had noth- 
ing to do with inventing them. 

All these later designs were small 


and delicate—more decorative than 
useful; it would have been difficult to 
write more than a brief billet-doux at 
many of them. In 1808 Sheraton re- 
cords in the Cabinet Directory that the 
earlier and more solid desks with 
numerous drawers “are nearly ob- 
solete in London; at least they are 
among fashionable people.” 

It was certainly the best indication 
that the Golden Age of letter writing 
was drawing to a close. 0 


BELow: George III writing table, circa 1775; 
3’ high x 2’7%” wide. The domed top of this 
gilt-mounted mahogany writing table is 
enclosed by a tambour. Courtesy, Mallett & 
Son, London. opposite: George I bureau 
cabinet, circa 1725; 8’2”” high x 3’6” wide. A 
well-proportioned desk, with gracefully 
molded cornice and shell-carved finial, it is 
veneered in attractively grained walnut, 
which has acquired a fine patina. Courtesy, 
French & Company, New York. 


Director of the Wallace Collection for more 
than a decade, Sir Francis Watson is currently 
art advisor to Her Majesty Queen Elizabeth. 
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Renovating a Country House 
Peaceful Haven in Southampton 


INTERIOR DESIGN BY MICHAEL DE SANTIS, ASID 
PHOTOGRAPHY BY WILLIAM ROTHSCHILD 





tor: Michael de Santis created an impression of greater dimension for his 
5,000-square-foot Southampton country house, formerly a barn, by visu- 
ally extending the facade to the property line with a long wall. asove: Sleek 
surfaces update the Entrance Hall: ceramic tile flooring, stainless-steel 
moldings, a lacquered-linen console. Atmospheric painting by Orsini; work 
on rear wall by Folon. ricut: Originally a hayloft, the Living Room is 
dramatized by its black peaked ceiling; punctuated by a skylight, it seems 
to float above the mix of contemporary and traditional furnishings. 
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MICHAEL DE SANTIS believes that first 
impressions count for a great deal. 
Renovating a Southampton country 
house for his own use, the New York 
interior designer worked from the 
outside in. He began with a bold 
unashamedly theatrical gesture—the 


come 
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construction of a serpentine wall 
longer than the facade of the house 
itself. Continuing the line of the 
facade and extending to the property 
line, the wall performs several func- 
tions. It screens the pool area from 
the driveway and draws the eye to- 


= 
a 


ward the house, while echoing the 
contours of both pool and driveway. 
Beyond practical and aesthetic con- 
siderations, the wall creates an illu- 
sion—making a rambling cottage 
look in a way almost manorial. 
“The wall makes the house,” Mr. 











de Santis says simply and pointedly. 

Originally, the house was not even 
a house. It started life as a barn on the 
Townsend estate, built early in this 
century. In the 1920s, after the main 
residence burned down, all the out- 
buildings were bought by John F. 
Murray. His descendants still occupy 
most of the compound. 

Luckily for the designer, the earlier 
renovation did nothing to disguise 
the house’s humble origins: “The 
master bedroom had been a stable. 
The living room had been a hayloft, 
and the original ceilings were still 
there. Naturally I kept them.” Today 





these ceilings give the house an in- 
credible spatial luxury, and they were 
the first aspect of the interiors the 
designer himself considered. 

In the living room he first added a 
large skylight, then painted the ceil- 
ing black and the walls cream—turn- 
ing his exterior color scheme inside- 
out. In a less massive room a black 
ceiling would court disaster. Here, 
however, it dramatizes the play of 
angles of the ceiling’s two perpen- 
dicular peaks, while disguising their 
somewhat awkward junction. During 
the day the skylight relieves any feel- 
ing of oppressiveness, while at night 


it lets in moonlight, creating the illu- 
sion that the entire room is open. 
“Basically the house is all black 
and cream, inside and out,” the de- 
signer says. “The blacks emphasize 
the cream, and it softens the black.” 
In the master bedroom he chose 
cream for the ceiling and mirrored the 
area over his bed to the ceiling’s peak: 
“What's nice about the mirror is 
when you lie in bed you don’t see 
yourself. Because of the angle of the 
ceiling, it reflects the other end of the 
room. In this context it works. Other- 
wise, I’d never doa mirror over a bed.” 
The bed and most of the other 


opposite: A shaped canvas by William John Taggart softens the Living Room’s angular 
architecture and echoes its pastel accent tones. Nearby is a soft sculpture by Beverly Lippman 
and David Strauss. Louis XV-style fauteuils covered in Scalamandré satin contrast with a casual 
wicker sofa. Haitian sisal rug from Saxony. asove: A view of the Living Room’s lower level points 
up an Art Déco feeling,with lacquered tables, a Scalamandré faille-covered chair from Lorin 
Marsh, and an Edward Fields rug that unifies the color scheme. Batik hanging by Marie Laure. 
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tor: French doors open from the living room to a plant-filled Sun Room, 
furnished with black-painted antique wicker. asove: Glossy surfaces shim- 
mer in the candle-lit Art Déco-inspired Dining Room. Stainless steel outlines 
the lacquered cabinet and Brunschwig & Fils chintz-upholstered walls. 


important furniture in the house was 
designed by Mr. de Santis himself. 
His pieces are notable for their ample 
scale, fine stainless-steel and brass 
detailing, and glossy materials: lac- 
quer, laminated linen and Formica. 

For textural contrast he retained 
the original rough stucco and clap- 
board walls in the living room and 
the master bedroom. The living room 
floor was simply bleached; the bed- 
room floor was carpeted. In the din- 
ing room and the entrance hall—low, 
smallish rooms tucked under guest 
rooms in the earlier renovation—the 
designer used his favorite glossy ma- 
terials—ceramic tile, vinyl edged with 
stainless steel, and solar gray mirror. 

Everywhere the designer articu- 
lated existing architectural details 
with brass and stainless steel. In the 
dining room he removed the Art 
Déco heatalators, chromed them, 
and returned them to their original 
position flanking the fireplace. In the 
master bathroom he preserved fix- 
tures “of that lovely old faded-rose 
color” and surrounded them with 
stainless-steel—framed bronze and 
clear mirrors. Everywhere humble 
artifacts of the recent past are 
brought dramatically back to life. 

“| work in mostly a contemporary 
vein,” the designer says, “but you 
can’t have it all contemporary. That’s 
a bore.” His house achieves the de- 
sideratum of any renovation: the suc- 
cessful integration of old and new. 

The living room is on two levels— 
“a nice detail for a room this size, 
which I might have added if it hadn’t 
been there already.” Instead, he sim- 
ply articulated it by mirroring the 
area under the riser. “If it were a 
contemporary house and there were 
two levels,” he explains, “I probably 
would have done modular seating up 
and down the two levels. But not 
here. It would destroy the look of the 


house. That happens to so many” 


people. They take an old house and 
use extremely contemporary furni- 
ture. Or they take a contemporary 
house and use period furniture. 
There’s a valid way of mixing, but it 
has to be done the right way.” 

On the living room’s upper level, 
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casual wicker furniture is arranged on 
a diagonal with copies of eighteenth- 
century French chairs, the pair play- 
fully reupholstered in contrasting 
tones of pastel satin. Used by Mr. de 
Santis, diagonally arranged furni- 
ture—perhaps an irritating stylistic 
device in less skilled hands—makes 
perfect sense. Here the diagonal lines 
echo the angles of the ceiling, creat- 
ing an almost palpably plastic sensa- 
tion. At the same time, with eminent 
practicality, the arrangement aids cir- 
culation to the adjoining master bed- 


room, to which the living room 
provides the only access. 

The living room’s decorative focal 
point came almost at the last mo- 
ment, when the designer found a 
pastel-toned shaped canvas by Wil- 
liam John Taggart. The painting’s 
curves soften the room’s intense an- 
gularity, while its colors reiterate the 
accent colors that were already there. 

Invariably, when confronted with 
houses they have designed for them- 
selves, designers are asked if the 
problems posed are more difficult 
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than those encountered when work- 
ing for others. Almost invariably, 
they reply that they were. Not so in 
the case of Mr. de Santis. 

“To be honest with you,” he says, 
“I didn’t even do a layout. And | 
always do a layout. I just started right 
in. I’m very decisive. I wanted to do 
the house, and I knew exactly what I 
wanted it to look like. I’d see some- 
thing here—and buy it. I’d see some- 
thing there—and buy it. Somehow it 
all comes together.” 














— Chris Hemphill 





Once the stables, the Master Bedroom now exhibits the contrast of smooth contemporary lines 
against original rough-sawn cedar walls. Vertical ceiling beams, partially inset with mirror, 
offset the low horizontal emphasis created by the laminated plastic bed frame and night tables. 
Bedcovering fabric is by Stroheim & Romann; carpet is from Stark. Painting by Measelle. 





DAVID BENNER, a professor of horticul- 
ture, is someone who appreciates and 
enjoys gardens—as might easily be 
expected. He does not, however, ap- 
preciate and enjoy the many chores 
that would ordinarily accompany 
raising a garden at his home in Bucks 
County, Pennsylvania. 

Mr. Benner has found an ideal 
medium—a garden of wildflowers, 
which, being wild, look after them- 
selves. They surround his house near 
the picturesque town of New Hope, 
and cover a hillside on the property. 
It is a garden favored by many botan- 
ical species, some of them rare; by 
birds who delight in the birdbath and 
small waterfall; and most of all by the 
Benner family themselves, who 
spend many of their spring, summer 
and autumn hours in its mossy 


glades and quiet intimate spaces. 
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Gardens: Wildflowers 


In the Pennsylvania Countryside 


PHOTOGRAPHY AND TEXT BY DEREK FELL 


A wildflower garden that takes 
care of itself is the result of careful 
and creative planning. Mr. Benner, a 
long-time resident botanist at the 
nearby Bowman’s Hill Wildflower 
Preserve, has developed a special ap- 
preciation for wildflowers over the 
years, and he knows their ways. 

When he and his family moved to 
their present home, fifteen years ago, 
there was an expansive lawn—beauti- 
ful but demanding. Mr. Benner de- 
cided to encourage native mosses to 
replace the grass, by changing the 


At his Bucks County home, botanist David 
Benner has created a wildflower garden 
designed to take care of itself. asove: Lily- 
flowered tulips and blue phlox grace a 
fenced-in area and a garden shed. riGut: 
Bright native dogwoods light up the 
overhead canopy of young leaves, while a 
path wanders through plantings of a variety 
of wildflowers and shrubs. 

















chemical composition of the soil. Tall 
trees provide the essential shade, and 
require only that their leaves be 
raked up in the autumn. 

The next step was to establish beds 
of evergreen ground covers—many of 
them with variegated foliage, to 
avoid an overabundance of green. He 
planted no less than ten varieties of 
English ivy, and five types of eu- 
onymous. Periwinkles, also a peren- 
nial, add splashes of blue. One 
remarkable ground cover is the ex- 
ceedingly rare shortia—a flowering 
evergreen indigenous to the Caro- 
linas. Mr. Benner collected a speci- 
men from the Gardens of the Blue 
Ridge, a wildflower preserve in North 
Carolina; now the shortia thrives in 
Pennsylvania. Except for the ivies, 
which need trimming twice a year, 
the ground covers generally stay 
within their designated areas, and 
control weeds naturally. 

The last step was the planting of 
the wildflowers themselves. Four 
subdued colors were chosen to pre- 
dominate: soft blue (Quaker ladies, 
blue phlox, forget-me-nots); white 
(dianthus, lily-flowered tulips, and a 
rare species of foam flower, whose 
petals have a frothy appearance); 
pale yellow (primroses and celandine 
poppies); and pink (bleeding hearts 
and pink phlox). Highly brilliant col- 
ors were avoided for the most part. 
One exception was the red colum- 
bine, whose lanternlike blossoms 
have yellow tips that blend with the 
softer shades of their neighbors. 

The garden spreads around the 
wood frame house on all sides, and 
climbs the ridge on tiers. A dwarf 
evergreen garden is fenced in at the 
side of the house; this is a favorite 
family area for relaxing. The kitchen 
door opens onto a mossy glade with 
picnic tables for summer meals. Up 
opposite: Parts of the property are left to 
their natural state. A rare species of foam 
flower exhibits a frothy lightness. ABOVE LEFT: 
A moss lawn is bordered by evergreen 
ground covers that remain decorative 
throughout the year. tert: Blue Quaker ladies 
(bluets) appeared in the moss lawn 
unexpectedly one spring, creating a fresh 


carpet for a birdbath. Native birds, however, 
prefer to gather at the waterfall, nearby. 


‘he hillside is a glade where thou- 
sands of blue Quaker ladies (bluets) 
have naturalized in the moss lawn. 
ligher still is the wild food garden, 
filled with wild berries. Throughout 
the grounds are areas purposefully 
left to their natural state. 

Each section has its own distinct 
personality, and is connected to the 
others by steps, trails and stone 
paths. Along one of these paths fif- 
teen varieties of ferns flourish. 

The most colorful wildflowers ap- 
pear in early spring—even before the 
trees are in full leaf. 

The most spectacular spring color 
comes from native American wild- 
flowers, notably white bloodroot, 
yellow celandine poppies, pink 
bleeding hearts and blue phlox. 
Flowering shrubs such as azaleas and 
rhododendrons produce even more 
dramatic splashes of color, mostly in 
pink and white. Tulip poplars, beech, 
oak, and black birch trees add their 
native majesty to the setting. 

Mr. Benner favors spring-flower- 


ing bulbs such as early crocus, grape 
hyacinths and lily-flowered tulips, 
since, once planted, they come up 
year after year. But flowering annuals 
are definitely not welcome: “They 
need too much sun, and too much 
work,” he explains. 


The rest of the year the garden is a 
cool soothing green. In the fall when 
the leaves turn red and gold, some 
late-blooming plants, such as Chi- 
nese gentians, show color. 

The Benners are fond of birds, and 
many of the shrubs—particularly 
dogwoods and hollies—produce ber- 
ries attractive to finches and song- 
birds; cardinal flowers and colum- 
bines attract hummingbirds. 

David Benner maintains that his 
only “gardening” is the pleasurable 
task of raking up leaves in fall. Truly, 
these wildflowers have made a natural 
garden in every sense of the word. 0 


ABOVE RIGHT: Wild columbines, the petals 
forming tiny lanterns, stand brightly 
colored amidst the subdued shades of the 
garden. riGHT: Soft thick moss flourishes at 
the base of a beech tree. opposite: A 
carefully chosen variety of wildflowers 
creates a delightfully inviting setting 
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Renaissance 


Salon 


Historic Houses: 
The Novelist Pierre Loti 


FOR THOSE whose natures are con- 
templative and nostalgic, for those 
who admire the exotic and are lured 
by the echoes of dreams and the 
mystery of faraway places, this house 
is irresistible—the former home of 
French novelist Pierre Loti, who was 
born in 1850 and died in 1923. 

He was one of those rare indi- 
viduals who spend their lives dream- 
ing and at the same time manage to 
live out the substance of those 
dreams. This sea captain and novel- 
ist—whose real name was Louis 
Marie Julien Viaud—translated all his 
love for the exotic and the distant 


Dreams and Visions at Rochefort 


PHOTOGRAPHY BY MICHEL NAHMIAS 


into the concrete terms of his house 
in France at Rochefort. Open to visi- 
tors now, it is decorated in the con- 
text of dreams and is filled with Loti’s 
nostalgic memories of the East. 
Behind an old-fashioned and sur- 
prisingly neutral facade, the revela- 
tion of the interior comes as some- 
thing of a shock. For the interior is at 
once the home port of a sea captain 
back from his voyages and the magi- 
cal setting of the aesthete—of the 
writer at home in a world somewhere 
between fact and fantasy. Quite liter- 
ally, the décor is an externalization of 
Loti’s spirit and imagination, of his 


endless desire to live in the world of 
memory and a past long gone. He 
created for himself a setting of lux- 
ury and originality, where his sen- 
sibilities could be protected from the 
shocks of reality. Here he passed a 
good portion of his life in a milieu 


Above: A painting of Aziyadé by Loti hangs 
in the Turkish Salon. Did she really exist? 
The truth is that he created her, whether she 
existed or not, and through her, transmitted 
what he felt about Istanbul. r1cHt: The 
monumental staircase, sumptuous goldwork 
and two-story fireplace of the Renaissance 
Salon lent themselves to lavish parties. Press 
clippings about the Chinese féte Loti gave in 
1903 appear on the table in the foreground. 
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Views of the Mosque beguile the eye, tempting the viewer to believe he is in the 
Middle East, not France. opposite: Bought for 15,000 gold francs in 1893, the 
Mosque was brought from Damascus by smugglers. Loti’s favorite room, the 
Mosque brings out of the shadows the charming phantoms of the past. ABOVE: 
A detail of the relief molded and enameled ceiling. BELOw LEFT: A catafalque is a 
reminder of death, which Loti feared and called “The Great Terror.” BELow 
RIGHT: In the foreground is a copy of a stela that commemorates Aziyadeé. 
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The 
Turkish 
Salon 


Two separate rooms, sharing a common element, contain rich objects that summon thoughts of love 
and death. asove: The Arab Room, situated next to the Mosque, is adorned with seductive low divans 
and funerary commemorative stelae. r1GHT: In his smoking room, the Turkish Salon, under a ceiling 
of sculptured gold, Loti retreated into the past. He dreamed of the two things he loved most: Istanbul 
and Aziyadé. Oriental weapons and pipes share the room with a peacock, a symbol of resurrection. 


appropriate to his own self-image. 
Around him he gathered all his trea- 
sures from distant places and wrote 
down his dreams in a private domain 
where life became a succession of 
encounters with the exotic. 

Surely there is something dream- 
like about the house even today, with 
its rich and overpowering symphony 
of objects and furnishings. The ro- 
mantic feeling persists of some mys- 
terious journey on a mythical Orient 
Express, and overall is an atmosphere 
of the theatrical that may very well 
derive from Loti’s friendship with 
actresses like Sarah Bernhardt. On 
every side are memories of the novel- 


ist’s glamorous past. There are por- 
traits of the queens who pampered 
him; of people whom he loved and 
sketched, himself: for example, his 
brother, who drowned as a young 
man in the Gulf of Bengal and was 
partially reborn in the novel Aziyadé 
(1879). In fact, the house is an ac- 
cumulation of votive offerings, a mu- 
seum of personal memories—every- 
thing a witness to the novelist’s inner 
life. To these characters—real and 
imagined—that filled his life, he built 
altars and paid his own profound 
homage. From his own wanderings 
and from the depths of his own imag- 
ination he gathered together a wildly 


varied collection of unrelated ob- 
jects, of rare materials—all somehow 
corresponding to imaginary episodes 
in his inner life. For him the house 
was ritualistic, and its ability to bring 
precise—if imaginary—memories to 
the foreground of his mind gave the 
novelist comfort and added to the 
power of his creative energies. 

His taste for the Orient and his © 
attraction to Islam—in fact, he longed 
for a religious conversion—find per- 
fect expression in what was perhaps 
his favorite room: the Mosque. In- 
deed, even though it does not face 
Mecca, it is the authentic interior of a 
mosque, brought all the way from 
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The 
Turkish 
Salon 


Two separate rooms, sharing a common element, contain rich objects that summon thoughts of love 
and death. asove: The Arab Room, situated next to the Mosque, is adorned with seductive low divans 
and funerary commemorative stelae. r1GHT: In his smoking room, the Turkish Salon, under a ceiling 
of sculptured gold, Loti retreated into the past. He dreamed of the two things he loved most: Istanbul 
and Aziyadé. Oriental weapons and pipes share the room with a peacock, a symbol of resurrection. 


appropriate to his own self-image. 
Around him he gathered all his trea- 
sures from distant places and wrote 
down his dreams in a private domain 
where life became a succession of 
encounters with the exotic. 

Surely there is something dream- 
like about the house even today, with 
its rich and overpowering symphony 
of objects and furnishings. The ro- 
mantic feeling persists of some mys- 
terious journey on a mythical Orient 
Express, and overall is an atmosphere 
of the theatrical that may very well 
derive from Loti’s friendship with 
actresses like Sarah Bernhardt. On 
every side are memories of the novel- 


ist’s glamorous past. There are por- 
traits of the queens who pampered 
him; of people whom he loved and 
sketched, himself: for example, his 
brother, who drowned as a young 
man in the Gulf of Bengal and was 
partially reborn in the novel Aziyadé 
(1879). In fact, the house is an ac- 
cumulation of votive offerings, a mu- 
seum of personal memories—every- 
thing a witness to the novelist’s inner 
life. To these characters—real and 
imagined—that filled his life, he built 
altars and paid his own profound 
homage. From his own wanderings 
and from the depths of his own imag- 
ination he gathered together a wildly 


varied collection of unrelated ob- 
jects, of rare materials—all somehow 
corresponding to imaginary episodes 
in his inner life. For him the house 
was ritualistic, and its ability to bring 
precise—if imaginary—memories to 
the foreground of his mind gave the 
novelist comfort and added to the 
power of his creative energies. 

His taste for the Orient and his 
attraction to Islam—in fact, he longed 
for a religious conversion—find per- 
fect expression in what was perhaps 
his favorite room: the Mosque. In- 
deed, even though it does not face 
Mecca, it is the authentic interior of a 
mosque, brought all the way from 


























On every side are memories of the novelist's past. 





opposite: The Blue Salon was the refuge of Loti’s wife, Blanche. The atmosphere of 
refined calm, the Louis XVI furniture and dainty bisque figures from Saxony are in 
sharp contrast to the rooms of her husband, of whom Sacha Guitry said: ‘“The man 


was married, the naval officer less so, and the real Loti not at al!.”’ 


ABOVE: A bust of Loti 


in the Study rests near illustrations he made to accompany his newspaper articles. 


Damascus. It is only necessary to 
draw back a wallhanging to have the 
shades of the past appear in this 
room where the author felt most at 
homé, alone and comfortably cut off 
from the real world. Here he could 
indulge himself and with an impas- 
sive and amused eye see the real or 
imagined Aziyadé herself. Here he 
was in an exotic setting, rich with 
sculptured boiseries, faience tiles, 
marble columns, Persian rugs, the 


undulating colors of brocade, the 
strangeness of Eastern calligraphy. It 
is easy enough to imagine Pierre Loti, 
dressed in some exquisite caftan, sit- 
ting like a silent Buddha, seeing be- 
fore his eyes visions of the Constanti- 
nople that was—in a room where 
even the walls seem to echo the past. 

There was, of course, another side 
to Loti, a sad and melancholy aspect. 
Disillusioned, eternally discontent, 
he was nonetheless a magician who 


gave in to the bittersweet pleasures of 
nostalgia—languid on Orienta! cush- 
ions, perhaps humming the Suite Al- 
gerienne of Saint-Saéns. There is still 
an opiate charm in this room with its 
sofas deep as tombs, where the air 
itself seems mysterious and the eye 
seems to rest on catafalques. 
Paradoxes abound in the novelist’s 
life, as in his house. His bedroom, for 
example, is bare and austere and 
simple. It is surely not the setting for 
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Photographs and memories crowd the Study of the man who was called the “friend of queens.” Alexandra of England, 
Elisabeth of Belgium, Maria Cristina of Spain and Alice of Monaco were among the royalty who pampered and encouraged him. 


the fin-de-siécle dandy, but rather the 
Spartan cell of a hermit, where all 
dreams and fairy tales and longings 
are in the mind. Between dreaming 
and suffering, Pierre Loti’s life of the 
imagination abounded in contradic- 
tions: on one side grief, and on the 
other, the creative imagination. 

The house at Rochefort, behind 


the bland facade, is even now a rich 
repository of dreams, and it still has 
the fairy tale aspect that so en- 
chanted Pierre Loti himself. It would 
not be surprising to find the Mikado 
here—or Aziyadé, swathed in veils. 
There is the distant sound of the 
zither in the Mosque, and the cara- 
van of memories is continually on 


the move. It is to be hoped that Pierre 
Loti was familiar with the ancient 
Chinese proverb: “A house does not | 
belong to its owner but to the person 
who sees it.” And such, today, is the 
gift of the romantic sea captain and 
novelist, who lived so vividly in the 
realms of the imagination. 0 

— Brigitte Baert 











Haven't you promised yourself a Cadillac 
long enough? 


Maybe you’ve told yourself that sooner or later 
you're going to own a new Cadillac. 


And maybe you’ve wondered why so many people— 
including many long-time Cadillac owners— 

have chosen to own one of this new breed of Cadillac. A 
car that combines Cadillac luxury and comfort 

with responsiveness . . . agility... 

maneuverability in city traffic. 


Here is a Cadillac that’s right for the times— 
leading the way for others to follow. 


Designed and engineered for the changing wor! 
you live in. 


There are many reasons to make your Cadillac decision 
soon. Cadillac craftsmanship. The Cadillac name. 
Cadillac resale value. The confidence in knowing that 
Cadillac is America’s most sought-after luxury car, by a 
wide margin . . . year-in and year-out. 


As you turn to steal a second look, you know the time 
has come. . . time to keep that promise to yourself and 
see your Cadillac dealer. 
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Old and Modern Paintings for Museums, Foundations and Private Collections 


CMO aA 


510 St. Louis Street * New Orleans, Louisiana 70130 © (504) 524-5462 


By avnvointment only 
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‘Festival Console” 

20% 56° * 

depicting a panorama of 

an Ancient Chinese festival. 

In bronze with pewter enhanced 
with nafural patinas. 


Philip LaVerne Galleries. w. 


46 EAST 57 STREET, NEW YORK, N.Y. 10022 e (21 
For illustrated brochure send $3.00 toD 
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Hennessy’s richer, 
raver cognac. 
Costly, true. 
But this ts 
the world’s 
most civilized 
spurt. 
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Drawing by Bill Maughan 








Private Rooms 
By Van Day Truex 





PEOPLE OFTEN ASK if I have a set of rules 
about interior design that I would 
share with them. Certainly I have a 
personal aesthetic and I am happy to 
explain it. But I don’t like to think of it 
as an inflexible set of rules. I much 
prefer calling it my random thoughts 
and observations about design. 


Rooms Rather Empty or Rather Full 

The decision to leave a room rather 
empty of furnishings, or, on the other 
hand, to fill it with objets d’art and 
furniture, is usually based on personal 
inclination and the function of the 
room. For example, | prefer entrance 
halls and dining rooms to be on the 
empty side. The less cluttered, the 
more inviting, to my way of thinking. 

Entrance halls are introductions to 
succeeding rooms, and they should be 
free for easy passage. But this is not to 
say they should be bland and undeco- 
rated. On the contrary, they should be 
determined in decoration—and they 
should sound the note of the rooms 
that are to follow. There need be less 
thought given to comfort and prac- 
ticality, and more to effect. Iam not, of 
course, advocating eccentricity in the 
decoration of the entrance hall; that 
might only create disappointment in 
the rooms that follow. 

Dining rooms, too, may be unclut- 
tered and at the same time more defi- 
nite in their decorating scheme than 
other rooms. Dining rooms did not 
exist as separate rooms prior to the 
eighteenth century; before that, one 
dined anywhere. Today we see fewer 
and fewer dining rooms as such. We 
use combinations of rooms instead: 
library and dining room or, more com- 
monly, a sitting room with dining area. 

But there is no denying the luxury 
of a room used only for dining. Be- 
cause it is used less than other areas of 
the home, it can be more emphatically 
designed. A stylized look that might 
be tiresome if the room were in con- 
tinual use works perfectly here. 


VAN DAY TRUEX 
ON DESIGN 





The entrance hall and the dining 
room offer opportunities to give a per- 
sonal accent in limited ornamentation, 
but without clutter or fussiness. 

In the category of bathrooms, I am 
reminded of Elsie de Wolfe’s lux- 
urious bath-dressing-sitting rooms. | 
also admire bathrooms by David 
Hicks, Roderick Cameron, Charles de 
Noailles and others. But for my own 
preference, | am too apprehensive of 
splashing soap and water about. I like 
to have a favorite object or two in the 
bathroom—perhaps a drawing or a 
bouquet—but I prefer decoration to be 
kept to a minimum here. 


The Serenity of Open Space 

I might be provocative and state that 
the larger the room, the emptier it 
should be; the smaller the room, the 
more filled. | am rather partial to the 
empty look in large rooms. Of course I 
can readily see that such a room can be 
intensely inviting when filled with di- 
verse and varied chapters. But I have a 
weakness for the luxury of space being 
emphasized by space. I am reminded 
of the open uncluttered living space of 
Philip Johnson’s famous Glass House. 
As I remember it, there was only one 
piece of art: a Poussin landscape in full 
harmony with the surrounding pan- 
orama of the Connecticut woods. The 
maximum of emptiness was beautiful 
and serene in the architect’s hands. 

This should not be taken, however, 
as a plea for formal placement and 
glacial order. On the contrary, great 
comfort and ease should characterize 
the large room. Think of the most 
architecturally symmetrical and “‘for- 
mal” rooms of eighteenth-century © 
France. The placement of furniture 
and objets d’art in these rooms was 
often the opposite of formal. I recall in 
paintings and engravings of such 
rooms the contrast between the abso- 
lutely balanced architectural back- 


ground and formally placed consoles 
continued on page 142 









































CYBIS 1978 


Spring Collection 
Rapunzel (lilac)... 


TR UeCRy mitre Bes lis me) CBC ie 
ioned fairy-tale bespoke romance and 
fancy. 


One of the most lasting is the story of 
Rapunzel, carrying a message of true 
Ur iacieneliii ce) me icte (2m 
even though they be furthered by 
Vice ee Rel |e 


Here is our third and final edition 
of the Cybis Rapunzel, each 
CMOS mame CL a 


The gentle, blue-eyed Rapun- 
zel with her wealth of golden 
hair for a prince to get lost in. 


eee lity 


v Issue of 1000 
et. UP elie ec) | 
\ From the Children to 
Cherish Collection $525. 


Peak ee 





You are cordially invited to attend Petricks’ formal introduction of the 
Cybis 1978 Spring Collection on Saturday, April 22 from 10 A.M. to 6 P.M. 


CYBIS...A World 
of Enchantment 


A delightful catalogue that offers a 
porcelain theatre of fantasy and 
imagery...your complete guide to 
Cybis Porcelain Sculptures. 96 
pages of informative text featuring 
over 250 sculptures in full color 








and black and white. 
For your Collectors Library..$8.75 






1741 Westcliff Dr, Newport Beach, Ca.92660 (714) 646-4515 


“for the gift of distinction, lasting beauty and increasing value” 


14] 


Windblown Silverwood 


Gorham introduces the tree that grows in silver. Shimmering with the 
illusion of motion. Gleaming in reflective light. Signed and dated by the 
noted artist and naturalist Randy Adams. Each tree is individually sculp- 
tured from silverplated copper wire, mounted on a Vermont slate base 
and lacquered to preserve the lustrous original finish. A unique collect- 


ible. 13” high $140; 10” $100; 7” $76; 534” $54. 


By Gorham, Providence, R.!. 02907. 


GORHAM 


Gorham Division of Textron Inc 


Maupintour’s 


Scandinavia 





Maupintour, 900 Massachusetts St. 
Lawrence, Ks. 66044. 800/255-4266. 
name a ae 5 5 
address , 

city a 

State/zip 


my travel agent -ard-sbm 


CRUISE FJORDS of Norway plus 


lifesee Sweden’s Dalarna, Denmark’s 
fairytale country, and waterways of 


Finland. Sightsee the cities, too. 

10 DIFFERENT expertly escorted 
tours: 2 weeks, 3 weeks, 4 weeks, and 
Grand 5 weeks. Also, the North Cape, 
Midnight Sun, Russia, Poland, Berlin. 
ROSY-CHEEKED wonderland, clean, 
sparkling, unique. Crisp lakes and 
streams, waterfalls, glaciers, folk 
songs, dances, castles, a story book. 
Great dining, living. Spectacular! 

FALL IN LOVE with Scandinavia. 
Let yourself go. Enjoy! Ask your 
Travel Agent for Maupintour’s new 
Scandinavia folder or send coupon. 


‘i... Maupintour 


Ask about these Maupintour escorted holidays: 





OAfrica ()Alps () British Isles [ Colorado 
OU Alaska [) Canadian Rockies [J Middle East 
(J Asia [()Tunisia/Malta () Egypt © Europe 
CL) France () Greece (J Hawaii (India © Iran 
(J) Italy (J) Turkey LL) Morocco [) North Africa 


(J Orient (J Portugal [) Scandinavia () Spain 
OOS. America (1) S. Pacific () USSR/E. Europe 

















VAN DAY TRUEX ON DESIGN 


continued from page 140 


juxtaposed with casual seating ar- 
rangements; a teapot left on the chim- 
neypiece; or a bouquet of flowers off 
center. What was created was a relaxed 
atmosphere held in the formality and 
symmetry of the room itself. 
Although my general preference is 
for an uncomplicated large room, 
imaginatively lighted and comfort- 
able, with a few fine works of art, Ican 
think of an exception to that. I remem- 
ber an enormous “room,” the entire 
stage of the Metropolitan Opera, de- 
signed by Cecil Beaton for Samuel 


| LIKE A SMALE ROG 
TO BE FILLED y iis 
PERSONAL THINGS, 

TO BE A SCRhAF Eas 


Barber’s Vanessa. The set was very full 
of objects and light and dark passages. 
This room was a world to explore, as 
provocative and complicated as the 
music and plot that would inhabit it. 
The smaller the room, the more it 
may contain. I like a small room to be 
filled with personal things, to be a 
personal scrapbook, if you will. Clut- 
ter can be diverting, warm and wel- 
coming. Although bedrooms come 
into the category of “the more per- 
sonal the better,” I recall a compelling 
exception to it. I saw the bedroom of a 
duchess in Toledo, Spain, that was 
bare except for a severe canopied bed, 


a chair and an ancient crucifix. That © 


room was an inspiring statement. 


How to Make a Room Interesting 


Although I have tried to share with © 


you some of my own “rules” for inte- 


rior design, I am the-first to admit that | 
they were made to be broken. All it 


takes is enough authority, and you 
may ignore them all. But I would like 
to think that you would keep the’ one 
that is most important to me: The- 
more personal a room—for better or 
worse—the more interesting. | 
; 














One of the most respected names in interior 
design, Van Day Truex has held many pres- | 
tigious positions, including the presidency of | 
the Parsons School of Design. He was awarded | 
the French Légion d'honneur and has served | 
as a consultant for Tiffany & Co. since 1951. — 
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Jadeite of the Ch’ien Lung period. Very rare. Monolithic chain closes CCC ae a urine 
Museum quality from the Barbieri collection, Roma. 
Six and three-quarters by eleven inches — without stand. $50,000. 


Di Oye) F Ltd. Lae 


One of the World’s largest collections of jade and ivory carvings sth 
10 Town and Country Village @ Palo Alto, California 94301 ¢ (415) 327-1541 | cee 





The Back Supporter Sleep Cushion by Spring Air 


SEM l EVM irc Cmte ellie eat 
unique, elegantly luxurious pillow top pampers you 
STAM tite meni amn elt Mele Cem )eleln le 
Naturally, every detail of construction and 
workmanship is superb. This is the newest and 
finest member of our famous Back Supporter line 
of bedding. 


NEP ee a ay 





Spring Air Company. 
666 Lake Shore Drive + Chicago, Illinois 60611 





Photooraphy by Grianon Studios 


Rockresorts offers you Kapalua Bay Hotel. 


The newest of the worlds premier resorts. 

























































When you enter the lofty, three- 
storied lobby pavilion, there are 
shutters instead of walls; you look out 
to the islands of Molokai and Lanai 
on the near horizon. And respond to 
an uncommon openness and grace. 

There is a view of the ocean from 
every tee and green on the championship 
golf course created by Arnold Palmer. 
International cuisine, Rockresorts style,is 
served in a dining room set among a 
waterfall and splashing pools. 

Sam Choo, the Nursery Manager, 
has made The Tennis 
Garden just that: ten 
courts surrounded by 
brilliant flowers. 
Beyond the beauty, 
anticipate the joy- 
giving experience of a 
great hotel. Civilized. 
Intimate. Flawless 
service, yet easy- 
mannered, 
in the Rockresorts tradition. 

The Kapalua Bay Hotel will open 
soon, in mid-1978. Ask your travel 
agent. Or call any office of LRI Inc. 
(Loews Representation International). 


In today’s world of prosaic places, a few resorts 

still are devoted to excellence. You recognize 

their names. Soon, another will join their company. 
On northwest Maui, rising above the white 

sand beach of Kapalua Bay, is Rockresorts’ new 

Kapalua Bay Hotel. Its wings slope seaward. 

In the Hawaiian language, Kapalua means arms 

embracing the sea. 


ROCKRESORTS operates: Caneel Bay, Little Dix 


Bay, Fountain Valley Golf Course, Jackson 


Lake Lodge, Jenny Lake Lodge, Colter Bay 
Kapalua Bay Hotel 
. \ la 





Yacht Harbour, Woodstock Inn, 


Village, Kapalua Bay Hotel, Virgin Gorda 
Cinnamon Bay Campground. 
faui, Hawaii 
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Los Angeles 







New York, Dallas, Washingto: 


Exotic Finishes 
Slightly West of Oriental 


HARRISON 


_«~ VAN HORN 


Fine Custom Furniture 


1119 South La Brea Avenue 

Los Angeles, California 90019 
(213) 933-7476 

Please write for catalog and local showroom information 


nm, Philadelphia, Atlanta, Miami, Denver. Seattle, Portiand, Sar 


Factory & Offices 


Francis« 











OF SAN CLEMENTE 


Direct importers, fine 18th and 19th century 
furniture and art objects 


We are interested in acquiring your Antique 
Treasures—especially your fine authentic 
furniture or that one precious heirloom you 
might want to convert to cash. 


nes 


Elegant Interiors Country Casual 
149 Del Mar Ave. 121 Cabrillo Ave. 


(714) 492-5130 ¢ (714) 492-2620 
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Designer: Gera 


NGS 


Ainsley, Sowell & Jones 
Design Associates, Inc. 


1900 Avenue of the Stars, Suite 1631 
Los Angeles, California 90067 
(213) 277-6283 









' | 
most extraordinary Reward is now offered 


by Wells Fargo Bank. In order to round up 
Savings Accounts from throughout the State, 
Wells Fargo has created the Wells Fargo Reward, 
encompassing the following remarkable Features: 

A Personal Checking Account, with no 
Minimum Balance required, and no Service Charge. | 

Unlimited personalized Checks, hand- 
somely lithographed in the famous Wells Fargo 
Stagecoach motif. 

An 8 Dollar Safe Deposit Box, for the secure 
stowage of Valuables. Or an 8 Dollar Credit 
toward a larger Size, since availability may vary. 

Travelers Checks in U.S. Dollars, provided for no Service Charge. 

The highest Interest Rate a Bank is allowed to pay —a full | 
5 Per Cent on regular Passbook Accounts, and as much as 7% Per Cent | 
on 6-Year Certificates of Deposit* 

The Utmost in Personal Service — the Wells Fargo eereonal Banker” 
One Man, or Woman, to whom you may turn with _~ 
any banking Inquiry. 

All these considerable Benefits may accrue 
to any Californian who keeps Two Thousand 
Dollars in any Wells Fargo Savings Plan — 
Passbook or Certificate. 


*Federal law requires the forfeiture of three months interest and the reduction of the interest 
rate to that of regular passbook savings on any funds withdrawn prior to maturity. 













































Wells Fargo Bank, where 


your Reward awaits you. 
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THE WELLS FARGO REWARD. CLAIM r TODAY 
ATTHE WELLS FARGO OFFICENEARYOU. | 
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KAPL 


a name capable of inspiring wonder and 
admiration in the most discriminating of 
Oriental rug enthusiasts. Hand knotted to 
incredible fineness, this legendary carpet from 
the Hereke region of Turkey is woven with 
silk and spun gold thread into a stunningly 
intricate design. 


ee A ee i ee he | 


‘ NFA SIS. | 


As beautiful as the Kum Kapu is, it represents 
but a single example of the many rare and 
unusual Oriental rugs in the Adil Besim & 
Company collection. Therefore, we invite you to 
visit our showroom and admire the artistry of 
Kum Kapu and the many other fine selections 
from our collection. 


Gi DIL BESID) 


Direct Importers of Fine Oriental Rugs 
VIENNA-ZURICH-INNSBRUCK-PASADENA 
1756 East Colorado Boulevard, Pasadena, CA 91106 
(213) 795-7589 (213) 681-7031 
Finest Collection of Oriental Rugs in America 
Open 9:30 am to 5:30 pm Monday thru Saturday 
*We are also interested in buying your Oriental Rug.* 









































POR SOSA eee SE an 
La Habra Heights, California 
This year old California Spanish residence with 4,570 sq. ft of living space 
is country living at its finest. On over 2 acres of land, it includes entry 
courtyard with circular fountain, high beamed ceilings & stone fireplaces 
in living room & tamily room, formal dining area, kitchen & breakfast 
room adjacent to maids’ quarters, 3 bedrooms including master garden 
bath. Tennis court plus separate entertainment quarters with bar, stage & 
lounge. Hillside view of ocean & city. Minutes from freeways, airports & 


downtown LA 








$560,000 





2021 E. La Habra Blvd., La Habra, Calif. 
(213 — 694-1089) 





Fine Tiffany Tes 


To the trade 
now at our new facility 


A\\\Canv@eampsmests 


4615 Exposition Blvd. 
(near La Brea) 
ew oe lieben ie 
(213) 734-3963 









































-Cannell & Chaffin offers you one of the finest 





complete interior design services in the country. 


What complete design service 
means. Professional aid in selecting: 
color schemes and furnishing styles; 
carpets, draperies, upholstery, wall 
coverings, floorings; fine furnishings, 
antiques, accessories and objets d’art 
from our unique collections. 


40 outstanding interior designers 
are here to assist you. They can help 
choose a single item, or design one 


room or an entire home or apartment. 
Remodeling services. Save time and 
money by consulting our staff before 
deciding how you wish to change 
your home. We will be happy to meet 
with your architect. 

The costs are included in the com- 
petitive prices of our merchandise. 
Only if custom-designed furniture or 
special remodeling tasks are re- 


quired, will you pay an additional fee. 
To learn more of our design services, 
please write for our color brochure 
to: Mr. Danford Baker, President, 
Cannell & Chaffin, 3000 Wilshire 
Boulevard, Los Angeles 90010. 


> 
Connell Cheaffin 


Fine furnishings, antiques and accessories. 


Los Angeles/Newport Beach/La Jolla 
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surround yourself...with the soft life 


ROCHE BOBOIS Europe's finest store is now in America. THIS IS ‘PLATEAU’ The new approach to the way you relax. It’s 


Daring environments for pleasure and beauty from all over 


forever re-arrangeable, on any level, on the spur of your own 


the continent. Come experience the Roche Bobois mystique moment. Surround yourself with deep, soft, comfortable velvet. 


..It's sheer enlightenment. Unique, high spirited and free. 


Even cabinets, platforms and bookcases are upholstered in full 


It could change your whole approach to the way you live. velvet. It’s right now...in every Roche Bobois store. 





BEVERLY HILLS» NEW YORK + BOSTON + COLUMBIA, MD. : CORAL GABLES : FORT LAUDERDALE * WESTPORT » WINNETKA 


say ‘Rosh-Bo-Bwah'..a very special store 


THE CATALOGUE... 148 color pages 
of brilliant new decorating and design 
concepts from all over Europe. It's a 
fabulous book collector's item all by it- 
self. Come pick it up in our Beverly Hills 
store or send $3. to Dept. | A, 8850 
Beverly Blvd, Los Angeles, 90048 


ROCHE BOBOIS 


8850 BEVERLY BOULEVARD, LOS ANGELES, 90048 * 273-4886 


PARIS » LONDON + BRUSSELS +» GENEVA * ROTTERDAM * VIENNA +» BARCELONA * CANADA °: U.S.A. 
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H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 


Est. 1905 


SOLEIMANI BROS. PROPRIETORS 
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Antique Hamadan 








aa From the Looms of 

3 Ye: the Ancient Persian Rug Center, 

Bates Hamadan. ; 
aes Arabesque Medallion. 


Netted Tracery on an Ivory Field 
Serrated Border of 
Stylized Branch, Twig, and Vine Design. 
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10° x 130 


our Service Department offers expert cleaning, 
repairing, re-weaving, and free appraisals. 
We Invite Decorator Inquiries 


Originally and now at the same location. 


401 South Vermont, Los Angeles, Calif, 90020 213/383-1397 : By 


Py 
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Kalet Alaton 


Janet Polizzi 


INTERIOR DESIGN 


269 A South Spalding Drive, Beverly Hills, California 90212 213/553-7546 
241 East 58th Street Apt. 3D, New York, New York 10022 212/371-2083 
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there's more 
to Mutschler than 


meets the eye. 





With a diamond cutter’s precision, Mutschler has 
fashioned new Flush Oak cabinetry, the perfect fusion of 
function and style. 

Ultimate storage flexibility is achieved through Flush 
Oak floor-to-ceiling cabinetry, with island work center, and 
a host of interchangeable accessories such as adjustable 
shelves, slide-out shelf trays, baskets and tote trays. In 
addition, a built-in bar, appliance cabinet and spacious 
chef’s pantry are beautifully camouflaged by architecturally- 
matched doors. 

Using special rift-cut oak, which allows for the 
straightest grain possible, Mutschler has created a unique 
uniform surface look enhanced by edge-veneered doors and 
vertically matched grain. 

Superbly crafted inside and out, the entire collection 
of Mutschler wall systems and cabinetry features solid-lum- 
ber doors and drawer fronts, with drawer construction that 
offers the same dovetail joints found in the finest furniture. 

Discerning homeowners who want the utmost in 
design and workmanship can select from a wide spectrum of 
styles, finishes and hardware — all reflecting the Mutschler 
tradition of beauty, quality and durability. 

Your Mutschler dealer can answer all your questions. 

For information, contact Mutschler Kitchens of Southern 
California,8738 West Third Street, Los Angeles, California 90048 


The only name you péed to know in cabinetry. 
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Nature inspires dramatic use of her 
bounty in our newest designs. 

Spring, an abundant garden rich 

with flora, available in (5) colorways. 
Grasses, suggesting endless meadows 
and open fields, comes in (6) color- 
ways. Both are 54”’ wide, printed on 
sailcloth. Left/Grasses: 33481-Beaver. 
Center/Spring: 33479. Brick. 
Right/Grasses/33482-Chocolate. 


STROHEIM & ROMANN 155 EAST 56TH ST., NYC., N.Y.; BOSTON; PHILADELPHIA; MIAMI; CHICAGO: DALLAS: LOS ANGELES: SAN FRANCISC(¢ 











NZ 

i practices the gentle art of creating magnificent designs and having 

1 them made by hand in their own factories. It is a unique and 

extraordinarily beautiful accomplishment to see. The 9159 Coffee Table 

is available in custom sizes and colors. It is one of 1726 Lewis Mittman designs. 
New York: 214 East 52nd Street (212) 758-2255. 

| Miami: 7636 N. E. 4th Court (305) 759-8751. 

Dallas and Houston: Waitman Martin, Inc. 
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Length: 61’; Depth of Shelf: 10”; Height: 54”’; 


Length: 56”. Depth of Shelf: 8%". Height: 50 wy" 7 Z. 
Width of Opening: 32’’; Height of Opening: 38”. 


Width of Opening: 37”; Height of Opening: 37% 
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Length: 45’’; Depth of Shelf: 7’; Height: 45/'; 


Length: 36”; Depth of Shelf: 6 Height: 40”; iy 
Width of Opening: 26’’; Height of Opening: 31. | 


Width of Opening: 16”; Height of Opening: 23”. 
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Old arnt Handsome Cast Steel Mantels 


. 


These selections are from a collection of English mantels recently acquired. They represent four of the 
distinctive styles available in cast steel. Removed from homes in the British Isles, the mantels 


display a fine sense of vigor and beauty in design. | 
| 


Manheim Galleries 


Established 1919 


409 Royal St., New Orleans, 504-568-1901 2520 Fairmount Ave., Dallas, 214-742-2364 
320 Decorative Center, Dallas, 214-742-2364. 


(This Gallery for the Trade Only) 


The largest and most comprehensive collection of antique English,Continental and Oriental Furnishings,.Porcelains, 


Paintings, Silver and Jade in Dallas and New Orleans. Also Agents for Boehm Birds. 
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DESIGN 
PYALOGUE 


An Interview with Valentino 
By John Loring 





PIU IS THE ITALIAN WORD for “more,” just as Valentino is the 
Italian password to the world of high fashion. Combined, 
they mean “More Valentino,” but this time it’s not 
clothing. The new Valentino Pit collection is an alta moda 
array of furniture, fabrics and fantasies for the home. 
The idea of turning his hand to furnishings came to 
Valentino years ago when he began as he says, “just for 
fun,” to do ceramics patterned after a collection of blue 
and white Chinese vases kept in his house on Capri. 
Three original patterns were made by a ceramic factory in 
Como and, the designer recalls, ‘“They were so beautiful, 
and people were so crazy about them, that I just went on 
to do more. Anyway, design,” he states, “is very easy for 


Valentino’s cachepots, whimsically conceived and deftly executed. 





me. It’s my hobby to take care of the house, design a new 
table or new boxes. All my houses [Valentino has many] 
are done by me. It’s natural. Because I am involved in 
fashion, | bring ideas from my couture to interiors.” 

In the Valentino Pit collection, introduced by Bonwit 
Teller, the original trio of blue and white vases has 
mushroomed into a complete line of ceramics that work 
equally in the dining room or on a terrace. Called Régine, 
the line includes plates of three varied patterns that the 
designer likes to see mixed in tablesettings. 

The production of Valentino ceramics has been moved 
from Como to the remarkable manufactory of Este, long 
famous for its seemingiy limitless range of imaginative 
forms. The new collection not only takes full advantage 
of Este’s inventive potters but adds many new forms of 
Valentino’s own invention. There are tureens formed like 
rabbits and turtles, and sauceboats like pigs; covered pots 
disguised as bunches of carrots, corn, cauliflower, 
asparagus or beans. There are pyramids and spheres and, 


naturally, Valentino hearts, for every use. There are cruets 
and honeypots and fruit-shaped covered dishes. There 
are cookie jars, colorful turtles that carry candles, life- 
size white ceramic panthers that carry themselves beau- 
tifully, and painted ceramic spheres that do nothing but 
carry out the overall coordination of design motifs. 

The majority of the many Valentino Pit motifs come 
straight from the garden, and preserve nature’s own gay 
and sometimes giddy colors. “At the beginning it was all 
flowers and fruits,” the designer explains. “Life seems 
sometimes so sad and so gray that inside the house you 
need to have plenty of color and gaiety.” 

Within the ceramic collection’s design theme there is 
Anturium, with its tropical red bract flaring out from a 
yellow flower spike; the classical and formal Bosso, com- 








Ceramic pyramid and spheres to intrigue and captivate the viewer. 


posed of tightly clipped topiary trees and loosely flung 
green bows; Erbaria, strewn with wisps of mixed herbs; 
Cherry; Petite Rose; Romantica, which centers one full- 
blown white rose on a field just a shade bluer than robins’ 
eggs; and Violetta, whose tight little bunches of violets 
have more than just a hint of nostalgia for Bonwit Teller’s 
trademark wrapping-paper device. Only one motif, Af- 
rica, strays from the garden; its handsome linear patterns 
in dark beige are taken from tribal fabrics. 

For Valentino, the well-environed house means the 
design-coordinated house, and he has ensured a total 
Valentino look by including furniture and fabric in the 
collection. There are very generously scaled bolster- 
armed sofas and armchairs in natural wicker, with whim- 
sical round tile insets in the end of each arm; dining room 
chairs in white-lacquered rattan (one with a delightful 
Valentino heart back); Jealousy, an inviting wicker love 
seat on which one can presumably provoke, or recuperate 


continued on page 157 
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Published in the January, April, September 
and November issues of the national edition 
Interested dealers may write for information 
Architectural Digest Directory, P.O. Box 516 
Santa Barbara, Calif. 93102 (805) 962-4713 






Wholesalers 


California 


COSTA MESA 
J. Kaehler Fine Arts, Inc. 
2134 Newport Blvd. Zip 92627 
Ph (714) 642-3603 Hrs 10-5, cl Sun, M. 
Over 8,000 square feet and three shipments a 
year make this a popular source for fine Oriental 
art and jewelry. Direct importer. Call for container 
arrival dates. Open to the public 


SAN FRANCISCO 
Dorian Antiques 
(2 blocks from The Showplace) 
290 Division St. - End of 10th St 
fe Ph (415) 431-4650 
fam: Hrs 10-4:30 weekdays 
Rx Monthly shipments of country pine, oak, 







architectural structures and accessories 
. for decorators, dealers 


California 





Indigo Blue and Beige Rug, Tibet, c. 1910 
3 ‘by 6’ From Moke Mokotoff of Berkeley 


BERKELEY 
Moke Mokotoff 1501 Solano Ave 
Ph (415) 524-6656 Zip 94706 
Large selection of old Tibetan, Ningsia and Yar- 
kandi carpets. Also Central Asian antiques, ar- 
tifacts and jewelry. All stock personally collected 
in Himalayas. Appointments suggested 










He TAD GHLMORES| 
WY ANTIQUES | 
AM ERICAI 


L978 | 


Tad Gilmore's 
8th annual guide to 
better antique dealers 
is available for mail order 
This year's guide lists dealers | 
nation wide and includes 20 pages of 
date tables. Eighteen periods are detailed 
Send $2 ($1 of which is for handling) to: | 
Guide, Box 516, Santa Barbara, CA 93102 
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DEL MAR 





Pair 17th Century Bronze Monks 
15” High. From Gem | of Del Mar 


Gem | 

2170 Via de la Valle #B220 Zip 92014 

Ph (714) 481-1101 Hrs 10-6, Fr 10-9, Su 12-5 
A new elegant Gem of a store in Flower Hill 
Specialty Center. A rare collection of museum 
quality Asian objects of art 


GROVER CITY 
The In-Be-Tween 
1095 Grand Ave. Zip 93433 
Ph (805) 489-7932 Hrs 11-4, cl. Tu, Wed 
Exclusively primites: tins, granite ware 
pine kitchen furniture, wood 
utensiles, stoneware, crocks, 
jugs. Extensive flow blue 
dinner ware 


LA JOLLA 
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Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and by appt 
Select English, Continental period furniture. Di- 
rect importer 17th, 18th C. Thomas R. Ladner, 
ASID 


LAGUNA BEACH 
Nicholson's of Laguna Beach 
362 N. Coast Hwy 
Ph (714) 494-4820 Hrs 10-5, cl Tu 
Beautiful showrooms displaying period Euro- 
pean and Oriental furniture, decorative acces- 
sories and fine objects of art 


Palo Antiques 1200 N. Coast Hwy 
Ph (714) 494-6663 Hrs 11-5, cl Sun, M 
17th, 18th C. fine European, American furniture 





Early 17th Century Chinese Gilt-Bronze 
Kwan Yin Seated on Chi-lin. 14V2"High 
From Warren Imports of Laguna Beach. 


Warren Imports - Far East Fine Arts 

1910 S. Coast Hwy. 

Ph (714) 494-6505 Hrs 9:30-5:30, cl Sun. 
Jade, porcelain, ivory, lacquer, netsukes, snuff 
bottles, bronzes. Since 1937 one of the finest 
Oriental art collections. Also in Palm Springs. 





Rare Henry Ii French Cupboard. c. 1540. 
From Richard Yeakel of Laguna Beach 


Richard Yeakel Antiques 

1175 S. Coast Hwy 

Ph (714) 494-5526 Cl Sun, M 

17th and 18th century antiques of the finest qual- 
ity. A second Early American store. Ap- 
pointment suggested 


LOS GATOS 
Berg's Antiques 303 N. Santa Cruz Ave 
Ph (408) 354-3716 Cl Sun, holidays 
The finest in china, porcelains, glass, lamps with 
30 plus years of experience 


OAKLAND 
Pilgrim/Roy 5821 College Ave 
Ph. (415) 655-6933 Hrs 11-5, cl Sun 
18th, 19th C. country furniture and accessories 
Specializing in quilts, hooked rugs, baskets, folk 


art 

ORANGE 
Dury Lane Antiques 
512 W. Chapman Ave 
t Ph (714) 997-2384 
Hrs 11-5, cl Sun, M 
Four C. of furniture in 4000 square 
~m' feet. Country kitchen, Early 
| nh American cupboards. A glass 
room. A Victorian & Empire 
wing. Victorian American Oak 
., Guaranteed clocks 
Clock repairs 


SAN FRANCISCO 


Walace Edward Antiques 
1799 Union Sreet 












Zip 94123 

Ph (415) 928-2919 

Hrs 10-6, cl Sun 
Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period Eng- 
lish, French & Austrian furni- 
ture and objet d'art makes this 
intimate shop a delight to visit 
An exceptional selection. On 
famous and fabulous Union 
Street with hundreds of shops 
near by to see. 





Fish Bowl, Tao Kuang. 
6%"Diameter by 5" High 
From Oriental Porcelain Gallery 

of San Francisco. 


Oriental Porcelain Gallery 

49 Maiden Lane Zip 94108 

Ph (415) 397-7506 Hrs 11-5, cl Sun. 

Second floor gallery specializing in 19th C. 
Chinese and Japanese porcelains. Exclusive 
collections featured through the year. 


SAN JOSE 
Classic Antiques 2210 Lincoln Ave. 
Ph (408) 264-0604 Hrs 10-5 daily. 
A general line of fine antiques, glass, furniture. 





SANTA BARBARA 





Pair Rose Quarts Phoenix Birds on 
Teak Carved Bases. 18th Century. 
Chien Lung, 1736-1795. 19" High with stai 
From Morrey’'s of Santa Barbara. 


Morrey's 1225 Coast Village Road ; 
Ph (805) 969-4464 Hrs 10-5, cl for lunch, St 
Quality Oriental and European art treasul 
Furniture, porcelains, screens, scrolls and cé 
ings. Call for appointments. 


SANTA MONICA 
Japanese Art & Arms 
1614 Ocean Ave. 
Zip 90401 


Ph (213) 395-4604 

Hrs 12-5, cl M, Tu. 
Specializing in Sami 
swords and armor, netst 
inro, lacquer, scrolls ; 
woodblock prints. Also, | 
Persian and _ Europe 
weapons. 


SARATOGA ' 
Corinthian Studios 
20506 Saratoga-Los Gatos Rd. 
Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5:3 
A gallery of fine things for discriminating coll 
tors. The very best in every category. - 


STOCKTON 
Regency Antiques and Interiors 
3201 W. Benjamin Holt Dr, 
Ph (209) 951-3393 Hrs 12-6, cl M. 
Importers of general antiques, furnishings ¢ 
gifts 






















Pair 18th Century Signed Meissen Candle St 


From Albert/Dwaine of Tustin. 


TUSTIN 
Albert/Dwaine Galleries 
220 El Camino Real Zip 92680 
Ph (714) 838-8111 Hrs 11-5, cl Sun, M. _ 
A new gallery specializing in one of Californi 
finest collections of paintings, Oriental art < 
fine antiques. Also appointments. 
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JACKSONVILLE 

Coburg Antiques, Ltd. 

2005 Dellwood Ave. Zip 32204 

h (904) 356-5213 Hrs 10-5, cl Sun, M. 

ine selection of 18th and early 19th century 
=nglish and French furniture and decorative ac- 
jbessories. By appointment. 


MIAMI 
| Ching 3035 Grand Ave. 
bh ee) 448-3111 Zip 33133 
: Oriental antiquities and 
decorative accesscries 
of the highest quality. 
Fine porcelains, jade, 
netsuke, cloisone, 
bronzes, Satsuma, iv- 
ory, Old Oriental furni- 
; x ture. In the Coconut 
~ — <. Grove area of Miami. 


Priental Agee House 2385 Coral Way 

Ph (305) 854-7323 Zip 33145 

rs 10-4, cl Sun, M. 

bpecializing in very fine Oriental porcelains from 

ne 17th, 18th, 19th centuries. Rose medallion 

hinner ware. Beautiful Imari, Chinese furniture, 
utani. Complete interior design services. 


PALM BEACH 


! 





Chinese Oriental 

. Export Charger in “Famille Rose” 
decoration c. 1750. 16” Diameter. 

From Douglas Lorie of Palm Beaeh. 


ouglas Lorie, Inc. 

34 Worth Ave. Zip 33480 

(305) 655-0700 Open all year. 

tique crystal, porcelain, silver, Dorothy 
bughty Birds, Royal Worcester Cybis and 
(84>ehm porcelains. Appraising. 


ST. AUGUSTINE 






) miles south of St. Augustine on Hwy AIA 
(904) 824-2341 Hrs 10-5, 7 days 

nce 1942 specializing in Oriental porcelains, 
pisonne, rose medaillion, imari, furniture, rugs. 
le neral line. Wholesale, retail. 


ptinois 
CHICAGO 


lonrose Galleries, Inc. 751 N. Wells 

(312) 337-4052 Hrs 10-5, cl Sun. 

icago’s largest antique dealer specializing in 
3th and 19th C. English, French, American and 
iental furniture. Objets d'art and paintings. 
holesale/Retail. 


WINNETKA 
aledonian Antiques 562 Lincoln Ave. 

¥, h (312) 446-6566 Zip 60093 

j Direct importers of fine 
quality English period 
furniture and acces- 
sories. Specializing in 
1700 to 1830. One of 
the largest stocks in 

), » U.S. carried for the de- 

) signer trade. 








lew Jersey 


L SERGEANTSVILLE 

Davis Antiques Route 523 
Imiles from New klope, Penn. Zip 08557 
(609) 397-3102 Hrs 10-5daily, Sun by appt. 
Ntique Lacquer and Chinoiserie furniture, both 
ropean and Oriental. Large stock of fine 
riental porcelain. 


lew York 
' NEW YORK 
lonin Gallery 


05 Madison Ave. Between 57th and 58th Sts. 
(212) 688-0188 Hrs 11-6, cl Sun. 
ecialists in Japanese art from the 17th through 
2 20th C. Woodblock prints. inro, paintings, 
S¥awings, netsuke. 


‘hio 
. CINCINNATI 


ilmar Antiques 
FP Erie Ave Zip 45208 

1 (513) 961-6358 Hrs 11-4, Sun, M. 
_nerican and English 18th and 19th C. furniture, 
“iintings and accessories. Also by appointment. 


omar’s Antiques R.F.D.1, Box 74 Zip 32084 


Box 3796 Hwy 301 
South Wilson, 
North Carolina 
(919) 237-1508 


4996 Old Versailles Rd. 


Boones INIGUIC’, ie 


Imported & American” Antiques 
Wholesale & Retail 

1 m. West Blue Grass Airport Ruther Glen, Virginia 

Lexington, Kentucky (606) 254-5335 





Hwy 207 
v2 M. East of | 95 Exit 


(408) 448-2500 


Boone's is offering one of the largest selections of antiques available anywhere to the public and to 
dealers. American and European period antiques, Oriental rugs, clocks, early sterling and an extensive 
selection of Chinese and Japanese porcelains. Three locations to serve the trade and collector. Come in 


or call today. 


North Carolina 
CHARLOTTE 


Colony 811 Providence Rd 
Ph (704) 333-8871 

Hrs 9-5, Sat. 10-4, cl Sun 
One of the Southeast's largest 
collections of fine 18th C. Eng- 
lish furniture and English and 
Oriental accessories and ob- 
jets d'art. Also, very fine Euro- 
pean handmade rugs and 18 
C. furniture reproductions. 


FARMVILLE 
Mandarin Antiques, Ltd. Box 428 
812 West Pine St. Zip 27828 
Ph (919) 753-3324 Hrs 9-5:30, cl Sun 
Infinite riches in an antiques warehouse. Oriental 
and English furniture, Oriental porcelains galore. 
Wholesale/Retail 


Oregon 





PORTLAND 
Jerry Lamb Interiors & Antiques 
1323 N.W. 23rd Ave. 
Ph (503) 227-6077 
Specialist in Oriental objects of art, antique silver, 
decorative furniture and accessories. Member 
American Society of Interior Designers 


Tennessee 
NASHVILLE 


Evelyn Anderson Galleries 

6043 Hwy 100 Zip 37205 

Specialist in English bow front chests. 18th, 19th 
C. French, English furniture. Listed oil land- 
scapes, portraits, ceramics. 


Texas 


VICTORIA 





Bronze Group by S. R. Bonome 
(Spanish, b. 1901). Cast by F. Barbedienne, 
Paris. 20V2" High, 184" long. 
Greenish Brown Patina. 

From Christy Donoghue of Victoria. 


Christy Donoghue Antiques 

2424 N. Navarro 

Ph (512) 573-7895 

Fine European and Oriental antiques, paintings 
and objets d'art. Oriental rugs. Photos available. 
Dealer will ship anywhere. 


Virginia 
WILLIAMSBURG 


+ 
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Mitsugord Bando Playing the “Foxman”, 
by Utagawa Kunihisa-Jo, 1804. 
From TK Oriental Arts of Williamsburg 


TK Oriental Arts and Antiques 

1784 Jamestown Rd. Zip 23185 

Ph (805) 229-7720 Hrs 11-5, cl Tu 

Oriental wood-block prints, other prints, paint- 
ings, porcelains, jade, ivory and furniture 


Washington 
SEATTLE 


Vintage House Antiques 

19918 Aurora Avenue North 

Ph (206) 542-2049 

A beautiful collection of choice silver, china, art 
glass, wicker and furniture 


Cr —. VR. WR. Ve VR “ G:. 
‘Che SMustrated History ©f 
otrench turmture And SMconitire Arts 


Here is the best way to keep straight And when you are in the San Fran- 
the different periods of French anti- cisco area, see our two shops in 
Saratoga. Our galleries feature rare 


ques. For the first time ever, an easy to 
understand and concise illustrated and beautiful antiques for the dis- 


history. From Gothic times to Art Deco 


copy send $2 (for postage and handl- 
ing) with your name and address to 
Corinthian Studios, P.O. Box 385, 
Saratoga. CA 95070 


Name 


Address 
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criminating collector. The very best in 
We are proud of this brochure and every category. We purchase estates 
would like to share it with you. Foryour world wide 


CORINTHIAN STUDIOS ; 


Open Everyday (408) 867-4630 








Riffemoor Lexington Rd. Zip 40422 * 

Ph (606) 236-6582 Hrs 9-5, Sa 9-1, cl Sun. 
Over 50 years of dealing with 17th, 18th C. En- 
glish and continental furnishings. Direct importa- 
tions. Specializing in country oak and early wal- 
nut. Complete interior design service. 


HOPKINSVILLE 


= 
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Gordon Gace Inc. Main at 14th 

PH (502) 886-3911 Hrs 9-5, Sat 9-1, cl Sun 
For 50 years offering 17th, 18th C. English oak, 
walnut and mahogany furniture, porcelain, silver. 
18th, 19th C. oil paintings. 75 minutes from 
Nashville, 2¥2 hours from Louisville 


LEXINGTON 
The Apple Tree 113 Walton Ave. Zip 40508 
Ph (606) 252-1309 Hrs 10-4, cl Sun 
18th and 19th C. English and American furniture, 
accessories and Oriental rugs. Also in Louisville 
at 117 Wiltshire Ave., (502) 897-9743 


Donald McGurk Inc. Kentucky and Central 
h (606) 253-0137 18th C. English furniture. 
Oriental rugs. Oriental, English porcelains. 


Elizabeth Simpson Antiques 

Avon Farm-Briar Hill Pike - Rt 4 

Ph (606) 299-5690 Hrs 10-5, Sat by appt. 
Direct importer of distinguished English 18th 
century furniture and accessories. 


LOUISVILLE 
Bittners 731 East Main Street 
Ph. (502) 584-6349 
Fine 18th century antiques since 1854. 
Glasscock Interiors, Inc. 4169 Westport Ra. 
Standard Trust Bldg. Zip 40207 
Ph (502) 895-0212 by appointment only. 
Specializing in fine 17th and 18th C. English anti- 
ques, paintings, accessories and Oriental rugs. 


The Sign of the Pine Tree 
159 Chenoweth Lane Zip 40207 
Ph (502) 897-1733 Hrs 10-5, Sat 10-4, cl Sun. 

5 5 A beautiful design studio with 
comfortable room setting to 
brouse. Fine 18th century En- 
glish antique furniture, English 
Sterling, sheffield plate, En- 
glish period porcelains. Com- 
plete interior design service. 
Parking in the rear 


ES Tichenor Company 122 N. Adams St 
Ph (502) 583-6271 Hrs 9-5, cl Sat and Sun 
American, English, European antiques. 


MIDWAY 
D. Lehman & Sons Route US 62 
Ph (606) 846-4513 Hrs 9-5, cl Sun 
18th C. American, English furniture, accessories 


SHELBYVILLE 
Wakefield-Scearce Galleries 
Historic Science Hill Zip 40065 
Ph (502) 633-4382 Hrs 9-5, cl Sun 
oS: In one of the oldest buildings 

in Kentucky, today Science 
Hill houses one of the largest 
collections of fine English 
antique furniture, rare and un- 
Wakefield-Scearce uSual silver and porcelains in 

Galleries the country. Lunch and dinner 












Saratoga, California 


Turn that special occasion into special memories by spending your 

honeymoon or celebrating your anniversary at the Beverly Wilshire 

Hotel’s unique Honeymoon Suite. Candlelit, subtly perfumed with 

incense, exotic, romantic with an authentic flair of the Far East, it’s 

indeed the royal suite. Dine in the intimacy of one of our many 

restaurants. Stroll to the elegant shops, exclusive boutiques and 

prestige art galleries, or enjoy a concert or play. Call or write and let 


us arrange that special occasion. Then relax and enjoy the privacy and - 

personal attention found only at the Beverly Wilshire Hotel. In ere l you spen 

Beverly Hills—the very heart of Los Angeles 9 
your honeymoon ES 


kcal Lonsmiiie, 


Beverly Wilshire Hotel 


9500 Wilshire Boulevard, Beverly Hills, California 90212 (213) 275-4282 
For Immediate Reservations Call: 800-223-6800 or 800-323-7500 
Represented by FRI Grand Luxe Hotels Member of the Preferred Hotels Association 
































DESIGN DIALOGUE 


continued from page 153 


from, an attack of jealousy; and finally, a high and low 
table in white lacquer with tile top and massive, cam- 
bered elephantine legs. Of the dramatic tables, Valentino 
states: ‘I wanted to combine tiles and wood, but not in 
very obvious square shapes. | had a very clear idea of just 
what I wanted.” The realization is striking. 

In the Valentino Pit collection everything can and does 
match. There are appealing sets of stainless-steel flatware 
with painted ceramic handles for every dish design, and 
magnificent handblown Venetian glasses enameled with 





The graceful interchangeability of Valentino’s designs is evident. aBove: 
Flatware with ceramic handles blends with his tableware. sBeLow: 
Handblown Venetian glasses are enameled to match the other pieces. 





the same motifs. There are coordinated bed and table 
linens made by Cantoni Viving. There are printed fabric 
panels that scale up and echo several of the motifs. Even 
the tile insets in tabletops and armrests coordinate. 

The original and versatile collection aims somewhere 
between something for everyone and everything for 
everyone. “When you start to do houses, you make 
mistakes all the time, but now I am beginning to under- 
stand,” the designer explains. “I love to do this, and with 
time I will do much more.” The Valentino Pit collection 
has eliminated the mistakes and pitfalls; it offers a broad 
variety of foolproof design systems. Valentino describes 
them as “fantastic and incredible.” 0 








THE MOVADO 
MUSEUM WAICH 


...an exclusive timepiece 
not available everywhere 


Unparalleled accuracy of the 
Movado name. Superlative de- 
sign selected by The Museum of 
Modern Ar. The ultimate in dis- 
tinction for you, or that very impor- 
tant gift occasion. In 14K gold 
electroplate (tan, burgundy, blue 
dials); or black in 14K solid gold 
only. Personally boxed in luxurious 
suede traveling case for both men 
and women. Order by mail. Amer- 
ican Express, BankAmericard, and 
other major credit cards. 


stdney mobell 


Designer and Creator of Fine Jewelry 
TWO FINE STORES 
144 Post Street, San Francisco, 94108 
(415) 986-4747 
also Fairmont Hotel atop Nob Hill 


Please send the following: 


Quantity Dial Color 
CJ White 
—__.. (JTan [Burgundy [Blue 
in 14K gold electroplate 
(1 Men’s $155 [ Ladies’ $145 


___ Black in 14K Solid gold only 
Men's $295 {J Ladies’ $250 


() | enclose my check or money order 
for $ (add appropriate sales tax). 


C) Charge to my__ credit card: 
Number 





Expiration date 


(NO C.0.D. ORDERS, PLEASE. ALLOW AT 
LEAST 2 WEEKS FOR DELIVERY) 


SEND TO: = 





MONEY BACK GUARANTEE 
IF NOT COMPLETELY SATISFIED! 
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Henredon, 
Baker, 


Heritage, 
Century, 
and other 
leading lines. 


Mallory’s Ltd. is a unique source to 
those searching for an alternative to high 
prices. 







Whether your tastes range from 
, Eighteenth Century to Contemporary 
Coir ae ; : , 
3 5 | you'll find Mallory’s Ltd. offers a collec- 
tion to complement your decor — by the 

5: | | finest names in furnishings. 
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Whether at golf or tennis or skeet or beaching, you'll treasure your 
moments in this world apart. Enjoying gracious amenities, M 
delightful dining and dancing, Sea Island's lush beauty and gentle 
pace. With a marvelous beach club, unspoiled beach, biking and P. O. Box 1150 Jacksonville, N. C. 28540 
horses. And a colony of luxurious homes for lingering stays (919) 353-1828 + Mon. thru Fri. 9 to 5 
Cloister Hotel, Sea Island, Ga. Call 800-841 


ap C ) 
3223 toll-free out-state or 912-638-3611 yu Ssland 
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Lakeridge’s West Lodge: = = 





Lakeridge, only 120 miles north: of midtown. Nene cis iS 
almost surrounded by a 2000-acré State forest. It is a world 


mini-lake, shown here), and more. And it’s all private-for resi 


dents and their guests. 
apart. The charming homes.of this country towntiodse commu- The 2, 3 and 4 bedroom townhouses are priced from the mid 
nity are nestled into the lush trees and foliage. seventies. For more information call toll free at 800-243-537: 
For all-season enjoyment, Lakeridge has a ski area with double or call collect at 203-482-3591. Lakeridge in Torrington, oper 
Chairlift, indoor.and outdoor tennis courts-and swimming pools, daily from 10 to 5. 


riding stables, two magnificent activities centers (one with a A community by George L. Giguere. 


lakeridge in Connecticut. National-Award-Winning Townhouses in the Mountains 
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Sherle Wagner combines the purity of line with the purity of color to create this pedestaled basin. You will recognize 
design ancestry—the ancient Greece of Pericles—in its classic contour and sculptured fluting. Colorfully accented w 
hand painted china fittings available in a wide choice of patterns. 


60 East 57 Street, NewYork SHERLE WAGNER Nv. 10022, Plaza 8-3300 


For Illustrated Catalogue Send $5 to Dept. AD 
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“The Continental Mark V has the highest resale soe « 
value of any car in its class:’** = 
Gilbert Lawrence, former Cadillac owner 





“The Lincoln Versailles gives me the smooth ride 
| want. It was a major factor in my switching.’ 
Carrie Straach, former Cadillac owner 
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; How do they like their new cars? a 
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is = aes oR. “The Lincoln is roomier than Cadillac deVille. yet 
2 a . the mileage rating is virtually the same"* 
Edward McHenry, 
former Cadillac owner 
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“EPA estimates for the Lincoln Continental with 6.6 litre eng 20 m.p.g. hwy,, 40) 
13m.p g. city For Cadillac deVille with 7 Olitreeng 19m.p.g. hwy.,13m.p.g )°- 
city Your actual mileage may vary depending how and where you drive, 
cars condition and optional equipment Cal ratings lower 

**Based on recent national average NADA used car trade-in figures 





JOHN DICKINSON 
SAN FRANCISCO 


pRAWN By \ V/ 


REVISED 


DRAWING NUMBER 





John Dickinson sees furniture as contemporary art. Sculpture to sit on. Conceived for those who think of home as a 
personal art form. And now he’s designed 22 new pieces of uncommon quality for exhibition and sale exclusively at 
Macy’s. The collection is extraordinary: chairs are footed; a lamp is stripped to bare bones; a ruined column stands as 
storage. The John Dickinson exhibition, May Ist - May 30th, 7th floor, Macy's San Francisco. 
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One of the largest 
selections of fine 
quality and 
extraordinary 


ORIENTAL 
RUGS 


in the country 





Direct Import 
Buy, Sell and Trade 
Repairs, Cleaning & 
Appraisal by Experts 


525 N. La Cienega 
Blvd., Los Angeles 


213-637-3175 


LIZ4 Sutter Street, 
San Francisco 


415-885-4530 





_ORIEN  WUNDEL 


An elegant era ae ed 
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Wholesale To The Trade 4 
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English Mahogany Wine Table c-1830 
and English Side Table c-1780 





Oak Camarthan Cupboard c-1770 


ANTIQUES 





nch Pine Alsace Wardrobe c-1800 


250 Broadway 
| Laguna Beach, Calif. 92651 
(714) 497-1791 


6320 Commodore Sloat Drive 
Los Angeles, Calif. 90048 
(213) 931-1091 





! Y Oak Welsh Dresser 
‘Velsh Dresser with cross banding c-1800 (8'4" wide 8’ 1" high) c-1790 
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362 N. COAST HWY. 714/494-4820 | || 
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OF LAGUNA BEACH 





CHOICE XVIII CENTURY FRENCH 
WALNUT SERPENTINE FRONT 
COMMODE 


highlighted by the warm tone of its original finish, 
rich detail of unaltered brasses, and fine execution 
of the serpentine front 

height: 364” width: 4734” depth: 2214" 
FINE FURNITURE 
ACCESSORIES 


ANTIQUES 
OBJETS D’ART 


ESTABLISHED SINCE 1904 
(CLOSED TUESDAYS) 


Lang Studio 





ALL YOUR FAVORITE OLD SHOPS 
IN ONE BEAUTIFUL COMPLEX 
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Enjoy a visit to San Francisco’s Unique Antique 
Gallery . . . With over 50 Showrooms from the 
finest shops in Northern California. 


So today, instead of trying to decide which quality 
shops to visit, why not visit them all at 
HERITAGE PLACE 


Open Daily 10 to 5 and Sunday Noon to 5 
44 Gough Street (between Market & Mission Sts.) 
San Francisco, CA 94103 415/431-6950 


ADMISSION FREE 





























ANTIQUES 


18th & 19th Century 
Furniture and Porcelain 


Marble Fireplaces — Statuary 





One of a set of five mahogany Chippendale chairs. 


980 Broadway, Laguna Beach, CA 92651 
(near the Art Festival Grounds) 
(714) 499-1723 (714) 497-3515 











Oriental Rug Exchange 








If You Treasure @ 
Oriental Rugs 
See Us First. 


Value as well as beauty is an important 
consideration in any rug purchase. Because a 
fine rug grows in value as years pass it serves 

as an investment as it graces the beauty of 

your home. At Oriental Rug Exchange, rugs 
have been our lives for three generations. A deep 
understanding of the beauty and craft of fine 
rug making comes only after years of patient 
watching and listening. We bring this knowI- 
edge to you. Visit our showroom and share with 
us the collection that we have so carefully 
assembled. Fine new and antique rugs from ~ 
Persia, Pakistan, India, China, and Turkey. All 
magnificent treasures to enjoy for a lifetime. 


Courtesy to the trade and to quantity buyers. 
We purchase exceptional rugs and offer expert 
cleaning, restoration and appraisal. Direct 
importers. One of the largest in the West. 
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339 N. LA CIENEGA BOULEVARD LOS ANGELES, CALIFORNIA 90048 TELEPHONE (213) 657-1633 
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WE | Jewelry | YF, 


One of the largest 
and finest collections 
in the world 
magnificently 
displayed 


A FRENCH COUNTRY STORE 
IN JACKSON SQUARE 
704 SANSOME STREET 

SAN FRANCISCO, CA 94111 


(415) 398-8646 310 N. RODEO DR. 


BEVERLY HILLS, CALIF. 276-1839 








RICHARD 
5.C°R HAS 
18" CENTURY 


ANTIQUES ib 
CAR MEL 8YHE-SEA 
§ CALIFORNIA 48 





Grouping of Antique 
Netsuke in Wood, 
Ivory, Bone, Horn 

and Lacquer 


RICHARD S. GORHAM 
ANTIQUES LTD. 
SB P.O. BOX 4378 


MISSION AT SEVENTH 
CARMEL, CALIFORNIA 
93921 
(408) 625-1772 





Member of Art and Antique Dealer's League of America, Inc. 
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Expand your horizons 
where values grow— 


at Hollister Ranch 
30 miles north of Santa Barbara. 


Acquire your own dazzling vista of sea, 
forests and meadows—all within this historic 
14,400 acre Hollister Ranch. Here owners 
are farming, ranching, finding opportunities 
for recreation—hiking, riding, sailing, fishing, 
swimming, surfing. Guarded entry insures 


This view is from Hollister Ranch 
parcel 90, 100 acres, $350,000. 
(Availability of parcels subject to prior with- 


drawal, reservation or sale. Price and terms 
subject to change without notice.) 


privacy. Owners of the 133 ranches in 
Hollister share, in common ownership, 1900 
acres, including the coastal strip along 8% 
miles of secluded shoreline, 3 fully equipped 
beach cabanas and play areas, and over 100 
miles of roads and trails. 


100-acre ranches: $325,000 to CEERI 


ONLY TWELVE ARE LEFT, SO ACT SOON. 
Call or write for our latest newsletter and 


information. Shown only by appointment. 


HOLLISTER RANCH 


P.O. Box 101 J, Gaviota, CA 93107 
Telephone: (805) 968-1532 
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We're the’ Mercedes Benz 
of Mercedes Benz dealers. 


In Beverly Hills, people won't settle for less. 

Our customers are probably the most discriminating consumers in all of 
Southern California. They’re used to the best of everything. So as you might 
expect, they demand a lot from their dealer. 

But at Beverly Hills Ltd., we’ve tailored our operations to make sure 
each of our customers get all the enjoyment and value that’s built into 
their Mercedes Benz. 

We start off with creative ways of enjoying a Mercedes, whether it’s by 
buying or leasing. 

Then to insure trouble-free motoring, we follow up with a meticulous 
service department, staffed with master mechanics who follow the Mercedes 
Benz factory maintenance guidelines to the letter. 

And finally we tie it all together with something that’s a Beverly Hills Ltd. 
exclusive: a courteous, conscientious attitude that ke ‘eps our customer 
relationships lasting as long as our automobiles. 

If you’ve been thinking about buying or leasing a new Mercedes, or if you 










want to get unsurpassed service on the one you already own, give us a try. Sooy 
We’re the “Mercedes Benz” of Mercedes Benz dealers. The people it Our 
neighborhood wouldn’t settle for less. And neither should you. 


Beverly Hills Ltd. 


8833 Wilshire Boulevard (213) 659-2980 


(one block west of Robertson Boulevard) 
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Meadowcraft. What more can you say? 


- Quite a bit more. 

" 2 You can say these 
: are selections from 

our new Deck ’N 
Den group. A dozen 
striking pieces. Con- 
temporary. Skillfully 
designed. Simple 
yet graceful lines. 
Comfortable. 
Sturdy aluminum 
construction. 

You can say it’s 
just one of many 
collections included 
in America’s fin- 
est line of casual 
furniture. 

You can say all 
these things about 
Meadowcraft. You 
can say all these 
things. Because 
they’re true. 


Hi, leadowcraft 


A Harrison Industries Co 





For a look at all that is 
Meadowcraft. write for 

our brochure. Dept. AD 04 
P.O. Box 1357, Birmingham. 
Alabama 35201 





Dramatic Porcelain Accents by Fitz and Floyd 


Mythical dragons— inspired by the ancients— make marvelous dec 
orative pieces for today’s discerning collectors. Large dragon, 10” x 
7” x 834!" $67. Small dragon, 1012” x 3” x 512! $30. Also available: 
Flying Stork Canton Jar in handpainted porcelain, to grace an en 
trance hall or serve as a distinctive lamp base, 86” in diameter, 12” 
in height, $134.50. Satisfaction guaranteed. Please use Reader 
Service Page or coupon below. 


ARCHITECTURAL DIGEST 


c/o Wilshire Marketing, Department A348 
8460 Higuera Street, Culver City, California 90230 


Please send me the item(s) indicated below in the quantities specified. Prices include 








1978 EXCALIBUR SS 


This elegant handcrafted masterpiece combines the design and authentic 
character of the famous Mercedes Benz SS Series cars of the 1927 era 
with the proven technology of the General Motors 454 Engine, 4 wheel 
power disc brakes, 4 wheel independent suspension, automatic trans- 
mission,sand power steering. Every luxury option available on a fine 
motorcar is standard equipment on the Excalibur, including air, stereo, 
removable hardtop and convertible top and radial tires. Two distinctive 
models — PHAETON (Four-Place) and ROADSTER (Two-Place). 


Leases available, call or write for information today! 


| 


CD EXCALIBUR MOTORCARS LTD. 


3200 Skokie Valley Rd. (Box AD) 
Highland Park, Ill. 60035 
(A suburb of Chicago, Illinois) 
Telephone (312) 433-4400 


“Prices and Specifications Subject to Change Without Notice 





postage, handling and insurance. 

_____ #40237 Large Dragon, $67. 

—___ #40238 Small Dragon, $30. 

——_ #40239 Flying Stork Canton Jar, $134.50. 

Enclosed is my check payable to Wilshire Marketing for $ 


(California residents add 6% sales tax.) 
Or charge my (O BankAmericard/Visa (©) Master Charge UO) American Express 
Please give all digits of account numbers in boxes below. 


Wiiaeie ah The Ey 




















Expiration Date________ Interbank Number] _ | |_| _}(Master Charge only) 
Signature 

(if charging) 
Name 
Address : a eee 
City State A 34= Fine ee eee 
Offer good in U.S.A. only. Please allow six weeks for shipment. Offer expires 


August 1978. 








INTERNATIONAL ART MARKET 


The Million Dollar Tureens 
By Howard L. Katzander 


THERE HAS ALWAyYs been an air of the 
fabulous about the Kingston tureens. 
They were commissioned by Evelyn 
Pierrepont, Duke of Kingston-upon- 
Hull, Marquess of Dorchester, Earl of 
Kingston-upon-Hull, Viscount New- 
ark, Baron Pierrepont of Holme 
Pierrepont, Knight of the Garter, Lord 
of the Bedchamber, Bearer of St. Ed- 
ward’s Staff at the Coronation of 
George III—the titles and honors flow 
like a drumroll, from the pages of 
Debrett’s Peerage. His widow, a flaming 
eighteenth-century scandal, was tried 
by the House of Lords and found 
guilty of bigamy. But the Lords, in 
their peerless wisdom, having upheld 
the righteousness of the suit brought 
by Kingston’s nephews to wrest his 
wealth from the hands of his widow, 
also affirmed the will, which left her 
his fortune, including the tureens. 

The tureens, with an even more 
flamboyant centerpiece, were de- 
signed circa 1734-36 by Juste-Auréle 
Meissonier, peerless master of the 
Rococo. He was dessinateur de la chambre 
et du cabinet du roi Louis XV. The Court 
kept him busy designing its elaborate 
festivities, which may explain why 
none of the six pieces involved here— 
covers, tureens and stands—bears his 
hallmark. But each piece has his signa- 
ture clearly etched into it. 

Only two other pieces of his design 
are known to have survived the vicissi- 
tudes of time—a gold and lapis lazuli 
snuffbox, sold at Christie’s in London 
in 1974 as part of the Ortiz-Patino 
collection, for $215,000, and a silver 
candelabrum, now in the Musée des 
arts decoratifs, in Paris. 

Most of the fine gold and silver 
pieces produced by French designers 
in the eighteenth century disappeared 
in the riotous aftermath of the revolu- 
tion. What has survived are mainly 
pieces that were in foreign hands, 
which accounts for their great rarity 
and for the esteem in which they have 
always been held by the marketplace. 
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Photograph by A.C. Cooper Lia. 





Until the tureens were sold at 
Christie’s in Geneva, in November, 
1977, the record for silver—or indeed 
for any work of art other than a great 
painting—was $750,000. That was the 
price paid at another Christie’s sale in 
Geneva for a pair of silver jardinieres, 
the work of Thomas Germain, a con- 
temporary of Meissonier. Two or three 


continued on page 164 


The Kingston Tureens were created by Juste- 
Auréle Meissonier, silversmith, designer, 
painter, sculptor and architect. Each tureen—35 
cm. long—rests on a stand of asymmetrical form— 
45 cm. long. The pair of Louis XV silver tureens 
and stands sold for $1,100,000 at Christie’s 
in Geneva. tor: A view of shell-shaped Tureen 
No. 2, its cover and stand. asove tert: The cover 
of Tureen No. 2 is decorated with models of duck, 
crab, fish, oyster, and snail. The finial is formed 
as an artichoke within sprays of foliage. ABOVE 
rIGHT: Cast bunches of celery and chased cabbage 
leaves decorate the underside of each tureen. 
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PRICE 
« OVER 600 WINES KEPOMMENDED: FOR QUALITY AND 
109 ENJOYABLE WINFS THAT COST ABOUT $4 


<I 


| 
\ 












By the authors of 
The Joysof Wine ts 
* CLIFTON PADIM) N 
} SAM AARON 
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EDITORS’ CHOICE 


Elevate Fine Living to a Creative Art With Outstanding Books— Selected Exclusively for Architectural Digest Readers 


(A.) The Kitchen Book; Terence Conran. Everything you need to turn 
your kitchen into a superkitchen. Thousands of design and style ideas, 
architects discussions of planning and decorating; listings of major 
kitchen suppliers. 352 pages, 500 photographs. 10” x 10” $30. (30076) 
(B.) Interior Architecture and Decoration; Alain Demachy. A thorough 
guide to personalizing your own living space by an internationally 
renowned designer. Covers everything you need for creating an ideal 
ambience in your home —floor plans, function of rooms, style and 
decoration with a section on collecting and living with antiques. 178 
photos. 45 in color, plus drawings. $27.50. (30007) 


(C.) Beeton’s Book of Household Management; Isabella Beeton. A 
charming first-edition facsimile of the classic guide to Victorian manners, 
customs and cuisine. First published in 186], its many recipes and reve- 
lations on health, cleanliness and psychology still have a wide appeal 
today. With original drawings. $15. (30077) 

(D.) The First Complete Home Decorating Catalogue; José Wilson and 
Arthur Leaman. Discover the convenient world of armchair shopping 
with a treasury of 1,001 mail order sources for accessories, furnishings, col- 
lectables and many other hard-to-find items. Order everything you need 
to decorate and personalize your environment without leaving home. 450 
photographs. 812" x 11” $10. (30047) 


(E.) Wine Buyers Guide; Clifton Fadiman and Sam Aaron. The authors 
of the Joys of Wine examine every significant American vineyard and 
the important vine-growing districts of France, Germany, Spain and 
Portugal. Contains over 600 wine recommendations plus valuable 
information on selecting, storing and serving wine. Included are price 
lists, vintage charts, maps of the wine regions and James Beard’s food 
and wine combinations. 133 full-color illustrations. 168 pages, 9” x 111" 
$15. (30092) 


(F.) Textile Collections of the World; Edited by Cecil Lubell. The open- 
ing volumes of a comprehensive descriptive survey of significant textile 
collections in museums around the world—illustrated with photos, 
many in full color. Invaluable for designers, decorators, collectors, manu- 
facturers, craftsmen, and students. Each volume 8!2"x 11” Vol. 1: United 
States and Canada. 336 pages, over 400 photos. $30. (30080). Vol. 2: 
United Kingdom and Ireland. 240 pages, over 300 photos. $25. (30081) 


(G.) Collecting Chinese Export Porcelain; Elinor Gordon. An indispens- 
able guide to one of today’s most sought-after collectables—fine export 
porcelain —by a leading collector and art dealer. Captures the romance 
and beauty of the delicate pieces made in China specifically for Euro- 
pean and American markets from the 16th century until well into the 
19th. With 170 black and white and 20 color illustrations. 160 pages. 
814" x 1014"$14.95. (30093) 

(H.) Treasury of American Antiques. A Pictorial Survey of Popular Folk 
Arts and Crafts; Clarence P. Hornung. An authoritative and visually 
dazzling photo-and-text portrait of early American craft traditions— from 
the frontier functionalism of household objects to the skilled artistry of 
ornamental showpieces. Complete with the story of the American eagle, 
cigarstore Indians, ship figureheads, grandfather clocks and more. 450 
full-color illustrations. 176 pages, 878” x 1134" $17.50. (30091) 

Please use the coupon below, or the Reader Service page in this issue. 


Wilshire Marketing Corp. 
Dept. AA48 
8460 Higuera Street, Culver City, CA 90230 


Please send me the book(s) indicated below. If 1 am not satisfied, | may 
return the book(s) within 10 days for prompt refund. 





BOUND ie ee ewe eG fe ese 39091] = 

ON pence eee SIR 80092 

SUU TOS a 30081 30093 

Please add $1.00 per book for postage and handling. California residents add 6% sales tax 


Enclosed is my check for $ 


Or charge my. BankAmericard/ Visa Master Charge American Express 


Please give all digits of account numbers in boxes below. 


Expiration Date__________ Interbank Number Bate (Master Charge only) 


Signature 











(IF CHARGING) 








Name eg Se 
(PLEASE PRINT) 

Address See 2 

City. State ee PAG ssc en eee 





Offer good in U.S.A. only, Allow six weeks for shipment 
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At The Hitchcock Chair Company's newest store « 
Historic Murray Hilf Square, 


Also Wilton CT and Water Mill Village LI. Catalog: $3 to Hitchcock, Riverton CT 06065 
L. HITCHCOCK. HITCHCOCK S-VILLE. COWU. WARRAUTE Dow 














He called the Buffalo, calmed the waters and healed the sick Beaverhead, 
a dealer in magical spells, the Medicine Man of the Blackfeet, captured in 
porcelain by the artists of Cybis 

Tribes with names like drum beats are all celebrated in the world of 
Cybis Sculptures. A world where the Buffalo has not vanished, signal fires 
still burn, flowers and children bloom forever. Enter our world and find 
your own maak 


Current 96 page Cybis catalog...send $8.75, 65 Norman Ave., AB, Trenton, NJ 08618 








ART MARKET 


continued from page 162 


other pieces of French silver have 
reached prices of half a million, but 
then there is a great gap down to more 
conventional pieces and prices. 

At those levels, the market for silver 
is moving up, says Kevin Tierney, silver 
expert for Sotheby Parke Bernet. He 
reports: ‘English silver, apart from Vic- 
torian and Edwardian pieces, has been 
in the doldrums for five or six years. 
Victorian silver has gone up, as interest 
in the nineteenth century has in- 
creased. We keep pushing our presale 
estimates up and still find them low. An 
Edwardian ewer and basin that we 
estimated at $3,500-$4,000 brought 
$9,250 at our December 1977 sale. 

“Now it looks as though Georgian 
and Queen Anne may be beginning to 
move up. Our last sale was marked by 
spirited bidding for Georgian pieces 
that had been getting very little atten- 
tion from collectors.” 

In the December sale a set of six 


George II table candlesticks by Simon” 


Jouet, London 1749, went for $5,000, 


still a bargain price for six matched 


pieces. Twelve George II silver dinner 
plates by Edward Wakelin, London 
1759, brought $5,000—just over $400 
each. When one considers that a con- 
temporary, richly decorated porcelain 
plate at Tiffany’s can cost as much as 
$200, that too seems a bargain. 

For the sale of the Kingston tureens, 
Christie’s prepared a case-bound cata- 
logue—already a collector’s item— 
richly illustrated with photographs and 
reproductions of the marks on each 
piece. The sale started with a bid of 
1,000,000 Swiss francs, and three bid- 
ders, two representing private collec- 
tors, and the third, the Cleveland 
Museum of Art, ran the price up to 
$1,100,000, the museum’s winning bid. 

It is interesting to speculate on the 
relative value of the tureens today, and 
in 1909, when Jacques Seligmann, the 
great art dealer, bought them. At that 
time, the gold franc, equivalent to 20 
silver francs worth 20 cents each, had a 
value in U.S. currency of $4. Selig- 
mann’s 176,000 francs were worth 
$704,000. Gerald Reitlinger, the British 
historian of the art market, sets a six 

continued on page 166 
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he bronze figures —a famed original. The rug— 

“Sarapi”—a masterful copy of an exquisite 
original designed over 200 years ago in Heriz, Persia— 
the then carpet center of the world. 


Now, old world artisans in Mirzapur, India, painstakingly 

reproduce this classic, in 100% wool, in all popular sizes. 
No two exactly alike—the virtue of unhurried hand 
looming and hand knotting. For details, write. 


From Schumacher—the source for fine fabrics, y Ss Sains et! e 
carpets, rugs and wallcoverings. — deka =), SES) SS) | a) 
G | H U MAG H E R Hindu god Siva and his consort Pariah. 
939 Third Avenue, New York, New York 10022 Southern India, late 12th century bronze, 


From the collection of Lawrence R. Phillips 
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from the pacific collection 
Designer Dorothy Blowers has designed a beautifully contemporary 
living group that’s so versatile it can fit with any style you choose. 
Now. Or later. But while you may change 
your surroundings, you need never change this timeless, classic design. 
Because at Pacific, our furniture has a future. 
the pacific collection is available to the trade at the following showrooms: 
The Pacific -Condi Focus - Los Angeles, San Francisco, Seattle, Chicago 
Jules Seltzer & Assoc. - Los Angeles; Martin and Wright - Dallas; 
Theodores . Washington, D.C.; ‘Shera Galleries . Grand Rapids, Michigan; 
39 East - Miami; Philip Daniel - New York City; 
Factory - Pacific Furniture Mfg. Co. - 
P.O. Drawer 12, Compton, Ca. 90224 - (243) 658-5500 


the pacific:condi focus 
our furniture has a future 
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continued from page 164 


This German silver-gilt ewer and twelve-lobed 
basin sold for an impressive $24,500 at 
Sotheby’s, in December, 1977. Below the spout 
of the helmet-shaped ewer is a Baroque car- 
touche with a female mask in the center. The ewer 
is 11%" high; the diameter of the basin is 24%”. 


A set of George II silver table candlesticks was 
created by Simon Jouet in London in 1749. Each 
candlestick is 8%” high. The set sold for $5,000. 


A 47-piece set of Victorian silver-gilt dessert flat- 
ware that sold for $3,100 at Sotheby’s. Made in Lon- 
don, between 1844 and 1848, the knives and forks 
have richly contrasting, striated agate handles. 


The silver dinner plate on the left is one of 
a set of twelve plates made by Edward Wakelin 
in London. On the right is one of a matching set 
of twelve silver soup plates. Each plate has a 
diameter of 914’. The sets sold for $5,000 each. 




















Edwardian Renaissance-style silver ewer and 
basin, made by S. Garrard in London in 1904, 
sold for $9,250. above: The ewer, which features 
a double-tailed Triton growing out of a mask 
underneath the spout, is 23” high. BeLow: Six 
river-gods decorate the basin, 27” in diameter. 
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The gentle glow of this handsome oil lamp 
radiates warmth and hospitality. Created in handblown glass 
by noted California designer Jon Wolfard, it adds 
a gracious touch to entertaining in any setting. 

When filled with a quality lamp oil, this patented lamp is odorless. 
ito one ratio for currency of the pe- Or you may prefer a softly scented oil, either clear or in color. 
| riod in terms of money today. Multi- Available in three sizes, this graceful lamp makes an ideal gift. 

|) plying the price paid by Seligmann by Should you not be delighted with your purchase, 
| six, you arrive at the enormous sum of you may return it within ten days for a refund. 


| $4,224,000—the relative value today of Please allow three weeks for delivery. 
| 176,000 gold francs in 1909. 

' But the last word in the importance 
| of the tureens is not their value in 
money. Sherman Lee, director of the 
| Cleveland Museum of Art, puts it this 
| way: “They are not just pieces of silver. 
| They are key monuments in the his- 





Nelanck&Co. 


260 East Todd Road ¢ Santa Rosa, California 95401 





tory of art, the very heart and soul of Please send me: Soe residents please add ee 
: i 15-inchlamps@ $39 “““°'® 

the rococo. I cannot imagine any work number Prices include surface delivery. 

Ty 


12-inchlamps @ $29 By air add $2 per lamp $ 
9-inchlamps @ $25 Enclosed is my check or money 


of art of such importance from the 
time of Cellini to the present. They are 





number 








of the very nature of the rococo, the arte order for $ 
finest examples remaining of the true Negies eet 
genius of Meissonier.” 0 Street 





Citu . State Zip 





7 bd n 
You | worshi There is a certain reverence one feels from spinach green jade. Our altar vase supports 
our Ching Dynest} statement. When you consider its 15 in. height, the impact almost humbles the ego. 


Even the nine ring chain, for example, has a certain devine quality. Equally astonish- 
ing are the two relief carvings of the hollowed dragon. Don't be misled. Our vase 
te or vese may not stimulate a religious experience. However you might, on occasion, be compelled to 
eee worship it! Once part of The Weinberg Collection, it awaits your respectful eye in San Francisco. 
Sa RON 
in the Fairmont Hotel 


. 950 Mason Street 


San Francisco, California 94108 
415/391-3440 


Ashkenazie & Co. 
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Henredon is available in the West 
at these fine dealers: 


Living Reflections © ARIZONA COLORADO 
of a Golden Age Mehagian’s Furniture Galleries = Davis & Shaw-Denver 
: Phoenix, Scottsdale 
To achieve the quality and richness of 
the finest in furniture, Henredon—in OREGON 
this instance—reaches back to another SOUTHERN CALIFORNIA 
time, oe aa lang reflec- J.H. Biggar 
tions of a golden age. At these stores, . 
you'll always find the best of Henredon, Pasadena, Pomona, Santa Ana 
and more of it than in any other stores 
in the west, not to mention the expert 


services (at no extra cost) of their NORTHERN CALIFORNIA UTAH 


interior design studio staffs. Stone Pierce-Berkeley Dinwoodey’s-Salt Lake City 


Paul Schatz-Portland 
Fergusons-Lake Oswego 
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FOR THE FINEST YOU CAN FIND AT ANY PRICE 
Ask about Sallée’s 
ALL-WOOL @ COMPLETELY-CUSTOM CARPET 


Imagine being able to have the exact color you want. . . loomed the 
exact size you need . .. and in the texture you prefer with the pile height 
loomed to meet your budget. . . all this PLUS special borders or designs 

you wish incorporated into the loomed carpet. 
This is not IMAGINATION. .. it is SALLEE. 


Ask your interior designer to bring you to the showroom and see the 
color wall and the many exciting ideas that make Sallee so special. 


For interesting brochure, call or write 





english cherrywood side table c-1780 





hideaway house antiques 


145 north robertson boulevard on ae 
7 Pn es 2 i ee r ‘ 9) A 4 ts Z1¢ 
fess) ange les, california see Te) (215) 276-4519 361 N. ROBERTSON BLVD. LOS ANGELES 90039 (213) 272-4361 














You might 
come in for 
this chair 

and end up 
with wallpaper 


The beginning of a happy ending. 








To say we have simply, 
the most beautiful furniture 
in the world is an 

understatement. 

We also have our exclusively 

designed fabrics, wall and 
floor coverings Daler 

Allin one space designed to ete a 

give you more room for eae 

your ideas. See our collector's eae ‘ 

collection. Now on exhibition Zggp\eammmcn st) tk 

at the Pacific Design Center. Seo “8 Sa pile 

Suite 500. % Sa ae Xan 
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Through designers, architects and fine stores. 
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Jay Steffy 
Cub Ti La os designer 
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Billy Gaylo 
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Michael preltie|t-L 
producer actor 
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Gladys Belzer 
reknowned gran 
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Allan Carr 
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RESTORATION 
PROCESS 


Restoring and creating stained glass is a 
fragile art that requires the mastering of 
skills over 700 years old. And having the 
imagination to perform them. Three genera- 
tions of training has given Reflection Studios 
the expertise necessary to blend these skills 
into restoring or creating a masterpiece 
such as the Olympic Club domes in San 
Francisco. Let us put our imagination, skill 
and experience 


Oe Tt 


KEFLECTION STUDIOS 


44 SIMMS * SAN RAFAEL, CA 94901 * (415) 457-5090 


LIC #34142 








Direct your creative abilities into 
a fulfilling and financially rewarding 
career as an interior desiana 

2K 
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We conduct short-term courses 
for women and men with a desire 
to improve their decorating skills. 
And an Associate in Arts degree 
for the career minded. 





Learn from professional designers 
everything necessary for a 
comprehensive and working 
understanding of interior designing. 
We teach more than concept and 
theory. 


Our flexible career-one program 
a allows you to begin ; 
=.) immediately. ee ES Rl 

(: IDG: ee 
Les” INTERIOR DESIGNERS GUILD 


Contact one of our Southern California branches: 


BEVERLY HILLS 116N. Robertson Blvd. Suite 507 (213) 652-7750 
SHERMAN OAKS. 14724 Ventura Blvd. Suite 612 (213) 981-2882 
LA HABRA 1040 E. Whittier Blvd. (213) 694-1086 
NEWPORT BEACH 200 Newport Center Dr. Suite 200 (714) 640-0500 
SAN DIEGO 10951 Sorrento Valley Rd. Suite 1g (714) 455-0626 
TORRANCE 23823 Hawthorne Blvd. (213) 373-8794 












“The Morning Glory’’ 
Museum of Fine Arts,Boston = 
Bequest of William Sturgis 
Bigelow, 111. 38 ~ Regina Soria 


Signed: Emile Aubry 
49 cm. x 64 em. 






Signed: Louis C. Tiffany 
Size 29 1/2 em. x 32 1/2 cm. 


UNITE 


ee 


RTIQUES | 


224. N. CANON DR, BEVERLY HILLS 90210 
213/550-8729 












“Women by the Sea’ 
Signed: Numa Gillet 
39 em. x 55 em. 





Ze ELROD ASSOCIA! 


7on Drive Palm Springs, California 








HAROLD BRODERICK, A.S.1.D. 
STEPHEN CHASE 

TRACY THORNTON, A:S.1.D. 
PHOTOGRAPHY BY ARTHUR COLEMAN 








A Soft Touch 
From Peru 





Plush and luxurious 100% alpaca furs in deep, rich 
browns and whites. Each is unique. A warm feeling for 
your floor, bed or anywhere. 


The 4’x6’ fur is available with pictorial or geometric 
design — $299.00. Specify whether vertical or hori- 
zontal pattern desired. All circular furs, 29” diameter, 
include llama design — $129.00 


Satisfaction guaranteed. Allow 30 day delivery. Shipped prepaid. 
Texas residents add 5% sales tax. Mastercharge or Visa accepted. 


ANDRE: And YVETTE: 


Fine Antiques - Restoration by Craftsmen 


Send check or money order to: ine 





Luho 


p.0. box 5842-0, dallas, texas 75222 646 N. Robertson Blvd. West Hollywood, California 90069 
(214) 241-4999 | re) 2-3] 9 5 








Old World 
Antiques 

as well as 
contemporary 
pieces. Inquire About Our 


Interior Design 
See Our Collection Of Quality Service. 
Pieces On Display At Roger's 
Gardens - San Joaquin Rd. at TCR) | BANKAMERICARD 


EO aL 


MacArthur Blvd., Newport Beach 


| 2065 Charle St., Costa Mesa, CA (714) 645-8060 
' (1 block west of Harbor between Hamilton & Bernard) 
Open 10-5 Tues-Sat Closed Sun & Mon 
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This stays in your estate. 
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This goes for taxes 


Let us pay your taxes. 


Protecting your estate against death costs and 
taxes is a necessary step in your lifetime. And the 
time to take that step is right now. Let us help. 

We're Barry Kaye Associates. We sell a unique 
product. Life insurance. 

With a relatively small premium payment each 
year, you can create and maintain thousands of 
dollars in death benefits for your heirs. Benefits 
that provide liquidity so that valuable real estate, 
art objects, securities or even your business may 
be kept intact. And, so that your heirs will not 


be pressed into forced sales of your assets fo pay 
estate taxes and probate costs. 

Our estate specialists, working closely with 
your other professional advisors, will develop an 
approach for you. You can be sure that you'll 
get highly personalized solutions for your cash 
liquidity needs. Don't wait. Call us today for 
an appointment. 

SEE YOUR ATTORNEY NOW. Your estate must 
be reviewed to conform to the 1976 Reform Act 
which includes estate and gift tax changes. 


Specialists in Estate Analysis, Employee Benefits and Communications, Pension and 
Profit-Sharing Plans, Insured Charitable Endowments, Business Life, Health and Group Insurance. 


BARRY KAYE ASSOCIATES 


One Century Plaza—2029 Century Park East, Century City, Los Angeles, California 90067 + (213) 879-5050 or (213) 277-9374 
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STATE MUTUAL OF AMERICA 


Opportunities Available for Professional Sales Careers 


These Bronze Cambodian Guarding Lions are late 19th century and courtesy of a private collector 
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We moved £40 million worth 
of antiques for dealers before we 
dared to move anyones house. 





For six years the Michael Davis some of our clients should ask us to move 
Company has been shipping antiques their homes for them as well. 
around the world. So in the last year or so we’ ve 

Our clients are the mostdemanding shipped for Lauren Bacall, Christopher Lee, 
and fastidious of international dealers. Peter Shaffer, and several British Peers. As 


We've moved everything from old __ well as an increasing number of diplomats 
masters valued at over £40,000 toLondon _ taking up new posts. 





telephone boxes bought from the G.P.O. So if you have the problem of how 
for £40. And we've frequently moved to ship the precious things that make up: 
individual container I'd like to know all about the Michael Davis beds home ag could 
shipments worth more ! shipping service. find it very worthwhile 
than $250,000. Name calling us. 

But of course | Address After all, 
the bulk of the items working for all those 
we ship are fine ea eee chal ee aia fussy antique dealers 
furniture. So it was [1 Private Collector CJ Household Removal has given us a lot of 
only natural that a AD-W4 | practice. 








Specialist Packers and Shippers of Antiques 
and International Household Removers. 


Michael Davis Shipping Inc. 4725 Alla Road, Marina del Rey, Ca. 90291 
Telephone (213) 822-5046 
or Michael Davis Shipping Limited, 111, Mortlake Road, Kew, Richmond, 
Surrey, TW9 4AU, England. 
Telephone (01) 876-0434 (day) (01) 878-3377 (night) 




















PASHGIAN BROS. 
ORIENTAL RUGS 


OL WL California 
Toe 


Sales, Purchases, Superb Repair, Consignment 
993 East Colorado Blvd., Pasadena 91103 
(213) 681-9253 » 796-7888 


ie. 


This exquisite handblown and 
handpainted goblet reflects the delicate 
colors of one of Nature's dramatic 
creations, the lovely Marguerite. 

A beautiful addition to your table, for 
wine or water. 7%" high. $24. 

Imported from Italy. 


Satisfaction guaranteed. Price includes 
postage, handling and insurance. 


(please print) 


THE ALLORA COLLECTION 
P.O. Box 790, Newport, R.!. 02840 
(or call collect at 401/421-9802) 


world’s thinnest, 
most elegant 


LCD timepiece 


. only $40 


LeMARQUIS 


We sold out each time we advertised LeMarquis. We now 
have more in stock, but quantities are limited so order 
today. LeMarquis incorporates all the latest developments 
in space-age technology. Check these features: 


e World's Thinnest LCD digital watch — thinner than 
most conventional watches — only 6 mm thin. 


e Classic Styling — the look of elegance that will last 
a lifetime. 


e Practical — see the time all the time, displays the 
time, month, date, and seconds in an ‘always visible’ 
LCD digital readout. 


e Solid State Microelectronics — no moving parts to 
wear out. One easy to buy battery lasts approximately 
a year. 


e Night Viewing — a push of a button illuminates 
the display. 


e Quartz Crystal Design — allows +3 minutes per 
year accuracy. 


AVAILABLE EXCLUSIVELY BY MAIL 

Order today for immediate delivery. LeMarquis comes with 
a gift box at no extra charge. Available only in gold tone 
with imported lizard skin band at $40. If you would 
prefer a beautiful gold mesh bracelet instead of a lizard 
band, add $10.00. 


CREDIT CARD BUYERS: TO ORDER CALL 
TOLL-FREE 24 HOURS A DAY 


(800) 654-339) 


TO ORDER IN CALIFORNIA, 
CALL COLLECT (714) 540-4444 


DWS marketing international 

17875 Sky Park North, Suite G, Irvine, California 92714 
Call our toll-free number or send your personal check, money order 
or credit card information to us. We accept B/A, VISA, M/C, AM 
EX. Add $1.75 for insured shipping and handling. California 


addresses add 6% sales tax 


“If within 30 days you are met 100% delighted with your |B 
3 Spay you may ae it to us and receive a bade? 











orjikian ‘Rugs 


50 East 58th Street, New York, N.Y. 10022 212/ PLaza 3-8695 





CeO WUC mol am mee ica 
MCs Ce ee 


ACES WEST 


os Angeles Home Furnishings Mart-Space 426 


933 S. Broadway, Los Angeles, Ca. 90007 


mepresentatives in Major U.S. Cities 


Pair of 19th Century Yewwood Windsors. 


Constance H. Hurst Antiques 


Country English Furniture 
Porcelains — Accessories 


11922 San Vicente Blvd., Los Angeles, Calif. 90049 
(213) 826-4579 (Brentwood) 








Constructed 
from Solid 


Handles 
are solid 
brass and 
are hand 

finished 


Resembles a European antique. Each corner 
features decorated pilasters. Top drawer 
leather lined. Two lower drawers are legal file 
size with finest steel suspension. 


CLASSIC DECORATIONS 


Classic) Decorations A Division of Zerco Manufacturing Company 


500-AD North Main Springfield, Mo. 65805 
Telephone - 417 869-1609 
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‘the same as those owned byQueen : 
- Victoria, John Rockefeller, Sr. ~ 


‘Garfield. Our 





THE WORLD'S 
LARGEST COLLECTION 
OF MUSEUM 
QUALITY ANTIQUES 


The finest collection of rare antique furniture 
since William Randolph Hearst furnished San 
Simeon is now in Los Angeles. 

It has taken more than two years for 
antique authority and collector Mark Slotkin 
to assemble this collection. Every piece is not 
only available for sale but can be leased on 
a short or long term at a fraction of full value. 

The collection specialty is antique office 
furniture. The rare Wooton desk shown is 


and President James 


Wooton collec- 
tion is the 
largest ever 
assembled. In 
the recent 
Smithsonian 
Wooton book, 
“The King of 
Desks,” the 
author surmises | 
no examples 
of the special 


’ mM ‘ on 4 
Wooton’s Patent Secretary Circa 1877 \ 


‘+ From an old London advertisement |! 










ladies’ model exist today. We have two of them. 
We have hundreds of other fine desks: 
English partners, roll-tops, secretaries; all 
superior examples of their type. Of course, we 
have everything to accompany them...con- 
ference tables, sideboards, leather couches... 
all the things you might desire for a complete, 
coordinated office environment. Plus a few 
things you might not have thought of...an- 
tique slot machines, mechanical music 

« players, unusual clocks. Whether 
= youre looking for your home or 
office, our selection 

of antique furni- 
ture is unequalled. 
You can see this 
r five million 
He dollar collection 
at our new 
Melrose gallery 
showroom and 
# in our downtown 
warehouse. 
Please come in 
and see for 
yourself. 


Confusion Avoided. Vexation Spared” 


IS NOW AVAILABLE FOR 
SALE OR LEASE. 


WOQUA | 


8483 Melrose Avenue, Los Angeles, California 90069. (213) 658-6394 
Open 7 Days a Week ® Monday-Friday 10-6 © Saturday & Sunday 12-6 











4’ x 8’ Silk Tapestry - Cranes & Pines 


Cae Wana 


Fine Chinese Carpets 


1737 Union Street * San Francisco, California 94123 * (415) 775-3231 


Audrey M. Borland I.P.D. 


udrey M. ‘Borlan 
AYiTfeleky 


626 El Camino Real 
San Carlos, California 94070 


POMEL en ee, 
CUR ceric 


Distinguished Interior Design 
Showing Fine Furnishing, 
Accessories, Gifts & Decor. 


Ceramic Bronze 


A 


SHOWROOMS: 527 W. 7th St. Rm. 1301-2, Los Angeles 
1355 Market St. Rm. 796, San Francisco 
Dallas 


/ eon a 
/ 
Imported Antique | Y INTERNATIONAL 628-2799 
; ; ( ceZ IMPORTS, INC 
Reproductions ‘ - 


622-1921 
Chandeliers 527 WEST 7TH STREET / 
< bor 

Porcelain Os py 


4 9 
& Ceramics <NGELES, CarjpoRN Wholesale only 





Eighteen karat gold and platinum 
hand made earrings with 
diamonds to your specification. 





PHILIP MONROE 
JEWELER 


Registered Jeweler, Certified Gemologist 
American Gem Society 


527 Pine Street Seattle 624-1531 
© Philip Monroe, design 






Select English & French 
Antique Furniture & Accessories 

















2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 
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In the Porcelain Gardens of Cybis. . 


Always the stir of summer 
Follows the pulse of spring; 
PNW Motem Al melee) 
Always a bird will sing! 


One of nature’s shyest and most ethereal 
ORME Cmte eee Cmte lo 
state bird of Vermont. Cybis artists 

portray a pair of Hermit Thrushes perched 
above a vine of cranberry cotoneaster. 

An issue of 250 porcelain sculptures from 
the Cybis Birds & Flowers Collection. 
Measures 15% inches high by 9 inches long 
yee lies yi ralaa) ee | FO Subject to prior sale. 


Smeal. 
PAVILION 


South Coast Plaza, Costa Mesa, CA 92627 
Phone (714) 540-2627 














FIRESCREENS for your fireside living . . . 
Show your distinctive flair for classic 
ES Cm CRUST 
Here, you can discover the wide variety 

of custom firescreens ... in which luxury, 
TUE eae) 


Custom firescreens are available in your 
ROME) RSPR Le 


ST a) 
PC 


these exquisite 
tHe 


We are a complete fireplace equipment specialty shop with 
everything for a beautiful and practical fireplace... Glowing 
Cae ee ee ae SC SD 
LO aS ee OR Cae) ml 


Visa « BankAmericard * Master Charge 


SR MO Fiteplaces Place 


TAYREL riepcace Fixtures 


1443 Lincoln Blvd., Santa Monica (S.M. Fwy. to 
Ue a mH Phone 394-1441 


Open Daily 9 to 5:30, Mon. & Fri. to 9, Sun. 12-5. 








Bustamante 


ANTIQUES 
Show and Sale 


April 13. 14. 15, 16 


All things rare and wonderful... 
the world’s most wanted antiques 
in Southern California’s largest, 


most prestigious antiques show. 


PASADENA CENTER 


300 East Green Street 1-10 pm-Sun 1-6 


Collection 
Blue and White 
Oriental Porcelain 


DAC SI ANTIQUES 


8428 Melrose Place ® Studio A 
Los aU California 90069 ¢ 653-3899 











Richard J. Neutra’s architectural legacy to Southern California is totally embodied in 
this pristine masterwork—probably the most famous desert house in the world. Neutra 
tempered flint-hard modernism with inspired romanticism, seemingly pushing the 
physical borders of the site into blue haze infinity. At Bob Crane & Associates, our 
selling territory includes many houses of this quality. Our area includes the Los Feliz 
District to Beverly Hills, including the Hollywood Hills and the South Valley. Along with 
the legendary homes, we also merchandise those of every size and style with the 


same attention to detail and presentation as if they, 
M too, were famous. Such single-minded devotion to 
achieving top dollar for our clients has made us a 
JMIRAGE leader in our field. Isn't that the kind of reputation you 
want when you sell your home? Please call us. 























From Cottages and Condominiums to Frank Lloyd Wright 
7656 Sunset Boulevard, Los Angeles, California 90046 - (243) 874-3311 


ytograph: Julius Shulman 








2 ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 
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King s Art Gallery wo, o King & Sons: 
529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 


Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 








You Stare hwvyvodl 


Beautiful prestige homes in Peralta Hills, Anaheim Hills 

and Villa Park, specially attended, respectfully presented, to reflect 
your very attitude as a discriminating buyer or seller. With our 
special homes for special people — You'll notice a special difference 
with us — And discover the reality of living at the top 


CANYON SILLS & REALTORS 


for superlative management 
of prestige real estate sales. 








—. 


8414 MELROSE AVE., 
L.A., CA 90069 
Tel. (213) 655-6310 








e a 
17561 EAST SEVENTEENTH ® TUSTIN @ (714)544.6301 / NOHL RANCH ROAD AT CANYON RIM ® ANAHEIM HILLS # (714) 637-9500 























Icanti imagine why they want to 
‘use usinanad .Were only tiny. 





; Bill La Flossie Simpson own and run 
the Collectors Shop in Burlingame, California. 

They specialise in British and New 
England antique country furniture. 

They’ve been coming to buy in the UK 
for the last ten years. And each year they’ve been 
purchasing more and more. 

Very early on they realised that buying 
wasnt the major problem. The serious headaches 
came in trying to get the merchandise onto their 
shop floor. 

Bill thinks on average that up to a third 
of his years turnover can be tied upin stock aftera 
U.K. buying trip. Which could mean cash- flow 
snarl-ups if their new stock is slow in arriving. 

In the first three or four years they had 
some horrendous —— — — — — 
experiences with shippers. ie 
Slow delivery. Customs Name_ 
dramas. And even damage. | Address 

Then Bill was | 
| 





Since then Michael Davis has shipped 
all their antiques. And Bill maintains that Michael 
Davis has enabled him to turn over his stock 
significantly faster than ever before. 

Today Billand Flossie plan their trips with 
Michael Davis. 

Theystayina Michael Davis apartment 
in London's West End. And a Michael Davis courier 
acts as their guide to Britain’s ten thousand antique 
dealers. So what do Bill and Flossie Simpson think 
of Michael Davis Shipping today? 

‘“We’re anything but their biggest clients 
but you’d never believe it. I think their secret is that 
they behave like businessmen. If they say they’re 
going to do something, it gets done. We'd havea 
difficult time thinking of something bad to say 
about them,’ 





If you’ve gota 
world-wide antique 
shipping problem it could 
be worthwhile talking to 




















recommended to talk to : Michael Davis. 
5 . ommercial Dealer Tourist 
Michael Davis. 2 : ; Deal i ou could en 
rivate Collector | | Household Removal . = 
: That Was almost Please tick appropriate box. AD4 up being as happy as 
five years ago. es Bill and Flossie Simpson. 


We ship antiques safely. 


Michael Davis (Shipping) Limited, 111 Mortlake Road, Kew, Richmond Surrey TW9 4AU. (U.K.) 
Telephone London (01) 876 0434 (day), 01 878 3377 (night) 
or 4725 Alla Road, Marina Del Ray, Los Angeles, California 90291. (U.S.A.) 
Telephone (213) 822 5046. 
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The Archetypal Lure of Animal Motifs 
By John Loring 


PRIMITIVE PEOPLES wistful thoughts, focused on capturing 
edible or wearable animals, are the often-cited origins of 
art and design. From that first day when a caveman artist 
drew the abstract contours of bison across the walls of his 
cave, animals have been with us in interior design. Their 
wild forms were tamed and progressively absorbed into 
geometric motifs. The more supple and linear animals— 
serpents, long-necked birds and imaginary dragons— 
were incorporated into plaited and interlaced designs. 
And, little as they may have cared for it, wild beasts, too, 





Edward Fields’s Wallrug Neohippus makes a bold geometric statement. 


were subjected to geometry—caged in quatrefoils or 
trained to stand in pairs. The hunter-and-hunted rela- 
tionship was changed by civilization, but civilization 
found animal patterns too intriguing to abandon. We 
continue to sit on chairs with eagle claws for feet; “pheasant 
eyes’ and “‘rat tails” are basics of the design vocabulary; we 
walk on stylized crabs and other species in Islamic carpets; 
flowered wallpapers teem with birds and beasts. 

If a contemporary interior designer were to announce 
that he favored a plain toile “powdered” with hippo- 
potamuses, it would be clear that he shopped at André 
Matenciot, whose matchless imagination in fabric and 
wallcovering design has come up with a new and whimsi- 
cal pattern aptly baptized Hippopotamus. The usual small 
geometric figures of powdering are replaced by plump 
and pleasing hippos about the size of plums, but, unlike 
plums, they can be ordered in any color. 


170 


André Matenciot’s printed bestiary also contains 
Jungle, a bamboo forest densely populated with monkeys; 
Periyar, a palm grove overrun with elephants; Safari, with 
glimpses of gazelles, lions, leopards and zebras; and The 
Palace Garden, where deer disport themselves among 
exotic flora. All are made to order in almost any imagin- 
able colorway on a variety of papers and fabrics. 

The long-necked birds and sinuous dragons of ancient 
designs continue their careers at Edward Fields in an 
inventive and delightful series of colorful Wallrugs de- 
signed by Burt Groedel. Humble Serpent is an undulating 
fire-breathing dragon wandering through trees and waves; 
Take Me to Your Leda, a dandy of a black swan; and I Vant to 
be a Loon, an elegant and highly individual waterfowl. 

All animals in rug and fabric pattern must conform to 


<==. 


Hippopotamus, toile or vinyl, is custom-printed by André Matenciot. 


the structuring geometric grid of weaving. The elephant 
is no exception, and in Edward Fields’s Pachyderms, three 
pairs of tuskers are trained to stand politely back-to- 
back, their trunks, tails and legs obligingly contorted into 
zigzagged step patterns. The surprised pachyderms have 
surprising impact on this powerfully styled rug. 

The Greeks’ fountain of poetic inspiration was called 
Hippocrene, and the horse, called hippos by the Greeks, was 
a source of inspiration throughout the history of design. 
Edward Fields’s Wallrug Neohippus presents simplified 
and powerful déco geometries with sober magnificence. 

Eighteenth-century designers accented basically floral 
designs with vignettes of animal motifs, and a wealth of 
these extraordinary eighteenth-century prints are ex- 
ecuted with finesse and fidelity at Brunschwig & Fils. 

“Man’s best friend” joins the repertory of fabric design 


continued on page 174 
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Mth century carved stone figure representing 
“Summer”. Height 6’ 7”’. 


‘in considering the redecoration of your 
ie or office there are many factors 
sh make period panelling a worthwhile 
r osition. Warmth, associations with the 
«| and the atmosphere of quiet elegance 
contribute to a milieu of comfort and 
nity. Another aspect worthy of consider- 
n is that a room, once panelled, is decor- 
for life 


Ve specialise in the removal of period 
a2lled rooms from old houses, their care- 
restoration and installation anywhere 
phe world. Naturally, great care is taken 
nsure that the elegant proportions of 
original are retained. Before any work 
Eva ce Mr: MmerOd ened NTO RAcmmcaabHeE-RCCMRN ATI Emel 
lated and our staff will spend endless 
Ss preparing detailed designs to show 





From the old Houses and Gardens of England... 


od = Pee 





A 19th century lifesize bronze boxer dog. 


you how your room can be transformed. 

We are also dealers in 18th and 19th 
century French and English chimneypieces 
in carved marble and pinewood; brass and 
steel firegrates; wrought iron staircases, ele- 
gant doorways and we offer a large selection 
of chandeliers and lanterns. 

Sculpture and garden ornaments available 
at Syon Lodge include statues, vases, foun- 
tains and animal figures in bronze, marble, 
lead and terra cotta; carved stone sundials, 
seats, well-heads and temples; imposing 
wrought iron . entrance gates and 
Mer La SAT 

If you have never visited Syon Lodge 
why not send $6 for our 32-page introduc- 
tory colour brochure no. DA 227. As soon 
as vour requirements are better known to 





A George II period panelled room recently installed for a client in Massachusetts. We always carry a large stock of panelled rooms in oak and pine; marble 
chimneypieces and all manner of architectural antiques. Please see below for details of our worldwide installation service. 





A pair of superb quality carved statuary marble 

vases, Italian, 19th century. Height 2’ 8”? (5’ 6” 
on pedestal). 

us we will be pleased to send photographs of 

individual pieces eMac har in stock. 

We are always eager Pe ieee ins 
similar to those described above. 

Situated between London’s West End 
and Heathrow Airport (some 20 minutes 
by car from either) Syon Lodge is open 
throughout the year — Monday to Friday 
9 am. — 6 p.m; beat and Sunday 
11 am. — 4 p.m. Ms 

Buying/Selling agents sought a ROTI Leyes 
the United States. 


OLE 
ae ae 


Busch Corner, fees Mis Isleworth, Middx. TW7. a 
England. Tel: 011441/560 Tae Telex 8951308 cA . : 
Cables SYONTODGE IS] FWORTH 





‘he Elegant Plank for the Exceptional Home. 


Harris Colonial Plank is finished on the job site so the rich grain of this authentic hardwood flooring may be high- 
lighted in the precise shade desired. Available in random widths 3” to 8” or specified widths, square joint or “V” joint 
in Red Oak, White Oak, or Angelique Teak. Colonial Plank is installed with 3/4” walnut or oak plugs. Colonial Plank, 


truly the ultimate floor for the traditional or contemporary 


Li 
home, is available at better flooring distributors nationwide. 
For the name and address of your nearest distributor and ad- 
ditional information, use our sales “hot line?’ (615) 928-6515, 


or write us at 178 E. Walnut St., Johnson City, Tn. 37601. 7 
Harris Flooring—Since 1898. Manufacturing Company 








Clayton Marcus 
at home with {mera 






We cant affdrd fo fianiout of ideas. 


| 





For the names of dealers in your zip code area and 


oe a full color 60-page book on decorating ideas for 
Traditional, Early American, and Contemporary decor, 
: merica send $2.00 to Nancy Blaine, Clayton Marcus Co., 
Hickory, No. Carolina 28601. 
Smarter. 


Give to the 
college of 


your choice. aska/Yukon 


A shortage becomes a crisis only Se 
when there is a shortage of trained minds 4 a 
to solve it. And for today’s manifold = 
shortages, that means college-trained 
minds. 

Colleges are facing an altogether 
ditferent kind of shortage. They’re having 
to drop courses, fire professors, close 
laboratories, limit libraries. Without your 
help, we'll have the ultimate crisis on our 
hands: a shortage of ideas. 








Maupintour’s 


: 


oP NENG ree & byt LAST FRONTIER escorted adventure. 
= aps =~ Follow trail of °98 gold seekers on 
White Pass & Yukon narrow gauge 
train to Whitehorse, the Klondike, in- 
famous Dawson City. Pan for gold! 
See Alcan Hiway, Alaska Pipeline, 
Mt. McKinley, oil-boom Fairbanks, 
Anchorage, Alaska wildlife. Stern- 
wheeler cruise! 

TWO different 14-day itineraries. Fly 
to Sitka, Juneau and Glacier Bay plus 
overnight at G/acier Bay Lodge, or 
cruise the Inside Passage Vancouver 
to Skagway aboard superb Pacific 
Princess. Limited to only 36 guesis. 
ASK YOUR TRAVEL AGENT for 
Maupintour’s new Alaska/Yukon tour 
folder or mail the coupon below. 















































: e 
| Maupintour, 900 Massachusetts St. seria aw Mau Intour | 
| Lawrence, Ks. 66044. 800/255-4266. since 1951 GL | 
| name Ask about these Maupintour escorted holidays: | 
Africa OAlps O British Isles [J Colorado 
| address O Alaska (1) Canadian Rockies (J Middle East | 
ey OO Asia () Tunisia/Malta (Egypt O Europe 
CF ; ; ; | city (1) France 1 Greece ( Hawaii 0 India CO) Iran | 
AE Council for Financial Aid to Education, Inc OO ltaly O Turkey (J) Morocco (North Africa 
680 Fifth Avenue, New York, N.Y. 10019 | state/zip O Orient O Portugal © Scandinavia O Spain | 
hi | OS: America 0S. Pacific O USSR/E. Europe | 
@§ A Public Service of This Magazine my travel agent ard-alk 
& The Advertising Council a ee ek lg es ee ed 
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ARTWEAVE TEXTILE GALLERY 


CORT ee ol oS A Pa | 


PUP CT 


18th & 19th Century furniture 
nem tate MO) eee Net 


1185 Howell Mill Rd. Atlanta, Ga. 30318 (404) 351-0727 











IN THE SHOWROOMS 


continued from page 170 


in Hunting Toile, an appealing resist-dyed cotton print 
with vignettes of an amiable bird dog sitting amid the 
trappings and trophies of the hunt. 

The coupling of passionflowers, roses and raspberries 
with retrievers is unexpected, but it is carried off with 
vivacity and charm in Chelsea, an intensely colored floral 
stripe at Brunschwig, taken from an English document 
printed in the eighteenth century. 

A striped pink animal of indeterminate species seems 
delighted to be attacked by a bright yellow leopard 
among the floral meanders of Brunschwig’s Coromandel. 
And not to be overlooked in animal patterns is Brun- 





Chelsea, a 100 percent cotton floral chintz, is from Brunschwig & Fils. 


schwig’s popular Srinagar cotton print, with an irregular 
all-over motif of stylized rocks inhabited by grinning 
lions, rose and mauve pigs, pink elephants and deer. 

Few cultures have such a long and elaborate tradition of 
using animals in their designs as the peoples of the East 
Indies, whose batiks and ikats abound with the most 
dazzling creatures. And probably no fabric house has a 
greater variety of East Indian design than China Seas. 

East Indian artists have an eye for the natural patterns of 
pelts and plumes; their designs are dotted and powdered 
with the markings of pheasants and guinea fowl, leopards 
and spotted deer, insects and fish, all of which stray 
through the leafy whorls of China Seas’ Cirebon. 

The full range of batik’s dots, clovers, checks, circles 
and scales abounds in China Seas’ vinyl wallcovering 
Tableau, where fantastic dragon and waterfowl, boats, 


continued on page 176 























Exotic Finishes 
Slightly West of Oriental 







_ HARRISON 
~ VAN HORN 


A Fine Custom Furniture 


4 





Mahogany campaign pedestal desk 
ia 60” x 30” c.1860 
1 | 899 First Ave./819 Broadway, 

| New York (212) 355-4050 





‘71 Fanshaw St., London N1, England : 
Factory & Offices & 

1119 South La Brea Avenue & 

Los Angeles, California 90019 < 

(213) 933-7476 £ 


Please write for catalog and local showroom information 


Los Angeles. New York, Dallas, Washington, Philadelphia, Atlanta, Miami, Denver, Seactie, Portland, San Fran 
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Now with new serving pieces! 


eate the perfect ambience for gracious dining with handpainted porcelain 
ersatile enough to suit a formal occasion or a quiet supper for two. Hand- 
ely at home on the finest tables, each piece is rimmed in terra-cotta and 
med in pure gold. Four 5-piece place settings include dinner plate, salad 
te, bread-and-butter plate and cup and saucer. 20-piece set, $136. Reflect 


od taste from start to finish with new matching 8-cup coffeepot, $44.50, 


bamer and sugar, $36, and serving platter, $34.50. 
isfaction guaranteed. Please use coupon below. 


RCHITECTURAL DIGEST 


» Wilshire Marketing, Department A348 
50 Higuera Street, Culver City, California 90230 
ase send me the item(s) indicated below in the quantities specified. Prices include 
stage, handling and insurance. 
#40073 set(s) of Bordure Rouge Dinnerware (four 5-piece place settings) @ $136. 
#40234 Coftteepot @ $44.50. 
#40235 Serving Platter @ $34.50. 


#40236 Creamer and sugar set(s) @ $36.00. 





closed is my check payable to Wilshire Marketing for $ 


(California residents add 6% sales tax.) 
e my BankAmericard/Visa Master Charge LJ) American Express 


ise give all digits of account numbers in boxes below. 


Date ___ InterBank Number a siti | (Master Charge only) 


phe AD 


1 eks for shipment. Only those items advertised 
Different items may be shipped separately. 
































IN THE SHOWROOMS 


continued from page 174 


lobsters with flailing claws, flying fish, exotic birds and 
equally exotic people sail through a watery landscape of 
waves, flowering trees and “calico” patchwork huts. 
Primitive artists were fascinated by monkeys, and no 
civilization put them to stronger design use than the 
South American Indian cultures, whose painted pottery, 
textiles and carvings employed the simians’ long gangly 
limbs, bodies and tails. At V’Soske a design of excep- 
tional sophistication, Monkey Rug, takes up the simian 
themes of pre-Columbian art. Bands of monkeylike 
spirits dance about in diagonal coordinates, while on an 
inner border, geometric birds separate the ritual dancers 


Soe we 





Tableau, in blue, tomato and oatmeal, signature colors of China Seas. 


from an outer border composed of an alternating posi- 
tive-negative key of masklike monkey faces. 

Another extraordinary and delightful rug at V’Soske 
gives monkeys their due place in evolution, with its title 
Aborigines. A violently colored affair designed by Richard 
Himmel portrays two triple-jointed white apes, whose 
geometric antics land them in a rectangular formation 
against a field of lavishly floriate tropical plants. 

Other animal pattern rugs at V’Soske include Lion 
Crest, with a rampant lion tenanting its intricate fifteen- 
color geometric border; and Los Gatos, a sphinxlike cat 
enigmatically guarding an irregularly striped field. 

It’s all good fun, as it should be. In their printed and 
woven apparitions, predators and prey alike have a 
wonderful time. And, despite the extreme tameness of it 
all, there is something basic, even archetypal, in animal 
patterns, which never fails to please. 0 

















Because she deserves the best 
of everything. 


Perhaps she introduced you to the 
colorful world of Matisse and Toulouse- 
Lautrec. 


Or opened your eyes to the exquisite 
beauty of Ming porcelain. 


_ Or patiently pointed out the difference 
between Chippendale and Hepplewhite, 
Queen Anne and Directoire. 


But thanks to her, you've developed an 
individual sense of style. An eye for 
quality and design. And an abiding 
appreciation for the finer things in life. 


This Mother's Day, wouldn't it be 
appropriate to thank her in a way she'll 
really appreciate? By giving her a gift 
subscription to Architectural Digest? 


Imagine how she'll love to look at the 
lavish photographs of magnificent homes, 
the work of today’s award-winning 
designers, the worlds and lifestyles of 
those for whom money is no object — 
socialites, royalty, entrepreneurs, 
movie stars. 


Imagine how she'll appreciate the 
inspiring features on fine arts, collecting, 
antiques, gardening, architectural trends. 


Architectural Digest has become 
known around the world as one of the 
most elegant and expensive publications 
in print. 


But our special Mother's Day rates 
make it economical. Especially if you 
give several gift subscriptions — perhaps 


to a mother-in-law, grandmother, 
daughter or favorite aunt. And why not 
yourself too? Because the first one-year 
subscription you order is $27.95. Each 
subsequent gift is only $19.95. 


You save $8.00 on each additional 
subscription. And for every one you give, 
we'll give you a tasteful gift card you can 
sign and send to the recipients. 


Subscriptions will start with the June 
issue. But please reply as soon as possible. 
There's no need to send payment now; 
we will bill you later if you preter. 


Offer valid only until May 31st, 1978. 
Mail the attached postage-paid card to: 
Architectural Digest, P.O. Box 2418, 
Boulder, Colorado 80321. 





“Intimately Yours” 


| a THERMA{OL steam bath 


Glaucoma. 
You don't 
feel 

a thing. 


Thermasol steam bath, 

a ‘fountain of youth” 

in your tub or shower. 

Easily done. 

Beautifully complete in a matter of hours. 
A perfect place to relax, totally . 

very personal and private. 

Delightful, sensual steam 

whenever you desire, 

day or night. 

Thermasol steam bathing dispels 

muscle fatigue and body tension. 

It restores a youthful feeling to your body. 
It lifts impurities from your pores 

and adds a healthful glow to your Smution. 
It is the “total” skin moisturizer, 

the moisturizer you ‘get into.” 

Unlike dry (sauna) heat 

a Thermasol steam bath relieves congestion. 
It is considered a boon to sufferers of 

hay fever and head colds. 

In recognition of World Health Day, 

during the month of April, 

Thermasol will include a T] 


gift (of love) certifigate PNAC a 
which will entitle you to A a | 
a complimentary gold plated steamoutlet head « W } <F hole 


and a bottle of tantalizing MaGriffe 


b 
to be used while luxuriating in your own Can 1 see 
“fountain of youth.” ™ 
a thing. 
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Right now there are some 1 million 
unsuspecting victims. That's be- 
cause you can be losing your sight 
to glaucoma and not realize it. 
Especially if you are 35 years plus. 
So be smart. Get your eyes tested at 
least every two years. For more in- 
formation about this leading cause 
of blindness, write the National 
Society for the Prevention of 
Blindness, 79 Madison Avenue, 


New York, NY 10016. [| 
SZ. 
WORLD'S LARGEST ays 


MANUFACTURER OF STEAM BATH EQUIPMENT AD- 2 | PREVENT BLINDNESS® 





Gentlemen, please send me: [) A Thermasol gift certificate 
CL) Complete information on Thermasol 


Name —_ Address 


l Thermasol Plaza, L / NJ. 07605 
¢> HERMASOL Phone (toll ral 800-631-1601 


i ee en a Zip 
| In New Jersey dial 947-6222 


| 
| 
| 
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Srasilia 


y Tropitone 










RRA 








CCR ~ 


A singular statement of dramatic styling inspired by the 
contemporary designs found in the famous South 
American capital. 


This newest grouping of fine casual furniture by Tropitone 
expresses a bold Bauhaus flair with wide solid aluminum 
bar main frames and extra wide lacings. 


The entire Brasilia line of tables, chairs and chaises is 
available in 18 striking colors. 


Tropitone Furniture Company, Inc. 
P.O. Box 3197, Sarasota, Florida 33578 
17101 Armstrong, Irvine, California 92714 





Showrooms: 


Atlanta, Chicago, Dallas, Denver, Houston, Irvine, Los Angeles, Miami, 
New York, San Francisco, Sarasota, Seattle 


For our new 48-page full-color catalog, send $2. 











Qe Gs 
thencgtafphica 


> Fite 
f A fot 2? A A, 5 
Gatved 2 Louth k nda Kinet 
COD 7 PP 
_Dack JO 2 TI, 


CO 
Batty 19 lf. COMMUN: 


(Lf? oC LP Hh. 
Goad Batt Gu 
Li fD > a 

7 tlie i Facipic 


oo Sy. 
Ctl VutnHea 


We Created The Original. 


Now you can invest in a leg- 
end. Seth Thomas, America’s 
oldest clockmaker since 1813, is 
re-issuing one of its most famous 
regulator wall clocks in an edi- 
tion limited to 4,000 pieces and 
offered only through subscrip- 
tion (less than 800 left). 

Each Regulator No. 2 is weight- 

’ driven and meticulously hand- 
made in order to re-create the 
timepiece as it was first produced 

= in the early 1860's. Fitted with 
a brass movement built to orig- 
inal specifications, the clock is a 
reliable precision timepiece. Its 

NU beautiful oak case is carefully 
hand-rubbed to a rich mellow 

UN brown finish. And the 12” dial 
features a small indicator hand 
that ticks off the seconds. 


Each timepiece is a signed work - : 
of art. A label inside the case (ZF Mh fluomits 


with the series number and cer- 





ee G77 = aa = 








tification of the limited issue 
status ensures the clock’s impor- 
tance in the edition. 

Already a collector's delight, 
this timepiece is an inheritance 
for generations to come. 


Regulator No. 2 

36" high, 8-day keywind 

$360. 

Telephone reservations will be 


accepted on credit card orders. 


516-673-9222 


For your free brochure which describes 


Name : : 2 : the Seth 


Address send to: 


Thomas Limited Edition Series 


% Department AD 
City Limited Edition Headquarters 
State 75 Prospect St., Huntington, NY 11743 








Madler’s Golf Bag. 
It's seen at 


the best of clubs. 


It's really seen where people have 
the best of taste. Where people under- 
stand that when you create a $1,300. golf 
bag, you're not playing a game. 

It all begins with the finest, durable 
calf. Add Madler’s 128 years of devoted 
experience, and hand-craft a bag that’s 
singular in design and function. With all 
the spacious pockets and compartments 
needed by the avid golfers 


To add the final’ touch, you offer a 
choice of subtle colors: tan with brown 
trim, black with maroon trim, black with 
white trim. Or, you offer the privilege of 
someone ordering their own club colors. 


The Madler golf bag. It has to be 


1) 


madlier 


450 Park Avenue at 57th St. 
New York, New York 
212/688-5045 
Major Credit Cards Accepted 
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oe 
eo 
EE a 
a N 
= 
i 


ASS 
— 
Oo 
aes 
» Ss . 
aN 



































Announcing 


the most important 


porcelain bird 
sculpture 
ever created 


This year the National 


Audubon Society will issue 


the first porcelain bird 
sculpture in its history. This 
important work of art will 
be created exclusively for 
individual collectors, 
by private commission 
only, and only by direct 
application to the Society. 
An announcement 
illustrating and describing 
the bird sculpture will be 
sent upon specific request. 
Write directly to the 


National Audubon Society, 
950 Third Avenue, Dept. 22, 


New York, N.Y. 10022. 

Or phone toll-free: 
800-523-7580 Ext. 500. 
In Pennsylvania call 
1-800-662-5180 Ext. 500. 


National Audubon Society 
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= By June R. Gader 





IT IS A PURELY ROMANTIC notion ‘that 
luxury is its own reward. We might 
prefer to believe that for the grand 
houses and great estates of the world, 
beauty is enough, but it never has been 
so. In the past, most great estates were 
self-supporting, and those that have 
survived into this time of higher taxes 
and higher inflation have done so be- 
cause they became profitable. If you 
are considering a large property, you 
may wish to make certain that it has 
income potential—as do all of the 
properties that are described here. 
Sicily 

Here lies heaven. The Castello di Man- 
iace is a thousand-year-old fortified 
castle, set on a verdant plateau that 
stretches to the foot of Mount Etna. 
Roughly fifty kilometers from Taor- 
mina, the estate was awarded by King 
Ferdinand to England’s Horatio Nel- 
son in 1799. The rambling mansion, 
with large graciously modernized 
rooms, surrounds a brick courtyard 
marked by an ancient Celtic cross. Off 
the courtyard stands the remarkable 
Norman church of Santa Maria di 
Maniace, consecrated as a Benedictine 
monastery in 1176. Exquisite private 
gardens, landscaped in 1974 by Ver- 
non Russell-Smith, front the castle. 
Sheer luxury; but it is a luxury that 
pays for itself. The current annual 
income from immense farm acreage is 
around $500,000; and this should in- 
crease as younger trees and vines ma- 
ture. Acres of land are devoted to wine 
grapes and olive trees. Hazelnuts and 
every kind of fruit imaginable are har- 
vested from this fertile soil, and wheat 
is also grown. A complete modern 
irrigation system and farm machinery 
leave little to chance. Available for 
$4,350,000 plus fees, from Hugh de C. 
Cartwright, Premier Properties, 30a 
Sackville Street, London WI. 


Hampshire, England 
Rhinefield House offers another sort of 
bounty—that which comes from tour- 





~> a.) INTERNATIONAL 
Pte, PROPERTIES 


Turning Luxury into Profit 


ists eager to see one of the stately 
homes of England. The present owner, 
who restored the mansion, claims to 
take in £200,000 a year in visitor’s 
fees. This seems excessive, until you 
see the splendors of this castlelike 
house situated on the hunting grounds 
of Charles II. An immense reflecting 
pool leads to the impressive building 
with its stone entryway. Just inside, the 
Great Hall shows the hallmarks of fine 
Norman architecture, and the organ 
loft houses one of the largest or- 
chestrions in the world. Corinthian 
pillars and a vast Tudor fireplace offer 
merely a hint of wonders to come. 
There is the Alhambra Room, an exact 
copy, in Persian onyx, Moorish copper 





CASTELLO DI MANIACE?* 
IS SHEER LUXURY, 
BUT LUXURY 
THAT PAYS FOR ITSELF. 


and Venetian glass, of the Alhambra of 
Granada. There is a French drawing 
room with a Fragonard ceiling and a 
Meissen chandelier. The Armada Din- 
ing Room features superb carvings by 
Grinling Gibbons. Every detail of the 
house and the grounds combines 
craftsmanship and showmanship. All 
this profitable property for £ 300,000 
plus fees, from Roy Veatch, Period 
Houses, 1317 Wisconsin Avenue 
N.W., Washington, D.C. 20007. 


Cecil County, Maryland 

The long, dramatic tree-bordered lane 
is a fitting approach to Octorara Hun- 
dred, a mansion in the great southern 
tradition. The brick Federal-style 
building, with pillared double porch, 
was constructed in 1824 and includes 
the original stone dwelling and chim- 
neys, circa 1690. Wings, with steep 
pitched roofs, seem to stretch forever. 
Indeed, it is easy to become lost here, 
for there are two large drawing rooms, 
a library, seemingly endless family 














and guest suites and staff apartments. 
Most of the main rooms, including the 
kitchen, have handsome fireplaces 
with Federal-style mantels. Original 
flooring and beams add to the historic 
charm. The mansion presides over 106 
acres of lush property: sloping lawns, 
an allée of boxwood, and a creek that 
has a spawning run of shad in late 
spring. Most important, there are acres 
of rich tillable land and pasture, now 
rented out for the income, which helps 
sustain Octorara Hundred. Some res- 
toration of the house and outbuildings 
is needed; consequently, this tribute to 
a glorious past is only $275,000, from 
Roy Veatch of Period Houses, at the 
Washington, D.C. address above. 


Nevada 
The grassy rolling landscape that 
touches the foot of the Sierra Nevada in 
Reno is broken by stands of trees and 
those neat white fences that tell you 
this is horse-breeding country. And 
Rillough sits on 17% acres of the best of 
this land, with the stables, barns, pad- 
docks and hay storage areas necessary 
to a profitable livestock business. But 
there is nothing rustic about the superb 
sixteen-room residence. The rooms are 
large and high-ceilinged, with big 
cheerful fireplaces and fine wooden 
floors. Eight bedroom suites offer pri- 
vacy for a large family or numerous 
guests, and there are living quarters 
over the three-car garage. The dining 
room easily seats twenty-four, and the 
sunny kitchen—with three ovens, two 
warming ovens, marble- and maple- 
topped work island and brick bar- 
becue—makes entertaining even large 
groups a simple matter. In short, this is 
an estate built for pleasure as well as 
profit; extensive lawns and gardens, 
terraces with views of the Sierra, and a 
pond stocked with trout and bass add 
immeasurably to that pleasure. It is a 
wonderful buy at $700,000, from James 
Retz, Previews, Inc., 5670 Wilshire, 
Los Angeles, California 90036. 

















The gift suggestion for all seasons: 
a subscription to 
Sotheby Parke Bernet’s 


auction catalogues 





Flowers in a Glass Vase by Jan Brueghel The Elder (Flemish: 1568-1625), 
16% x 13% inches, sold in New York 
at Sotheby Parke Bernet on January 13, 1978 for $560,000. 


Collectors, dealers, libraries, and museums all over the world subscribe to 
the beautifully illustrated catalogues published by Sotheby Parke Bernet 
Inc. for every one of their famous auctions. Why not delight a friend 
(or yourself!) with a gift that’s sure to entertain and inform . . . a sub- 
scription to Americana Sales—or Impressionist and Modern art auctions—or 
jewels—or rare books? All subscriptions are for one year and we'll be 
happy to send a beautiful gift card to the recipient. Just check the appro- 
priate box below and enclose the list of names with your check. 


SOTHEBY PARKE BERNET INC * 980 MADISON AVENUE * NEW YORK 10021 
SUBSCRIPTION DEPT. 212/472-3413 or 3414 








IMPRESSIONIST, MODERN & CONTEMPORARY PAINTINGS DRAWINGS & SCULPTURE $75 12 SILVER $25 1] 
OLD MASTER & 19TH CENTURY PAINTINGS AND DRAWINGS $40] AMERICANA $70 1] VERTU $25 (0 
JEWELRY $601) AMERICAN PAINTINGS, WATERCOLORS, DRAWINGS & SCULPTURE $40 [J RUGS $20 [ 

OLD MASTER & MODERN GRAPHICS $40 [] PHOTOGRAPHS $15 [] STAMPS $15 [] ANCIENT & TRIBAL ART $40 (19 
BOOKS, MANUSCRIPTS, AUTOGRAPHS & MAPS $3001) ORIENTAL ART $60 1] ART NOUVEAU & DECO $30 0 
EUROPEAN PORCELAIN $25 [J] 18TH CENTURY EUROPEAN FURNITURE $75 [J] MUSICAL INSTRUMENTS $15 1 





Note: prices quoted are for U.S.A., Canada & Mexico and include post-sale prices, overseas prices available 


For addresses in NY, MA, CA & TEX, please add appropriate sales tax. 
—— | would like more information before subscribing, please send a brochure 
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THE KNAPP PRESS, 5900 WILSHIRE BOULEVARD, LOS ANGELES, CALIFORNIA 90036 


Dear Reader: 
Our misfortune may be your good fortune. 


Our masfortune is that 1500 -copies of the leather—bound 
limited “edition of our first» book, Architectural Digese 
CELEBRITY HOMES, were destroyed in a shipping accident. 
At considerable extra expense and loss of time, we 
remade all 1500 copies. 


This change of plans means that we are now in a position 
to offer 398 of these signed, numbered volumes to our 
readers at $100 per copy. No more copies will ever be 
available. 


Each is handsomely bound in deep burgundy leather with 
intricately designed 22-karat gold stamping, gilt-edged 
pages, Silk moire end pages, a silk ribbon page marker 
and each is numbered and registered for its owner. I 
have personally signed each volume. 


If you wish to take advantage of this second-chance 

Opportunity we suggest that you act very promptly. Books 

will be registered in your name and numbered in the se- 

quence in which we receive orders. You may examine your s 
copy. for one month. If it doés not live up to your 

every expectation of quality, you may return it within 

30 days at our expense and owe nothing. 


I sincerely hope this misfortune will turn out to be a 
stroke of good fortune for you. 


Sincerely, 


S 
ae | 


Paige Rense 
Editor 






To reserve your limited 
edition copy of Architectural 
Digest CELEBRITY HOMES 

at $100 please write to: 

Ms. Ellen Winters 

The Knapp Press 

5900 Wilshire Boulevard 

Los Angeles, CA 90036 


Please include your address 
and your signature and the 
name that you would like 
inscribed in your book. 
Please allow 6 weeks for delivery. 


Baker Furniture English Collection 


Our English 
Collection 
includes 
many fine 

examples of 18th cen- 

tury design for living room, 
bedroom and dining room. In 
the bedroom shown, authentic 
fretwork borders richly figured 
olive burl veneers. 

Baker 18th Century Eng- 

lish designs are available i 

many fine furniture and department stores. 











You are invited to write for their names and 
may send $4.00 for the catalogue. Baker 
Furniture, Dept. 929, 10 Milling Road, Hol- 
land, Michigan 49423. 

All Baker Furniture Collections, Eng- 
lish, French, Far East, Modern and Ameri- 
can, may also be seen in Baker, Knapp & 
Tubbs showrooms through your interior 


Hicker (Ker 


Copp © Chih Ee futbbs , 


C 


Distinguished manufacturer and distributor with 
showrooms in Atlanta, Chicago, Cleveland, Dallas 
Grand Rapids, High Point, Houston, Los Angeles 

Miami, New York, Philadelphia, San Francisco 





designer, furniture retailer or architect. 














WOOL, IN A CLASS BY ITSELF 
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KARAMANI 
All Edward Fields custom carpets, rugs and Wallrugs’ are made of pure wool. 


NO LIMIT TO 
CARPET 
Dim iGNwall 


232 EAST 59TH STREET » NEW YORK, N.Y. 10022 


LOS ANGELES + MIAMI - MONTREAL +» SEATTLE » TORONTO » VANCOUVER « CALG 


; #86 





ARCHITECTURAL DIGEST READER SERVICE 


To order selections on this and the following page, please 
indicate quantity, total prices, subtotals, grand total and 
your name and address in the spaces provided. Then tear 
out the entire page along the dotted line, enclose with your 
check in an envelope and mail to: 


AR48 Wilshire Marketing Corporation 
Service Center 
8460 Higuera Street 











Please print: Culver City, California 90230 
Name 

Address 

City 

State Zip 





Grand Total payment enclosed: $ 


Please allow 6 weeks for shipment. 


Offer good in U.S.A. only 
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Editors’ Choice 


A selection by our editors of books on the art of beautiful living. 
Exclusive to Architectural Digest readers. 


Quantity Total $ 

30007 Interior Architecture and 

Decoration; $27.50. 
30047 The First Complete Home 

Decorating Catalogue. $10 
30076 The Kitchen Book. $30 
30077 Beeton’s Book of 

» Household Management. $15 

30080 Textile Collections of the 

World. Vol. 1. $30 
30081 Textile Collections of the 

World. Vol. 2. $25 
30091 Treasury of American 

Antiques. $17.50 
30092 Wine Buyers Guide. $15 
30093 Collecting Chinese Export 

Porcelain. $14.95 desks & = 


Please add $1.00 per book for postage and handling. 
California residents add 6% sales tax. Subtotal: $___ 





Capture a Dragon! 
Dramatic Porcelain Accents 
By Fitz and Floyd 


40237 Large Dragon @ $67. 
40238 Small Dragon @ $30. 


40239 Flying Stork Canton Jar 
@ $134.50. 


Prices include postage, handling and insurance. 
California residents add 6% sales tax. 


Quantity 


Subtotal: 


Collectors’ Albums for 
Architectural Digest Collectors— 
in old and new sizes 


Total $ 





Preserve your copies of Architectural Digest in these luxurious 
coffee-brown, gold-stamped leatherlike binders. Now avail- 
able in both current size and the larger format used before 


Jan./Feb. 1976. 


Unit Unit 
Quantity Price Total $ 


00012 former size ate ee 2 SCO 
00013 current size ee | 7.95 


Subtotal: $___ 


Please add $1.¢ 
binder for postage 
and handling. 


California residents add 6° 


JO per 


© sales tax. 





Continued on next page. 





Continued from previous page. 
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i 
Architectural Digest 
Back Issues 


|Back issues available today are listed 
below. The supply of each is limited, and 
dwindling steadily. Orders will be filled on 
| a first-come, first-served basis. Each back 





Quantity 


___ SUMMER 1970 07009 
Sonny and Cher’s Bel-Air home; 16th 
century Moorish castle in Tangier; 
Henry Moore interview. 





_____ NOV/DEC 1970 07012 
Diplomatic Reception Rooms of the 
U.S. State Department; villa in Beverly 
Hills; AD’s Fiftieth Anniversary Issue. 














== —__ JAN/FEB 1971, 07102 
A Manhattan Apartment by Michael 
Greer; a French country castle in New- 
port Beach; New Jersey residence by 
designer Joseph Braswell. 


____MAY/JUN 1971 07106 
Miami Beach penthouse; a Texas resi- 
dence by designer John Astin Perkins; 
Le Bristol Hotel in Paris; Carmel Hide- 
away; swimming pools. 


——__NOW/DECH1971 07112 
Villa near Rome; the story of Antique 
| Roses; John Barrymore's old cottage 
| restyled; table fashions. 
: 


—_____JAN/FEB 1972 07202 
Bellingrath Gardens; The White Magic 
of Tony Duquette; Comfort for the 
Courtly Eighteenth-Century French 
Manor. 





____JUL/AUG 1972 07208 
450-year-old Hacienda Historica of 
Mexico; New York executive offices 
of Revlon Cosmetics. 


—_____MAR/APR 1973 07304 
Moulin des Corbeaux by designer 
Charles Sevigny; San Francisco Classic; 
an Easter Fantasy; Fabergé Eggs; Ire- 
land: Land of Welcomes. 











188 


issue is $4.50, plus 50¢ postage and handling. 


_____ MAY/JUN 1973 07306 
Mary Tyler Moore's Malibu beach 
house; Investing in Antique Furniture; 
Bachelor Condominium design by 
William Gaylord. 


SS SEP/OCT A973 07310 
The Edward M. Kennedys’ home in 
McLean, Virginia; Living Color by 
Richard Ohrbach; Hammamet, Tunisia. 


2 == NOV/DEE 1973" 07312 
The Villa Cornaro of Andrea Palladio; 
Antique Toys; The Collectors; Napole- 
onic Porcelain. 


== = JAN/BEB 1977. (07702 
The Papal Gardens; Gramercy Park 
Townhouse; Villa near the Bois de 
Boulogne; Architectural Digest Visits 
Giorgio de Chirico. 


—_____MARCH 1977 07703 


Architectural Digest Visits Fred Astaire; 


Arnold Scaasi’s Country House in 
New York, A Historic Palace in India; 
Allerton Gardens in Hawaii. 


_____ APRIL 1977 07704 
Family living in Fort Worth; Architec- 


tural Digest visits Sir Frederick Ashton; 


The late Alexander Calder’s studio in 
France; A Southampton house styled 
for comfort; Modernizing a 1920's 
house in Beverly Hills. 


—_____ MAY/JUN 1977 - 07706 
Pauline de Rothschild’s London flat; 
Art collector John Butler’s New York 
apartment; Villa in Marrakech; The 
Paris apartment of Erté; Palm Springs 
vacation retreat. 


<== JULY 7 AUGA977 07708 
Marisa Berenson’s Beverly Hills home; 
The very private Shipman Plantation 
in Hilo; Chateau de Coppet beside 
Lake Geneva; Thinking in the Man- 
hattan Manner. 


| ARCHITECTURAL DIGEST READER SERVICE 


_____ SEPTEMBER 1977 07709 
' The Kirk Douglas home in Beverly 
Hills; the Biltmore House of North 
Carolina; Mexican Terraza; An Im 
of Art Déco; Enchanted Ibiza. 


_____ OCTOBER 1977, 307740 
Architectural Digest Visits: John 
Wayne; The Gertrude Mellon resid: 
in Pennsylvania; Angelo Donghia’s 
West House; Valerian Rybar desigr 
Olympic Tower/New York. 


___ NOVEMBER 1977 07711 
Architectural Digest Visits Lina 
Wertmuller; Art historian and lecti 
Robert Allen’s New York apartmen 
The Comte de Sade's twelfth-centu 
chateau; The Villa Amanda of Rhe 
Boulanger. 


DECEMBER 1977 07712 

The very private home of Michael 
Taylor in San Francisco; Architectt 
Digest Visits the Empress of Iran; 
Sutton Place townhouse; Architec 
Aurelio Martinez Flores’s Sao Paul 
home. 


JAN/FEB 1978 07713 
Architectural Digest Visits George 
Cukor; Lee Radziwill’s Designs for 


her Beach House in Southampton; 
Christina Onassis’ Chalet in St. Mo 


MARCH 1978 07803 
Architectural Digest Visits Mr. anc 
Mrs. Hal Wallis; Tony Duquette's r 
dence: Baroque fantasy in an olds: 
screen studio; Pandora Astor's Lon 
apartment; Designer Harry Hinson 
East Hampton. 


Collectors’ Albums for Architectural Dige 
Collectors—in old and new sizes. 


¥ 


Other Issues Available 
__ Spring 1964 06406 





—~= Fall 1967 06712 
Fall 1968 06812 
Fall 1969 06912 





Subtotal: $ 














If you can taste the 
difference in water, 


OTR) eecer coe 
ia Brite 


WellWater — Distilled Water 













Vodka is a combi- 
nation of neutral 

spirits and water. The 
water is added to bring the 
vodka to its final proof. 
And the water that goes 
into Finlandia Vodka is 
very different from the water 
in most other vodkas. 
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Others use distilled or | Phe eral — 
microscopically filtered water. ~~ TY) 
Finlandia’s water is 100% : iy) Al 


ae) Dia 





natural. It comes from a deep & 
well that lies under a 10,000 
year old glacial moraine 
formation in Rajamaki, 
Finland. 

This delicious, natural 
water gives Finlandia a lively 
freshness all its own. 

That’s why people who 
know their vodka enjoy 
Finlandia to its fullest: in an 
exceptionally dry martini, on 
the rocks, or icy-cold straight 
from the freezer. 

If you’ve never experi- 
enced vodka this way, try 
imported Finlandia. 

You'll appreciate the 
difference. 


94 Proof 


FINLANDIA 


The Lively Vodka of Finland 


DISTILLED FROM GRAIN. IMPORTED BY THE BUCKINGHAM CORP NY NY 








PREVIEWS 
Coming Next— 
in May 
ARCHITECTURAL DIGEST 








BARBRA STREISAND 


in Manhattan. 


INTERIOR DESIGNS 
Country life in a London 
townhouse by T.S. Parr. 
The New York and Paris 
apartments of 
Federico Pallavicini. 
Comfort and solidity in the 
Midwest by Tom Britt. 
Lionel Larner’s 
New York City penthouse. 
A house of fantasy for actress 
Yvette Mimieux. 


SPECIAL FEATURES 
Architecture: 

John Lautner in Acapulco. 
The Collectors: 
Harry Blackmer in Athens. 
Historic Houses: 
Washington Irving’s 
Sunnyside. 
Gardens: 

A Tahitian Paradise. 
Art: Tapestries — 

An Ancient Craft Enriched. 
Antiques: 
Japanese Lacquer. 


AND MORE— 
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How to get good windows 
and gliding doors 
NVarcap(oUho ey mee lieo remodel 











Trouvailles World/ It could be your world too. 
i epi egae. ur 3 





Trouvailles/Boston — Home Offices & Showroom — 64 Grove Street, Watertown, MA 02172. (617) 
926-2520. Trouvailles/New York, 305 E. 63rd Street. (212) 759-7330. Trouvailles/Chicago, 1221 Mer- 
chandise Mart. (312) 329-0166. Trouvailles/Dallas, 701 Oak Lawn Plaza. (214) 748-2345. Los Angeles, 
Mitchell-Mann, Pacific Design Center. San Francisco, Design Mart, The Icehouse. Trouvailles/Europa, 
Barcelona and Madrid. Others: Atlanta, Washington, Miami, Pittsburgh, St. Louis, Houston, Denver. 


Through your designer or furniture dealer. Consumer Brochure D, $1.00, 
9th Edition Catalog, trade only. 225 pages. $20.00 4 





Two great 
imported coffee 
liqueurs. One 
with a great 
price. 


Both Sabroso and 
Kahlua are made from 
the finest coffee beans 
Mexico has to offer. 
Both are deep, rich, — 
smooth, and satisfying. 
Everything you look for 
in a fine coffee liqueur. 

There’s really only 
one difference. Sabroso 
costs less. 

Sabroso Imported. 

A great coffee liqueur. 
At a great price. 


©1977 Sabroso Mexican Coffee Liqueur. 
50 proof. Imported by United 
International Brands, N.Y., N.Y. 


Kahluais a product of Maidstone Importers 








Give people 
something to talk about. 
Like a room tiled with 
American Olean ceramic mosaics. 
One of the most versatile design mate- 
rials around. There's no end to the patterns 
you can create. Nor the rooms you-can create 
a aecoeamrae 

And ceramic mosaics are so practical. They're easy to 
clean. And because they’re stainproof, dentproof and colortast, 
they last a lifetime. 


Ceramic 

_ be 5 a é 

nosalics: Ceramic mosaics come in over 40 colors—seven of them brand new 
7 — including new Seal and Bone (shown in 2” x 2”). And four shapes — 


, al including new 2” hexagon (shown). 
‘onversa on For floors, walls, or special areas, American Olean ceramic mosaics 
are the natural thing to use™ Visit your nearest American Olean Color 


i ni 
| yieces from Center or ask your tile contractor today. And for a colorful decorating 


ideas brochure, send just 25¢, your name and address to: American 


be Ol Olean Tile Company, 2304 Cannon Avenue, a 
erican ean. Lansdale, Pa. 19446. AXmerican 


lean 


te No, 1005 A Division of National Gypsum Company 
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THE KARGES FURNITURE COMPANY, INC. EVANSVILLE, INDIANA 47710 


% 


INTERIOR DESIGN 
ALAN LADD BLDG., PALM SPRINGS 
: a 323-9300 
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Antiques 


Qe ee 
17th and 18th Century French a 


912 N. La Cienega Blvd., Los Angeles 90069, 








Obviously 
...Old World 
... Hlegant 
...Laylor’s 


The store for the rich, the unusual, 
the elegant in home furnishings. 
These ornately carved pieces are 
part of an entire grouping — sofa, 
chairs, tables — imported exclusively 
by us from Italy. If you love the 
look of baroque, you'll love these 
pieces. And we'll help you design 
an entire room or a special corner 
with them. As always, it’s Taylor’s 
for Old World Elegance, obviously. 


AYLOR’S 


6479 Van Nuys Blvd. 
Van Nuys, California 
(213) 786-5970 * 873-1081 


Ae K.W. Johnson Ltd. a 


nd English 


(213) 652-9084 





















The Day StudioWorkshope, Ine. 
offers 
The Art of the Painted Finish for 


Fine Furniture and Decoration 
as developed by Isabel O’Neil 


LOS ANGELES WORKSHOPS— 
June 5 - 30, 1978 
2 Week Accelerated Workshop in 
Basic Techniques, Gilding & Design 
Continuing with Advanced Classes in 
Tortoise, Malachite, Lapis Lazuli, 
Marble, or Faux Bois 


June 5 - 16, 1978 
Intensive Basic & Gilding in San Francisco 
















Classes in: 

Basic Techniques - Leafing and Gilding 
Marbelizing - Distressing and Glazing 
Italian Casein - Lacquer - Tortoise + Lapis Lazuli 

Faux Bamboo - Faux Bois « Malachite 


“The Day Studio-Warkshop, Tue. 


1045 Sansome / San Francisco 94111 / 397-3025 


For Brochure, Please Phone or Write 





Open daily 9 to 5:30, Monday & Friday to 9 
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and 


so much more, 
Pictured 


are two world-famous diamonds 
Ure m ee 


Empire Galleries 
—the Transvaal Diamond, 67.89 cts., 
and the Earth Star Diamond, I 1] cts. 


Quietly, in less than a decade, Empire Galleries has amassed a multi-million dollar ever-changing collection 
of the better things in life. Housed in our three showrooms, encompassing over 18,000 square feet, you will 
find exquisite estate jewelry, fine clocks and time pieces, museum-quality furnishings, both American and 
Continental, bronzes, porcelains, Orientalia’ silver, thoroughbred automobiles, antique weapons, rugs, fine art, 
oils, lithographs, engravings, et al. 


The major portion of our inventory is purchased or consigned via private parties, 
estates, banks and trustees. Hence, everything is priced realistically, often times 
EMEC SMES CMO CGM Gem UME LCM MTOM CNS 
edgeable dealers, collectors and decorators everywhere are taking advantage 
of the many additional services Empire Galleries has to offer. Included is the most 
versatile public auction facility and staff in the western United States. We have 
ae eS OSS liquidated thousands of estates 
4 bi ae UNCC LORCA COP CINCOM 
(el a a PATE MCT MUO MELT CCM Leys] cc Ome) 
your premises. Our commission schedules are 

flexible and payment to you is among the a 

promptest in the industry. Oftentimes a liberal . 

cash advance can be provided while items are pending sale. 


Our appraisal department is qualified to assist you with valuations for insur- 
EV TMM UTS STAM Ce) CMM O Le Mey EDEL Me) UCT ESO cE} 
experts on call in every field including antiquities, fine jewelry, furniture, 
porcelains, bronzes, etc. Our restoration department includes-experts in clock 
repair, furniture refinishing, porcelain and glass repair, etc. with prompt service at a most moderate fee. 


Other important services that we provide include short and long term antique leasing for home or office. We 
also employ several qualified interior designers who are accustomed to working with contemporary and period 
furnishing. There is truly something wonderful waiting for you in Santa Ana. Auctions are generally scheduled 


every other week. Our wholesale/retail showroom is open from 1:00 to 5:00 PM, Monday through Saturday Sa 


a OTe 


Furthermore, please be advised 
that we are always interested in the purchase or consignment 
of quality merchandise of all types. | ‘ 
Deseo wa leet ate is Ome crea tiit es Vin are 


(One minute off the Santa Ana Freeway—29 minutes from downtown Los Angelés) 





een SIZ é 


Share our breathtaking scenery, our most beautiful Lake in the World, crisp, clear, clean air. 
In the summer share our wooded trails and tennis courts and golf courses and beaches. 

And in the winter share our famous ski slopes. And all year ‘round share our special Nevad: 
style fun. Incline at Crystal Bay, Lake Tahoe. .. a special kind of place, especially for you. 






If you want to sample what Incline Village © 
at Crystal Bay, Lake Tahoe has to offer, fill ov 
the coupon and send it to: 


Incline Village/Crystal Bay 
Chamber of Commerce, Dept. A, 
P. O. Box 3207, 

Incline Village, NV 89450. 

We'll share it all. 
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Henredon. Enduring taste and ereatiay 


Henredon offers many opportunities for, you to select home furnishings that aM your fey: 
taste and interior needs. See the uncommon beauty, quality and selection by ESL ihe 


fine Henredon stores in California. cy 
NORTHERN CALIFORNIA SOUTHERN CALIFORNIA 


FG Soldeen's 7 me ~ | 


Furnishing Fine Homes Since 1907 
/ The Store of Famous Names 


Santa Ana 1514 North Main St. (714) 541-4391 





San Jose Market at San Salvador (408) 298-5300 
Mt. View 480 N. San Antonio Rd. (415) 941-8600 








+144. . the most unique 
nent Store in the Greater 
At leased to announce the arrival 
‘ the BALLY Home Computer Arcade 
which is light years ahead 
of everyone else. 


The Bally Computer/Arcade System is so incredible that 
ALL others can not compete. 


The Bally’s computing system capability resembles that of 
a low cost business computer costing $10,000. 


The computer, game, arcade, teaching machine, with Video- 
cade cassettes, are the same size as an audio cassette, yet 
incorporate more logic than any other TV type game on 
the market. 


Bally is the only FOUR PLAYER game with full computer 
compatibility and a built-in 5-function, 10-memory print- 
ing calculator. 


Bally is the only system which is TOTALLY expandable 
and programable. Late this year, Bally will introduce a ful- 
ly compatible Alpha Keyboard which will interface with 
the basic unit. This typewriter keyboard will also have a 
basic and advanced computer language cassette to program 
the system to fit your needs at home or business. 


The Bally will also have an input/output printer to give 
you a paper copy of what you view on your screen. 


The 7th through 100th points in its favor we will 

tell you about in person. We feel BALLY is 

the most astonishing 
system on 

today’s 











— and 

tomorrow's — 
marketplace. By the way, 
point 7 is that Bally has better 


resolution than any of the others... and... 256 
color variations are available ... and... Bally plays 
baseball the real way ... and... Bally can 


automatically increase your level of math. 


PANKGEENTERS, INC. 


3ATTERY STREET AT ONE JACKSON PLACE 
AN FRANCISCO, CALIFORNIA 94111 


[415] 989-2889 
Friday 9 am to 6 pm — Saturday Noon to 5 pm 


Monday - 





commercial and residential INterio” 


2X YI « lar h an ( af /trano CA 9206/5 San Juan Plaza (714) 496 4859 


Kamino Capvtrano 








SAN 
DIEGO 


Hadley Miller 

features the 

finest English, European, 
and Oriental furniture 
as well as a variety 

of accessories and 
quality reproductions. 


4090-F North Morena Blvd. 
San Diego, CA 92117 
Phone 714-273-5400 








Onn Dickinson & Associates 








SGricaGo Jobin: Suck | ternational 

LAS Walter Les Culp ieotihcs * HOUSTON, Walter Lee Culp Associates ¢ ATLANTA, 

oa Pair & Associates * MIAMI, Jerry Pair & Associates « SAN. FRANCISCO, Kneedler 
Fauchere e DENVER, Kneedler Fauchere ¢ SEATTLE, Kneedler Fauchere « PARIS, Pyramide 





SHUTTERS 


3550 Hayden Avenue 

Culver City, California 90230 
213/870-4895 213/838-3156 
Bay Area: 

2335 South El Camino Real 
San Mateo 415/345-4856 


San Diego: 
9248 Olive Drive 
Spring Valley 714/463-3281 


Interiors by Patty-Mac 
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